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STRAWHATS WOO PIX STARS 





Philly Educational Institute Pulls 
An April Fool ‘End of World’ Hoax 


Philadelphia, April 2. 
The calm voice of a radio an- 
nouncer reading from a telegram, 
predicting that the end of the world 





Lana AWOL, Off M-G 


Hollywood, April 2. 








was coming on April first, frightened 
thousands of people in the Philly 
area late Sunday night (31). It was 
only a publicity gag, but like the 
Orson Welles’ ‘Martian invasion’ 
broadcast of last year it backfired. 
Hoax had an authentic ring to it be- | 
cause it came as an announcement at | 
the end of a 15-minute news broad- 
cast by Bill Lang, KYW gabber 
which read: ‘Your worst fears that 
the world will end are confirmed by | 
astronomers of the Franklin Insti- | 
tute. Scientists predict the world 
will end at 3 p.m. Eastern Standard 
Time April 1. This is no April Fool 
statement. Confirmation of this re- 
port can be obtained from Wagner 
Schlesinger, Director of the Fels 
Planetarium, this city.’ 

Lang thought everybody would 
catch on to the fact that the an- 
nouncement was merely a plug for a 
show called ‘How will the World | 
End’ which opened at the Planetar- | 
ium yesterday. A few minutes later 
telephone calls began swamping 
newspaper offices, Station KYW, po- 

(Continued on page 53) 





US.A.GOES — 


~ PLENTY LATIN 








Chicago, April 2. 

Band bookers have found that the 
concentration of U.S. tourist travel in 
South America and Mexico since the | 
outbreak of the war is responsible 
for a decided spurt in dancer inter- 
est in the conga, and they are urg- 
ing their bands to be prepared for 
this renewed rage by carrying more 
conga numbers in their books. One | 
office, the General Amusement | 
Corp., has gone so far as to suggest | 
to its bands that they have at least 
13 conga tunes on hand for hotel and 
cafe engagements in U.S. 

While the conga has been a fad 
around the swankier night spots for 

(Continued on page 55) 


First U.S. Rodeo Sails 


On So. American Tour 


| 








First Yank rodeo to invade South 
America sailed Friday (29) for Ca- 
racas, Venezuela, with 25 bronc bend- , 
ers and 10 cowgals aboard. They will | 


mount 40 nags, sent under separate | 


cover, to do battle with South Amer- 
ican steers, 

Show will be held at the Nuevo 
Circo, the city’s principal bullfight 
arena, Junket is under direction of 


Charles B. Paul, Jr., rodeo promoter. | 
Party shepherded by Juan A. Gor- 
rondona, Venezuelan agent. 


| gram releases is on the way, on the 








Lana Turner is off the Metro pay- 
| roll as result of her belated honey- 
| moon trip to New York with Artie 
| Shaw. Miss Turner has expressed 
| herself as being indifferent and may 
| give up her film career for mar- 
riage. . 

Studio had instructed the actress to 
stand by for anoth:r picture, the 
start of which is being delayed until 
her return. 


POP SONG TITLE 
CYCLE REACHES 
FILMDOM 





Epidemic of pop song titles on pro- 


theory that the tags, through radio 
and mass buildup, have added box- 
office values. Universal has no less 
than two such in work, including the 
forthcoming Bing Crosby starrer, 
‘If I Had My Way.’ plus ‘I Can’t 
Give You Anything But Love Baby.’ 
‘Ma! He’s Making Eyes At Me’ and 
‘Oh Johnny’ have already been re- 


| leased as song titles by Universal. 
| Latter paid $2,500 for the ‘Johnny’ 
| title. 


idue to the sudden growth of indie 
' production. 


Republic found that ‘South of the} 
Border’ enhanced the b.o, on a re- 


(Continued on page 53) 


Filmusical Choristers 


EXPECT BIGGEST 
CEACON THISYR, 


More Film Names in Small- 
cast Revivals Due on Cow- 





Cossack Chorus Innocent Victims 
Of Memphis Anti-Russian Feeling 


‘ ; a | 
Paul Whiteman s RKO Pic Beethoven Club, local Civic Music 


| Association outlet, is still gasping 











barn Summer Circuit — 
Intimate New Revues, but 
Fewer New Plays 


64 EQUITY CO’S. SET 


According to present indications, 
the coming season will see greater 
activity among the strawhat theatres 
than any previous summer. Prelim- 
inary. survey reveals that all the 
leading spots will be operating, sev- 
eral under new managements. 

Inspired by the outstanding box- 
office click last season of Edward 
Everett Horton in ‘Springtime for 
Henry,’ there will be an attempt to 
cash in on touring shows with Hol- | 
lywood stars in single-set, small-cast | 
comedies. Guest-star palicy with | 
film names, a growing trend in re- | 
cent seasons, is certain to be extend- 
ed this summer. Bigger crop of pic- | 
ture players are reported available, | 
but no actual contracts are known | 
to have been signed. Horton will 
again tour, however, drawing the 

(Continued on page 50) 


Cantor-Jessel’s N. Y. 
Personals at Capitol 


With ‘Little Mothers’ 


Eddie Cantor and George Jessel 
have been booked as co-headliners 


for Loew’s Capitol, New York, to 
hypo Cantor’s first Metro film, ‘40 
Little Mothers,’ opening April 18. | 
Additional acts are being set now by 





As Well As Male Leads, | 


H’wood’s Prime Needs 


Hollywood, April 2. _ | 

Two major shortages, male and 
female, in the film industry are} 
the result of various causes, foreign | 
and domestic. First is the flight of | 
chorines, grabbed by agents for the, 
San Francisco and New York Fairs, 
plus the market upbeat in Broad- 
way stage musical production. Sec- 
ond is the scarcity of leading men, 





Emissaries from Frisco snatched | 
a showful of dancers who had ap-' 
peared in ‘Lillian Russell’ and are 
not going to be kept on the job at. 
20th-Fox. Meanwhile Paramount is 
putting on ‘A Night at Earl Car-, 
roll’s’ and Metro is going to bat! 
with ‘Strike Up the Band,’ both of 
which demand plenty of line girls. 

Three major studios are well 
equipped with handsome juves but 

(Continued on page 55) 


Cantor and the William Morris of-| 
fice, but none of the personalities 
who toured in vaude with Cantor | 
last season. such as Bert Gordon 
(The Mad Russian) and Duffy, will 


| be included. 


Deal at the Capitol calls for one 
week, with options for a second and 
third if business holds up. Cantor 

(Continued on page 2) 


MICH.’S SINGING COPS 
PLUG SAFETY SONGS 





Detroit, April 2. 

Singing Cops are going to break 
out all over Michigan. They'll be 
singing safety songs set to children’s 
music. 

Secretary of State Harry F. 
Kelly called Flint’s school safety 
program, conducted by the city’s 
‘Singing Cop,’ Patrolman Wilburn 


| Legree, ‘the greatest safety project 


I ever heard.’ A goodly share of the 
city’s high rating in its population 
(Continued on page 55) 


Paul Whiteman 4nd his orch have | with astonishment from volume of 
| been signed for Boris Morros’ ‘Sec- | complaints that poured in following 
| ond Chorus’ musical to be produced | announced booking of the Don Cos- 
| for RKO. Whiteman’s deal is for | sack Russian Chorus on next season’s 
|four weeks starting June 15 at a! concert series. 

| total salary of $50,000. Jack Curtis | 


| set the deal in the east through Leo Club was literally besieged with 





| Morrison’s Coast agency. 
| 


deal now looks cold, 


| 
| 








TAB ‘STREETS 
OF PARIS 


Mike Todd is reported to have 
purchased outright the Shubert- 
Olsen & Johnson-Harry Kaufman 
revue, ‘Streets of Paris,’ for pre- 
sentation in condensed version. at 
ithe Hall of Music at the New York 
|World’s Fair. Show is currently 
| tcuring at $3.50 top, while Todd will 
sell it for 40c-99c at the Fair. 
| If ‘Paris’ goes into the Fair, Ab- 
bott and Costello, who left the cast 
when the show went on the road, 
will rejoin the revue as its stars. 
It's indicated, however, that neither 
Bobby Clark nor Carmen Miranda 
will be included in the Fair show- 
ing, Todd probably inserting an- 

(Continued on page 55) 








Songpiuggers Stage 


Ist Strike in History 
Of Music Publishing 


Strike called by the Music Pub- 
lishers Contactmen’s Union on Mon- } 
day (1) against Red Star Songs, Inc., 
the first of its kind in the history of | 


{the business, had its repercussions 


yesterday (Tuesday) when an official 
of the union was summoned by the 
State Attorney General’s office for 
questioning. The letter to Bob Mil- 
ler, union secretary, was signed by 


_Benjamin Hepner, attorney in charge 
'of the Bureau for the Investigation | 


of Monopolies, and asked that he ap- 
pear Thursday (4) morning to dis- 
cuss a complaint received concerning 
the union. 

With the sanction of Local 
802, of the American Federation of 
Musicians, the contactmen’s union 
has written orchestra leaders advis- 
ing them of the action taken against 
Red Star and asking their co-opera- 
tion when it comes to handling the 

(Continued on page 53) 


phone calls from squawkers objecting 
| to bringing in ‘those Red Russians, 


_ Metro recently was also dicker-| the fellows who whipped poor Fin- 
ing for Whiteman for a Mickey | jand, agents of Moscow.’ 


Rooney-Judy Garland film but this| tion that Cossacks are White Rus- 


Explana- 
|sians and exiles from the Soviet state 
‘availed nothing. Anything with Russ 
! label was no go. 


; Organization finally threw up its 
| e e hands in despair and cancelled book- 


ing. Mrs. Ruscoe Clark, president, 
| was most indignant about whole af- 
|fair, but said Beethoven couldn’t 
stand the pressure and would have to 
|; get another attraction. Cossacks 
| had sung here twice before and were 
| well received. 
The four-concert series finally 
| agreed upon includes Jan Kiepura, 
| Polish; Anne Jamison, radio soprano; 
| Bartlett and Robertson, British piano 
iduo, and the St. Louis Symphony 
Orchestra, latter returning for eighth 
time, 


2 LEGITS GROSS 


$1,000,000 AT B.O. 


Two 








of last season’s Broadway 
comedy successe; last week topped 
the $1,000,000 total gross mark. Both 
have femme stars, first-named 
Katharine in the leading parts, but 


only one hit the $1,000,000 figure 
on its New York run alone. Shows 
were ‘The Philadelphia Story’ 


(Katharine Hepburn) and ‘No Time 
for Comedy’ (Katharine Cornell). 

‘Comedy’ completed a year’s run 
inclusive of Broadway and the road, 
Saturday night (30) at the Hartman, 
Columbus, O. Show played 24 weeks 
in New York and has since toured 
to the Coast and back. Bookings 
have been extended a couple of 
times and the S. N. Behrman piece 

(Continued on page 40) 





Clemenceau Sought as Pic 
Subject; See Maginot Tie 


’ Paris, April 2. 
Georges Clemenceau as a film sub- 
ject is being sought, and if the deal 
goes through he may be part of the 


film 20th-Fox is planning to make 
on Andre Maginot. 

Fox recently purchased the mem- 
oirs of Maginot from his estate. 
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Somewhere, Every Three Minutes, 
Someone Mentions Lydia Pinkham 


La Belle Madeleine 


Paris, April 2. 

Her war work with the French 
government has given Madeleine 
Carroll, a Briton by birth and 
a Hollywoodian by choice, top 
billing with the French press. 

She’s being called ‘the Franco- 
American star.’ 


$$$ —_—_————- 








Erwin, Wasey agency last week 
continued to add stations to the 
Lydia Pinkham spot announcement | 
list and also began readying spot 
business for two other accounts. 
About 50 new stations, mostly on the 
Pacific coast and in the midwest, 
were added to the Pinkham lineup, | 


bringing the total to more than 150 
stations carrying the business. Esti- 


mated that between ime souncement BURTON HOLMES’ 826 
SPIEL GROSS THIS YR. 


is plugging the product somewhere 
St. Louis, April 2. 














in the U.S, at least once every three | 
minutes, six days weekly. All the’ 
announcements are on one-minute | 
discs, with Tom Slater and Arlene 
Francis spieling. Additional busi-— 
ness in English and French over 
Canadian stations is being placed 
this week. 

Contracts for spot announcements , 
for Forhan’s toothpaste were also 
placed last week with WPRO, Provi- 
dence, and KGW, Portland, Ore. And 
additional spot busines will probably 
be placed next week for E. Griffiths 
Hughes, Inc., to plug Kruschen salts 
over as yet unselected stations in 





eloger, who last week wound up his 


course on Sweden, will gross ap- 
proximately $82,000 for the 1939-40 
season that ends in Des Moines, 
April 26, according to Walter T. 
Everest, of Alber & Wickes, Boston, 


Holmes’ personal 


which embraces 125 p.a.s, will dip 


‘about $12,000 under the gross last 


Minneapolis and Kansas City.” 
‘season. Everest said the European 
strife curtailing treks to foreign 


NO TRIP 0 COAST countries is reflected in the b.o. re- 
FOR KATE SMITH SHOW | turns as hundreds of natives, ‘who 


' wanted to see if what Holmes pho- 
‘toed were sights they had visited, 
| didn’t patronize the traveloged ter- 
ritories. 

Despite a broken leg suffered in 
an auto accident in Helsinki last 
summer, Holmes didn’t miss a p.a. 
and made as many as seven a week 
on numerous occasions. Because his 
leg was slow to heal Holmes shelled 
out $175 for a chromium, ball bear- 
ing, streamlined wheel chair and 








Hollywood, April 2. 

Kate Smith won't have to go to 
the Coast for the inclusion of a ex- 
cerpt from 20th Century-Fox’s 
‘Johnny Apollo’ in her CBS-General 
Foods show April 19. Instead, Harry 
Brand, of 20th, sent Tyrone Power, 
who stars in the film, east for the 
lieup. Power arrived in New York 
Monday (1). 

It would have cost $18,000 to bring 
out the Smith troupe for this pickup 
plus another scheduled for April 26. 
The second excerpt will tie in with 
one of the studio’s modest budgeters. 


Selznick Due in N.Y. 


The apparatus is collapsible and can 
be carried in a taxi, in and out of 
hotels, trains, etc. 

Holmes’ talk on Finland was one 
of the best coin getters this season. 

The European war has caused 
Holmes to be undecided on _ the 
itinerary for material for his 1940-41 
season, but Everest said the South 





On UA and M-G Parleys Seas isles, South American countries | 


and areas not affected by the war 
, are under consideration. 


Russell Markert Set 
To Stage Ice Show 


Russell Markert, producer of the 
stage shows at the Radio City Music 








David O. Selznick is éxpected to 
arrive in New York from the Coast 
tomorrow (Thursday) or Friday. 

He’ll parley with Murray Silver- 
stone, United Artists chief, on his 
future output for that company and | 
with Metro on ‘Gone With the Wind | 
grosses. 


N.Y. Times’ Libel Trial 
Holds Frank Nugent East 


Subpoena requiring Frank  S. 
Nugent's testimony in a libel suit 
against the New York Times has 
delayed the departure of the paper's 
film critic for the Coast. Nugent is 
under contract to 20th-Fox to as- 
sume a writer post at the end of this 
week. 

Scrib originally planned to leave 
New York about mid-March, but was 
held up when the trial was set for 
Monday (1). He expected to leave 
Monday evening, but the case was 
postponed until yesterday (Tuesday) 
and present plan is for departure to- 
night (Wednesday), unless there's 
more delay. 








duce an ice show to be tagged ‘Ice- 
capades of 1941’, Markert will take 
a leave of absence from the M. H. 
for five or six weeks starting about 
i July 19 to supervise 
scheduled for Atlantic City. Ice show 
will use a cast of 40-50 and be set 
up along legit musical lines, using 
original music, etc. 

Charles Uksila, of the team of 
Uksila and Vida, and producer last 
year of the ice show at the Sun 
Valley concession at the New York 
World’s Fair, has been signatured to 
assume the post of skating instruc- 
tor under Markert. 


Burton Holmes, 70-year-old trav- | 


42d local season with a second dis- | 


representative. | 
Holmes’ take for the current season, | 


from this device delivered his talks. | 


the Arena Managers Assn, to pro- | 


rehearsals | 





Cantor-Jessel 


Continued from page 1 


is getting $15,000 week for the 
show, which includes Jessel’s salary 
($2,500 at Loew’s State currently), 
plus a split of the gross over $45,000. 
Cantor pays for everything in the 
way of talent. 

Booking marks the first time that 
Cantor and Jessel, close personal 
friends, have teamed on the stage 
| since both played the Palace, N. Y. 
| for a run and then toured the coun- 
‘try nine years ago. That jaunt re- 
' sulted in differences between Cantor 
| and Jessel for a time, reputedly over 

Jessel’s trying to get a higher salary 
from Cantor, but that was eventually 
straightened out. 

| Loew's will put together a house 
band at the Capitol, much the same 
as it did for the joint appearance last 
fall of Mickey Rooney and Judy 
‘Garland. Georgie Stoll, Metro's 
| musical director, was brought on 
from the Coast at that time to direct, 
but a non-name leader will baton 
for Cantor and Jessel. 

Cantor is also scheduled to make 
one-night personals with ‘Mother’ in 
a flock of other spots, but not with 
the Capitol’s show setup. 


EARLY CROSBY RELEASE 
SENDS KAPP TO COAST 


Universal's ‘If I Had My Way’ 
(Bing Crosby starrer) is being ad- 
' vanced in its release to May, rather 
than July as previously scheduled, 
with result Jack Kapp, president of 
Decca, is making a flying trip west 
| this week. 
| Kapp supervises all of Crosby’s 
| Decca recordings personally, and the 

tunes are being rushed into wax 
| with Judy Garland as vocal vis-a-vis 


| in the crooner’s diskings. 

















| 











‘Elza Poppin’ Strip 


| Teases Olsen-Jchnson 


j 





| There will be ‘Hellz-a-Poppin’ in 
| the N. Y. supreme court April 10 
| when Ole Olsen and Chic Johnson, 
| stars of the show, testify in an exam- 

ination before trial, in connection 
| with an action against them by Ving 

Fuller, cartoonist. Fuller is seeking 
| $5,825 as monies due on a contract 
made Dec. 12, 1939, to run for a year. 
| The plaintiff claims that the con- 
| tract, which paid him $75 weekly, 

was breached Jan. 5, 1940. He as- 
; serts he created a comic strip 
| character called ‘Elza Poppin,’ which 
| was syndicated in U. S. newspapers 
| on behalf of the defendants. Justice 
| Aaron J. Levy ordered the examin- 
| ation, 





| British Music Publishers 


Hall, New York, and director of the | 
Rockettes there, has been signed by | 


| Despite the war two British mu- 
| sic publishers are due on American 
| business visits shortly. They are 
Reg Connelly and Fred Day. 

Latter is of Francis, Day & Hun- 
| ter; Connelly of Campbell-Connelly, 
Cinephonic and Irwin Dash music 
companies. 


SAILINGS | 


March 30 (New York to Genoa), 
Gracie Feilds, Monty Banks (Conte 
| di Savoia). 
| March 29 (New York to Caracas), 
| Juan A. Gorrondona (Santa Rosa). 


' 











Times critic is the only living wit- 
ness in the libel suit, which has 
been brought by a minister on a 
story Nugent did about him while 
serving on the Times rewrite desk 


How Autosraph-Chasers Rate Em 





bout six years ago. Nugent ran into 
additional trouble when a new car ° 
in which he intended driving to the Ray Bolger, Elliot Paul 


Coast was smashed up last week. | 








How radio fans think was start- 
lingly demonstrated at last week’s 
minstrel show which Mort Lewis 
produces with Ham Fisher, James 
( ' Montgomery Flagg, Jay C. Flippen, 

Director will vacation before mak- et al. Ray Bolger was mobbed first 
ing another studio connection, for autographs; Eliot Paul, the 


novelist, got No. 2 attention only 
Bainter Leaves WB because he gave out with boogie- 
Hollywood, April 2. 


woogie music on the -piano (on 

k which he’s an authority), so they 
Dissatisfied with the part assigne. ‘hought he must be somebody hot. 

her in Episode, Fay Bainter had her No. 3 was former Governor Al 

contract amicably terminated at 

Warner Bros. yesterday (Monday). 


Smith. 
c Norman Thomas, frequent Social- 
She’s been on the lot for three 
years and had one picture to go on 


ist candidate for President, and Sam 
her deal. 


Hollywood, April 2. 

Sidney Lanfield has settled his 
contract with 20th-Fox and left the | 
lot after being with the company 
gince its inception. 





Liebowitz, criminal lawyer, were 
not.even bothered, 


eee AR ree mgr nar ee OE ES RO NNT ae I CR EAE SET gan pe oe a — ———E 


,» Al Smith — Thomas, 


Liebowitz Not Heroes to Radio Station Crowd 


Lanfield Leaves 20th | ieee ‘ 





Andrews Sisters’ Film 


Andrews Sisiers have been signed 
by Universal Pictures to make an 
as yet untitled film starting in about 
10 weeks. Sisters are currently be- 
ing one-night routed westward. 
Film may be made with Deanna 
Durbin. 

Vie Schoen, arranger for the trio, 
was also signed to supervise and ar- 
range all the work the three will 
do in the film. Trio, backed by a 
band formed by Schoen, and directed 
by Don Raye, open a tour of the 
Brandt theatre circuit, New York, 
Friday (5) at the Flatbush theatre, 
Brooklyn. ; 








Due in N.Y. on Business| 


Going Places 


By Cecelia Ager 





‘Rebecca,’ Circa Ethel M. Dell 

About 15 or 20 years ago there was an English novelist named Ethel M. 
Dell who used to tell of love in the British upper classes in a way that 
completely convinced American highschoo] girls. As she used to describe 
it in that set, love always happened the hard way, between, for instance 
a countess and a fascinatingly sulky fellow she thought was a stable-boy, 
but who, in the end, turned out to be the younger son of a duke, or, be. 
tween say a lord and a moody young governess who finally revealed a title 


that was fully a century older than his. One of the lovers was always nurs. 
ing some dark secret that baffled the other one and interfered terribly, yn. 
til the explanations in the last chapters, with the consumption of their love 
but at least their misunderstandings had the decency to happen in only 
the fanciest surroundings, like, for instance, Manderley, the estate that 
is the scene of somé pretty sizable obstacles for a while to the happiness 
of Joan Fontaine and Lawrence Olivier in ‘Rebecca.’ 

In ‘Rebecca,’ as in Miss Dell's fondly remembered stories, one or two 
straight answers to one or two direct questions would clear up all the 
difficulties, and thereby end the tale. So it’s lucky for those who enjoy 
two hours of serious motion picture production that the characters in 


Daphne Du Maurier, author of ‘Rebecca’ and successor to Miss Dell, 
writes about does not admit to vulgar curiosity. The only inquisitive 
people in the yarn are an American woman snob and an English bounder, 
who is probably tainted with American blood, too. Rebecca herself is 
disclosed as a no-good, but then it’s a good idea when high society is set 
up to be looked at from the outside, to throw the outsiders a bone, since 
high society itself isn’t big enough to make a best seller or return produc- 
tion costs on a Selznick-International picture. : 

‘Rebecca’ looks expensive in the best way. It’s got the quiet kind of 
expensiveness that won't alienate its beholders, but, instead, soothes them 
and makes them feel as used to it as the actors are. Nothing shines but 
the silver. Everything’s rich and old and respectfully tended; Manderley 
looks sufficiently ‘lived in’ to pacify the most sensitive interior decorator, 
and to warrant the reverent exposition of its fixed habits, rigorously ad- 
hered-to elegances, and camera-caressed paraphernalia, that so weigh 
upon Miss Fontaine. The production rates the loving looks the director 
gives it; in fact, viewed through Mr. Hitchcock’s delicate perceptions, the 
story itself appears almost worth the telling. 


No, Eleanor Powell Ain't Ginger Rogers 

As for ‘Broadway Melody of 1940,’ no, Eleanor Powell is not Ginger 
Rogers. 

Miss Powell is Miss Powell, a dancer, whose dancing starts out in her 
buttocks and move down to her feet, which are then very adept at intri- 
cate taps that would be very hard for anyone else to do, which is their 
greatest recommendation. : 
which she essays in ‘Broadway Melody,’ is something else again. Ballet 
is not a bunch of little movements executed independently of each other 
by various parts of the body. It is rather one flowing movement wherein 
the whole silhouette is more important than its parts, and wherein, when 
it’s good, the composition of the parts to make up the whole is as logical 
and inevitable as the principles of architecture. For instance, Fred Astaire 
is a ballet dancer. 

Since it is natural for Astaire fans to want to know how he’}l look danc- 
ing with a new partner, and the producers of ‘Broadway Melody’ know it, 
they keep Mr. Astaire from Miss Powell until the last possible moment. 
This would be fine were it not for the fact that they also almost keep Mr. 
Astaire from dancing altogether. After all, they don’t have to hide him 
in order to give Mr. Astaire a buildup as the very best; they need only let 
him dance for a moment with the others to prove the point. Well, any- 
way, finally he does dance with Miss Powell, and the results are that she 
looks better than she ever has before, if by chance you should happen to 
look at Miss Powell. She does wear a lot of cloth of gold. 

‘Broadway Melody’ also strikes back at legit producers who may havs 
been a little patronizing toward picture producers in the past, by present- 
ing Frank Morgan, the producer of its backstage musical, as a fellow who 
keeps an ermine coat on a rubber band. Unlike picture producers, it 
seems, legit producers only lend their ermine coats. And they're not even 
ermine, either. Mr. Morgan’s is the shedding image of lapin. However, 
the producers of ‘Broadway Melody’ are crazy about the gag. It had 
better not get back to them, therefore, that at the Capitol theatre on 
Broadway, it laid there. [Of course, in the trade, it’s a stock routine with 
a certain, blonde-addicted agent; here he’s a producer.) 


N. Y. to L. A. 


Constance Bennett. 
Linda Darnell. 
Dinty Doyle. 

Harry Edington. 
Clifford C. Fischer. 
William Hornbeck. 











STARS SCREENTESTED 


Children of two former theatrical 
| stars were screentested last week by 





Jack Kapp. The = 
William Liebling. 20th Century-Fox. he ieee 
Tony Martin. | Mcrtha Hodge, daughter of the late 


| William Hodge, and George Beban, 
; son of the late actor of the same 
| name, 

| Miss Hodge is currently in ‘Two on 


an Island,’ at the Hudson, N. Y. 


Joe Pasternak, 
Erich Pommer. 
Ian McKenzie. 
Grad Sears. 
Sam Schneider. 
Audrey Wood. 





L.A. to N.Y. 


Bobby Brown. 
Sidney R. Buchman. 
Jimmy Durante. 
Florence Eldridge. 
Mack Gordon. 
Cedric Hardwicke. 
Ketti Frings. 

John Housman, 
Max Kravetz. 

R. J. McDonough. 
James Moore, 
Tyrone Power. 
Louella Parsons. 
Harold Rodner. 
Jerome Safron. 
Earnest schoedsack. } 
Adolph Schimel. 

David O. Selznick. 

George Stevens. 


Benny Goodman May 
Do a Columbia Picture 


Columbia Pictures has submitted & 
' script to Benny Goodman for a film 
| based on an original story titled ‘Boy 
| Meets Horn.’ Title is based on Duke 
Ellington’s original song of the same 
; name, 

Goodman band is currently at the 
Coconut Grove, L. A., and will be 
on the Coast for some time, being 
set for Catalina Island, San Fran- 
cisco Fair and theatres and one- 
nighters. 








A Barrymore Guestar 
Kansas City, April 2. 


Bob : ‘ ‘ 
Saree Swen. Diana Barrymore has been signed 
Jake Wiik. by the Resident theatre to guest in 


next production, ‘There's Always 
Juliet,’ English comedy by John Van 
Druten. Play opens a two-week run 
April 8, and will have Jack Grogan, 
Hollister Smith and Lucille Wake- 
field to complete the cast. 

Miss Barrymore left her CBS ‘Biz 





ARRIVALS 


Cary Grant, John P, O’Donnell 
Doris Fleeson, Emmerich Kalman, 
T. H. Cooke, Margaret Bourke-White. 
Eugene Ferguson, Ernestine Evans, | 





Harry Curry, Robert Stolz. ' Sister’ show for the K. C. date. 


‘Rebecca’ are not given to flat statements, that the polite society that 


Her dancing is a series of small feats, but ballet, © 
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FILM UNIT TREND GROWS 





+ 


Joe Pasternak Feels So Benign He 
Suffers When Trade Critics Pan Pix 





By CECELIA AGER 


There was a story that made the 
rounds not long ago which con- 
cerned a couple of efficiency experts 
at the Universal studios in Holly- 
wood, a hat, some asterisks, and Joe 
Pasternak. 

But after encountering Mr. Paster- 
nak at the offices of Universal Pic- 
tures in New York, it may be safely 
stated that the story is just another 
example of poetic license, for Mr. 
Pasternak is not formidable at all, 
but instead an amiable fellow but- 
tered over with Hungarian charm, 
who loves his fellow man so gen- 
uinely that his only complaint is 
against the trade paper reviewers 
who do not always report upon his 
fellow producers’ pictures as sympa- 
thetically as they mi ‘ht if they would 
only stop to realize all that those 
producers suffered making them. 

Mr. Pasternak has seen those pro- 
ducers after their previews, already 
exhausted from their struggles to 
film the thing, now shaking with 
fear as they try to control their 
trembling fingers and turn the pages 
tc their notices. It is a sight that 
tears Mr. Pasternak’s heart. It’s 
cruel and it’s pitiful, and all he 
knows is nothing they could have 
turned out could possibly rate such 
punishment. There is nothing they 
might be guilty of that merits re- 
ducing them to such a pulp. 

And the trade press, of all things, 
t> torture them so. The trade press, 


(Continued on page 40) 


McGUIRE TALKS DEAL 
WITH UA FOR OWN PIX 


Hollywood, April 2. 
William Anthony McGuire, cur- 
rently writing at 20th-Fox, is dicker- 








‘ing with United Artists for the re- 


lease of a group of pictures which 
he will write and produce himself. 

If the deal goes through, McGuire 
will start off with ‘Hope, Faith and 
Mary Potter,’ his own yarn of three 
orphan sisters, with Claudette Col- 
bert contemplated as one of the sis- 
ters. 





Pommer-Laughton’s Unit 
To Make ’Em Also in Eng. 


Mayflower Productions, British 
unit, owned by Erich Pommer 
Charles Laughton and RKO, will re- 
sume film-making in England within 
a few weeks, Pommer declared Mon- 
day (1). He came in to New York 
from the Coast, where he is now a 
producer on the RKO lot, for par- 
leys with George J. Schaefer, prez 
of the company, on the foreign plans. 

Pommer said that neither he nor 
Laughton will return to England, as 
both have commitments now in this 
country, but that the unit would be 
set to work making low-budgeters 





for RKO release next season in 
order to keep it active. How many 
films it will be able to turn out, he 
explained ,would depend on war 
conditions. 

Pommer also flew in from the 
Coast to see ‘Two on an Island,’ 


Broadway legiter, which RKO will 
film and which has been assigned to 
him to produce. Pommer returns to 
the Coast tomorrow (Thursday). 





Coast Nitery Cleanup; 
Nix on Bawdy Ditties 


Los Angeles, April 2. 

Police order has gone out to ni- 
teries to clean up risque and bawdy 
songs on penalty of having their 
entertainment permits cancelled. 
Also under official scrutiny are the 
80-called ‘private clubs,’ which are 
permitted to sell liquor to members 
after 2 a.m. closing, 


take in new ‘members’ after 2 a.m. 
for a 10c fee. 
Clubs were denied 
permits last week. 


entertainment 





At least a dozen| 





So That’s It 


Hollywood, April 2. 

Betty Burbridge, Republic’s 
ace sagebrush scripter, who has 
written 63 screenplays localed 
in Mexico, finally crossed the 
border to find out what the. 
country looks like. 

A sort of busman’s holiday. 


LEGIT COMEDIES 
HAVE TOP B.0. 
ON BWAY 


Legit production this season is 
conspicuous by the paucity of hit 
dramas. The percentage of clicks is 
clearly in favor of comedies, which 
reflects the mood of the average 
playgoer. More than a score of seri- 
ous plays or melodramas have al- 
ready been recorded as flops, al- 
though most were presented by es- 
tablished producers. 

Throughout the autumn period the 
hits registered were all laugh pro- 
vokers, that taking in the musical 
successes. There has been a flock 
of recent entries of the meller type 
and a trend was noted, bu‘ only two 
are really rated as hits, ‘The Fifth 
Column,’ Alvin, and ‘Ladies in Re- 
tirement’ English thriller, which 
opened at the Miller, N. Y., last 
week, Latter play is also running in 

(Continued on page 49) 


ARCH OBOLER VEERS 
FROM RADIO TO FILMS 




















Arch Oboler, who planed back to | 
the Coast last week to complete a| 


scripting commitment for Metro, 
will probably next do a writing as- 


signment for Warners. Understood 
he’s also being sought by RKO on 
a writing-directing-producing deal, 


similar to that which the studio has | 
Oboler’s first | 


with Orson Welles. 
writing commitment may be ‘Two 
on an Island,’ which RKO recently 
bought from Elmer Rice, its author. 
During his recent jump east, he at- 
tended a performance of the play at 
the Hudson, Ns Y., at the studio’s 
request. 


Author completed a § Saturday.; 
night 30-minute dramatic series two | 


weeks ago for NBC. Present Metro | 


deal is his first scripting attempt for 
pictures. 


Stepin Fetchit Up On 
Charges From Shubert 


Charges against Stepin Fetchit for 
‘conduct unbecoming an’ Equity 
member’ have been brought by John 
Shubert. Negro comedian has been! 


given three weeks to answer. 

Exact nature of the charges were 
not revealed by the Equity council, 
which received Shubert’s statement | 





yesterday (Tuesday). Indicated, how- | 


ever, that the case involves Fetchit’s 
appearance in the recent Shubert | 
musical, ‘Three After Three,” which 
folded after a tryout tour. 





PAR’S GRACE McDONALD 


Hollywood, April 2. 
Grace McDonald, dancer and in- 


genue in ‘Very Warm for May’ on) 
Broadway, has been pacted by Par- | 
Police claim some of the clubs | amount for a featured spot in ‘Danc- | femme lead opposite Melvyn Douglas 

ing on a Dime,’ which Joseph Santley | 


will direct. 


Miss McDonald debuted on Broad- | Bischoff’s new producer deal with 


way in ‘Babes in Arms.’ 


MAJORS FAVOR 





Practically Every Studio for 
1940-41 Will Have More 
‘Outside’ Producers — Has 
Many Advantages for 
Majors—Relieves Them of 
Heavy Financing Re- 
sponsibility 


LINEUP 





Increasing willingness of major 
film companies to distribute the 
product of independent producers is 
etching a change in the entire in- 
dustry scene. In place of major 
owned-and-operated lots on which at 
one time virtually every feature was 
made, the view is now one of in- 
numerable headquarters of indie 
producers, scattered hither and yon, 
turning out films for major release. 

Drift toward outside production, 
which has recently been noted as a 
significant trend in Hollywood, may 
be expected to reach the highest 
point in industry history with the 
announcement in a few months of 
1940-41 release schedules. At least 
seven and probably all of the eight 
major distribs will have on their 
cards anywhere from one to 30 indie- 
made pix, and even Monogram has 


western output. 

Back of the willingness by all to 
encourage indie production is the 
lash of war economy. When a pro- 
ducer comes in with a good reputa- 
tion, a good story and money to 
back him up it hecomes difficult to 
disregard his wooing while looking 
for ways to reduce costs and risks 
on the lots. 

The European situation, all film 
execs agree, makes it mandatory to 
produce bigger pictures rather than 
smaller to get additional grosses out 
of the domestic market. But every 
additional cent spent on a film not 
only increases its b. 0. potentiality, 
but likewise the risk involved should 


(Continued on page 4) 


‘PAUL DRESSER DAY’ 











| 





further impetus with the proclama- 
tion by Gov. Townsend of Indiana 
setting aside April 22, the song- 
| writer's birthday, as ‘Paul Dresser 
| Day.” ‘Wabash’ was adopted by the 
| Indiana assembly as its state song in 
1913. 

Tribute to the composer largely 
igrew out of the efforts of Bill Wat- 
ters, an associate of Theodore Dreiser, 
the songwriter’s brother, and Ben 
Edwards of Paull-Pioneer . Music 
Corp. The author of ‘An American 
Tragedy’ collaborated with his 
brother in writing the words of 
‘Wabash.’ 

Watters, 





who requested the proc- 


lamation, originally asked that April | 


|2 be named for the day. He based 
his request upon information sup- 
plied by Dreiser which later turned | 
| out to be inaccurate. Dreiser’s book, | 
‘The Songs of Paul Dresser,’ pub- | 
| lished in 1927, stated his brother was 
born on April 2, 1857. Records of St. ! 
Joseph’s Church of Terre Haute re- 
veal the date tobe April 22. 
| Dreiser has also offered the story 
of his brother’s life to pictures but 
as yet there have been no takers. 
| He proposes to do the script. It! 
| would be titled ‘My Gal Sal.’ 





HOPKINS AT COL. 


Hollywood, April 2. 
Miriam Hopkins has drawn the 


in Columbia’s ‘Singapore.’ 


It’s the initial picture in Sam 





the studio. 


INDIE oETUPS 


added an indie to provide part of its | 





‘Top Lookers NSG as H'wood Prospects; 
Photogenically OK, 


Histrionically Blah 





Ayeeeh, Ayaaah 





Since the columnists are now 
doing their New York nitery 
rounds on the hoof, instead of in 
the former kibitzers’ corners at 
tables, the other non-terping 
newshawks are following suit. 

Danton Walker, the N. Y. 
News’ conga kid, now has seri- 
ous competition from Walter 
Winchell, who really has a head 
start on the situation, being a 
reformed vaudeville © hoofer. 
Winchell learned two things on 
his current winter’s sojourn in 
Florida—how to swim and sway 
the Siboney way. 











KUHL’S UPPING 


ENDS BERGEN 
PROBLEM 


J. Walter Thompson has solved the 





| delicate situation which was recently 


climaxed by Edgar Bergen airing his 
thoughts about Cal Kuhl, the Bergen 
show's Coast producer, to the home- 
office. Kuhl has been given a newly 
created post, supervisor of ll 


Thompson programs emanating from 
the westcoast. He will work in con- 
junction with Danny Danker, v.p. in 
charge of Thompson’s Hollywood 
office. 

Kuhl will remain as producer of 
Bergen’s show until midsummer 

(Continued on page 25) 


LUPE VELEZ’S $4,000 
PER AT BROADWAY PAR 


Lupe Velez is set for the Para- 











| mount, N. Y., for two weeks starting 


IN IND. ON APRIL 22: 


Movement to honor the memory of | 
the composer of ‘On the Banks of the | 
Wabash’ and ‘My Gal Sal’ has gained | 


'of ‘Too Many Girls’ is transported 


April 10 at $4,000 per. 
with ‘Dr. Cyclops.’ 

Deal with Ned Sparks, also for the 
same show, was dropped when the 
comedian demanded the same 
money. Mitchell Ayres will be the 
band. 


She comes in 





‘Girls’ Intact From 
B’way to RKO Screen? 


Whether the entire Broadway cast 





to the Coast this summer for film- 





Models don’t make film actresses. 
They’re too, too sophisticated. And 
that’s what Hollywood has plenty of 
and doesn’t want. 


Such is the consensus of New 
York talent scouts for the major pic- 
ture companies. They've looked, in 
the past five years, at thousands of 
models. Out of that number they 
estimate they’ve sent 50 to the Coast 
for either tests or minor roles. Of 
the 50, most are either still playing 
bits or are back in New York pa- 
rading pretty gams before out-of- 
town buyers or posing photogenic 
phizzes for an advertising photog’s 
lens, 


No talent digger-out could think 
of one model who'd made an out- 
standing success in pictures, al- 
though ‘tis said that Lucille Ball 
earned her living that way for quite 
a period and other Hollywood names 
may at one time or another have 
eked out a pittance at the calling 
to pull them over a tough time. 

All of the models freighted to the 
Coast aren’t femmes, as generally 
supposed. About 15 of the chosen 
50 were men. Despite the poor rec- 
ord as picture possibilities of the 
boys and gals, the’ ever-hopeful 
spadesmen for the studios continue 


(Continued on page 10) 


F.&M. Resuming Stage 
Shows in St. Louis, 
Ted Lewis Opening 


St. Louis, April 2. 

Ted Lewis and his orchestra are 
penciled for one week’ starting Fris 
day (12) at the St. Louis, the first 
Stage show at this midtown Fanchon 
& Marco house in about four years. 
Formerly vaude was a weekly menu 
dished out here. Harry C. Arthur, 
Jr., v.p. and general manager of 
F&M’s interests here, is now in New 
York huddling with Kay Kyser for 
either the St. Louis or the Fox starte 
ing May 10. 

There have been no stage shows 
at the Fox since last Dec. 1 when, 
after half a dozen name bands were 
presented on the apron and in the 
pit, the policy was abandoned. 
































ization of the George Abbott musi- 
cal by RKO will be determined to- 
day (Wednesday) or tomorrow. Ab- 
bott, who will produce and direct 
the film version, is anxious to take 


| Virtually the whole cast with him, 


Harry Edington, 


RKO production | 
chief, declared Monday (1) on his 
arrival in New York. 

Edington said he will parley with 
|; Abbott on the advisability of the 
move and make his decision before 
he leaves tomorrow (Thursday) 
night. One of his reasons for com- 
ing in was to see the show. 

Tenant of the Imperial, N. Y., 
since early last fall it will probably 


| play right through the summer if 


the cast is not taken to the Coast. 





Binyon’s Quick Pickup 
Hollywood, April 2. 

Columbia picked up an armful of | 
options on Claude Binyon’s script- | 
ing contract, covering a period of 
two years and four months. 

Binyon’s original ticket called for | 
three years with raises at the end 
of each year, terminating in July, ' 
1942. Studio grabbed it all up at 
the end of eight months. 
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Par’s Pneumatic Tube in B.0. Keeps 





Cash Flowing: Anti-Stickup Gadget 


A system to keep money rolling 
from cashier’s booths, minimizing 
the amount of loss in the event of 
e holdup, is under experiment by 
Paramount at the Par, N. Y., where 
a pneumatic two-way tube mechan- 
ism has been installed from the b.o. 
to the ireasurer’s office. It works 
the other way in the event the b.o. 
requires money suddenly from the 
treasurer of the theatre. 

The pneumatic tubes are so in- 
stalled that they can handle money 
fast, making transfers within a mat- 
ter of seconds, so that if a lot of 
cash is being taken off long lines it 
can be quickly disposed of for 
safety. : 

At the Broadway Par the contain- 
ers shot through the tubes are car- 
ried direct to the treasurer's office, 
which in this particular theatre is 
hidden and protected by bullet- 
proof glass. Ii also is the kind of 
glass through which the treasurer 
can see from the inside but none 
from the outside can look in. 

The system was perfected by and 
has been installed under the super- 
vision of C. L. Oswald of the theatre 
department. x 





New Chair Cache 
Salt Lake City, April 2. 

A new cashier's chair used at the 
Capitol here frustrated robbers in 
making a getaway with several hun- 
dred dollars when the theatre was 
held up recently. The new seat, 
manufactured in the east but not as 
yet widely used, is so built that 
money can be quickly concealed in 
@ slot underneath it by the cashier. 

Once placed in the slot, the money 
cannot be removed except with the 
use at the same time of two keys, 
one kept by the cashier, the other 
by the house manager. 

Robbery at the Cap resulted in a 
getaway of only $40, the additional 
moneys having been secreted in the 
cashier stool. 


BUCK JONES, REISNER 





WESTERNS FOR COL. 


Hollywood, April 2. 

New company to produce early 
western films has been organized by 
Buck Jones and Charles (Chuck) 


Reisner, with a Columbia releasing 


paci arranged by Sam Howard. Pic- 
dures will be shot in Arizona and 
New Mexico. 

First film is ‘Tombstone, Arizona,’ 
written by Dean Franklin and slated 
fo. prcduction in May. 


RKO’S 52 For 1940-41; 


Here Today... 











By WILLIAM KERRY HALLIGAN 
Hollywood, April 2. 
We were down looking at the Sox 
and Cubs at Wrigley Field last Sun- 
day afternoon and who do we run 
smack dab into but old George Wash- 
ington Grant, the youngest man in 
town. George used to run the cafe 
at 39th and Broadway where Kid 
McCoy had tried his hand at being a 
Boniface. We got to talking about 
the oldtimers who have passed on 


gave at the Los Angeles Biltmore 
back in 1932. 


on the dais that night, but most of 
them are now numbered among the 
missing. Major Bozeman Bulger was 
the toastmaster and was in fine fettle. 
He introduced Tod Sloan, who told 
about the time he went into Bren- 
tano’s bookstore on Fifth _ avenue, 
New York, and ordered $10,000 worth 
of books for his library. The clerk 
took him downstairs, where all the 
great classics were on view. ‘Just 
what would you like?’ asked the 
clerk. ‘Gimme some of those red 
ones and a few of the browns and 
the rest in the blacks,’ said Tod, 
pointing at the bindings. 

Mike Donlin was called on next 
and Mike told about meeting his 
great little artist wife, Mable Hite, 
and breaking an act in at Hammer- 
stein’s that Vincent Bryan had writ- 
ten for them. It was called ‘Steal- 
ing Home.’ Vince was the tops 


but memories. 
King Baggot, 
during the silent picture days, was 
there, and so was Thorpe, the great 
Indian athlete, and Chief Bender, 
both former Giants. Jimmy Powers, 
the sports editor of the N. Y. News, 
was on the Coast covering baseball 
at the time and aspiring to be a 
scenario writer. Jim Jeffries, Barney 
Oldfield, Eddie Brannick, George 
Washington Grant and myself were 
all at the same table. 


off the evening's entertainment, and, 
to the surprise of everyone, Bill went 
serious. He got on the subject o 
friendship and it wasn’t long before 
he had a lump in the throat of every 
listener. He said, ‘What a wonder- 
ful thing it is for old pals of 30 years’ 


ing to talk of old times and punch 
the. bag, perhaps for the last time.’ 


There were a lot of famous men | 


the great director | 


Boze introduced Will Rogers to top | 


standing to get together for an even- | 


'L. J. Ludwig’s Operation, 


| Aftermath of Accident 


L. J. Ludwig, who with John J. 
Friedl runs the Paramount theatres 
in the northwest, will undergo an- 
other operation shortly after his re- 
turn to Minneapolis. Results from 
injuries sustained in an auto acci- 
dent not far from Minneapolis last 
fall in which E. Paul Phillips and 
Otto Muehler were killed. 

Ludwig was in a Minneapolis hos- 
pital for a long time. He is in New 
York with Friedl for h.o. confer- 
ences, 


‘MOW ‘EM DOWN 
ORDER AT M-G 


Hollywood, April 2. 

Heavy firing is reported at Metro, 
where department heads have been 
ordered to trim their payrolls to 
meet budget slashes ranging as high 
as 20%. Execs explained that the 
cuts were caused by the annual let- 
down in production, which arrived 
later than usual this year. 

Two years ago Metro released 
1,160 employes in February, and last 
year more than 700 were turned 
loose in the same month. Currently 
only four pictures are in production 
on the lot. They are ‘Pride and 
Prejudice, ‘The Mortal Storm,’ 
‘Susan and God’ and ‘Boom Town’. 


Chaplin’s $22,989 US. 
Jax Credit; Zanucks 
Seek Review for 1935 








and the last dinner John McGraw | 











among lyric writers in those days, | 
but he and Mike are nothing now | 





Washington, April 2. 

, Charles Chaplin Film Corp. today 
| (2) received $22,989 credit for in- 
come tax over-assessment for 1937. 
| Internal Revenue Bureau said bulk 
| of error was in figuring amount the 
| company was entitled to deduct for 
| depreciation and after allowance it 
| was agreed the amount subtracted 
| was insufficient. Small amount was 
laos to overstatement of gross in- 
| come. 

| Coincidentally, Darryl Zanuck and 
his wife sought a review of deficiency 
| judgments totaling $730,575 for 1935. 
Contended shortage charged by Gov- 


f ernment was due to error in com- 


| puting acquisition of 20th Century- 


| was replacement of old securities 


of Fox Film Corp. 





SCHAEFER HINTS AT 


| Fox stock, pointing out new paper | 


Taneh the dinner ee evty vse | KAO RECAPITALIZATION 
| years ago, half of the famous men | 


{present have crossed the Great! 
Divide. Donlin, Bulger, Sloan, Mc- 





Possibility of early recapitalization 








N.Y. Conv. May 27-30 


RKO will distribute 52 films in 
3946-41, prez George J. Schaefer de- 
clared Monday (1) at a conclave with 


Ned E. Depinet, sales head, and /| All were fatnous and most were rich, | ; 
Hariy Edington, proauction chief,| but outside of Rogers and McGraw | FSWUER, he MSNA ENNENS would seek 


who arrived from the Coast on Sun- 
day tor four days of New York con- 
fabs. The 52, Schaefer said, will in- 
include 
producers with 


and six westerns 


Georse O'Brien. Total budget, he as- | 


serted, will be no less than the $20,- 
060,000 the RKO Jineup will cost this 
season. Laiter figure includes every- 
thing but Walt Disney’s ‘Pinocchio,’ 
which was sold separately. 


Edingion said that he will person- | 


ally supervise the 18 to 20 top-budget 
piciures to be turned out. 

RKO has set May 27-30 for this 
year’s annual sales’ convention 
in New York which is. consid- 
evably earlier than Jast summer, 
when RKO was forced to stall its 
sales powwow until July due to de- 
Jay in setting up various producer 
deals. It was later than all other 
companies in beginning to sell. 

Last year’s convention was held at 
the Westchester Country Club at 
Rye, N. Y., so that RKO’'s sales 
forces would have an opportunity to 
also see the fair. It will be held 
wi ithe Waldorf-Astoria this time 
and may again include a blowoff at 
jhe fairgrounds. 

Ned Depinet has set up a commit- 
jee ic work out details of the con- 
vention. It includes A. A. Schubart, 
manager of exchange operations, 
and Mike Poller, head of the play- 
dlaie depariment, plus S. Barrett Me- 
Cormick, Leon Bamberger, L. E. 
Gaudreau, W. J. McShea, 
Neilson and Harry Giitleson, 


a dozen or more from cutside | 








Graw and Will himself. | hinted today by George J. Schaefer, 


After the dinner we all went out! .. , : ‘ 
to Ed Maiers’ house on. Figuera | President, in his letter to stockhold- 


; ;ers concerning the annual meeting 
street. Ed owned a brewery and had | : : 
a rathskeller in his basement. We feethagee he ct mae April 10. —— 
sat there until the wee small hours. | “°*5,S'0Cknolders to approve amena- 
Life's hour sless worked havee with |ments to the certificate of incorpora- 


most of the great names mentioned. 


| Outstanding preferred stock. If ap- 


they all were reduced in circum- | Okay for the purchase of 3,000 shares 
stances. Baggot, Donlin, Sloan, Old- jae $100 each. 
field, Jim Jeffries and Maiers spent Notice stated that if more than 
and gave their money away like it | 3.000 shares are offered, all offers 
was water. will be accepted pro rata but if less 
It will be a long time before we | than 3,000, the corporation will pur- 
| see their like again. chase in the open market or private- 
| ly the difference at not more than 
$100 = per. Radio-Keith-Orpheum, 
which owns most of the common, 





| Fuller Plans U.S. Visit 


Sydney, April 2. 
Sir Benjamin Fuller is planning a 
| visit to New York in May or June. 
| Australian showman will be accom- 
|panied by John Hamilton Mason. 
film exec down under, who has never 
| before visited the U. S. 
| Fuller recentl, expanded his film 
| and legit activity by organizing Con- | Fields circuit of lowa as chief 
|cert Management, Lid., to handle | booker. 
| concert and lecture tours. i Replaces Ed Rubel. 


| 


64.304 now outstanding. 





FACTOR JOINS FIELDS 
Chicago, April 2. 
Max Factor, booker with Balaban 
& Katz-Great States circuit, joins 








Rutgers | 


| tion permitting the re-purchase of | 


holds 21,761 preferred shares out of 
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it not live up to expectation. Thus 
to obtain product with the element 
of risk greatly reduced, no method 
is more ideal than the indie setup. 
Part Financing by Distribs 

Some of the producer deals in- 
volve part financing by the distrib, 
but, again, with the increased risk 
this brings, comes increased profits 
if the film clicks. Most deals call 
for the distrib getting at least 35% 
of the gross share, increasing in pro- 
portion to his financial interest in 
the production. There is usually an 
arrangement for further split when 
production costs have been covered. 

Just as distribs are willing to ac- 
cept outside product so are banking 
and private financial sources to lend 
money. There is more coin than 
units to borrow it. Difficulty, of 
course, lies not in an actual shortage 
of producers or would-be producers, 
but in a shortage of tried-and-trusted 
ones who have had experience in 
bringing pictures in on_ budget. 
There are hundreds of shoestringers, 
with hardly more than an idea that 
being a producer would be nice, 
struggling for release and coin. Even 
they are finding a more sympathetic 
reception than in the past, although 
that’s about all. 

Stimulating somewhat the indie 
production scene has been Mayor 
LaGuardia’s drive to bring picture- 
making to New York. If it has done 
nothing else, it has acquainted some 
additional Manhattan financial cir- 
cles with the possibility of ‘making 
money in movies.’ Entrance of the 
coin of Fritz Mandl, European mu- 
nitions millionaire, into indie pro- 
duction backing has also perked the 
ears of the boys with an idea. Mrs. 
Ad Schulberg, Coast agent, is han- 
| dling the Mandl deals. 
| ‘Front Office’ Producers 
| So-called ‘front office’ producers 
| on major lots, with experience back 
of them, are making efforts to shake 
| themselves loose from studio anony- 
pr to go out on their own. 





number of deals with this type pro- 


| ducer may be expected to show up| 


| on 1940-41 slates. 

The three studios which in the 
| past have used the product of in- 
| dependent makers on an appreciable 
scale, RKO, United Artists and Uni- 
| versal, are all planning increases 
| from these sources next season. In 
addition, three outfits which have 
heretofore stuck closely to their 
| own backyards are going afield for 
| indies with something to offer. They 
| are Columbia, Warner Bros. and 
|20th-Fox. Paramount gets its west- 
'erns from the outside, Harry Sher- 
man providing them. Cecil B. De 
| Mille’s ‘Northwest Mounted’ and 
‘Queen of Queens’ may also be 
counted in the indie category. Metro 
| this season distributed one Selznick- 
|made, ‘Gone With the Wind,’ and 
there is talk of taking another super- 


for Keith-Albee-Orpheum Corp. was colossal of this nature next season. | 


| Columbia already has two deals 
| for indie productions both to be 
| made in the east. One is to be 
ground out by Ben Hecht with 
Mandl coin and the other will be 
made by Nat Ross, former Univer- 
sal producer. 
Biograph in the Bronx. 
| Other indie producers for Col, al- 
| though the company refuses to dub 
; them with that title, inasmuch as it 
| has fairly large financial interests in 
their pictures, are Frank Lloyd, now 
| Producing “Tree of Liberty’; Wesley 
| Ruggles, who recently completed 
|“Too Many Husbands’ and is now 
| working on ‘Arizona’: Charles R. 
| Rogers, who is to do three for 1940- 

41, and John M. Stahl, who will do 
| one for next season. 

Warner Bros. has added Frank 
Capra-Robert Riskin as its first 
| indie producers. Capra-Riskin are 
understood to have only a one-pic- 
| ture deal, but this will very likely 
| be extended upon completion of the 
| initial film, ‘John Doe,’ upon which 
| they are now working. C-R tieup 
| with WB is understood to be some- 
what closer than the ordinary one 
| for indie producers inasmuch as the 


Both will work at| 


| Unit Trend Grows 


Continued from page 3 





Lewin (as a unit), Samuel Goldwyn 
David O. Selznick, Edward Smalt 
Hal Roach, Alexander Korda, Charles 
Chaplin, Ernst Lubitsch, Sol Lesser 
Richard Rowland, James Roosevelt, 
Gabriel Pascal, John M. Stahl] ond 
John Ford. Another one is yet to 
be added to make up a list of 14 
units with 16 producers. Howard 
Hughes’ name has been mentioned. 

RKO is the next largest user of 
outside help. It promised 18 from 
that source on the present schedule 
of which only probably 11 or 12 wi} 
be delivered by those on the origina] 
list. However, two additional pro- 
ducers have been added during the 
year, Lee Garmes and Franklyn 
Warner, each committed to three 
films. Of the company’s promised 60 
for 1940-41, 20 will be from outside. 

RKO’s From Wilcox 

RKO this season got two from 
Herbert Wilcox’s Imperadio and is 
slated to get at least that many again 
for 1940-41; will get “The Villain 
Still Pursued Her’ from Harold B, 
Franklin; will get three or four 
more ‘Dr. Christian’ pictures to con- 
tinue this season's series from 
Stephens-Lanz; while Jack Votion 
and Sam Coslow’s Voco Productions 
is carded to provide one ‘Lum and 
Abner,’ with two more optioned. 
Jesse Lasky will do ‘Life of Sergeant 
York’ and perhaps more: Boris 
Morros will produce three films in 
addition to the one he did for this 
season; Harold Lloyd is slated for 
one to come late this season; Gene 
Towne and Graham Baker will do at 
least two for next year; and Max 
Gordon and Harry Goetz are talking 
‘about doing three in addition to 
‘American Way,’ which is now in 
preparation. 

Universal was slated to get three 
indies from Harry Edington’s Famous 
| Productions, but he made only cone 
| before going over to RKO as studio 
| head. Universal, however, has 
| subbed other producers for him as is 
;making plans to add to this list. 
Frank Lloyd is reported as possibly 
| turning out three for U when he 
winds up at Columbia and Tay Gar- 
| nett is likely to aid also in filling the 
list. 

Jules Levey is making ‘Bovs from 
Syracuse’ for U release; the company 
has purchased ‘Half a Sinner’ from 
Jack Skirball and it has distributed 
‘The Mikado,’ made in England. 

Mono’s indie producer is George 
W. Weeks, former sales manayer of 
the company, who will make eight 
westerns for Mono release, 

Indie production units reported 
ready for work, but still fishing 
around for deals, include that of 
Samuel Bronston, backed by Schwab 
steel money; William Anthony 
McGuire, and Gregory LaCava- 
Everett Riskin. 


PRODUCERS DONATE 10 
| FREE HOSPITAL BEDS 


| 
| Hollywood, April 2. 
| Producers announce arrangements 














| have been completed for 10 free beds 
in the Cedars of Lebanon Hospital 
| as part of Will Rogers Memoria] to 
be administered by M. P. relief 
funds. Producers also voted fi- 
nancial aid to ‘I Am An American,’ 
Panegyric Foundation, which has & 
program scheduled for June in 
the Hollywood Bow]. 

Association decided to hold an in- 
dustry dinner for Independent The- 
atre Owners who meet here in ea! ly 
May. 





John Carroll OK Now 


New Orleans, April 2. 

| John Carroll, Metro player, who 
| collapsed Friday (29) following & 
| game of golf at the Audubon club 
| here, and at first thought to be & 
| victim of a ruptured appendix, was 
removed from Touro infirmary to 
the home of his mother, Mrs. Emma 
Lafaye. Doctors will keep an eve 
on him for several days. Carroll, 

















| company has provided much of the | Who is Julian Lafaye of this city, 
—_ | financing. has been here for a few days’ Va- 
e WB Seeks Producer cation visiting relatives. 
‘ er @ws er alning 0 IC ures | Warners is known to be in the| He was to have left Monday to 
market for additional outside pro- pny to Hollywood to start werk 
was ducers rj its , : -* | on ‘Wings Over the Desert.’ 
British slate 40 PFOductiOns........ccececeeeceveceecneeeeeees Page 12 tn ag os A yee gegen ae 
aa enone U. By IN 55 54405005 bs cha hha seaekeass Page 12 Twentieth-Fox, which has made no| TEX RITTER’S PERSONALS 
eduer oi he ear ee eeeeeeee Cee eerereeeeeee Coco eereesceeeecees — 12 pacts as yet, is also looking around Pointing him for personals when- 
piomee a PIUL LO. cece eee eeerreeeeesneeeensenns te eeeeees vane = for someone to take a minor part/ever he has time between pictures, 
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eo ullivan’s _— ete oes ss Leese r Sapeeeepeateres Page 47 ducers, will have the heaviest list} He will play Amarillo, Denisen, 
| bos a ace ide gang Ee Pewee Peserseseeenssesseses oes Page 49 in its history with 14 units turning | Jefferson, Austin, El] Campo, Mans- 
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Total take of first-runs on Broad- 
way registered a 20% increase for 
the first three months of 1940, ending 
Sunday (31), over the same period a 
year ago. Aggregate gross for the 
current year was approximately $4,- 
987,000, as compared with $4,146,000 
in 1939. Figures include Loew’s State, 
not a first-run, generally showing 
second-runs with stage shows. 

Increase for the 31 days of March 
was 7% over the same month last 
year. It’s accounted for partially by 
the fact that there were 13 houses 
open, as against 12 last year, the ad- 
ditional one being the Center, with 
‘Pinocchio.’ 

Departure of ‘Gone With the Wind’ 
from the Capitol, after playing only 
six days into March, accounted for a 
considerable slowdown in the in- 
crease of March's take over 1939. 
First two months of the year the tilt 
was 23% over January-February of 
1939. 

‘Gone,’ incidentally, is still count- 
ing on Broadway at the Astor, where 
it has grossed about $275,000 this 
year and a total of about $325,000 
since it opened. This means it has 
taken about $1,125,000 on Broadway 
since its opening on Dec. 19, of which 
approximately $800,000 came from 
the Cap. 

‘Pinoch’ also figured in an increase 
in the total grosses, counting for 
approximately $240,000 in the seven 
and one-half weeks at the Center 
from Feb. 8 until it closed Sunday 
(31) night. 


Hall’s $1,000,000 B.O. 


Radio City Music Hall during the 
final couple days of March passed the 
$1,000,000 mark in take for the year. 
Total for the three months is just 
slightly over that figure. There has 
been nothing outstanding in the 
house during the three months ac- 
counting for anything particularly 
spectacular in the way of grosses 
until the current picture, ‘Rebecca,’ 
which will be first of the year to 
crack the $100,000-a-week mark. 

‘Grapes of Wrath,’ at the Rivoli, 
was another important addition to 
the Broadway scene during the first 
quarter. It played eight weeks and 
two days, ending March 21, during 
that time counting for about $270,000. 

Houses counted in the total gross 
tabulation and their take until the 
end of March are the Astor, $275.- | 
000; Capitol, $820,000; Center, $240,- 
000; Criterion, $145,000; Globe, $85,- 
000; Hollywood (open three weeks 
with ‘Bluebird’), $18,000; Palace, 
$115,000; Paramount, $565,000: Music 
Hall, $1,034,000; Rialto, $126,000: Ri- 
voli, $400,000; Roxy, $485,000; State, 
$350,000, and Strand, $485,000. 


METRO’S RECORDING OF | 
PLAY, PRIOR. TO FILM 


Just before ‘The Philadelphia | 
Story’ closed at the Shubert, N. Y., | 
last week to go on the road, Metro, | 
which owns the screen rights, made | 
a recording of the performance for | 
use in readying the film version. | 
Actual recording was made at the 
Thursday night’s (28) performance | 
ye the show closed Saturday night 

Katharine Hepburn is slated to re- | 
peat her leading role in the picture. | 
Nv ore else from the legit cast is set 
for the screen edition, but Nicholas 
Joy is understood a likely prospect 
to repeat the part of the father. Rob- 
ert Taylor is repc ied set for the 
male lead, being played in the legit 
play by Joseph Cotten. 


Schiess Due in N.Y. 


Y Robert Schless, managing director 
in Great Britain and Europe for | 
Warner Bros., is due to arrive in! 
New York the latter part of this | 
month for homeoffice huddles. | 

Trip will be timed so that he will | 
be able to catch the domestic sales 
convention, date of which has not! 
been set, and he will look over new 
product for the coming season. 




















Stall Bill Fox’s N.Y. Case 


Another Two Years 





Federal Judge Murray Hulbert in 
N. Y. has extended the Capital Co. 
vs. William Fox proceedings for two 
years from April 11, 1940, at the re- 
quest of attorneys for Capital. Plain- 
tiff is a judgment creditor of Wil- 
liam Fox for $297,412, and $200,000 
of the judgment is still unpaid. 


Former film tycoon is in contempt 
of court for having failed to answer 
a subpoena. The proceedings have 
been dangling for years in Federal 
court, but until the bankruptcy pro- 
ceedings in New Jersey are cleared 
up, it will be impossible to dcqermine 
how much Fox will have to pay. It 
is believed by the attorneys for the 
Capital Co. that it will take the 
receiver, George Frankenthaler, an- 
other two years to decide. 


N. Y.-Pa. Floods 
No Menace To 


Any Theatres 


Unless heavy rains in Pennsyl- 
vania and upstate New York, plus 
swollen streams caused by melt- 
ing of snow, come at this time 
theatre operators do not fear serious 
trouble as result of floods in the 
danger zones, adding that so far as 
can be learned from the field the 
condition as now existing-is greatly 
exaggerated. No recurrence of the 
bad floods of 1936 are anticipated. 

Comerford circuit, blanketing 
Pennsylvania, is menaced in only a 
minor manner with only one house 
which it operates in Kingston, Pa., 
forced to close down. The downtown 
Wilkes-Barre and Scranton theatres 
are operating normally, with busi- 
ness also declared to be apparently 
unhurt, while in two instances some 
water has seeped into basements, 
though not interfering with opera- 
tion. 

Warner Bros., operating 
Philadelphia region and the extreme 
western part of the state, has not 
been menaced by the flood condi- 
tions prevailing to date. Pittsburgh 
is a danger spot for WB in the event 
flood waters pile up badly there, as 
in '36. 

While there is some apprehension 
that upstate New York may get into 
trouble, particularly if heavy rain 
should fall, to date no difficulties are 
reported, including by Comerford 
which is in Binghamton. Other por- 
tions of upstate N. Y. are free and 
clear of any problem as yet, includ- 
ing the Paramount circuit and inde- 
pendents. 


STOLZ IN FROM EUROPE, 
BOUND FOR UNIVERSAL 


Robert Stolz, former German com- 
poser, arrived this week enroute to 
the Coast for Universal, which is re- 
making ‘Easter Parade’ from an old 
Viennese film. Gus Kahn is lyriciz- 
ing. 

Stolz composed ‘Two Hearts in 
Three-Quarter Time’ and other Ger- 
man filmusicals. 

Another Viennese s*ngsmith, Em- 
merich Kalmann, arrived in N. Y. 
last week on film and stage deals. 
He’s a refugee: Sto. isn’t although 














both have resided in Paris the past | 


two years. 





Prepping for Bie Push 


Hollywood, April 2. 
RKO is laying out $30,000 on new 
electrical equipment to carry on its 
heavy production schedules. 
Studio is also bringing its other 
apparatus up to date. 


—> 


in the! 


LOOKS LIKE MAY 
MEETS FOR MOST 


Fox Earliest, April 12-14— 
Metro May Stall to June 


Several Distributors 





LINEUP 





By ROY CHARTIER 


Advance indications are that pro- 
ducer-distributor sales conventions 
will be more closely bunched this 
year than ever before and that the 
10 companies will be jumping into 
the thick of selling at about the same 
time. As result of plans that are set, 
those that are tentative and dates 
that are probable, May will see a 
swarm of salesmen swooping down 
on the exhibitors. 

There will be some selling earlier, 
towards the end of this month, with 
20th-Fox planning its convention for 


one company that will stall its con- 
vention into June, with the sales 
powwows piling up to a new high for 
May. 

While the earliest convention this 
year will be Fox, to be held in Chi- 
cago on a national basis, last year 
this company held it earlier in April, 
while two others, Metro and War- 
ner Bros., established new records by 
holding their meets in March. WB 
had its national’sales huddle the first 
week in March, Metro following a 
couple weeks later. 

While this year no single company 
is as anxious as WB and Metro were 
last year to get the salesmen going in 
high gear before the snow was off 
the ground, at the same time this 
year all conventions will be over and 
gone quicker. In 1939 RKO held its 
national sales steamup in New York 
i. July, while Paramount’s was in 
June. United: Artists also held its 
convention in June. 

Metro may be the lone company 
stalling beyond the May 31 dateline 
to hold its sales conclave in June. 
There is nothing definite in this 
direction and this distributor may 
also fall within May calendar con- 
fines. UA is another that may not 
stick to May as its favorite month 
and choose June instead, although 
the former is more likely. UA is 
leaning to regionals. Universal, Co- 
lumbia and Republic may determine 
on the same instead of national con- 
ventions. 

This is the way the various com- 
panies stack up at this date: 

Columbia 

Expectation is that in a week or 10 
days the Cohns and Abe Montague 
will settle on whether there will be 
a national convention this year or 


(Continued on page 23) 


— Regionals Favored by: 


April 12-14, but there may be only | 








Trying to Work Out Pension Plan 


For Nat Theatres’ 7,000 Employees; 
First Such Setup, If It Happens 





Edington, Now RKO, To 
Deliver 2 More ‘or U 


Harry Edington declared in New 


York Monday (1) that he plans to 
deliver the two films which his Fa- 
mous Productions, Inc., was under 
contract to make for Universal when 
he assumed the post of RKO produc- 
tion chief about 10 weeks ago. Ed- 
ington had delivered only ‘Green 
Hell,’ the first of three which he 
guaranteed U. 

RKO exec producer asserted he 
will probably make one of the re- 
maining two this season and one 
next. First will probably be ‘La 
Chiens’ with Cary Grant, he said. 


Loew's State May 
Be an Additional 








Ist Run on Bway 





Success of the experiment of put- 
ting an initial run into Loew’s State, 
N. Y., during the past two weeks is 
said to open the possibility of the 
house becoming an additional per- 
manent first-run on Broadway. That 
would be welcome to the non-thea- 
tre-owning distribs, Universal, Co- 
lumbia and United Artists, which, 
with the many holdovers recently, 
have been jockeyed into taking un- 
favorable dates and terms for Broad- 
way playing time by their theatre- 
controlling competition. 

Picture which closes its two weeks’ 
first-run at the State today (Wednes- 
day) is a UA release, ‘House Across 
the Bay.’ Originally slated into the 
Roxy (20th-Fox operated), it was de- 
toured into the State by offer of the 
two weeks’ guarantee, better per- 
centage deal than at the Roxy and a 
much bigger proportion of the ad- 
vertising budget to be shared by the 
house than the Roxy would have as- 
sumed. 

As result, UA, it is understood, will 
come out of the deal with more of a 
net profit than what it might have 
been at the Roxy. Out of a gross 
for the two weeks of better than 
$52,000, UA’s share will be around 
$20,000 minus about $2,500 for adver- 
tising. 





‘Lincoln’ B.0. Fliv Cooling RKO 
On Gordon-Goetz’s ‘American Way 


‘The American Way,’ legiter which play were bought for a flat sum of | 
Max Gordon and Harry M. Goetz | $250,000. 
were slated to filmize for RKO re-| 
lease this season, faces strong possi-| around is disappointment in the lack 
bilities of being shelved, both Goetz | of financial success of ‘Abe Lincoln 
and George J. Schaefer, RKO prez, | in 


Adding to the uncertainty all 


Illinois,’ which Gordon-Goetz 


indicated this week. With a prelim- made and RKO recently put in dis- 
inary budget drawn up in recent)|tribution. It cost $1,100,000 to make, 
weeks showing it will cost better Goetz said, and possibility of getting 
than $1,000,000 to make, the pro-|out is doubtful. Although proud of 
ducers and RKO are fearful that it! universal critical praise the film 
will not earn enough to pay off.! achieved, he declared, like other Lin- 
An essentially American story, RKO’ coln pictures this seems to lack snap 
looks upon its foreign market possi-!at the b.o. Screen rights cost $225,- 
bilities as particularly questionable. |000 plus a percentage when grosses 
Goetz said casting will play an im-| get over a certain figure, which, it 
portant part in the decision on/|is now anticipated, will never be 
whether to go ahead. Frederic} reached. 
March and Florence Eldredge, who! Gordon-Goetz are being counted 
starred in the legit version, have al-'on by RKO for two or three other 











ready been set and Goetz is now) films on the 1940-41 sked and row) 


seeking Spencer Tracy on a deal! have Jack Mehler, their story editor, 
| with Metro. He said there was also’ scanning scripts. Number they make 


| possibility of making the picture in| will depend on how many | 


|New York. Screen rights to the} tory stories they can obtain. 


A pension plan for all its em- 
ployees may be worked out by Na- 
tional Theatres, with consideration 
said to have been given to the 
thought of going into the matter with 
respect to feasibility and practica- 
bility. On these points and other 
angles no doubt would depend the 
adoption of any such plan. 

At this stage nothing more than 
preliminary discussions concerning 
some kind of retirement program 
have been held, with much ground 
to be covered in determining 
whether a pensioning system can be 
installed, the reports add. If N.T. 
runs into obstacles in framing a 
pension plan, it conceivably would 
be dropped but N.T., meantime, 
would have been the first to seek 
a way of protecting the old age of 
its workers. 

Talk in the trade that National 
might be the industry’s pioneer with 
respect to retirement benefits for 
all its employees, breaks coincident- 
ally with announcement by General 
Motors Monday (1) that an em- 
ployees’ contributory retirement plan, 
with the recommendation of the di- 
rectors, would be adopted at the 
annual meeting April 30. 

General Motors Plan 

In view of accounts that N.T. has 
not as yet gone into any of the de- 
tails in connection with a pension 
plan, it may be that the General 
Motors program will provide a basis 
for consiJerations*”G.M. proposes 
that all employees earning in excess 
of $250 a month, between 40 and 55, 
will be eligible. Each such employee 
will contribute 5% of his salary in 
excess of $250 a month until reach- 
ing the age of 60, except that persons 
between 45 and 55 may contribute 
for a total of 15 years, up to the date 
they are retired. It is estimated by 
G.M. that it will be possible for an 
employee to accumulate retirement 
benefits up to a maximum of 30% 
of his average salary over and above 
$250 a month. 

Believed that if N.T. goes forward 
on a pension plan, it will be placed 
into effect for all employees. These 
are the reports now in circulation. 
National, which through its various 
subsidiaries, including Fox-West 
Coast, Fox Midwest, etc., operates 
around 500 theatres, has a total of 
over 7.000 employees. 

The nearest approach to any kind 
of a pensioning system in pictures 
was worked out by Paramount in 
1938, for a handful of its top em- 
ployees as a combination retirement 
and insurance plan. 
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DISNEY CAPITALIZATION 
UPPED TO $6,875,000 


Sacramento, April 2. 

Walt Disney Productions filed 
amended articles of incorporation 
increasing its capitalization from 
$3,000,000 to $6,875,000. New papers 
call for 155,000 6% shares at $25 
each, and 600,000 common shares at 
$5. 

Articles were filed by Roy Disney, 
vice prez., and George F. Morris, 
secretary. 











Leslie Howard’s ‘Man’ 


Starts Franco-Anglo Pix 


Paris, March 26. 

First of a series of Franco-British 
pix designed to bring closer the 
French-British ties is ‘The Man Who 
Lost Himself,’ starring Leslie Howe 
ard. Howard is the originator of 
the idea. 

A second film to be made will 
have Danielle Darriex as a lead. 





SUTHERLAND’S ‘BOYS’ 
Hollywood, April 2. 
Edward Sutherland gets the direc- 
tor chore in Universal’s ‘The Boys 
From Syracuse,’ Ritz Bros, heading 
the cast. 
Producer is Jules Levey. 


{940-41 SELLING BUNCHED 


Bway Fi irst-Runs First 3 Months 
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Slim Chance That Fresh Coin Will 





Save US. Film Service from Extinction 





Washington, April 2. 

Curtains for the U.S. Film Service 
was indicated last week as it became 
increasingly clear that Congress 
would hold to a preliminary decision 
to cut off all funds with which to 
carry on the work of the Govern- 
ment film organization. 

Producer of numerous highly- 
praised motion pictures, including 
‘The Plow that Broke the Plains,’ 
‘The River,’ and ‘The Fight for Life,’ 
the Service now faces extinction at 
the peak of its career. The House 
Appropriations Committee — on 
grounds that the film adjunct is not 
authorized by law—denied a Budget 
Bureau recommendation for $106,400 
with which to carry on its activities 
during the coming fiscal year. 

Officials of the Government agency 
admit that they have little hope of 
obtaining the necessary operating 
expense after the Congressional re- 
buke. Unless legislation can be en- 
acted officially establishing the Film 
Service, the Government experimen- 
ters in sociological motion pictures 
will have to abandon their program. 

Hope that an allocation may be 
made from the 1941 relief funds still 
exists, but officials are frank to state 
that they ‘do not know what will 
happen’ to their brain-child. The 
Film Service last year received 
$331,000 from ‘emergency funds.’ 

Pictures produced by the Govern- 
ment group have been so popular 
that a plan to sell the distribution 
rights to the ‘Fight for Life’ to the 
highest commercial bidder is now 
under consideration by authorities. 
‘Plow’ and ‘River’ were distributed 
gratis to commercial theatres but 
their success was so great that the 
Film Service now is ready to get 
back some of the money put into its 
new productions. 


Costs 

Cost of production of ‘River’, a 
short, was approximately $50,000 but 
‘Fight for Life’—a full length dram- 
atization of social work among ex- 
pectant mothers*and new-born chil- 
aren in the slum districts—is said 
to have cost more than $150,000. 

Best of talent is used by Uncle 
Sam in producing the social epics, 
and pay is above the normal for 
Government workers. Director of 
the Film Service, Pare Lorentz, re- 
ceives $10,000 annually and profes- 
sional actors used in the top roles 
received a stipend of $25 daily. 
Among them’ were Dudley Digges, 
Myron McCormick and Will Geer, 
who made between $1,150 and $1,764 
during the time they worked on 
‘River.’ 

Louis Gruenberg, American pianist 
and composer of the opera ‘Emperor 
Jones,’ also was on the film service 
payroll in the production of ‘River.’ 
He received $3,000 for the musical 
score and was paid $25 per day. 

In addition to technical consultants 
not on the Service’s regular staff, 
two outside directors were engaged 
to speed up production of two more 
Film Service epics—‘Power and the 
Land’ and ‘The Land’—at the $25-a- 
day rate. 

One More Ready Soon 

‘Power and the Land,’ a dramatiza- 
tion of the Rural Electrification Ad- 
ministration’s program of bringing 
electric power to rural areas, is near- 
ing completion, officials said, while 
‘Land’—an argricultural picture—is 
under production. A third picture, 
‘Ecce Homo’—translated as ‘Behold 
the Man’—is being readied, but work 
has not started so far on narration or 
music. 

‘Ecce Homo’ and Fight for Life’ 
are feature-length productions repre- 
senting the most ambitious efforts 
made by the Film Service thus far. 
‘*Fight’—now running at the Belmont, 
New York—is a 68-minute film, 
while the two ‘Land’ pictures wili 
run about half-an-hour each. The 
latter pictures, each costing slightly 
less than $50,000, will be rushed to 
completion before additional work is 
done on ‘Ecce Homo,’ officials indi- 
cated. 

The fate of the Film Service pro- 
gram will be undecided until the re- 
lief bill is taken up in the House and 
Senate. Refusal to consider it as a 
relief project or to recognize its 
legal status will result in eventual 
collapse of the entire program. A 
possibility remains, however, that 
Congressional admirers of the proj- 
ect may come to its rescue with leg- 
islation. establishing it as a regular 
agency of the Government entitled 
to yearly appropriations for its 
maintenance. 

In the face of Congressional dis- 
satisfaction over Government-pro- 
duced motion pictures, requests 
from foreign countries last week 


HAYS OFFICE MEETING 
RESUMES TODAY (WED.) 


If there is a quorum of Motion 
Picture Producers & Distributors 
Assn. members available, the ad- 
journed meeting of the Hays office 
annual session will swing into ac- 
tivity today (Wednesday). Members 
met last March 25, per sked, but 
merely listened to Will Hays’ an- 
nual report, adjourning because four 
important members were absent. 
Procedure is for the membership 
to elect new directors at the annual 
confab. Directorate then is slated 
to hold a session at whicA officers 
for the ensuing 12 months are to be 
named. Action on United Artists’ 
tendered resignation from the 
MPPDA and other matters, such as 
revised budget, are scheduled to 
come up for action. 


Newsreelers Want 
A Better Break In 
Covering D.C. Events 


Washington, April 2. 

Lensers would join radio commen- 
tators and news correspondents in 
having preferred status around the 
Capitol under a bill introduced last 
week by Representative John J. 
Delaney, of New York. Measure 
provides a special place in the 
House of Representatives gallery for 
newsreel grinders. 


The move to eliminate handicaps 
under which the cameramen work 
was initiated by Anthony Muto, local 
representative for Fox Movietonews, 
who sold Delaney the idea that 
caste lines ought to be obliterated. 
He argued that operating problems 
would be solved if regular spots are 
set aside, as is done for the writers 
and spielers, and that loafing space 
and other quarters should be sup- 
plied to facilitate coverage of im- 
portant events. 

Grinders have been forced to work 
under anything but satisfactory con- 
ditions in the house and with rare 
exception never are allowed in the 
senate chamber. Whenever a joint 
session is held—there have been ap- 
proximately a dozen since President 
Roosevelt took office, mostly when 
he delivers his annual message at the 
start of the session—the newsreel 
crews are scattered around in the 
public galleries, with the herd stum- 
bling over power lines, bumping inta 
tripods, and interfering generally. 
Lighting is makeshift and the micro- 
phone installations necessarily have 
to be temporary. 


Nelly Goes Gadding Again 


Hollywood, April 2. 

Nelly Bly, first of the adventuring 
newspaper gals, is going around the 
world again after a lapse of 50 years. 
David Hempstead is making the pic- 
ture at RKO, dramatizing Nelly’s ex- 
ploits on her 72-day trip around the 
globe in 1890. 

Hempstead is negotiating with 
Jean Arthur for the title role. Cary 
Grant is signed for the male lead. 

















poured into the U. S. Office of Edu- 
cation for distribution rights to the 
latest educational production, ‘The 
Fight for Life.’ 

United Kingdom, France, South 
America, Canada and the Philip- 
pines were among the countries 
clamoring for an opportunity to 
show the dramatization of the Paul 
de Kruif masterpiece on the care 
of expectant mothers and the prob- 
lems of childbirth and infant care. 
In addition, requests were received 
from 16 commercial distributors in 
the U. S. for rights to the newest 
Government flicker. 

The Government film agency re-| 
ceived $331,000 last year, it was 
learned. Of this sum, $75,900 was 
allotted from WPA funds, $75,900 
from Public Works Administration 
and $16,700 from the Farm Security 
Administration. The sum requested 
for the fiscal year 1941 was $106,400 
—with a salary cut included for Lor- 
entz from $10,000 a year to $7,500 a 
year—but harassed officials admitted 











having hopes of receiving additional 


Sonja Henie’s Defense 
To Scanlan’s 92G Claim 


Sonja Henie filed an amended 
answer in the N. Y. supreme court 
yesterday (Tues.) to the $92,000 suit 
of Dennis R. Scanlan against her. 
Scanlan, claiming to have been the 
actress’s business manager, is seek- 
ing to collect 20% of her salary from 
20th-Fox. 

Miss Henie claims that on April 
14, 1936 she paid off the plaintiff in 
full for his services. She also as- 
serts that the agreement to pay 20% 
is against California law, and was 
not in writing. The latter point be- 
comes effective as the contract was 
signed in France, and under French 
law any contract over 500 francs 
must be in writing. 

A dismissal of the action is sought. 


MONO DROPS 6 
PIX FOR 1940-41 


ee 





Monogram will make six fewer 
pictures in 1940-41 than on the pres- 
ent season’s schedule, according to 
Edward A. Golden, sales chief. Out- 
put would be 26 features and 16 
westerns in place of the current 
year’s 32 features and 16 bronc 
oprys. 

Object of the slash, he said, is to 

make better pictures at increased 
budgets. He indicated that the total 
expenditure on negatives, despite the 
decrease of six films, would be equal 
or bigger than during the present 
year. Also a determining factor in 
the cuts, Golden declared, is that 
‘smart people limit what they create 
in light of what might happen.’ He 
intimated that the company was 
playing cagey on what might de- 
velop. 
‘Rip Van Winkle,’ which has been 
an off-again-on-again item on Mono’s 
slate for some time, will be made as 
the biggest budgeter in the com- 
pany’s history, Golden said, and will 
be delivered on the 1939-40 schedule, 
probably in June. Script is complete, 
with only casting of leads holding 
up actual shooting. 


Partially compensating for Mono’s 
reduced output will be eight west- 
erns produced for the company by 
George W. Weeks, former general 
sales manager of Mono. These will 
be sold in conjunction with, but 
separately from, the studio’s own 
product, actually giving it 26 features 
and 24 westerns for 1940-41. 


Mono’s $106,955 Advance 


Monogram plan whereby it secured 
an advance of $106,955 for new pro- 
duction and took care of $100,000 
indebtedness to Pathe Film labs was 
reported to the Securities & Ex- 
change Commission last week. Com- 
pany reported that 17 franchise hold- 
ers had agreed to advance the 
money needed for new production, 
plan going into effect next June 1. 

The $106,955 was spread out over 
a period of installments, so that the 
full sum would not be received by 
Mono in one lump sum. Company 
agreed to repay within 18 months 
with common shares. 

The indebtedness to Pathe for lab 
printing was handled via 3% 
promissory notes, according to the 
report made the SEC. 


SET ASIDE $25 FINE 
IN PETTER-USHER CASE 


St. Louis, April 2. 

The $25 fine assessed recently 
against Roy J. Bowman, an usher, 
employed at the Baden theatre, 
North St. Louis nabe, for disturbing 
the peace of an alleged petter, was 
set aside Friday (29) on appeal in 
the Court of Criminal Correction. In 
freeing Bowman, Judge Joseph L. 
Simpson ruled insufficient evidence 
had been shown to justify the jolt 
meted out by Police Court Judge 
Matthews. 

The complainant charged that 
Bowman tore his clothes, ejected him 
from the theatre and refused to re- 














funds from WPA. 


turn his admish price because he 
sat with his arm around a femme 
companion. 





ED SOLOMON TO 20TH 
Hollywood, April 2. 
Ed Solomon is leaving Balaban & 
Katz press department here to join 
the 20th-Fox publicity staff in New 


| York. 


He will remain in Chicago to 
handle coming sales convention be- 
fore pulling out for New York. 





‘Gone —With Plenty of Headaches 





Wear and Tear on Theatre Personnel Recounted— 
Ushers Bruised, Managers’ Nerves Shattered 
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LLOYD WINS IN ‘PROF. 
BEWARE’ THEFT SUIT 


William Jourdan Rapp and Lowell 
Brentano lost their $75,000 suit 
against Harold Lloyd and the Lloyd 
Corp., Judge H. W. Goddard in N. Y. 
dismissing the action yesterday 
(Tues.). Plagiarism of the plaintiffs’ 
play, ‘Greek To You,’ in the Lloyd 
starrer, ‘Professor Beware’ was al- 
leged. 

Judge Goddard ruled, ‘About the 
only similarity is the fact that both 
stories revolve around a naive 
simple-minded professor and a girl 
who is an heiress. Not a new theme. 
I have read the scripts of both, and 
I have seen the defendants’ picture, 
and I think it is plain that the de- 
fendants have not copied the plain- 
tiffs’ work.’ 

Lloyd had paid $1,500 for an op- 
tion on Rapp and Brentano's play. 


Additional GN Sale 
On Unused Stories 
And Accts. R’c’vable 


Trustee in bankruptcy of Grand 
National originally planned to sell 
accounts receivable and unproduced 
stories held by the company along 
with other assets last week. He dis- 
covered, however, that prices of- 
fered for the films alone were just 
as high as those including accounts 
receivable and unproduced stories, 
so held the latter two items out of 
the sale. Additional sale will now 
be held to dispose of these. Ap- 
proximately 25 stories in the hands 
of the trustee are believed to be 
worth around $15,000, while ac- 
counts outstanding total about 
$50,000. No date for the sale has 
been set. 


With quite a bit of cash now in 
the hands of the trustee, employees, 
who were unpaid during the last two 
months of the company’s existence, 
were querying last week as to when 
they would get their coin. They are 
preferred creditors. Counsel for the 
trustee declared there will be no 
payoff to them for months, prob- 
ably, as administrative expenses 
must come out first and there can 
be no divvy until these are deter- 
mined. 

Mohawk Film Corp. was the 
successful bidder for Grand Na- 
tional’s assets in N. Y. Federal court 
last week, with $17,500 for the prop- 
erty, plus 30% of the gross to the 
trustee up to $100,000, and 50% of 
the gross over that amount. 


The sale was terminated after a 
bitter court battle, lasting over three 
hours before referee Peter B. Olney, 
Jr., which almost culminated in the 
referee's tossing out the attorneys 
present for squabbling, and ended in 
a lecture on manners by the irate 
master. The bidding began with 
$16,000 by Dino Rossini, who had 
been the highest, prior to this meet- 
ing. Rossini was soon lost in the 
shuffle, with Leon Horowitz staying 
in the bidding to $26,000, and Gustav 
De Lemas going as high as $29,500. 
However, it was decided to accept 
the lower cash bid plus a percent- 
age. 














Agnews’ Mex Holiday 





Neil F. Agnew and the missus, 
professionally Arlene Francis of 
radio and legit, boarded a plane Fri- 
day (29) for Mexico City, to be gone 
two to three weeks. 

Recently Paramount's chief of dis- 
tribution suffered from comoplica- 
tions resulting from flu but not seri- 
ous. He also has been traveling a 
lot lately. 





Par Huddling Barham 


Leonard Goldenson and Sam Dem- 
bow, Jr., lieutenants of Barney Bala- 
ban in the Paramount h.o. theatre 
department, left yesterday (Tues.) 
for Cincinnati to huddle with Tracy 
Barham on matters pertinent to the 
Ohio-Kentucky division, of which 
Barham is in charge. Latter was in 
New York not long ago on operating 
problems. 

Dembow-Goldenson team is 
pected back next Monday (8). 


ex- 





Nervous breakdowns, enforced 
vacations for managers and other 
members of house staffs, broken ribs 
among ushers, heavy toll upon rest. 
rooms, complaints from cleaners and 
no end of relief for the cops who 
have had to handle unprecedented 
crowds, lie in the wake of sustained 
engagements of ‘Gone With the 
Wind.’ 

The strain upon house staffs has 
been terrific, while the wear and 
tear on the theatres has also been 
away out of proportion to what oc. 
curs during ordinary operation, Only 
the operators in the booth, who've 
been able to nap between ‘change- 
overs,’ are without the telltale marks 
of ‘Wind’s’ awful visitation. 


While cashiers have grown older 
fast on ‘Wind’ engagements, man- 
agerial forces have gone further than 
that and grown gray hair in a mat- 
ter of weeks trying to cope with the 
problem of handling large crowds. 
The matter of refunds alone, which 
in some cases are said to have been 
made when tickets were sold on 
street lines hours ahead of the next 
screening, has been another mind 
unbalancer, 


Getting cops to regulate lines, re- 
maining friendly with them, and in- 
curring no wrath of firemen when 
lobbies are jammed dangerously in 
the face of fire regulations, have been 
among the burdens of the managers, 
Many of them are said to have been 
so worn down by ‘Wind’ that they 
have had to take enforced vacations, 
while in other cases, during engage- 
ments, replacements have been nec- 
essary, both in the managerial ranks 
as well as among ushers, doormen, 
attendants, etc. 

The strife encountered in handling 
‘Wind’ in the larger metropolitan 
centers has been more pronounced 
because the crowds are inclined to 
be less polite than in the smaller 
communities. During the Christmas 
holidays, in one of the larger houses 
playing ‘Wind,’ a smart-aleck cut the 
tape holding back crowds and in the 
confusion a man with a cane punc- 
tured an usher’s lung. There were 
many minor injuries among house 
staffs in controlling the mobs but 
reported, in some instances, that the 
tips to ushers proved virtually worth 
the strain and the sprains. 


FRENKE’S 3 GN PICTS 
GO OUT VIA FINE ARTS 


Fine Arts acquired three pictures 
for release last week to supplement 
the seven former Grand National 
films on which it has been operating 
since Franklyn Warner established 
the company, following the bank- 
ruptcy of GN a couple of months 
ago. 

‘Titans of the Deep,’ ‘Sunset 
Murder Case’ and ‘Life Returns’ 
were in hands of GN: for release at 
the time of bankruptcy, but reverted 
back to their owner, Eugene Frenke. 
‘Sunset,’ in which Sally Rand is 
starred, failed to get the Hays office 
nod on its original try under the 
title ‘Sunset Strip Case,’ but has 
been okayed with the new tag and 
400 feet of deletions. 

Warner expects to have new prod- 
uct of his own making in the com- 
pany’s exchanges within a couple of 
months. He started two features 
simultaneously this week on the old 
Grand National lot, which he has 
taken over. 


Studio Contracts 




















Hollywood, April 2. 

RKO signed Robert Hinsdell as 
dramatic coach. 

Warners hoisted Richard Macau- 
lay’s writer option. 

Carol Adams inked player pact at 
Paramount. 

Metro handed player ticket to Phil 
Silvers. 

Joseph Ruttenberg’s cinematogra- 
pher option lifted by Metro. 

Robert Sterling drew an actor con- 
tract at 20th-Fox. 

RKO signed Jane Patten to & 
player ticket. 

Metro handed new tickets to Har- 
old Mazorati, cameraman, and 
Peter Ballbusch, special effects tech- 
nician. 

Frank Lloyd signed Richard Al- 
den, nee Alfred Alderdick, of the 
legit. 
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Nat Ross’ $375,000 Budget on NY. 


Film With Bennett; Setup Details 








Nat Ross, who will film ‘Acci- 
dental Father,’ starring Constance 
Bennett, at Biograph in New York, 
for Columbia release, will leave with 
EC. Lilley for Hollywood on Satur- 
day (6) to get together with Grover 
Jones, who is scripting. They ex- 
pect to have the story ready for 
shooting by June 15. 

Ross’ deal, worked out with Col. 
v.p. Jack Cohn and treasurer Abe 
Schneider, is for only one picture 
without options, but may be ex- 
tended to three if prez Harry Cohn 
approves two more story properties 
Ross has in mind. It’s understood 
that these are owned by Miss Ben- 
nett and she figures in an extension 
of the deal. There would be no re- 
quirement that the additional pic- 
tures be made in New York, Ross 
choosing that city for his first one 
because the story is localed there 
and because of financial assistance 
from Empire Trust Co. However, 
as the next two subjects are such 
as could be filmed in New York, it 
is likely the Biograph coin and lot 
will be used again. 

How Financing Figures 


Ross has set a 35-day shooting 
achedule and a $375,000 budget. Bio 
is financing 1742% of this in studio 
and additional credit. It is in sec- 
ond position in taking out its coin 
from grosses. Preceding it is the 
Irving Trust Co., putting up first 
money, understood to be better than 
$0%. Third preferred position in 


(Continued on page 18) 


HIGH MO. COURT SETS 
BACK NICK, WESTON 


St. Louis, April 2. 

A heavy judicial blow was suffered 
today by John P. Nick and Clyde A. 
Weston, ousted execs of IATSE, Lo- 
eal No. 143, when the Missouri su- 
preme court denied an application 
for a writ of certiorari for review of 
the decision of the St. Louis Court 
of Appeals, which upheld their re- 
moval from control of the local. 

Review was sought on grounds that 
decision of the St. Louis appellate 
court conflicted with controlling de- 
cisions of the supreme court. The 
case was once before the high tri- 
bunal, but was remanded to the court 
of appeals because no question giving 
the top court jurisdiction was pre- 
eented. 

The court of appeals decision on 
Feb. 6 upheld circuit judge Ernest F. 
Oakley, who ousted the leaders and 
= co-receivers to manage the 
ocal. 


SWG to Protest NLRB 
Findings on Complaint 


Hollywood, April 2. 

Exception to the intermediate re- 
port by the National Labor Rela- 
tions Board in the Screen Writers 
Guild complaint against major pro- 
ducers, charging unfair labor prac- 
tices will be filed by the Guild in an 
effort to force studios to negotiate 
a basic agreement acceptable to SWG 
membership. At a meeting Monday 
(1) night, board pointed out the 
latest move is purely legal matter, 
but sooner or later negotiations 
would have to be resumed. 

Due to changed conditions since 
negotiations suspended, Board de- 
cided to check membership on its 
views as to what kind of contract 
would be acceptable. Exception based 
on third point in Examiner J. J. 
Fitzpatrick’s report which recom- 
mends dismissal of that part of com- 
plaint charging producers refusal to 
bargain in good faith with Guild. 
Claimed this finding contrary to rul- 
ing of Examiner that producer con- 
tract with Screen Playwrights ille- 
gal. Board accepted other rulings on 
the intermediate report. 

SWG may dispatch Leonard Janof- 
sky, its counsel, to “Vashington to 


argue the case orally before the full 
Board. 
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Local 306 in N.Y. Drive 
On Non-Union Theatres 


Spring campaign to organize non- 
union houses in the Greater New 
York territory is being started in a 
week or two by Local 306, Moving 
Picture Machine Operators of N. Y. 
The executive board has voted on the 
matter and ordered that any member 
in good health must be prepared to 
picket, if called. 

The operators’ union seeks to bring 
in houses that do not employ its 
members, starting with a group that 
were in the Independent Theatre 
Owners Assn. but have gone non- 
union. Others are old diehards, as 
well as around 75 theatres manned 
by the indie Empire Operators of 
N. Y. State. 

Drive in New York will be super- 
vised by Bert Popkin, N. Y. busi- 
ness mgr. and in Brooklyn by Jack 
Teitler, biz agent there. ; 

Last week 306 won a 15% wage 
tilt covering three years. 


U.S-INDICTED 
IBEW UNIONS 
STANDING 


The International Brotherhood of 
Electrical Workers, which has been 
indicted by the Government on 
charges of conspiracy in restraint of 
trade, has long been involved in show 
business, but of recent years its 
strength in the industry has been 
greatly reduced. Union is also at 
the N. Y. World’s Fair. 

Almost since the inception of the 
International Alliance of Theatrical 
Stage Employees, the IBEW has been 
fighting for jurisdiction of all electri- 
cal work in theatres. It still main- 
tains men in the studios and in the 
theatres of some cities throughout 
the country, but in N. Y. the stage- 
hands control everything pertaining 
to wiring, handling of lights, etc., in- 
cluding changes on marquees. 

About four years ago the IATSE 
pulled out operators in Chicago, Min- 
neapolis and other midwestern keys 
in a struggle with studios which 
sought and succeeded in lowering the 
status of the IBEW. ’ 

While members of the stagehands’ 
union, taking in electricians, are over 
all electrical work and wiring in the- 
atres, the IBEW has jurisdiction of a 
theatre when it is under construc- 
tion. Although efforts have been 
made to obtain jurisdiction of any 
work required in installation of 
equipment after a theatre is opened, 
including rewiring, etc., the IATSE 
has managed to hold on to this work 

IBEW and Local 306, Motion Pic- 
ture Machine Operators of N. Y., fig- 
ured in a jurisdiction row at the 
N. Y. Fair last summer, and the mat- 
ter isn’t yet settled, although indica- 
tions are that the ops, affiliated with 
the IATSE, will man all picture 
machines this year. Toward the end 
of the 1939 expo, the IBEW workers 
were in control of about two-thirds 
of the booths, 306 the others. 


Martin May Serenade 
Gloria Jean For U 


While in New York, Joe Pasternak 
talked to Tony Martin for a Univer- 
sal film with Gloria Jean. 

Latter is featured in Bing Crosby’s 
forthcoming U pic, ‘If I Had My 
Way,’ and is being built up along 
Deanna Durbin lines. 


Cocking the Khybers 


Hollywood, April 2. 
Talbot Mundy’s novel, ‘Khyber 
Rifles,’ after two years on the shelf, 
is being dusted off at 20th-Fox. 
Picture has a background similar 
to that of ‘The Rains Came.’ 

















ABIDE. BY WISHES 
OF COAST ACTORS 


AGVA Refusal to Deal with 
Variety Local Brings Sus- 
pension of Charter—Chal- 
lenge Eligibility for Em- 
ployee Membership 





10% PARLEYS AGAIN 





* Hollywood, April 2. 

Coast variety agents have capitu- 
lated to demands of the actors and 
have abandoned plans to function 
as a labor union. Officials of the 
Amusements Agencies Employes 
Union have wired William Green, 
president of the American Federa- 
tion of Labor, that group chartered 
by the AFL is suspending operations 
pending receipt of further word 
from his office. The agents insist 
the move is only temporary until 
their status as a labor union is clari- 
fied by the AFL, but general belief 
here is that agents union is a dead 
issue. 


The suspension was ordered after 
the American Guild of Variety 
Artists announced it would not deal 
with the agents as a union, and de- 
manded that Green withdraw the 
charter granted AAEU. They set a 
deadline of April 1 for agents to 
apply for AGVA franchises, but ad- 
mitted the deadline would be ex- 





tended at request of individual 
agents, although such recognition 
would not be extended any agents 
union. 

The position of AGVA that agents 
are independent contractors and em- 
ployers and not eligible as employes 
for union membership was supported 
by the Screen Actors Guild and 
other affiliates of the Associated 
Actors and Artistes of America, as 
well as Joseph N. Weber, prexy of 
the American Federation of Musi- 
cians, who is visiting on the Coast. 
Weber called Green by telephone to 
add his support to the demands of 
the actors for withdrawal of the 
agents charter. The agents insist, 
however, that it was not pressure 
from the AAAA group that caused 
them to suspend, but a request by 
Weber for amicable settlement of 
the differences, 


J. W. Buzzell, secretary-treasurer 
of the Central Labor Council and 
associate of Willie Bioff in present 
studio negotiations, has remained 
silent during the actor-agent contro- 
versy. Buzzell had to okay charter 
application before it was passed on 
by the AFL. Aubrey Blair, former 
executive secretary of the Junior 
Screen Actors Guild, who admitted 
assisting the agents to prepare their 
charter application, also has _ re- 
mained in the background. 


Dig at Actors Hinted 


The general understanding here is 
that the move to give the agents 
a charter was either sponsored or 
encouraged by Buzzell and Bioff in 
an effort to embarrass the actors 
with whom they were feuding last 
year. Since that time, however, the 
AGVA and all other AAAA groups | 


on the Coast have affiliated with| by hoodlums from the east who are! income 


‘Cargo and ‘Primrose’ Censorial 





Jams a Bit of a Trade Shock 


er 


Joe Vogel Designates 2 


New Loew Div. Managers 


Following his return from Cuba a 
few days ago, Joe Vogel, Loew oper- 
ator, has appointed Charlie Kurtz- 
man to the so-called New England 
division, succeeding H. M. Addison, 
who resigned prior to Vogel’s vaca- | 
tion about four weeks ago. The ter- 
ritory takes in Boston, Providence, 
Syracuse, Rochester, Toronto and 
London, Ont. Kurtzman has been a 
house manager for Loew’s in Pitts- 
burgh. 

Another appointment made by 
Vogel is that of Charles Raymond, 
who will take over the Cleveland 
district, succeeding Harry Long, with 
latter taking an extended leave of 
absence due to illness. Last man- 
aging the Empire, London, for 
Loew’s, Raymond has for many 
years been handling Loew foreign 
houses, including those in South 
Africa. 


ORDER REORG 
OF CENTRAL 
CASTING 


Hollywood, April 2. 


Reorganization of Central Casting 
was ordered by the Producers Asso- 
ciation with full authority to be 
vested in a committee being ap- 
pointed. Action was taken Monday 
(1) night following long ‘iscussion 
of a report by Screen Actors Guild 
charging job-buying by extras and 
in mob ranks. 

Committee to be named by Y. 
Frank Freeman, producer assn. head, 
will have full power to install a new 
manager or to make any changes in 
personnel or operations considered 
advisable. SAG Board took cog- 
nizance of recent newspaper stories 
that undesirables were muscling into 
extra ranks and will institute a 
cleanup. 


Inquiry by police into charges 
that ‘eastern hoodlums’ are muscling 
in on film extras was spurred for- 
ward this week by hints that the 
death of Walter C. Miller on a Re- 
public set Saturday (30) may have 
resulted from such _ rough-stuff. 








Total ban placed on Metro's 
‘Strange Cargo’ and RKO’s ‘Prim- 
rose Path’ by Detroit censor last 
week came as a distinct shock to 
film company execs engaged in this 
phase of the industry and brought 
to the fore again the whole prob- 
lem of censorship within the United 
States. This is a source of grief 
which, under strict intra-industry 
administration, had almost vanished 
in the past few years. 

Paradoxically, not only the De- 
troit thumbsdown, but a religious 
body’s nix on ‘Strange Cargo’ fol- 
lowed by only one day Will Hays’ 
annual report in which he cited as 
proof of the efficacy of the Produc- 
tion Code Administration the fact 
that ‘during the past year not a sin- 
gle film produced under our proc- 
esses of self-regulation was class- 
ified as ‘condemned’ in the social 
categories of even the strictest of 
civic groups and organizations as- 
saying pictures.’ 

Both ‘Strange Cargo’ and ‘Prim- 
rose Path,’ of course, were made 
under the ‘industry process of self- 
regulation,’ which is handled for the 
Hays office by Joe Breen. Both are 
important and expensive produc- 
tions on their respective company’s 
schedules, the first starring Ginger 
Rogers and the second Clark Gable 
and Joan Crawford. ‘Cargo,’ ac- 
cording to Variety boxoffice reports, 
has done well in its first-runs, ale 
though not quite up to expectations 
for ihe two powerful marquee 
names. Test will come, however, in 
subsequent runs. ‘Primrose Path’ 
has not had enough dates yet to 
judge. 

A Forgotten Bugaboo 

Until the present incidents cropped 
up, censorship, once the bugaboo of 
the film industry, had been reduced 
to a minimum in the U. S. and set- 
tled into a groove as a minor prob- 
lem for the major companies. Only 
real trouble encountered has been 
in countries at war. For instance, 
two Warner pictures, ‘Fighting 69th’ 
and ‘Roaring Twenties,’ both were 
figured by the Canadian censor as 


(Continued on page 20) 


MORE LEGAL MOVES 
TO KEEP BIOFF FREE 


Chicago, April 2. 
More legal maneuvering by his at- 
torney this week continued to keep 
Willie Bioff from the clink. Former 











Probe continued despite the fact 
that an autopsy today (Tuesday) 
revealed Miller died of a heart at- 
tack. 

Miller, 47, was a vet actor who, 
in recent years, had been doing bits 
and heavies in westerns. He died 
following closeup fight scenes be- 
fore a camera Thursday, in which it 
was said neither he nor his opponent 
pulled punches. He made no com- 
plaint except of pains in his side. 


state senator Abe Marovitz, counsel 
for the film union exec, filed .appli- 
cation for a writ of supersedeas and 
bail bond pending review by the 
Illinois supreme court of Bioff’s con- 
viction. 

In California, hearing on charges 
before the state bar association 
against attorney Whitlam Neblett 
were postponed with a hint that 
Bioff was _ involved. Complaint 
against Neblett is soliciting legal em- 





Inquiry was ordered by William | 
J. Bright, chief medical deputy | 
sheriff, who said police had many | 





ployment from Louis B. Mayer, 
Metro exec. Benjamin Harrison, 
U. S. attorney, requested the post- 


complaints that Screen Actors Guild | ponement until April 29 because 


members were being ‘shoved around’ | 


pending now in Federal court is an 
tax evasion indictment 


Buzzell’s Council, and AGVA has! trying to make a racket of the dis- | against Bioff. 


inked a close working alliance with 
the Musicians, Stagehands, Bar- 
tenders, Waiters, etc. Because this 
alliance was expected to head off 
formation of a Hollywood Labor 
Council, Buzzell is said to have cooled 
on the agents union, and Bioff is 
busy in Chicago trying to escape 
serving a six-month jail sentence for 
pandering. 

Without the active support of these 
leaders and with Joe Weber turning 
thumbs-down on the agents union, 
it was believed no effort will be 
made to revive the organization. If 
such a move is made, it was under- 
stood the AFL would proceed to of- 
ficially suspend or withdraw the 
charter. 





The AGVA proposal would divide 
the agents into five classifications 
and require them to state in which 





(Continued on page 23) 


position of extra and bit jobs in 
films. 

Other sources declared that the 
Federal Bureau of Investigation was | 
also probing into the racketeering | 
complaints. 

County autopsy surgeon ascribed | 
Miller’s death to chronic heart} 
trouble, although his widow, Eileen 
Schofield, dancer, said that her hus- 
band had recently passed a stringent 
physical examination for life insur- 
ance. 





Rogers’ Early Cal. Pic 


Hollywood, April 2. 
‘In Old Monterey,’ an outdoor yarn 
of early California, is slated as 
Charles R. Rogers’ next story for 
Columbia release. 
Picture will be shot in color with 


| of 





music. 





See Browne Slate 


Surely Reelected 


It is regarded in inner labor 
circles that George E. Browne and 
his entire slate of officers will be re- 
elected at the biannual convention 
the International Alliance of 
Theatrical Stage Employees, to be 
held in Louisville the first week in 
June. This will occur, it is held, in 
Spite of what action is taken mean- 
while with respect to Willie Bioff. 

Added also that it is improbable 
anyone will go up against Browne 
and that if others seek v.p., treas- 
urer or lesser offices, they also will! 
not stand much of a chance against 
Browne’s selections on his ticket. 
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US. Details More ‘Distress Methods’ 
Used on Indies: Defense Discloses 
Its Attitude in Fighting Trust Suit 








The U. S. on Monday (1) filed a 
second supplemental bill of particu- 
Jars on the major film companies, 
listing 103 cases of independent ex- 
hibitors who were forced out of 
business by the defendants, through 
the use of ‘distress methods’, The 
names of these possible witnesses 
had not been disclosed in the first 
bill of particulars, as Judge William 
Bondy in N. Y. federal court on 
March 7 and May 17, 1939, had al- 


lowed the U. S. to keep the names 
secret until a month before trial. 


The particulars are listed accord- 
ing to the time, theatre or theatres, 
location, producer-exhibitor in- 
volved, independent exhibitor, and 
‘distress methods’ and manner em- 
ployed. The time involved runs 
from the 1918 season to date. 

Some 32 states are included, with 
California listing the most, 15. An 
example of the manner of listing is 
the Criterion, N. Y. Here the time, 
1938, is listed. The address of the 
theatre is given, the major company 
is Loew's, Inc. The independent ex- 
hibitor is B. S. Moss. Then the 
U. S. charges that ‘a 50% interest 
was acquired in the independent ex- 
hibitor’s theatre as a result of his 
being deprived of product’, 

All of the defendants are included 
who operate theatres. All forms of 
coercive methods are as listed in the 
complaint. 


Col. Allowed Overbuying 


A supplemental bill was also 
served on Columbia, listing 68 in- 
stances where major distributors are 
charged with permitting an ex- 
hibitor to overbuy. In this case, the 
names of the exhibitor, name of the 
theatre, location and season’s prod- 
uct involved is listed. This is fol- 
lowed by five examples of how Co- 
lumbia prohibited exhibition of its 
films as part of a double bill and 38 
examples of where Columbia fixed 
minimum admission prices to be 
charged by the independent ex- 
hibitor. 

The most significant part of the 
filing of these particulars in the 
N. Y. federal court is that the De- 
partment of Justice was not to re- 
veal these names until one month 
before trial. That the Department 
has done so on April 1, indicates 
that trial will actually get under 
way on May 1, despite the conflict- 
ing reports of settlement or com- 
promise, 

Further attempts to delay pro- 
ceedings are expected by defense 
counsel. Informed sources state that 
these will take the course of again 
objecting that sufficient information 
has not been furnished, when the 
Government files further answers 
later in the week. If this point is 
lost, the defendants will apply for a 
dismissal of the charges against 
them, toward the end of this month. 
By continually springing in with ob- 
jections, it is reported they hope to 
delay proceedings till late June, and 
then ask for a recess over the sum- 
mer. Whether Judge Goddard will 
be willing to grant all these appli- 
cations, will probably be another 
story. 


Thacher’s Argument 


The defense of the major film com- 
pan:es to the monopoly charges 
against them by the Government was 
disclosed Friday (29) by former 
Judge Thomas D. Thacher, repre- 
senting Paramount at a hearing be- 
fore Judge Henry W. Goddard, 
federal trial] judge. Thacher de- 
clared, in commenting on why most 
of the Government’s recommenda- 
tions for pre-trial stipulation could 
not be agreed to, that the U. S. has 
taken the mistaken notion of treating 
the film industry as any other indus- 
try, with certain set formulas. ‘The 
Government,’ declared Thacher, 
‘charges us with a great many 
discriminatory and monopolistic 
practices, and will try to prove these 
practices are detrimental. We claim 
that these practices are lawful, and 
not monopolistic, although we admit 
they are discriminatory. But we 
claim they are necessary, in the 
peculiar makeup of this business, for 
the business to continue profitably, 
and they are lawful.’ 

Thacher’s remarks concerned them- 
selves with the long list of ‘subjects 
which are pioper for stipulation’ 


(Continued on page 52) 
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Metro Starts Early On 
Plugging ‘20-Mule Team’ 


Kansas City, April 2. 

Metro is setting out early with a 
special national exploitation cara- 
van for its soon-to-be released ‘20- 
Mule Team,’ the Wallace Beery 
starrer. The 20-mule team used in 
the film leaves Los Angeles April 
4 by train for this town, where it 
will unload and set up for a trek 
eastward. Crew is skedded to light 
out of here about April 7 on a tour 
of 42 eastern cities to be completed 
about time of national ‘elease of the 
film, now set for May 3. 

Captain Volny Phifer, of the Metro 
staff, will be in charge of the mule 
team, coming on from New York. 
Territorial publicity will be in 
charge of Irving Waterstreet, of the 
local Loew exchange. 


C. P. SKOURAS TOURS ON 
$27,000 PRIZE DRIVE 


Los Angeles, April 2. 


Series of inter-regional confer- 
ences is being conducted by 
Charles P. Skouras, field marshal of 
the second annual Spyros Skouras 
showmanship campaign, which gets 
under way April 14. Skouras, ac- 
companied by Charles A. Buckley, 
F-WC legal chief, Andy Krappman 
and Tom Page, met with managers 
of the Evergreen circuit in Seattle 
last week, going from there to Mil- 
waukee to confab with managerial 
staff of Fox Wisconsin Theatres. 

Similiar conferences will be held 
at Kansas City and at Denver this 
week, . 

Prizes totalling $27,000, exclusive 
of additional awards to be hung up 
in various operating districts, will 
be given to winners in the annual 
campaign. Business drive continues 
for 13 weeks, ending July 13, 


New Yiddish Film Prod. 
Outfit Set Up in N.Y. 


New Yiddish film producing out- 
fit has been organized in New York 
to turn out three pictures in 1940. 
Labeled Jewish National Films Corp., 
it is headed by Joseph Green, for- 
mer producer of Jewish pictures in 


Poland. His partners are Benjamin 
J. Weinberg and Edward Gutman, 
backers. Green also heads Sphinx 
Pictures, which will distrib the JFN 
product as well as make films on its 
own, 


New firm’s initial picture will go 
into production at the Ideal Sound 
Studios, Hudson Heights, N. J., in 
May, and be released in Sep- 
tember. It is ‘Such Is _ Life,’ 
starring Menasha Skulnik and Lucy 
and Mischa Gehrman. Second to 
go before cameras in August for 
December release will be a musical. 
Third will go into production in De- 
cember for release next March, It’]l 
be from a Jewish literary classic. 

Yiddish film recently shot at the 
Edison studios in the Bronx is called 
‘A Deal in Love,’ directed and pro- 
duced by Edgar Elmer. 























Cortland, N. Y., April 2. 


Garson Jaffa, manager of a Schine 

theatre here, pleaded guilty Satur- 
day (30) in city court to a charge 
of publishing misleading advertis- 
ing and was fined $50. 
Jaffa was arrested after the State 
Parole Board complained that his 
teaser advertisements publicizing a 
film about prison life had been taken 
seriously by inmates at Attica 
Prison. 





Victor Mature’s P. A. 


Louisville, April 2. 
United Artists is making prepara- 
tions for p.a. of Victor Mature, at 
Loew’s State here Friday (5). 
Mature plays the lead in ‘1,000,000 
B. C.’ and is a local boy whose 





parents still reside here, 


Fine Manager $50 for Ad 


A. K. ‘Pinocchio’ in Jam 


Ken Callahan, one of the 
‘Pinocchio’ kids working on top 
of the Palace, N. Y., marquee 
last week, lost his job Saturday 
(30) and nearly got his old man 
in jail. 

Wanting to get away for a 
while Saturday: afternoon, the 
kid had his old man sub for him 
on the marquee, but the latter 
had filled up well on bock beer, 
and a cop dragged him over to 
the 47th street station house. 

When the cops phoned the the- 
atre to come and get him, Charlie 
McDonald happened to be at the 
Palace. He went over and got 
the ‘Pinocchio,’ Sr., out. 


FRIEDL DENIES 
COMPROMISE 
WITH BENZ 


Minneapolis, April 2. 
John J. Friedl, Minnesota Amus. 
Co. (Paramount) general manager, 
denies any knowledge of a ‘com- 
promise’ with the Benz interests to 
‘permit’ them to obtain some of the 
major product for the 4,000-seat 
closed Minnesota theatre on which 


the Benzes have an option. Reports 
of such deal and of withdrawal of 
Minnesota Amus. objections to a 
dime double feature policy at the 
Palace, another Benz house here, 
also dark now were current in local 
trade circles this week. The ‘com- 
promise’ was to be effected in order 
to stave off threatened anti-trust ac- 
tion by the Benzes against Minne- 
sota Amus. (Par.), according to these 
reports. 

Greene declares emphatically that 
the reopening of the Minnesota 
theatre ‘is only a question of a short 
time,’ but Friedl refuses to comment 
on the rumors which, he declares, 
are ‘news’ to him. The Benz law- 
yers, Rosenberg, Stein & Rosenberg 
of Chicago, were supposed to con- 
fer with Fried] in New York this 
week. They have been considering 
a move designed to induce the Gov- 
ernment to act in the matter of se- 
curing major product for the Minne- 
sota as an alternative to a court 
suit. 

The Benzes recently operated the 
Minnesota during a 25-week period 
for the owners, utilizing a vaudfilm 
policy and playing independent 
films. The venture proved unprof- 
itable even though no rent was 
charged against operations. 


Junket Gag’s New High 
(Low) Puts ‘Boys From 
Syr.’ (Italy) in Syr., N.Y. 


Syracuse, N. Y., April 2. 

The exploitation boys seem to 
have reached the limit with the 
world premiere gag with the an- 
nouncement that Universal will 
debut its forthcoming ‘The Boys 
From Syracuse’ here in August. It 
was all right when ‘Gone’ debuted 
at Atlanta. That was the locale 
of much of the action in the film. 
Ditto for ‘Dodge City,’ and a flock of 
others, 

But when they world premiere 
‘The Boys From Syracuse,’ special 
train, personal appearances and the 
whole works in a Syracuse located 
just an even 5,000 miles from the 
Syracuse, Sicily, which is the lo- 
cale of the picture (by Broadway 
out of Shakespeare), that’s stretch- 
ing things quite a way. 

Nevertheless, the announcement 
has this town all agog. Gus Lampe, 
of the RKO-Schine district director- 
ship, has already gone to work and 
has everyone who counts from the 
mayor, up and down, all ga-ga over 
the prospect of Martha Raye, the 
Ritz Brothers and Allan Jones com- 
ing here for the opening, along with 
a flock of film moguls. 

The last time the city got a break 
from stage or film was in the now- 
forgotten ‘Sap From Syracuse.’ 


Powell Back to Work 


Hollywood, April 2. 
William Powell, back from a 
month’s vacation in the desert, re- 
sumes work with Myrna Loy as co- 























star in ‘IT Love You Again’ at Metro. 
Shooting starts next Monday (8). 
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Fireproof Booth Bill Stalled But 
Racing OK NSG for 
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N.Y. Exhibs 





St. L. Germans Nix Nazi 
Consul’s Propaganda Pic 


St. Louis, April 2. 

An effort to exhibit the German- 
made film, ‘The West Wall,’ a 
patriotic pic showing the improve- 
ments in the last two ycars in the 
Siegfried Line, under the auspices of 
the German Consul here, was 
stymied last week when the execu- 
tive board of the German House, 
where the showing was skedded to 
be held, nixed the move. In thumb- 
ing the showing, the board held the 
house committee had recommended 
excluding the film ‘because it looks 
so much like propaganda.’ 

The German House directors are 
said to have decided tha. sponsorship 
of a picture by the German Consul 
would antagonize members of the 
large German community here and 
would ‘jeopardize’ the position of the 
building. Films under the auspices 
of the Consulate have been shown at 
the German House during the past 
few months but most of them have 
been of straight entertainment 
nature. 


LEGANAS AND STANDARD 
MUST DEFEND ACTION 


Justice Samuel Hofstadter in su- 
preme court has denied applications 
by George Leganas and Standard 
Pictures Distributing Corp. to dis- 
miss a $32,400 breach of contract ac- 
tion against them by Harry Segal, 
and ordered the defendants to file 
answers to the complaint in 10 days. 
Plaintiff claims breach of a three- 
year employment contract, entered 
into in July, 1939, whereby he was 
employed as general sales manager 
of Standard at 5% of the gross. 

Segal asserts he was promised the 
defendants would produce or acquire 
for distribution, at least 12 pictures 
yearly. He estimates the gross each 
year to be $216,000, and his salary 
$10,800. Action is for three times 
ped amount, for the three-year pe- 
riod, 











Assemblyman-Mgr. Helps 
Kill N. Y. Billboard Bill 


Albany, April 2. 
A one-man campaign by As- 
semblyman William T. A. Webb, 
manager of the Smalley theatre in 
Sidney, played an important part in 


the lower house’s rejection of the 
Wright bill to regulate billboard ad- 
vertising. Webb worked hard to 
round up negative votes from up- 
state rural legislators and in a sharp 
attack on the measure geared his 
arguments to the effects its passage 
would have upon their constitutents, 

Webb said that advertising by signs 
and posters on farmers’ lands and 
buildings was essential to ballyhoo- 
ing in small town areas. Adoption 
of the bill would cost farmers large 
sums in the aggregate, he continued. 
Each billboard taken down would 
mean a loss to them of at least $5, 
according to Webb. 


Would Tax Juke-Box Pix 


Denver, April 2. 

The city council, acting on sugges- 
tion of Harry Huffman, Fox city 
manager, is expected to put a heavy 
license fee on the new coin-in-a- 
slot motion picture machines to be 
placed in restaurants and other pub- 
lic places, Suggested license fees are 
$200 for each operator, $50 for each 
machine leased by operators to spots, 
and $100 on machines owned by the 
location. 

Huffman contended that unfair 
competition would result if the ma- 











BANKO GOOD MDSE. BALLY 
Bowling Green, O., April 2. 

‘Bank Night’ helps get business by 
attracting people to town, 65 mer- 
chants asserted, so Mayor Alva W. 
Bachman has relaxed his ban on the 
local theatre’s payoff. 

The theatre discontinued the 
last December after the 
mayor: fined the manager $400 for 
operating a lottery. 








Albany, N. Y., April 3, 

Adjournment of the Legislature 
without taking action on the Condon 
bill incorporating drastic provisions 
for the fire-proofing of booths, ex. 
cept in cities now having a fireproof 
law, caused motion picture exhibitor 
groups to breath a sigh of relief, 
After a number of bills that would 
adversely affect picture theatres had 
been killed, this one was introduced 
in the closing days and quickly wag 
advanced to third reading in the 
Senate. However, it was not moved 
in the final hours. Exhibitors 
spokesmen thought the measure 
might pass the Senate, but in such 
an eventuality, they felt confident 
of blocking it in the Assembly. 

The principal measure okayed 
which will have some unfavorable 
effect on motion picture business ig 
the pari-mutuel enabling act. How- 
ever, inasmuch as both Governor 
Lehman and _ iegislative leaderg 
counted upon machine betting to net 
the State $5,000,000 by July 1, 1941, 
passage of a mutuel bill was cone 
sidered a foregone conclusion, re 
gardless of objections. Although 
the compromise measure is less 
drastic, it paves the way for two 
new tracks upstate and two in the 
metropolitan area, as well the probe 
ability of night racing at light hare 
ness courses, In the course of th 
Assembly debate on Senator Kar 
Betchold’s bill providing for county 
prior option on the location of new 
tracks—the Lower House rejecte 
the Rochester man’s bill—an Erie 
County representative gave as 5 
reason that Erie wanted racing an 
the Betchold bill would delay con- 
struction of a track there at least @ 
year. 

In the annual slaughter of bills, 
prior to the taking over of all ag 
sembly legislation by the rules come 
mittee, more than a half dozen afe 
fecting theatres were knocked out, 
Most important of these were: Age 
semblyman Anthony Canney’s bill 
which would have forced ASCAP to 
pay an annual license fee of $1,000 
and to furnish the State Tax Come 
mission with such information as 
the department required as a prerée 
quisite to functioning in this states 
Assemblyman Irwin Davidson’s 
measure which would have made it 
illegal to refuse admission to pere 
sons over 21 with tickets of admis- 
sion to all types of houses, when 
presented a reasonable time before 
commencement of the performance, 
or to eject them unless they were 
guilty of disorderly conduct; Asseme 
blyman Louis Bennett's bill to tax 
chain stores (including theatres) 
from $50 to $1,000 each, and Asseme 
blyman Maurice Whitney’s sales tax 
measure, which would have author- 
ized a levy on tickets costing 5lc. or 
more. 

Two bills by Assemblyman Daniel 
L. Burrows, Negro Democrat from 
Harlem, requiring equal accommos- 
dations in places of public amusée« 
ment, ete., and prohibiting .discrime 
ination in issuing licenses, were also 
chloroformed. So was one of the 
Turshen bingo bills. A measure by 
Assemblyman Malcolm Wilson, 
Westchester Republican, extending 
to telephone and telegraph come 
panies provisions of the law on 
licensing of agencies, handling tickets 
for resale, etc. also went into 
the discard. The Canney, Davidson 
and Bennett bills had no senate 
companions; therefore, they presum- 
ably are dead, for the present ses- 
sion. 





Moves Elsewhere 

The minor legislative threat pro- 
vided by the few state legislature 
sessions this year faded considerably 
last week, with only five states still 
meeting. Virginia and Kentucky 
legislative meetings adjourned last 
week and Mississippi has a bill seeke 
ing adjournment at the end of this 
month. 

Added taxes for the industry aré 
the main threats remaining in hud- 
dles of solons in New Jersey, Mis- 
sissippi, Rhode Island and South 
Carolina. Repeal of the sales tax, 
which would benefit the film bust!- 
ness, was supposed to come up in @ 
special session in Louisiana but now 
may be held over for the regular 
session in May. 

The State of New York, which had 
the greatest number of legislative 
proposals of any this year, may ade 
journ the middle of April. Orige 
inally it had been planned to quit by 
the middle of March. Then March 
21 was tentatively set but failure to 
get together on a state budget will 
hold up adjournment, 
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Spring Comes to Chi, B.0.’s Spurt; 
Orrin Tucker and ‘17’ Smash $54,000, 
LaMarr-Tracy, 106, Satisfy, H.o.'s OK 








Chicago, April 2. 
Business went into high over the 
weekend, with mobs being attracted 
out of their homes by the year’s first 
teal spring weather. The mercury 
glimbed into the 60's and the box- 
ffices are hitting on all six. Satur- 
ay brought hordes into the loop and 
e jams meant plenty of coin for 
e theatres, all of which had been 
gomplaining the past few weeks. 
There are plenty of h.o. flickers 
und the town, and this is the only 
actor keeping the gross potential 
down in any way. 
The Chicago is grinding on an ex- 
tra-show — this week for the ap- 
arance of the Orrin Tucker orch 
nd Bonnie Baker on the stage. 
cker band is bringing in a flock 
of youngsters and they are packing 
up against the stage door to grab 
autographs. Band cracked money 
arks in the Empire Room of the 
Palmer House and is corralling a 
ig coin figure for the theatre. 
Weekend brought a renewed spurt 
te ‘Pinocchio,’ now in its second 
week at Palace. Midweek days are 
not too hot, but the weekends bring 
out the kids. f 
Holdovers elsewhere are ‘Mice and 
Men,’ in the Apollo, ‘Tom Edison,’ in 
the United Artists, ‘Road to Singa- 
pore,’ now in the Garrick, and of 
gourse, ‘Gone With the Wind,’ at 
both the Oriental and Garrick. 
Estimates for This Week 
Apollo (B&K) (1,200; 35-55-65-75) 
‘Mice and Men’ (UA) (2d_ wk). 
ame through with excellent $8,000 
st week and holds currently to an 
dicated $6,000, fine. 
Chicago (B&K) (4,000; 35-55-75 )— 
‘Beventeen’ (Par) and Orrin Tucker 
and with Bonnie Baker on stage. 
raw is strictly the stage show this 
week and on extra performances 
daily house is zooming to brilliant 
54,000, best in long time. Last week, 
orace Heidt orch came in to aid the 
second week of ‘Singapore’ (Par) 
and built to strong $38,800. 
Garrick (B&K) (900; 35-55-65-75) 
‘Singapore’ (Par). Moved here 
rom the Chicago and fine at $6.000. 


of week, ‘Cheers Irish’ (WB), so-so | 3 


Oriental (Jones) (3,200; 75-$1.10- 
1.50)—Gone’ (M-G) (10th wk). 
ontinues at remarkable pace, espe- 
sially during the evenings and week- 
ends, with the slumps evident in the 
atinees. Indicates $29,000 current- 

, following $30,700 last week. 

Palace (RKO) (2,500; 35-55-65-75) 
=‘Pinocchio’ (RKO) and ‘Courage- 
us Christian’ (RKO) (2d wk). 

eekends are lifting the take and 
the current gross Cae ood for 
$11,000, following bright $15,800 last 
“ It (B&K) 

ooseve (1,500; 35-55-65- 
75)—‘Take Woman’ (M-G). Lamarr- 
acy names should click satisfying 

10,000. Last week, ‘Blue Bird’ 
(20th), fell out at the bottom after 
oe start on outside-ducat sales by 

amp Fire Girls, getting fairish 
$8,000, nearly all of which was done 
in first three days. 

State-Lake (B&K) (2,700; 25-40) 
~"Honorable’ (UA) and _ vaude, 
headed by Little Jack Little orch. 

ross dips somewhat currently io 

16,000, still okay. Last week, 

tripes’ (WB) and show headed by 

uddy Rogers band, solid $17,900. 

United Artists (B&K-UA) (1,700; 
$5-55-65-75) — ‘Edison’ (M-G) (2d 
wk). Heading for good $8,000 cur- 
rently, following okay $13,900 last 


week, 
Woods (Essaness) (1,200; $1.10- 
1.50)—‘Gone’ (M-G) (10th wk). 


olding to strong pace at night and 
on the weekends. Seiling several 
weeks in advance. Strong $10,000, 
following excellent $11,700 last week. 





‘Pinocchio’ Strong 9G 
In Seattle; 5 Holdovers 


(Best Exploitation: Paramount) 
Seattle, April 2. 

This burg’s greatest advertising 

barrage in months is concentrating 

n ‘Pinocchio,’ which got away to a 

ying start at the Paramount this 
week. Otherwise, strangely enough, 
five of the biggest theatres hold over, 
while ‘Young Edison’ moves to Blue 

“eed after two nice stanzas at the 

r, 

The five to hold: ‘Cargo,’ Fifth 
Ave.; ‘Rebecca,’ Liberty; ‘Singapore,’ 
Orpheum; ‘Virginia City,’ Palomar, 
and ‘Blue Bird,’ Music Box. Makes 
the Paramount the only major thea- 
tre locally with fresh fare. 

Rating exploitation tops is ‘Pin- 
Occhio’ at Par. Tieup with 27,000 | 
members of Lone Rangers club, ar- 
rangements to handle overflow at 
Orph, with other houses of Hamrick- 
Evergreen chain standing-by, tieups 
with libraries, stores, radio plugs, 
Window displays, and cookies, sodas 
and sundaes named for pic or char- 
acters have been made. 

Estimates for This Week 





Blue Mouse (Hamrick-Evergreen) 
(850; 27-37-42) — ‘Young Edison’ | 
(M-G) and ‘Chan in Panama’ (20th). | 

elease from Paramount indicates 


vv 


okay $2,000. Last week, ‘Grapes’ 
(20th) (3d wk) eight days, okay 
$2,400. , 

Coliseum (Hamrick - Evergreen) 
(1,900; 21-32)—‘Shop Around Corner’ 
(M-G) and ‘Congo Maisie’ (M-G) 
latter splitting with ‘Cisco Kid and 
Lady’ (20th) (2d runs), Looking for 
big $3,100. Last week, ‘Earl of Chi- 
cago’ (M-G) and ‘Married Wife’ 
(20th) (2d run), slow $2,300. 

Fifth Avenue (Hamrick-Evergreen) 
(2,349; 27-37-42) — ‘Strange Cargo’ 
(M-G) and ‘Free, Blonde, 21’ (20th) 
(2d wk) indicated fair $4,600, Last 
week, same films good $7,800. 

Liberty (J-vH) (1,650; 21-32-42)— 
‘Rebecca’ (UA) (2d wk). Catching on 
for anticipated $5,500, neat. Last 
week, same film got big $8,200. 

Musie Box (Hamrick-Evergreen) 
(850; 27-37-42)—‘Blue Bird’ (20th) 
(2d wk). Looking forward to fair 
$2,000. Last week, same film, good 
$3,300. 

Orpheum (Hamrick - Evergreen) 
(2,600; 27-37-42)—‘Singapore’ (Par) 
and ‘Oh Johnny’ (U) (2d wk). Ex- 
pecting hefty $5,500. Last week, 
same film, $8,600. 

Palomar (Sterling) (1,350; 21-32- 
42)—Virginia City’ (WB) (2d wk). 
Based at strong $4,800. Last week, 
same film, $7,800 

Paramount (Hamrick - Evergreen) 
(3,039; 27-37-42)—‘Pinocchio’ (RKO) 
and ‘Little Orvie’ (RKO). Tre- 
mendous campaign, with big play for 
kiddies, who, however, pay only 10¢ 
(under 12), bringing this up to indi- 
cated $9,000. Special Saturday (30) 
matinee filled house with school 
holiday crowd. Last week, “Young 
Edison’ (M-G) and ‘Chan in Panama 
en) (2d wk), eight days, $4,200, 
air, 

Roosevelt (Sterling) (800; 21-32)— 
‘Chickadee’ (U) and ‘Married and 
Love’ (RKO) (2d run). Garnering 
around $2,200, good. Last week, 
‘Fighting 69th’ (WB) and ‘Private 
— (WB) (2d run), $2,600, 

g. 

Winter Garden (Sterling) (800; 16- 

2) — ‘Everything Happens’ (20th) 
and ‘Balalaika’ (M-G) (2d run). In- 
dicating $2,100, satisfactory. Last 
week, ‘Shalt Not Kill’ (Rep) and 
‘Escape to Paradise’ (RKO) (2d run), 
$2,300, nifty. 


‘REBECCA’ LUSTY 
$16,000 IN 
BALTO 


Baltimore, April 2. 

With most of town holding over 
last week’s top bracket holiday 
bookings, spotting of ‘Rebecca,’ at 
Loew’s Century, is getting town’s 
leading play. Accorded unanimous 
critical acclaim, it will hang up a 
rosy figure. Only other new entry, 
‘Stardust,’ at the New, is not get- 
ting far. 

Good demand for h.o.’s of ‘Virginia 
City’ and ‘It’s a Date,’ but only fair 
response for ‘Pinocchio,’ somewhat 
of a disappointment at the combo 
Hipp. 

Films musical tab policy inaugur- 
ated at the reopened Auditorium by 
Bert Smith was n.g. last week, but 
showing some improvement cur- 
rently with ‘Beasts of Berlin’ tied to 
musical version of ‘Getting Gertie’s 
Garter.’ 

Estimates for This Week 

Auditorium (Smith) (1,570; 30-40) 
—‘Beasts Berlin’ (Ind) plus musical 
tab built around ‘Getting Gertie’s 
Garter,’ with Bobby Jarvis and Vi 
Shafer heading stock cast. Possibly 
$6,000. Last week, ‘Make You 
Whistle’ (GB) and revue featuring 
Ann Pennington, poor $3,900. 

Century (Loew’s-UA) (3,000; 15- 
25-40) — ‘Rebecca’ (UA). Leading 
town in lusty style with big $16,000. 
Last week, ‘Strange Cargo’ (M-G), 
profitable $13,300. 

Hippodrome (Rappaport) (2,205; 15- 
25-35-40-55-66) — ‘Pinocchio’ (RKO) 
and vaude (2d wk.). Disappointing 
somewhat at possible $12,000, after 
first stanza, which opened extra big 
on holiday juve play, petered out to 
$14.700, under expectations. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40)—‘It’s Date’ (U) (2d wk). 
Holding in excellent style to pleas- 
ing $9,000, after bangup opening 
round at $12,400. 

New (Mechanic) (1,558: 15-25-35- 
55)—‘Stardust’ (20th). Not getting 











First Runs on Broadway 


(Subject to Change) 





Week of April 4 


Astor—‘Gone With the Wind’ 
(M-G) (16th wk.), 

Capitol—‘Broadway Melody of 
1940’ (M-G) (2d wk.). 

Criterion—‘Adventure in Dia- 
monds’ (Par) (3). 

(Reviewed in Variety, Jan. 24) 

Globe — ‘Outside Three Mile 
Limit’ (Col) (6). 

(Reviewed in Variety, March 13) 

Musie Hall—‘Rebécca’ (UA) 
(2d wk.). 

Palace—‘Free, Blonde and 21’ 
(20th). 

Paramount—‘Road to Singa- 
pore’ (Par) (4th wk.). 

Rialto—‘Isle of Destiny’ 
(RKO) (6). 

Rivoli—‘It’s a Date’ 
wk.). 


Roxy—‘Primrose Path’ (RKO) 
(3d wk.). 

Strand—‘It All Came 
(WB) (5). 

Week of April 11 

Astor—‘Gone With the Wind’ 
(M-G) (17th wk.). 

Capitol—‘Dr. Kildare’s Strange 
Case’ (M-G). 

Criterion—‘And One Was 


Beautiful’ (M-G) (10). 
(Reviewed in Current Issue) 


(U) (3d 


True’ 


Music Hall—‘Rebecca’ (UA) 
(3d wk.). 
Parameunt—Dr. Cyclops’ 


(Par) (10). 

(Reviewed in Variety, March 8) 

Rivoli—‘It’s a Date (U) (4th 
wk.). 

Roxy—‘Johnny Apollo’ (20th) - 
(12), 

Strand—‘It All Came 
(WB) (2d wk.). 


‘MELODY FAIR 
$12,000 IN PITT 


Pittsburgh, April 2. 
Only three new films in town this 
week, with h.o.’s dominating the 
field, and among the just arrived, 
just one’s really making the grade. 
hat’s ‘Rebecca’ at the Penn and 
pushing for one of the biggest grosses 


True’ 








of the year at this site. It’s a cinch 
to hold downtown on moveover to 
Warner. 


‘Broadway Melody’ at Stanley is 
only so-so, though treated nicely by 
reviewers. Lone remaining new- 
comer is Shirley Temple’s ‘Blue 
Bird’ and a majer disappointment, 
with lowest gross ever hung up by a 
Temple flicker the immediate pros- 


pect. 
Estimates for This Week 


Alvin (Harris) (1,850; 25-35-50)— 
‘It’s Date’ (U). Durbin starrer doing 
the usual h.o. biz at this spot, which 
is always around half the getaway 
take, About $6,000 in sight this week 
as against around $12,000 last. 

Fulton (Shea-Hyde) (1,700; 25-40) 
—Blue Bird’ (20th). Fantasy will 
wind up with poorest take ever 
clocked at a first-run spot here for a 
Temple film. In eight days, will 
hardly better $4,200. Last week, 
second of ‘Child Born’ (WB), way 
off at $2,400. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Rebecca’ (UA). Looks like 
house’s biggest winner all year. 
Heavy rain over weekend held it 
down somewhat, but even so thriller 
should wind up pretty close to 


$20,000. That’s phenomenal. Last 
week, ‘Virginia City’ (WB), okay 
$17,800. 


Ritz (WB) (800; 25-35-50)—‘Pin- 
occhio’ (RKO). On strength of just 
fair showing week previous at Stan- 
ley, was figured to be just a filler, 
but will make a little coin at $4,000. 
Last week, ‘Dr. Ehrlich’ (WB), on 
h.o. from Penn, sluggish $2,800. 

Senator (Harris) (1,750; 25-35-50) 
—‘Grapes’ (20th). Fifth week and 
picture has just about run itself out. 
Will wind up at not more than $1,700, 
weak, but everybody satisfied with 
film’s run in general. Last week, 
around $2,200. 

Stanley (WB) (3,600; 25-35-50)— 
‘Broadway Melody’ (M-G). Second 
and last week of house’s break in 
presentation policy, spot getting back 
to regular order Friday (5) with ‘All 
Came True’ (WB) and Ed Sullivan 
unit. Astaire-Powell dancing starrer 
well-liked and grabbed good notices 
for most part, but will hardly better 
$12,000. That’s only fair. Last week, 
‘Pinocchio’ (RKO), big at mats but 
off at nights and finished to $13,500. 

Warner (WB) (2,000; 25-35-50)— 
‘Virginia City’ (WB). Doing very 
well on h.o. from Penn and present 


far at possible $3,500. Last week, | pace indicates at least $6,500, excel- 


‘Blue Bird’ (20th), disappointed at | lent. 


$5.600. 


(75-$1.10-$1.65), 
ninth and last of ‘Gone,’ great at 


Last week 


Stanley (WB) (3.250: 15-25-35-40- | $20,000, going to absolute capacity at 
55)—‘Virginia City’ (WB) (2d wk).| closing notice. Pittsburgh gave Selz- 


Continuing strong at $10.000 after 
fine inaugural round to $15,800. 


| 


nick hit one of its best key runs, 
gross totaling around $235,000. 





Rebecca’ Double-Checka $115,000 On 
Bway; Melody’ Quite Chirpy with 326, 
‘Primrose’ B. 0. Path to Roxy, 406 2d 





(Best Exploitation: Music Hall) 


The kids went back to school Mon- 
day (1) and Broadway slowed down 
but with the big lift provided up to 
then, things are in good shape on the 
whole. A touch of the vernal over 
the weekend did not hurt in’ the 
downtown area although it is 
claimed to have nicked houses in the 
neighborhoods. Some rain fell both 
Saturday and Sunday (30-31) but it 
wasn’t enough to cause much differ- 
ence. 

Cock of the walk this week is 
‘Rebecca.’ It opened at the Music 
Hall Thursday (28) and did $16,500 
on the day, the biggest the theatre 
has ever done on any Thursday that 
wasn’t a holiday. An extra show 
was added the first three days, mak- 
ing a total of five stage shows and 
six for picture except Saturday (30) 
when a seventh reeling was added. 

The gross the first seven days for 
‘Reb’ will be a smash $115,000 or bet- 
ter, one of the biggest takes ever in 
house’s history, being beaten only 
five times. All the more remarkable 
so far as the Dave Selznick picture 
is concerned is that four of the at- 
tractions topping it have done so on 
New Year's, Labor Day or other 
holiday weeks. A preponderance of 
women, including last week when 
youngsters were away from arithme- 
tic and history, are pounding at the 
Hall doors. 

Only fresh first-run in the major 
ranks to move in against ‘Rebecca’ 
was ‘Broadway Melody,’ not doing a 
sensational business—far from it— 
but which may ease across the line for 

32,000, satisfactory profit for the 

ap, and holds. Rialto’s ‘Zanzibar,’ 
aided by the Louis-Paycheck fistic 
films, is doing much over average for 
that secondary house, probably 
$9,000. 

Holdovers are generally strong, 
led by ‘Primrose Path’ at the Roxy 
and ‘Singapore,’ plus Tommy Dorsey, 
at the Paramount, while ‘Virginia 
City’-George Olsen (Strand) and 
‘It’s a Date’ (Rivoli), are better than 
okay. 

‘Primrose’ is the color of bright 
gold at over $40,000 for the second 
week at hand, close behind the first 
seven days’ take of nearly $47,000. 
Plenty of backbone is what ‘Singa- 
pore’ and Tommy Dorsey also have 
in the way of draught at the Para- 


mount, with the third stanza, 
through last night (Tues.), being 
$39,000. This show goes a fourth, 
cine ‘Primrose’ is being held a 
third. 


Durbin picture is bringing in good 
coin at the straight-film Riv but is 
no Midas, looking around $23,000 
currently (2d week). It goes a third 
starting Friday (5). ‘Virginia City’ 
is nosing to $30,000 or over, aided by 
George Olsen, quite satisfactory take 
for the Strand on a holdover. It 
won't be held, however. 

Second week for the second-run 
State which went Ist-run with 
‘House Across the Bay,’ George Jes- 
sel being on the stage, will be very 
nice at $22,000, following first seven 
days’ nab of more than $30,000. 

‘Pinocchio,’ which closed at the 
Center Sunday night (31) after 7% 
weeks, went into the Palace and 
other RKO houses Thursday (28) on 
dual bills. While a Pal gate of 
around $9,500 is black, it is believed 
house would have done more hadn’t 
‘Pin’ been continued four extra days 
at the Center. The cartoon is doing 
much better in the RKO nabes than 
downtown. 

Rolling along undisturbed at the 
twice-daily, $2 top Astor, ‘Gone’ last 
week (15th) was near to $18,000 and 
will continue indef. Picture went 
into a lot of Loew neighborhood 
houses during the past week, while 
previously it opened at the Paradise, 
Bronx, and the Valencia, Jamaica. 
Paradise grossed $37,900, not holding 
film, while Valencia showed $40,300 
the first week, and on the holdover 
there will get $38,000 or better. 
These are immense nabe takings. 

This week’s palm on exploitation 
goes to United Artists and the Music 
Hall for the elaborate and excellent 
campaign on ‘Rebecca,’ both national 
and local. Innumerable tieups fig- 
ured, together with exploitation 
stunts, a lot of publicity, ete. UA 
people, at work long in advance of 
the ‘Rebecca’ opening at the Hall, is 
credited with a masterful job, with 
good cooperation received from the 
Hall itself. Ad campaign on ‘Reb,’ 
an effective one, ran slightly over 
$14.000 in cost. 


Estimates for This Week 


Astor (1,012; 75-85-$1.10-$1.65-$2.20) 
—Gone’ (M-G) (16th week). In here 
for a while yet, no date for depart- 
ure having been considered. Last 
week (15th): ending Monday night 
(1), near to $18,000, still slick profit. 

Capitol (4,520; 25-55-75-85-$1.10- 
$1.25)—‘Broadway Melody’ (M-G). 
Goes a second week, but nothing to 
brag about, with musical unlikely to 
hit more than about $32,000. Last 
week, third for ‘Northwest’ (M-G), 
close to $25,000, very good. Film 
showed handsome profit here on the 


21-day run, even though no dish for 
the women. 

Center (3,381; 25-40-65-85-99-$1.10) 
—Pinocchio’ (RKO-Disney). Wound 
up run of 74% weeks Sunday night 
(31), with seventh stanza $24,000 and 
additional four days $9,000 for total 
on engagement of $240,000. House, 
going dark, will henceforth probably 
be used mostly for legit and from 
time to time maybe ballet or opera. 

Criterion (1,662; 25-40-55)—‘Ad- 
venture in Diamonds’ (Par). Opens 
here today (Wed.), following three 
solid weeks of ‘Earl in Chicago” 
(M-G). Concluding chapter was 
$9,000, while behind that was $13,000 
(2d) and $22,000 (1st). 

Glebe (1,700; 25-35-55)—‘Human 
Monster’ (Mono) (2d-final week). 
Romped home with good $8,000 last 
week (lst), but petering on holdover 
to only around $5,000. 

Palace (1,700; 25-35-55)—‘Pir.occhio’ 
(RKO) (2d run) and ‘Courageous Dr. 
Christian’ (RKO) (ist run), doubled. 
Continuance of ‘Pinocchio’ at the 
Center through Sunday (31) is be- 
lieved to have had its effect on pic- 
ture here, but at $9,500 the profit is 
still satisfactory. ‘Snow White’ at 
this same house, played singly, did 
$13,000. Last week ‘Ehrlich’ (WB) 
and ‘Cisco Kid’ (20th), both 2d run, 
galloped in with nice $9,600. 

Paramount (3,664; 25-35-55-88-99) - 
‘Singapore’ (Par) and Tommy Dorsey 
(4th-final week). Show incepts ulti- 
mate stanza today (Wed.). Doing a 
Barney Oldfield on speed ai the b.o., 
the third week, ended last night 
(Tues.), was $39,000, while ahead of 
that the gross was $47,500 (2d week) 
and close to $56,000 (Ist week). 

Radio City Music Hall (5,980; 40- 
60-84-99-$1.65)—‘Rebecca’ (UA) and 
stage show. A sock of the first water, 
with $115,000 in the bag, perhaps 
more than that. Only five pictures 
in the history of the theatre have 
topped this figure, and four of these 
have done it on holiday weeks. The 
second semester for ‘Edi on’ (M-G) 
over Easter a rollicking $98,000. 
‘Reb’ begins its second week tomor- 
row (Thurs.), theatre haying it down 
definitely for three and expecting 
four, with an outside chance for five. 

Rialto (750; 25-40-55)—‘Zanzibar’ 
(U) and Louis-Paycheck fight films. 
An exciting $9,000 is in prospect. 
‘Black Friday’ (U) went 9% days te 
over $10,000, o.k. 

Rivoli (2,092; 40-55-75-85-99)—It’s 
Date’ (U) (2d week). Not a whop- 
per at the b.o., but doing well at 
around $23,000 this week, after 
coming through to nearly $35,000, 
very good, the first week. Begins 
third week Friday (5). 

Roxy (5,836; 25-40-55-75)—‘Prim- 
rose Path’ (RKO) and stage show 
(2d week). On the strength of the 
sturdy and steady pace set, picture 
will be sent a third week. The cur- 
rent round (2d) with the weekend 
actually beating the first Saturday 
and Sunday of the run, will hit over 
$40,000 without any trouble. Initial 
seven days was within striking dis- 
tance of $47,000, excellent. 

State (3,450; 35-55-75) — ‘House 
Across Bay’ (UA) and George Jessel 
(2d-final week). Around $22,000 
very agreeable, in sight. The first 
week topped $30,000, big. 

Strand (2,767; 25-50-55-75-85-99 )— 
‘Virginia City’ (WB) and George 
Olsen (2d-final week). Indications 
point to $30,000 or over on the wind- 
up, following take of $42,000 the first 
week for substantial though not rec- 
ord-flavored profits. ‘It All Came 
True’ (WB) and Eddy Duchin is the 
new show for Friday (5). 


‘Northwest’—‘Alibi’ Top 
B’kiyn With $22,000 


Brooklyn, April 2. 

‘Northwest Passage’ and ‘Double 
Alibi,’ at Loew’s Metropolitan, will 
get the best coin this stanza: Closest 
competitor is Fabian Fox, with sec- 
ond week of ‘Castle on Hudson’ and 
‘Three Cheers for Irish. 

Second week of ‘Pinocchio’ at 
Albee also satisfactory. 

Estimates for This Week 
Albee (3,274; 25-35-50)—‘Pinoc- 
chio’ (RKO) (2d wk.). Of 
somewhat, but will get okay $15,000, 
Last week, fine $21,000. 

Fox (4,089; 25-35-50) — ‘Castle 
Hudson’ (WB) and ‘Cheers Irish’ 
(WB) (2d wk.). Nifty $16,500. Last 
week, excellent $20,000. 

Met (3,618; 25-35-50)—‘Northwest 
Passage’ (M-G) and ‘Double Alibi’ 
(U). Peachy $22,000. Last week 
‘Take Woman’ (M-G) and ‘Eari 
Chicago’ (M-G), good $18.000. 

Paramount (4,126; 25-35-50)—Too 
Many Husbands’ (Col) and ‘Carter’s 
(Par) (2d wk.). Five days, okay 
$13,500... Last week pair, good 
$21,000. ‘Road to Singapore’ (Par) 
and ‘Peppers at Home’ (Col) open 
tomorrow (Wednesday). 

Strand (2,870; 25-35-40)—‘Honey- 
moon Deferred’ (U) and ‘Mad Em- 
press’ (WB). Okay $5,000. Last 
week, ‘Philo Vance’ (WB) and 
‘Knight Range’ (Par), nice $5,500. 
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ooney, * . ppoimn she comes along. John Powers, 





Minneapolis, April 2. 

With grosses once more exhibiting 
a sagging tendency after a prosper- 
ous Easter week, boxoffice condi- 
tions apparently are returning to 
the depressed levels which have ob- 
tained most of the time during the. 
current year. At least two of the 
current films, ‘Pinocchio’ and ‘Young 
Tom Edison,’ at the Orpheum and 
State, respectively, rate in the out- 
standing class, but neither is likely 
to attract the returns which their 
quality merits. 

Weekend witnessed the end of the 
Sportsmen’s show and the state 
basketball tournament, which had at- 
tracted huge crowds to the Min- 
neapolis and St. Paul Auditoriums, 
respectively, al) week. 


Estimates for This Week 

Aster (Par-Singer) (900; 15-25)— 
‘Charlie Chan Panama’ (20th) and 
‘Granny Gun’ (WB), dual first-runs, 
split with ‘Showdown’ (Par) and 
‘Double Alibi’ (WB). Fair $1,800 in 

Last week, ‘Parole Fixer’ 
(Par) ‘Millionaire Playboy’ 
(RKO), dual first-runs, pretty good 
$2,000. — ‘ 

Century (Par-Singer) (1,600; 25- 
35-40) — ‘Singapore’ (Par). Moved 
here from State. Bangup trio of 
stars and well-liked picture explain 
this one’s draw. Headed for good 
$F ooo, Last week, ‘Raffles’ (UA), 
3,500, poor. 

Esquire (Gillman) (290; 25-40)— 
‘Chickadee’ (U) (2d wk). Brought 
over from Orpheum where, thanks 
to Orrin Tucker-Bonnie Baker 
combo, it had sock week. Good $1,000 
in prospect here. Last week, ‘Bombs 
London’ (Indie) split with ‘Chump 
Oxford’ (UA) (3d wk), $600, poor. 

Gopher (Par-Singer) (998; 25) — 
‘Swiss Family’ (RKO), Getting big- 
gest play, of course, from family 
trade, with plenty of youngsters in 

evidence. Very good $4,000 indi- 
cated. Last week, ‘Earl Chicago’ 
(M-G), $3,000 in six days, fair. 

Orpheum (Par-Singer) (2,800; 25- 
35-40) — ‘Pinocchio’ (RKO). Raves 
for this one, but boxoffice response 
can’t be mentioned in same breath 
with that of ‘Snow White.’ A sur- 
prise is 10c admission for kids, 
whereas 15c was expected, the same 
as for ‘Snow White.’ Considerably 
under expectations, $8,000. Last 
week, ‘Chickadee’ (U), tremendous 
$22,300, with Bonnie Baker-Orrin 
Tucker on stage entirely responsible. 

State (Par-Singer) (2,300; 25-35- 
40) — ‘Young Edison’ (M-G). Also 
disappointing at boxoffice, consider- 
ing praises heaped on picture and 
Rooney’s drawing power. Looks like 
only $7,000. Last week, ‘Singapore’ 
(Par), $10,800, very big. 

Uptown (Par) (1,100; 25-35)—‘Re- 
member Night’ (Par) split with 
‘Northwest Passage’ (M-G). First 
neighborhood showings and good 
$2,200 in sight. Last week, ‘Swanee 
River’ (20th) split with ‘Light Failed’ 

(Par), $2,000, mild. 

World (Steffes) (350; 25-35-40-55) 
—‘Sidewalks London’ (Par). Vivien 
Leigh and Charles Laughton draw- 

ing ’em in. Big $2,400 indicated. 
Last week, ‘Green Hell’ (U), fell to 
pana $900 after very big $2,500 first 
week, 





‘Virginia City’ Whoops 
Up $5,000 In Lincoln 


Lincoln, April 2. 

‘Virginia City,’ hypoed by front- 
page spreads on Reno premiere, is 
making coin gush through the ticket 
windows at the Lincoln, while 
‘Strange Cargo,’ sexed up in all the 
ads, is also lining ’em up, especially 
on the matinees. 

Lease trouble was all cleared on 
the Liberty this week, and the L. L. 
Dent-Howard Federer factions closed 
a long-term deal for the house, on 
which they’ll spend $65,000 in reno- 
vations. Varsity, slated for wreck- 
ing this year, will keep the organiza- 
tion in business until the Liberty is 
ready. 


Estimates for This Week 


Colonial (Monroe-Noble-Federer) 
(750; 10-15) — ‘Oklahoma Frontier’ 
(U) and ‘Mr. Wong’ (Mono), split 
with ‘Saga Death Valley’ (Rep) and 
“Married Cop’ (Rep). Poor $800. 
Last week, ‘Hidden Enemy’ (Mono) 
and ‘Frontiers 49’ (Col), split with 
‘Cowboys Texas’ (Rep) and ‘Am 
Criminal’ (Mono), $800, n.g. 

Liberty (Noble-Federer) (903; 10- 
25-40)—‘Too Many Husbands’ (Col) 
(2d wk). Got $2,600 in first and will 
take around $1,700 second, all right. 
Lincoln (Paramount-Cooper) (1.503; 
10-25-40) — ‘Virginia City’ (WB). 
Plenty ballyhooed and should cart off 
$5,000, which is great in these parts. | 
Last week, ‘Singapore’ (Par), nine | 
days, ran up $5,900, fine. 

Nebraska 


and ‘Black Friday’ (U). 
around $2,200, not so bad. Last week, 
‘Charlie McCarthy’ (U) and ‘Ha- 
waiian Nights’ (U), nice $2,400. 
Stuart (Paramount-Cooper) (1,884; 
10-25-40)—‘Strange Cargo’ (M-G). 
Sex brought into the commercial side | 
of this heavily and it’s telling. Will 
get good $3,900. Last week, ‘Tom | 
Edison’ (M-G), second stanza, five’ 


a 


days, light $1,900, after $3,300 first 


week. . 
Varsity (Noble-Federer) (1,017; 10- 
26-25)—‘Village Barn Dance’ (Rep) 
and ‘Sabotage’ (WB). Slim $1,800. 
Last week, ‘Over Moon’ (UA) and 
‘East Side Kids’ (Mono), $1,800, n.g. 


‘CHICK’, $16,000, 
OK IN DETROIT 


Detroit, April 2. 
Biz all through the town has taken 
a swing upward. . 
Although evenings still were big 
and matinees not bad, ‘Gone with 
the Wind’ ended its run at the 
United Artists Sunday (31) after 
nine and a half weeks to make room 
for ‘Northwest Passage.’ ‘Gone’ con- 
tinues at the companion house, Wil- 
son, for the full 10th week and an- 
other is under consideration. 
Estimates for This Week 

Adams (Baliban) (1,700; 30-40)— 
‘Rancho Grande’ (Rep) and ‘Abe 
Lincoln’ (RKO) (2d run). Latter 
picture moved over from Fox, but 
robably will get only fair $5,500. 
Cast week, ‘Green Hell’ (U) and 
‘Blondie Budget’ (Col), okay $7,000. 
Fox (Fox-Michigan) (5,000; 30-40- 
55) — ‘Chickadee’ (U) and ‘Free, 
Blonde’ (20th). Not bad at $16,000. 
Last week, ‘Blue Bird’ (20th) and 
‘Abe Lincoln’ (RKO), after a slow 
start and helped by generous give- 
away, climbed up to good $17,000. 
Michigan (United Detroit) (4,000; 
30-40-55 )—‘Virginia City’ (WB) and 
‘Farmer’s Daughter’ (Par). Doing 
right smart with promise of $20,000. 
Last week, ‘Singapore’ (Par) and 
‘Swiss Family’ (RKO), big $20,700, 
biggest since it went into double fea- 
tures nearly two years ago. 
Palms-State (United Detroit) 
(3,000; 30-40-55)—‘Singapore’ (Par) 
and ‘Swiss Family’ (RKO). Duo 
moved over after big week at Michi- 
gan and look for choice $9,000. Last 
week, ‘Edison’ (M-G) (2d run) and 
‘Marines Fly’ (RKO), big $9,500. 
United Artists (United Detroit) 
(2,000; 30-40-55) — ‘Northwest Pas- 
sage’ (M-G). Opened Sunday (31) 
and good $11,000 seems indicated for 
week. Last week (75-$1.10-$1.65), 
‘Gone’ (M-G), rounded out ninth 
week with good $16,000 and added 
close to $5,000 for extra two days. 

Wilson (2,000; 75-$1.10-$1.65) — 
‘Gone’ (M-G) (10th wk.). Last- 
minute rush should be good for 
$15,000 and it may go llth week. 
Last week, good $16,000. 


‘VA. CITY’ DUAL TOPS 
DENVER WITH $10,500 


Denver, April 2. 
‘Virginia City’ and ‘Chump at Ox- 
ford’ at the Denver did nice business 
over weekend, best in town. ‘Ad- 
venture in Diamonds’ with Jimmie 
Lunceford band on stage did fine at 
the Denham as did double bills at 

Orpheum, Paramount and Rialto. 

Estimates for This Week 

Aladdin (Fox) (1,400; 25-40)— 
‘Blue Bird’ (20th) and ‘Blondie on a 
Budget’ (Col). After a week at the 
Denver, looks to fair $3,500 here. 
Last week, ‘Dr. Ehrlich’ (WB), after 
a week at Denver, and ‘Green Hell’ 
(U), after week at Paramount, 

proved good combination, $4,500. 














—‘Northwest Passage’ (M-G) and 
‘Married and in Love’(RKO). Second 
week here after a week at the 
Orpheum. Nice $3,000. Last week, 
‘Northwest’ (M-G) and ‘Married and 
Love’ (RKO), fine $3,500. 

Denham (Cockrill) (1,750; 25-35- 
40)—‘Diamonds’ (Par) and Jimmie 
Lunceford’s band on stage. Fine 
$7,200. Last week, ‘Seventeen’ (Par) 
on a three-day holdover, and ‘Women 
Without Names’ (Par) tossed in to 
make up the other four days did 
poor $4,200. On the 10 days, how- 
ever, ‘Sweetheart’ did a fine $10,200. 

Denver (Fox) (2,525; 25-35-40)— 
‘Virginia City’ (WB) and ‘Chump at 
Oxford’ (Col). Fine $10,500. Last 
week, ‘Blue Bird’ (20th), with Duke 
Ellington band on stage, did nice 
$10,000. 

Orpheum (RKO) (2,600; 25-35-40) 
—‘Pinocchio’ (RKO) (2d week) and 
‘Escape to Paradise’ (RKO). Good 
$7,400. Last week, ‘Pinocchio’ (RKO) 
and ‘Dr. Christian’ (FKO) did fine 
$13,000. 

Paramount (Fox) (2,200; 25-40)— 





(Paramount - Cooper) | ‘Congo Maisie’ (M-G) and ‘Bad Little 
(1,236; 10-20-25)—‘Seven Gables’ (U) | Angel’ 


(M-G). Nice $4,500. Last 


Will get | week, ‘Married Wife’ (20th) and ‘5 


Peppers’ (Col), fair $3,500. 

Rialto (Fox) (878; 25-40) — ‘Dr. 
Ehrlich’ (WB), after qa week at each 
the Denver and Aladdin, and ‘Honey- 
moon Deferred’ (U). Neat $2,200. 
Last week, ‘Grapes of Wrath’ (20th), 
2d week after a week at each the 
Denver and Aladdin, and ‘Secret 
Four’ (Mono) did average $1,750. 





Top Lookers 


Continued from page 3..____ 











Walter Thornton and other big 
model agencies make a_ regular 
practice of sending virtually all of 
their gals and boys on the rounds of 
the scouts. 

Picture company snoopers admit 
the models almost universally have 
two points to start with, figure and 
face, both requirements for a po- 
tential starlet, but after that it’s 
usually blah. They’ve either been 
around the wrong places too often 
or give the impression they’ve been. 
In either case, the result is an ac- 
quired air of sneering sophistica- 
tion which makes them stronger 
possibilities for menaces than lead- 
ing men and leading ladies. Holly- 
wood has too many menaces already; 
it wants nothing now but sweetness 
and light. 

Black mark number two is fre- 
quently lack of background, both 
cultural and theatrical. Having 
been in a couple of plays, even if 
only in colleges, helps a potential 
make an imprint on a producer. 
Furthermore, ’tis said, nothing beats 
a kid bitten by the stage bug as a 
possibility. ; 

After that, it is argued, models 
too often lack ambition along the 
right lines. But let some shapely 
femme turn up from one of the 
Major modeling agencies and no 
talent scout’s ever been known who 
didn’t welcome her. After all, a 
guy can never tell until he sees. 


VA.C., ON HUB 
DUAL, BIG 
$22,000 


Boston, April 2. 

Strong pickup in film trade after 
Easter, with two films, ‘Pinocchio’ 
and ‘Rebecca,’ holding over and 
‘Virginia City’ matching them for 
b.o. strength. 

Estimates for This Week 

Boston (RKO) (3,200; 25-30-40)— 
‘Midnight Limited’ (Mono) and 
‘Little Orvie’ (RKO), with vaude, 
four days, and ‘Missing Evidence’ 
(U) and ‘Death Goes North’ (War- 
wick), dual, plus Louis-Paycheck 
fite pic, three days. Showing under- 
par strength, about $7,000. Last 
week, ‘Seven Gables’ (U) and ‘Black 
Friday’ (U), dual, with seven acts, 
full week, very good $13,500. 

Fenway (M&P) (1,332; 25-35-40- 
55)—‘Cheers Irish’ (WB) and ‘Double 
Alibi’ (U). N.g. $4,000 figured. Last 
week, ‘Take Woman’ (M-G) and 
‘Man Dakota’ (M-G) (both continued 
run from Met), double, $5,800. 

Keith Memorial (RKO) (2,907; 25- 
35-40-55) — ‘Pinocchio’? (RKO) (2d 
wk) and ‘Ma’ (U) (Ist wk). Aiming 
at hot $22,000 for holdover week. 
Will probably hold third frame. 
Opening week, ‘Pinocchio’ (RKO) 
and ‘Millionaire Playboy’ (RKO), 
double, $28,000. 

Metropolitan (M&P) (4,367; 25-35- 
40-55) — ‘Virginia City’ (WB) and 
‘Philo Vance’ (WB). Doing smash 
trade; heading for about $22,000. 
Last week, ‘Singapore’ (Par) and 
‘Women Names’ (Par), $16,000. 

Orpheum (Loew) (2,900; 25-35-40- 
55) — ‘Rebecca’ (UA) and ‘Outside 
Limit’ (Col) (2d wk). On way to 
pot os $20,000. First week, big 








Broadway (Fox) (1,040; 25-35-40) | $25 


Paramount (M&P) 
40-55)—‘Cheers Irish’ (WB) and 
‘Double Alibi’ (U). Tepid combo, 
around $6,500. Last week, ‘Take 
Woman’ (M-G) and ‘Man Dakota’ 
(M-G) (both continued run from 
Met), dual, $8,500. 

Scollay (2,538; 25-35-40- 
50)— ‘Castle Hudson’ (WB) and 
‘Seventeen’ (Par) (both 2d run). 
Satisfactory $5,000 indicated. Last 
week, ‘Dr. Ehrlich’ (WB) and 
‘Raffles’ (UA) (both 2d run), double, 
$6,000. 

State (Loew) (3,600; 25-35-40-55) 

‘Rebecca’ (UA) and ‘Outside 
Limit’ (Col), (2d wk). Pointing to 
very good $16,000. Last week, $19,000 
for same combo, fine. 


’Tain’t All Peaches Down 


In Dixie; ‘Swanee’ Suit 


Earl Hobson Smith filed suit Mon- 
day (1) in N. Y. federal court against 
20th Century-Fox seeking an in- 
junction, accounting and damages, 
against the film, ‘Swanee River,’ 
claiming it to be a plagiarism of his 
plays, ‘Stephen Foster, Or Weep No 
‘More My Lady,’ and ‘Oh, Stephy C. 
Foster.’ 
| The plaintiff asserts neither play 
'nor picture were taken from the ac- 
tual facts surrounding Foster’s life, 
|but were dramatized episodes with 
| fiction, 


(1,797; 25-35- 








| $15,700. . 





Inside Stuff—Pictures 





Signing of Adolphe Menjou by 20th-Fox for the title role of ‘The Great 
Profile’ reminds of Darryl] Zanuck’s wired offer to John Barrymore to do 
the part. The latter, on the heels of the Elaine Barrie and ‘Listen My 
Children’ publicity, actually had a snappy wire framed to Zanuck to ‘get 
Menjou; he’s been playing me for years,’ etc., but later reconsidered be- 


cause, basically, he and Menjou are old friends. 
was the thought that ‘Children’ might be dissipated for the screen, s 


Barrymore's steam-up 
ince 


the rights have yet to be sold, and the star of the play, currently on 


Broadway, also has a proprietary interest therein. 


Anyway, Zanuck did 


get Menjou and he has Hilary Lynn scripting. 





David O. Selznick’s plan for a $4,000,000 roadshow filmization of ‘Joan 
of Arc’ recalls Geraldine Farrar’s ‘Joan the Woman,’ made by Para. 
mount 1n 1916, and twice-dailied at the 44th St. on Broadway at $2. It was 
a Cecil B. de Mille production, scripted by Jeanie Macpherson, with a cast 
including Wallace Reid, Raymond Hatton, Hobart Bosworth, Tully Marshall 
and Theodore Roberts. William Furst, who did the score, distinguished 
himself in those days, when cinematic music was in its pioneer stage, for 


what Variety reviewer called a ‘masterful chore.’ 


A rather anonymous 


‘Joan of Arc’ was also filmed in 1914 by Eclair with no cast outstanders. 





Economy wave, which swept the Hays office last fall shortly after the 
European war broke out, has wiped out much of the educational program, 
contact with parent-teacher organizations, ciubs, churches and reviewing 


societies. Actual visible trim is in 


the stoppage of various publications 


such as Selected Motion Pictures (pamphlet issued monthly) and Motion 
Picture & The Family, plus elimination of trips about the country and 


active contacting. 





‘Ballad for Americans,’ which poet John LaTouche and composer Earl 
Robinson had first introduced on the ‘Pursuit of Happiness’ radio show 


by Paul Robeson, has been bought for pictures. 


Metro will use it as a 


theme for the finale of ‘Strike Up the Band’ and paid the writers $4,000 


for the cinematic rights. — 


Universal paid $2,500 for the song title anc usage of ‘Oh Johnny, How 
You Can Love’ on its recent release. 





Naval shutdown on motion pictures is harsh news for 20th-Fox, which 
recently bought ‘The Sweetheart of Turret One’ from Samuel Goldwyn 


and changed the title to ‘Sailor’s Lady’. 


In former days the navy coe 


operated freely with film companies, but there has been a changed attitude, 
Under the new regulations, barring film cameras from warships, 20th-Fox 
must build its own battleship and a flock of deck sets, formerly supplied 


by the navy. 





‘The Baker’s Wife,’ French comedy clicking currently in its sixth week 
at the World, N.Y., is viewed in foreign distributor quarters as one of those 


boxoffice things that just happen every so often. 


Film had been pre- 


viewed for weeks by nearly every foreign distrib in N.Y. and nixed until 


operators of World saw the picture 
World. 


and decided to set it in for a run at 





Electrical Research Products is going along at the Paramount Astoria, 
L. I. studio on a month-to-month basis,.there having been no renewal on 
a long-term deal. This means that Par could go into the plant at any 


time it wants. 
only $18,000 a year. 


Reported rental Erpi is paying Par for the whole studio is 
Plant has been valued at $4,000,000, 





Chase scenes, on which the film industry was nurtured in infancy, have 


been crowded out of Hollywood by motor traffic. 
police permits has chased the chasers out to neighboring towns. 


Difficulty in getting 
Favorite 


spot for pursuit drama today ig Orange County Park, near Santa Ana, 
where the trees resemble eastern species. 





3H. 0.5 IN PROV.; ‘TAKE 
WOMAN’ NIFTY $8,500 


Providence, April 2. 
(Best Exploitation: State) 

‘Rebecca’ proved surprise of the 
week as far as Loew’s State was con- 
cerned, literally pulling itself up by 
the boot straps to earn a second 
week. Current week also sees un- 
usual record of three main stem 
holdovers holding sway. Besides 
‘Rebecca,’ ‘Pinocchio’ is in h.o. at 
Albee, ditto ‘Road to Singapore’ at 
Strand. Fourth pic to enjoy down- 
town stanza, though shifting from 
Majestic to Carlton, is ‘Virginia 
City.’ 

Besides regular publicity grooves, 
Loew’s State distributed total of 
2,500 auto bumper cards’ which 
furthered city’s auto safety campaign 
and boosted current ‘Rebecca.’ Cards 
read ‘Be Careful, ‘Rebecca.’ Other 
gags included boy and girl team 
walking around city reading local 
rag which sported pic-title in big 
red letters on back; distribution of 
more than 15,000 circulars and bags 
through local merchants; song guess- 
ing contest sponsored by Maurice, 
theatre organist, over local stations, 
and stores’ book displays. 

Estimates for This Week 

Albee (RKO) (2,300; 25-35-50)— 
‘Pinocchio’ (RKO) and ‘Millionaire 
Playboy’ (RKO) (2d wk). Stepping 
along to swell $7,500. Pocketed hefty 
$13,500 in first week. 

Carlton (Fay-Loew) (1,400; 25-35- 
50)—‘Virginia City’ (WB) (2d run). 
Nice $3,800. Last week, ‘Man Dakota’ 
(M-G) and ‘Men Souls’ (Col) (2d 


run), good $3,000. 
(2,000; 25-35-40)— 





Fay’s (Indie) 
‘Viva Cisco Kid’ (20th) and vaude. 
Heading for good $7,500. Last week, 
‘Shooting High’ (20th) and vaude, 
fair $7,000. 

Majestic (Fay) (2,200; 25-35-50)— 
‘Take Woman’ (M-G) and ‘Man 
Montreal’ (U). Biz holding healthy 
pace for strong $8,500. Last week, 
‘Virginia City’ (WB), swell $8,500. 

State (Loew) (3,200; 25-35-50)— 
‘Rebecca’ (UA) and ‘Little Orvie’ 
(RKO) (2d wk). Continuing late 
first. week upward surge for sur- 
prising $10,000. Last week, nifty 


Strand (Indie) (2,000; 25-35-50)— 
‘Singapore’ (Par) and ‘Range War’ 
(Par) (2d wk). Nice bet for good 
$5,500 after peppy $9,000 in first 
stanza. 





DISNEY, $9,000, 
LVILLE CLICK 


Louisville, April 2%. 
(Best Exploitation: Rialto) 


Spring has arrived at last bringing 
out folks who have been cooped up 
all winter. Takings are better than 
average, despite the lure of the out- 
doors. 

‘Seventeen’ and ‘Farmer's Daugh- 
ter,’ dualled at Strand, are potent, 
while ‘Rebecca,’ at Loew’s State, 
pulling class trade, is definitely in 
the bumper class. 

Rialto utilized standard merchan- 
dise angles on ‘Pinocchio,’ plus tieup 
with WAVE’s ‘Man on Street’ pro- 
gram. 


Estimates for This Week 


Brown (Loew’s-Fourth Avenue) 
(1,000; 15-30-40)—‘Singapore’ (Par) 
and ‘Women Names’ (Par). Pacing 
for oke $1,900 after moveover from 
Rialto. Last week, ‘Broadway 
Melody’ (M-G) and ‘Lone Wolf 
Strikes’ (Col), poor $1,400. 

Kentucky (Switow) (900; 15-25 )— 
‘Married Wife’ (20th) and ‘Destry 
(Par), Present pace looks promising 
for good $1,700. Last week, ‘Swanee 
River’ (20th) and ‘Geronimo’ (Par), 
good $1,600. 

Loew’s State (Loew’s) (3,400; 15- 
30-40)—‘Rebecca’ (UA) and ‘Outside 
Limit’ (Col). ‘Rebecca’ appealing to 
class trade and getting strong word- 
of-mouth among intellectual set, with 
strong $11,000 indicated. Last week, 
‘Strange Cargo’ (M-G) and ‘Slightly 
Honorable’ (UA), fair $6,300. 

Mary Anderson (Libson) ‘1,000; 
15-30-40)—‘Virginia City’ (WB) (2d 
wk). Continuing to get steady play 
and should manage satisfactory 
$3,400, after last week’s sweet $5,500. 

Rialto (Fourth Avenue) (3,100; 15- 
30-40)—‘Pinocchid’ (RKO). Pic has 
advantage of several months’ build- 
up. Looks for $9,000, fine. Last week, 





‘Singapore’ (Par) and ‘Women 
Names’ (Par), good $8,000. 
Strand (Fourth Avenue) (1,400; 


15-30-40)—‘Farnier’s Daughter’ (Par) 
and ‘Seventeen’ (Par). Pulling plenty 
of the adolescent trade, with Buddy 
Pepper, local boy in cast, factor In 
b.o. upbeat. Heading for splendid 
$4,500. Last week, ‘Blue Bird’ (20th) 
and ‘Ma’ (U), okay $3,600. 
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Philly Gives Rebeccca’ Raves Plus 


Smash $28,000; 


Philadelphia, April 2. 

‘Rebecca’ is rea me 6 harvest at 
the Boyd this week, chalking up the 
greatest b.o. at the deluxer since the 
great grosses of ‘Anthony Adverse,’ 
excluding, of course, the gates dur- 
ing the recent showing of ‘Gone with 
the Wind” at advanced prices. All 
critics were unanimous in their 

raise of the Selznick film. , 

The only other film to make its 
bow this week is ‘Blue Bird’ and it 
ig laying a terrifie egg, hitting almost 
the low mark at the Aldine. - 

Estimates for This Week 

Aldine (WB) (1,303; 32-42-57-68 )— 
‘Blue Bird’ (20th). Sickly $8,000 for 
Shirley Temple's latest effort. Last 
week, ‘House Across Bay’ (UA), so- 
go $8,400 for second week. 

Arcadia (Sablosky) (600; 32-42-57) 
Take Woman’ (M-G) (2d run). 
Mediocre $3,300, but a vast improve- 
ment over last week's $2,800 for 
second-run showing of ‘Abe Lincoln’ 
(RKO), 

Boyd (WB) (2,350; 32-42-57-68)— 
‘Rebecca’ (UA). Gnothing $28,000 
and probably set for at least two 
more turns. Last week, ‘Edison’ 
(M-G), bowed out with poor $9,100. 

Earle (WB) (2,758; 175-$1.14)— 
‘Gone’ (M-G) (11th wk). Still good 
for rousing $20,000. Tenth week’s 
receipts nifty $23,000. Will peated 
last at least three more weeks. 

Fox (WB) (2,423; 32-42-57-68)— 
‘Singapore’ (Par) (2d.wk). Showing 
plenty of punch during h.o., with 
solid $13,000 for this trip. Opener 
struck bright $19,500. 

Karlton (WB) (1,066; 32-42-57-68) 
—‘Strange Cargo’ (M-G) (2d run) 
(2d wk). Good $4,000 for fourth 
round downtown. Opener for this 
house brought nice $5,800. 

Keith’s (WB) (1,970; 32-42-57-68)— 
‘House Across Bay’ (UA) (2d run). 
Weak $3,800 following moveover 
from Aldine. Last week, ‘Grapes’ 
(20th), okay $5,100 for second run. 

Stanley (WB) (2,916; 32-42-57-68) 
—'‘Virginia City’ (WB) (2d wk). 
Riding high with bullish $15,000 for 
second canto. Opening turn brought 
heavy $21,700. Will be held for five 
extra days of third week prior to 
opening of ‘Pinocchio’ (RKO). 

Stanton (WB) (1,457; 32-42-57)— 
‘Chickadee’ (U) (2d wk). Thumbing 
its nose at pic ganderers and drawing 
nice $4,500. Opening turn brought 
rousing $7,200. 


CARGO’ SOLID 
$10,500 IN K.C. 


Kansas City, April 2. 

‘Blue Bird’ finally came on the 
cene here Saturday (30) and 
brought first change in plan at the 
squire in several months, Fox Mid- 
west’s policy has been to run same 
pores day and date in Esquire and 
n Uptown. Temple film is solo as 
ustomary in the Uptown, but has 

he Showdown’ as a dual partner 
at the Esquire., ‘Strange Cargo’ at 
the Midland is other outstanding 
i eae and giving good account of | 
tself. | 

Theatres had the Radio Stars Food | 
Fair in the Muny auditorium as di- 
rect competition with a flock of acts 
and several names as competitive 
draws. This cut-in on last half of 
last week and opening days of cur- 
rent week with such names as Dr. 














I. Q., Tizzie Lish, George Rector and 
Sid Page. 


Estimates for This Week 
Esquire (Fox Midwest) (820; 10-25- l 
40)—‘Blue Bird’ (20th) and ‘Show- | 
down’ (Par). Only $2,800, poor. Last | 
week, ‘It’s Date’ (U), nine days, 
$4,600, nice. 

Midland (Loew’s) (4,101; 10-25-40) | 
—Strange Cargo’ (M-G) and.‘Ghost 
Home’ (M-G). Gable-Crawford 
names doing good job and take of} 
$10,500 is above normal. Last week, | 
Rebecca’ (UA) and ‘Three Mile | 
Limit’ (Col), over expectations at | 
$10,800. | 


Newman (Paramount) (1,900; 10- 
25-40)—-‘Singapore’ (Par) (2d wk). | 
Second week getting strong $6,700, | 
bettering many first weeks. Open- | 
ing week was buxom $10,000, about | 
all the house can hold. 


Orpheum (RKO) (1,500; 10-25-40) | 
— Pinocchio’ (RKO) and ‘Courageous | 
Christian’ (RKO) (24 wk). Team 
garnered nice coin opening week, but 
getting only average second-term re- | 


turns, $5,000. First week $9,000, | 
solid. 


mtower (Joffee) (2,110; 10-25)— 
Mutiny Big House’ (Mono), with 
Norvell heading stage bill. Normal 


$6,000. Last week, ‘Rancho Grande’ 
(Rep) with vaude, same. 


_Uptewn (Fox Midwest) (1,200; 10- 
25-40)—‘Blue Bird’ (20th). Playing 
single feature against its double-fea- 
ture run day and date in Esquire | 
downtown. Light take at $2,600. | 
Last week ‘It’s Date’ (U), nice $4,700 | 
iQ Nine days. ’ 





| kept g 


!day (30) and Sunday (31) swamped 


Va. C., 2d, Big 156 





Key City Grosses 


Estimated Total Gross 
This Week .... $1,583,500 
(Based on 22 cities, 166 thea- 
tres, chiefly first runs, including 





Total Gross Same Week 
Last Year e@eeteeeeeee . $1,310,006 
(Based on 23 cities, 165 theatres) 


INDPLS. BETTER; 
REBECCA’ FINE 
$11,000 


Indianapolis, April 2. 

The weatherman is friendly to 
managers of houses in the downtown 
sector this week, with a transfusion 
of Vitamin D (for dollars) upping 
the boxoffice after an anemic season 
this far. But business still hasn’t 
progressed to the point where the 
ag are shopping for yachts. 

ew’s is getting the biggest slice 
of pic coin with ‘Rebecca’ and ‘Men 
Without Souls,’ the former doing the 
pulling. Indiana follows with ‘Road 
to Singapore’ and ‘Women Without 
Names. Circle is almost average 
with ‘Seventeen’ and ‘Farmer’s 
Daughter,’ former pic being given a 
play because author Booth Tarking- 
ton is a native of this town. 

Lyric, only vaudfilmer in town, 
still hasn't the right formula for b.o. 
success with ‘Shooting High’ and 
Edgar Kennedy. 

Estimates for This Week 

Apolle (Katz-Dolle) (1,100; 25-30- 
40)—‘Pinocchio’ (RKO) and ‘Ma’ (U) 
(2d wk.). Moveover from Indiana | 
Okay for this house with $4,500. Last | 
week, ‘Adventure Diamonds’ (Par) | 
and ‘Parole Fixer’ (Par) (first-runs), ! 
very poor $1,300. | 

Circle (Katz-Dolle) (2,600; 25-30- | 
40)—‘Seventeen’ (Par) and ‘Farm 
er’s Daughter’ (Par). Just over the | 
black line with $7,000. Last week, | 
‘Virginia City’ (WB) and ‘Philo| 
Vance’ (WB), okay $8,300. 

Indiana (Katz-Dolle) (3,100; 25-30- 
40)—‘Singapore’ (Par) and ‘Women 
Names’ (Par). Crosby-Hope-Lamour 











combo helping to nifty $9,000. Last ' 


week, ‘Pinocchio’ (RKO) and ‘Ma’! 
(U), same figure. 

Loew’s (Loew's) (2,400; 25-30-40) | 
—‘Rebecca’ (UA) and ‘Men Souls’ | 


(Col). Fine $11,000. Last week, | 


‘Road 


| out in front. 


‘Singapore’-"17’ Good 
$6,900 In Montreal 





Montreal, April 2. 


all records at the theatre since it | 
was tied to UA and is also big on the | 
repeat. 

Since there are three holdovers, 
total gross will not be very high. 

Estimates for This Week 

Palace (CT) (2,700; 25-45-55)—‘It’s 
Date’ (U) (2d wk). Not so good 
$4,500 in sight, after disappointing 
$6.000 last week. 

Capitol (CT) (2,700; 25-45-55)— 
‘Singapore’ (Par) and ‘Seventeen’ 
(Par), Pointing to good $6,500. Last 
week, ‘Blue Bird’ (20th), with chil- 
dren admitted, take was nice $7,000. 

Loew’s (CT) (2,800; 30-40-60)— 
‘Northwest Passage’ (M-G) (2d wk). 
Sighting nice $6,500, after handsome 
$10,500 last week, 

Princess (CT) (2,300; 25-34-50)— 
‘Invisible Man’ (U) and ‘Honeymoon 
Deferred’ (U). Pacing for good 
$4,500. Last week, ‘Rat Baby’ (WB) 
and ‘Philo Vance’ (WB), good $4,100. 

Orpheum (Ind) (1,100; 25-40-50)— 
‘Rebecca’ (UA) (2d wk). Smash hit 
touched record figures for house last 
week at $7,600 ,and is still whirling 
wickets for handsome $6,000 current 
week. 

Cinema de Paris (France-Film) ; 
(600; 25-50)—‘Conflict’ (2d wk). Fair | 
$1,200 in sight after good enough ' 
$1,600 last week. 

St. Denis (France-Film) (2,300; 25- 
34)—‘Vive La Nation’ and ‘Mari- 
nella. Up from Lent slump and 
pacing for very nice $5,500. Last 
week, ‘Jeunes Filles en Detresse’ and 
‘Collier du Grand Duc,’ good $5,000. 


‘Singapore -Vaude, 


Hefty $21,500, Out 
Front in Capital: 


Washington, April 2. 

First balmy weekend arrived be- 
fore outdoor spots opened, but toll 
at the b.o.’s was surprisingly light. 
to Singapore,’ which had 
critics raving and novel midget 
revue are putting Earle handsomely 
Capitol, other vauder, 
is second with ‘House Across the 
Bay.’ roundly panned. 

Warner Bros. proved itself smart 
by switching ‘Sidewalks of London,’ 











‘Rebecca, $8,500, Smashing L.A. 
novus a Rusa. avet,, _ House Record; ‘Va. C.’s’ 2d Big 
$18,000, ‘Gone’s’ 14th $21,000 





> 


Broadway Grosses 


—-— — 


Estimated YVoital Gross 
(Based on 12 theatres) 

Total Gross Same Week 
Last Year 
(Based on 12 theatres) 


eeeersreeseeeee 


‘SINGAPORE HO 
$16,000 IN 
CINCY 


Cincinnati, April 2. 

‘Road to Singapore’ at the Palace 
is tugging big coin, yet general biz 
is several notches under last week’s, 
the other houses doing slightly above 
average trade. Biggie Albee is 
having one of its rare holdovers on 
‘Pinocchio,’ with satisfactory second- 
week returns. 

Going into all-screen after a 26- 
week run of stage shows, the Shu- 
bert has an okay starter in ‘Dr. Ehr- 
lich’s Magic Bullet.’ 

Keith’s is doing fairly well with 
‘Sidewalks of London,’ while Lyric’s 
pull on ‘Seventeen’ is lukewarm. 
Capitol is racking up a good second- 
run figure on ‘Virginia City.’ 

Estimates for This Week 

Albee (RKO) (3,300: 35-42)— 
‘Pinocchio’ (RKO) (2d wk). Satis- 
factory $9,000. Last week, very good 











$15,000. 
Capitel (RKO) (2,000; 35-42)— 
‘Virginia City’ (WB). Moveover 


from Palace for second week. Good 


$4.800. Same last week on ‘Young 
Edison’ (M-G) (2d run). 
Family (RKO) (1,000: 15-25)— 


‘Philo Vance’ (WB) and ‘Telegraph 
Trail’ (WB), split with ‘Goose Step’ 
(BFR) and ‘Young Feel’ (20th). 
Average $2,200. Ditto last week 
with ‘Parole Fixer’ (Par)) and ‘Mur- 
der Yukon’ (Mono), split with ‘Isle 





originally booked for Earle, into 
Met, down-the-streeter. Leigh and 
Laughton would not have held it up 
against light notices but combo, es- 
pecially with ‘Gone’ still in town, is 
giving usual second-run_ spot 
walloping week. 
Estimates for.This Week 


Capitol (Loew) (3,434; 25-35-40-66) | 999) 


—‘House Across Bay’ (UA) and 


Destiny’ (RKO) and ‘Carson City’ 


1 (U). 
| Keith’s (Libson) (1,500: 35-42)— 
London’ (Par). Fairly 


‘Sidewalks 
| good $4,500. Last week, ‘Castle Hud- 


4) son’ (WB), fair $4,000. 


Lyric (RKO) (1.400: 35-42)— 
‘Seventeen’ (Par). Lukewarm $4,- 
Last week, ‘Northwest’ (M-G), 


th 


‘Strange Cargo’ (M-G) and ‘Ghost! yaude. Salici Puppets some help, but | $3,300 


Home’ (M-G), good $10,200. 
Lyric (Lyric) (1,900; 25-30-40)— 
‘Shooting High’ (20th) and vaude 
headed by Edgar Kennedy. Sour 
$8,500. Last week, ‘Danger Wheels’ 
(U) and unit labeled ‘Penthouse 
Serenade,’ very poor $6,500. 


‘REBECCA’ BIG $9,000 
IN ZOOMY MEMPHIS: 





Memphis, April 2. | 

With the Orpheum still shuttered | 
and Warners holding ‘Virginia City’ 
a second stanza, ‘Rebecca’ and 
‘Pinocchio’ are fighting it out for | 
top grosses on Main street this week. | 
Selznick opus at Loew’s and Dis- 
ney brainchild at Malco Palace both | 


| landed rave notices in papers and 
| are 


playing to bulging houses. 
‘Pinocchio’ appears to be _ shading 
‘Rebecca’ in total attendance, but 
preponderance of juvenile trade for 
the former will run its take some- |: 
what lower. 

Surprise of the week is manner 
in which ‘Virginia City’ continues to 
hold up after heavy first session. | 
Holdover pic will get equivalent of | 
average first week’s trade for its | 
second at present rate. 

Estimates for This Week 

Loew's (Loew) (2,600; 10-30-40)— 
‘Rebecca’ (UA). Opened strong to 
crowded femme matinees and has 
oing all the way. May swell | 
to a terrific $9,000. Last week, | 
‘Northwest Passage,’ (M-G), $7,600, 
big ; | 


Warner (Warner) (2,300; 10-30-40) | 
—‘Virginia City’ (WB). Going along | 
to better than satisfactory second | 
week, probable $3,800. Last week, | 
$8,000. 

Malco Palace (Lightman) (2,200; 
10-30-40 )—‘Pinocchio’ (RKO>. Satur- 


with kids, balance of time okay to 
huge $7,500. Last week, ‘Road to, 
Singapore,’ (Par) $7,500. swell. | 

Strand (Lightman) (1,000: 10-20- | 
30)—‘Invisible Man’ (U), three days; 
‘Saint’s Double Trouble’ (RKO), 
two days; ‘Blondie’s Budget’ (Col), | 
two days. Started like good week | 
for mebbe $2,000. Last week, same- | 
way split for ‘High School’ (20th); 
‘Dr. Christian’ (RKO) and ‘Show- 
down’ (Par), $2.300, very good. 


'and Fidler Revue, ; 
| $17,500, away under expectations. 


| holding 
| week, same pic collected swell $9,500. 


| (WB), led town with 


| go to early 


prison drama won’t beat average |‘ 


$16,000. Last week, ‘Blue Bird’ (20th) 
slipped to oke 


Columbia (Loew) (1,234; 75-$1.10- 
$1.65) —‘Gone’ (M-G) (2d run). 
Second week of return engagement 
toward good $6,500. Last 


Earle (WB) (2,216; 25-35-40-66)— 
‘Singapore’ (Par) and vaude. Critics 
went overboard and Fred Roper’s 
Midgets helping combo to hefty 
$21,500. Last week, ‘Virginia City’ 
big $20,500. 

Keith’s (RKO) (1,830; 35-55)— 
‘Pinocchio’ (RKO) (2d wk). Schools 


| resumed and dropping to disappoint- 


ing $9,000. Last week, sock $18,000. 
Met (WB) (1,600; 25-40)—‘Side- 
walks London’ (Par). Laughton and 
Leigh big names in usxgl second-run | 
spot and getting big $7,500. Last | 
week, ‘Chump Oxford’ (UA), pass- | 
able $4,600. 
Palace (Loew) (2,242: 35-55)— 
‘Grapes’ (20th). Critics all labelling 
it great cinema, but pop trade looks 
to spend only average $15,000. Last 
week, ‘Northwest Passage’ (M-G) 
(2d wk), strong $13,500. 


FALSE ALARM 


Janitor Mistaken For 
Burglar 


Theatre 





Milwaukee, April 2. | 

Because of recent safe crackings 
in nabe theatres, policemen have | 
been planted in various houses on | 
weekends when receipts are heavi- | 
est, but Anthony Donlevy, 32, jani- | 
tor of the Ritz, hadn’t been advised | 
of these precautions. He wanted to | 
church Sunday morning, | 
so figured he would get his cleaning | 
done ahead of time. He came into 
the house at 2 a.m., with a flash- | 
light, and when he spied a burly | 
form behind a gleaming gun barrel | 
in the faint light, yelled ‘Dov’t | 
shoot,’ then turned and ran. The) 
police officer, Earl Woolridge, or- | 
dered him to halt. Donlevy didn't. | 


The policeman fired and the charge | 


| tore away the seat of the janitor’s | wee} 


trousers just as he rounded a cor-| 
ner into a side room. 


| good $16,000. 


| days, $5,500. 


ird week in different houses, fair 


Palace (RKO) (2,600; 35-42)— 
‘Singapore’ (Par). One of biggest 
takes for 1940 at $16,000. Last week, 
‘Virginia City’ (WB). swell $13,000. 

Shubert (RKO) (2,150; 35-42)—‘Dr. 
Ehrlich’ (WB). Starting off straight 
pic policy with okay $6,500. Last 
week, finale for vaudfilm, ‘Marines 
Fly’ (RKO) and seven-act bill, sorry 
| $8,000. 








SHUN “ABE LINCOLN’ 
IN BUFFALO, $7,000 


Buffalo, April 2. 
_There is noticeable increased ac- 
tivity at all downtown wickets this 
semester. Offerings are developing 
plenty of velocity and_ substantiai 
takes are being registered practically 
all around. 


‘Rebecca,’ at the Buffalo, is the 
standout, with ‘Virginia City’| 
(dualed) also up there. Twinners at 
the Hipp and Lafayette are main- 


taning bullish paces. 
Estimates for This Week 
Buffalo (Shea) (3,500; 30-35-55)— 


‘Rebecca’ (UA). Drew fine notices 
and getting over $17,000. excellent. 
Last week, ‘Singapore’ (Par), very 


Great Lakes (Shea) (3,000: 30-50) 
—‘Virginia City’ (WB) and ‘Free, 
Blonde’ (20th). Will probably better 
stout $13,000. Last week, ‘Edison’ 
(M-G) and ‘Ghost Home’ (M-G), 
surprise finish chalked up over 
$12,000, tall. 

Hipp (Shea) (2,100; 25-35 )—‘North- 
west’ (M-G) (2d run) and ‘Women 
Names’ (Par). Indicate nice $8,000. 
Last week, ‘Blue Bird’ (20th) and 
‘Chan Panama’ (20th), satisfactory 
$7,000. 

Lafayette (Hayman) (3,300; 25-35) 
—Too Many Husbands’ (Col) (2d 
wk) and ‘Convicted Woman’ (Col). 
Okay for over $7,500. Last week, 
‘Husbands’ and ‘Hidden Power’ 
(Col), high $11,000. 

20th Century (Dipson-Basil) (3,000; 
25-35)—‘Abe Lincoln’ (RKO) and 
‘Little Orvie’ (RKO). Despite raves, 


Los Angeles, April 2. 

Record-breaking biz is being hung 
up by a number of the local first- 
runs this week, with ‘Rebecca’ estab- 
lishing a new house record at the 
Four Star theatre. Holdovers, primed 
by ‘Virginia City,’ are also turning 
in very substantial grosses. 

‘Rebecca,’ with terrific $8,500 on 
first seven days at regular admission 
prices, topped previous house record 
of $8,200 piled up by ‘Pygmalion’ 
with Christmas Day and New Year's 
Eve biz at advanced prices, and ran 
rings around ‘Goodbye Mr. Chips,’ 
which had a_ $2.20 preem and 
garnered $7,500 on first week. 

‘Gone with the Wind,’ on 14th 
week, day-dating at Carthay Circle 
and United Artists, is bringing com- 
bined $21,000, while ‘Too Many Hus- 
bands,’ on holdover at RKO and 
Pantages, is good for another big 
$15,000. 

Estimates for This Week 


Carthay Circle (F-WC) (1,518; 83- 
$1.10-$1.65) — ‘Gone’ (M-G) (14th 
wk). Good $11,000 currently after 
Easter week brought satisfactory 
$12,300. 


Chinese (Grauman-F-WC) (2,024; 
30-40-55-65) — ‘House Across Bay’ 
(UA) and ‘Earl Chicago’ (M-G), 
dual. Biz perked up a bit and looks 
like fair $9,500. Last week, ‘Blue 
Bird’ (20th) and ‘Cisco Kid’ (20th), 
disappointing $7,800. 

Downtown (WB) (1,800; 30-40-55- 
65)—‘Virginia City’ (WB) (2d wk). 
Heading for big $11,000 and holds 
third week. Last week, big $16,500. 


Four Star (UA-F-WC) (900; 30-40- 
55)—‘Rebecca’ (UA) (Ist wk). Get- 
ting $8,500 setting an all-time house 
record. Last week, fourth-final 
stanza ‘Grapes’ (20th), fair $2,900 on 
eight days. 

Hollywood (WB) (2,756; 30-40-55) 
—Virginia City’ (WB) (2d wk). 
Should get another okay $7,000 on 
holdover, after first week piled up 
big $15,400. 

Orpheum (Bdwy) (2,280; 30-40-55) 
— ‘Emergency Squad’ (Par) and 
‘Laugh Off? (U), dual and vaude. Dr. 
Quiz (from radio) on stage is help- 
ing for okay $8,000. Last week, 
second runs. 

Pantages (Pan) (2,812; 30-40-55)— 
‘Too Many Husbands’ (Col) (2d wk) 
and ‘5 Peppers’ (Col), dual. Heading 
for neat profit on second week for 
around $7,700. First week brought 
successful $13,200. 

Paramount (Par) (3,595; 30-40-55) 


—‘Singapore’ (Par) (3d wk) and 
stage show. Couple of previews 
added _ should bring _ satisfactory 


$13,000 on final stanza. Second week 
ended with excellent $16,100. 

RKO (RKO) (2,872; 30-40-55)— 
‘Too Many Husbands’ (Col) (2d wk) 
and ‘Beware Spooks’ (Col), dual. 
Will probably hit profitable $7,300 on 
second stanza, after first full week 
brought big $14,000. 

State (Loew-F-WC) (2,414; 30-40- 
55-65)—‘House Across Bay’ (UA) 
and ‘Ear] Chicago’ (M-G), dual. Hit- 
ting neat $12,500. Last week, ‘Blue 
Bird’ (20th) and ‘Cisco Kid’ (20th), 
weak $9,200. 

United Artists (UA-F-WC) (2,100; 
83-$1.10-$1.65)—‘Gone’ (M-G) (14th 
wk). Good $10,000 in sight after 13th 
stanza brought $11,300, about $1,200 
below expectations. 

Wilshire (F-WC) (2,296; 30-40-55) 








biz only so-so. Eight-day chukker 
will garner only $7,000, n.g. Last 

<, ‘Pinocchio’ (RKO) (2d run), 
sunk badly and scrammed after six | 


| orchestra-floor puffing. 


—‘Strange Cargo’ (M-G) and ‘Young 
Feel’ (20th), dual, (2d wk). Will 
probably do better on _ holdover 
stanza than if playing new bill, with 
prospect of $4,500. First week, fair 
$6,000 as anticipated. 





N.Y. EXHIBS IN MOVE 
TO LIFT SMOKING BAN 


A movement to lift the New York 
ban against smoking on lower floors 
of theatres is being led by the In- 
dependent Theatre Owners of Amer- 
ica, headed by Harry Brandt, which 
during the past week introduced a 
bill in the City Council for this pur- 
pose. ITOA represents independent 
exhibitors in the Greater New York 
area, 

One of the squawks is that the N. 
Y. Fire Department rule against 
smoking except on upper floors 
(mezzanines and balconies) is unfair 
to houses that have only orchestras, 
being one-floor or stadium-type 
theatres. It is pointed out that while 
some of these one-floor houses are 
100% fireproof, there are others with 
upper floors that are less safe from 
a fire department angle. 

Originally, there was no restric- 
tion against smoking anywhere in 
theatres except booths, but about a 


| year ago the ban was placed against 


Present of- 
fensive is to repeal that amendment, 
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Mex Producers Fear Ultimate Loss 
Of Picture Industry Control to Union 





Should They Okay Cooperative Plan 


Mexico City, April 2. 


Ultimate capture by labor of the 
Mexican pic industry is seen by 
some producers to be the real motive 
of the offer of the pic workers union 
to take pay in the form of half cash 
and the rest from shares of pix 
profits. The union avers that this 
offer is nothing more than an honest 
effort to save the industry from 
completely going bust. 

Pessimistic producers, though some 
distributors and studio lab operators 
are so enthusiastic about the union’s 
proposition that they have agreed to 
give the makers who patronize them 
long and liberal credits, say that the 
union plan is not workable, at least 
to any benefit for the producers. 
They assert that the proposition does 
not mean half pay for help and that 
the profits-sharing plan will only be 
a deferred charge against produc- 
tion. 

These producers think that the 
profit-sharing provision would mount 
the makers’ debts to labor so high 
and swiftly that the obligations 
would be more than the worth of the 
companies and that, ultimately, in 
order to settle these debts, the whole 
business would have to be handed 
over to the workers, a procedure 
that has become not uncommon in 
general Mexican industry. 

Producers who are dubious about 
the offer think that the union would 
give the industry real help by agree- 
ing to a general pay cut of, say 25%. 








Allies’ Propaganda 
Speeds in Romania 
To Combat Nazi Pix 


Bucharest, April 2. 
Strength gained of late by German 
films in Romania, through the ab- 
sence of French, British and Ameri- 





E. J. Tait in Trip to N. Y. 
For Aussie Legit Shows 


Sydney, April 2. 

E. J. Tait, of Williamson-Tait 
theatre enterprises, sailed for the 
U.S. last week for a looksee of 
Broadway shows. He probably will 
book new attractions and stars for 
legit productions he has in mind for 
Down under. 
Reported here that Tait is anxious 
to rebuild the Australian legitimate 
field. W-T outfit practically controls 
Australian legit today, but has been 
showing heavy losses recently. 


Govt Will Meet 
British Theatre 
Reps on Wages 


London, April 2. 


Genera] Secretary O’Brien, of the 
National Association of Theatre and 
Cinema Employees, has stated that 
the Treasury has agreed to meet 
with representatives of the Cinema- 
tograph Exhibitors Assn., and his 
own association to discuss the na- 
tional extra-pay demand for cinema 
and theatrical workers. 

O’Brien claims that because of 
the cost of essential equipment av- 
eraging an increase of 22% over 
prewar prices, and other difficul- 
ties resulting from the present con- 
flict, they cannot pay their em- 
ployees war bonuses as in other 
trades. 

NATCE will ask the government 
to permit an increase in cinema and 
theatre admission prices. It also is 











can films particularly, has been di- 
minished considerably with the new 
propaganda lease undertaken by the 
Allies, which are flooding the coun- 
try with product to combat the same 
element of films released by the 
Nazis. 

Negotiations are in an advanced 
stage locally to set up a ‘News-Cine- 
mas’ bureau, which would handle 
French and British propaganda films 
for distribution in Rumania. Two 
theatres have been leased by the Al- 
lies to show their pictures here. 

Liberation by customs of 30 Amer- 
ican films of late, and their immedi- 
ate sales, has been a factor also in 
the decline in popularity of the Nazi 
films. The Emil Jannings film (Ger- 
man), ‘Robert Koch,’ a b.o. click re- 
cently in Bucharest, when little prod- 
uct other than German was avail- 
able, can’t get to first base in Tran- 
sylvania despite favorable reviews. 





Nazis Already Dominate 
Slovakian Film Imports 


Washington, April 2. 

German grip descended already on 
Slovakian picture imports, accord- 
ing to the U. S. Bureau of Foreign 
and Domestic Commerce. Paul H. 
Pearson, assistant trade commission- 
er at Berlin, reports more than half 
of the pix exhibited in theatres in 
Slovakia will ‘hencefo1th be of Ger- 
man production.’ 

Distributing organization ‘will en- 
joy a monopoly with respect to mo- 
tion picture imports into Slovakia 
and will insure the purchase of a 
propcrtionate number of German 
films,’ according to a new law. Slo- 
vak government owns 51% of the 
stock of the new organization, 40% 
belongs to Slovak banks and the re- 
mainder is held by Ge: nan interests, 
according to the report. 

Fact that Slovakia has been paying 
approximately 15,000,000 crowns (or 
about $500,000 yearly) to foreign 
countries for film rentals was 
brought out in a discussion of the 
regulations creating the film-distri- 
bution monopoly. 





New Mex. City Cinema 


Mexico City, April 2. 
Active cinemas here have been in- 
creased to 72 with opening of Chinese 
Palace, deluxe 4,500-seater like the 
Chinese Theatre, Hollywood, in the 
downtown area. 





planned to ask for a readjustment 
of the entertainment tax so that an 
equitable proportion can be passed 
on to workers. Exhibitors would not 
benefit from- admission increases and 
he believes that patrons generally 
would not object to paying increased 
admissions, 





Argentine Under-Selling 


Mexico City, April 2. 
Successful crashing of the Mexican 
market has been atiained by Argen- 
tine pic producers, but largely on the 
basis of supplying some of their best 
films at very ow rates, in some cases 


far below their demand in other 
countries. 
This under-selling has _ irked 


American distributors and Mexican 
producers. 





LANGE, BUDDY TO SAIL 
Fred W. Lange, Paramount’s man- 
aging director in Europe, and L. J. 
Buddy, Paramount news chief in Eu- 
rope, plan sailing for Paris April 6. 
Lange has been here for more than 
a month reporting on European 
conditions. , 
Buddy came over relative to the 
manner in which the war should be 
covered by Paramount. 


Wagnerian Discord 





Paris, April 2. 
A faction among the Paris 
music cricks and columnists is 
involved in a heated controversy 
on whether or not the works 
of Richard Wagner should be 
rendered for the duration of the . 
war. Most scriveners don’t ob- 
ject to other German composers 
such as Schumann, Beethoven, 
Mozart, among others, but def- 
initely frown on Wagner because 
of the bad company he keeps. 
The Master of Beyreuth is 
Hitler’s favorite composer. 


—_——_——_——_ 


‘Mice-Men’ Nixed In 
Antips; N. Z. OK’s It, 
Japs Hit 6 U. S. Pix 


Sydney, March 13. 

‘Of Mice and Men’ (UA) has been 
banned by the Commonwealth cen- 
sor, Creswell O’Reilly. United Art- 
ists lodged an appeal against ban, 
but this has also been dismissed, 
meaning that the pic can never be 
screened here. 

Stated that censor objected to the 
character of Lennie, a half-wit mi- 
gratory worker, and also to the mur- 
der committed by Lennie. Since the 
war, censorship regulations have 
hardened, but murder pix have never 
been too strongly favored by home 
censor. 

















Auckland, N. Z., March 13. 
The New Zealand Censorship 
Board has okayed ‘Of Mice and Men’ 
(UA) for screen dates throughout 
this territory despite its banning in 
Australia. 





Toko, March 10. 

The Education Ministry has banned 
the following American films for chil- 
dren: ‘Little Tough Guys in Society’ 
(U), ‘Angels with Dirty Faces’ (WB) 
and ‘Zaza’ (Par). ‘Cowboy and Lady’ 
and ‘Dead End,’ both UA, and ‘Girl 
Trouble’ (WB) have been called unfit 
for the general public. 

Meantime, the German film, ‘Un- 
ternehmen Michael,’ which glorifies 
war and is based on World War I, 
has received official sanction to be 
released throughout the country. 


NO ACTION TAKEN YET 
ON THE BRITISH QUOTA 


No action has been taken yet on 
the British quota law although it 
was anticipated it would be taken 
last week, 

Unofficial advices claim that the 
third-year percentages for USS. 
distributors, 22%%, or a 21%% 
hike, had gone into effect, but that 
thus far the new tilt is not being 
enforced rigidly pending definite ac- 
tion on the pleas of American dis- 
tributor reps in London. 


Metro Names Griffiths To 
Head British ‘Gone’ Sales 


London, April 2. 

D. E. Griffiths, until recently man- 
aging director of First National Film 
Distributors, Ltd., in England, has 
been engaged by Metro to supervise 
all sales of ‘Gone With the Wind’ in 
Great Britain. 

Griffiths resigned last year when 
Warner Bros. combined its First 
National and Warner sales organiza- 











spot. Robert Schless was moved up 





to top position in this shakeup. 





Film Alliance's U.S. Production 
Setup on Coast; Maybe in N. Y. Later 





Actual formation of a new pro- 
ducing company and start of pro- 
duction on the Coast is expected 
shortly after Nat Wachsberger, vice- 


president of Film Alliance, returns 
from Europe within the next two 
weeks. Wachsberger went to Paris 
about a month ago to line up stories 
and foreign stars for the proposed 
producing enterprise. His recent 
communications with the N. Y. office 
of Film Alliance stated that story 
material and sought stars are about 
set. 

New production company later 
may go for eastern production but 
the initial feature is planned for Hol- 








lywood because several American 
players must be used. There is a 


possibility that ‘Le Corsair,’ with 
Charles Boyer starring, may be com- 
pleted on the Coast. It was begun 
in France but the war delayed pro- 
duction and it is still uncompleted. 
Also there is a chance that this and 
other French-language films may be 
remade entirely in English. 

If it is not made a separate com- 
pany, the new _ production § unit 
would be made an integral part of 
Film Alliance, which has Trans-Lux, 
Harry Brandt and Wachsberger as 
principal stockholders, 

F. A. secured about 25 British 
and French pictures for its initial 
product lineup. Eight or nine have 
been released or are about to get 
released. Norman Elson is sales 





chief of company. 


tions, and he was given a subordinate | 





British Producers’ Slate of 40 Films — 


Marks Hefty Increase in 





Shanghai Musicians Unite 
To Remedy Wage Crisis 


Shanghai, March 10. 

The cost of living in Shanghai has 
risen more than 200% since the com- 
mencement of Sino-Japanese hos- 
tilities in August, 1937, and as the 
result the majority of local musi- 
cians are having a tough time 
with sadaries. Instead of being in- 
creased, wages have actually been 
lowered. 

Plans are now under way for the 
formation of an association of mu- 
sicians, which is to include Ameri- 
cans, Russians, European refugees, 
Filipinos and others, the object 
being to bring about better condi- 
tions for musicians and to set a 
minimum wage scale. The leader 
in this movement is Shanghai's top 
band leader, Pepito Alindada, known 
professionally as Don Jose. 


Golden Advises 


Against Keeping 
Money Frozen 








Washington, April 2. 

Reluctance of foreign countries to 
allow withdrawal of their currency, 
rather than loss of accounts due to 
war effect, is the worst headache 
confronting the American film in- 
dustry because of conditions in Eu- 
rope, according to Nathan D. Golden, 
chief of the U. S. Commerce Depart- 
ment’s motion picture division. 

‘While the war in Europe has ex- 
erted a profound effect on the Amer- 
ican motion picture industry, its re- 
percussions have not proved as 
devastating as at first anticipated,’ 
the Government business analyst 
stated, noting that normally 35% of 
rentals for U. S. footage comes from 
foreign exhibitors. 

Bulletin discussing developments 
in the foreign market during 1939 
points out that the situation in Great 
Britain improved notably after Eu- 
rope got shaken down. Although 
some smaller nations have been 
wiped from the VU. S. producers’ 
market maps, the British houses 
have reopened and patronage has 
revived to the point that business 
volume is only 10-20% under nor- 
mal, Golden commented. 

In regard to the exchange prob- 
lem, the Commerce Department exec 
advised American exporters against 
allowing their remittances to be 
frozen, either for the duration of 
the war or any other relatively long 
time. 

Confident that high quality will 
remain a distinct American advan- 
tage in foreign markets, Golden said 
it is too soon to predict what effect 
the war will have on the domestic 
output in England and France, al- 
though it is unquestionable that de- 
velopment will be handicapped and 
a long conflict may result in entire 
discontinuance of home operations. 
At present the British have produc- 
tion scheduled for a few months and, 
barring serious air raids, their out- 
put is likely to be kept up to normal. 
In France the earlier panic has been 
replaced by something like nor- 
malcy, and import quotas for U. S. 
films have been increased recently, 
Golden noted. Regardless, however, 
of whatever England and France do 
to keep up their production, Golden 
is certain that ‘world markets gen- 
erally will from now on be depen- 
dent to an increasing degree on 
United States studios for their fea- 
ture film requirements,’ especially in 
Latin America and the Far East. 





New Palestine Theatre 


: Haifa, March 15. 

Cinema shortly to be built in the 
midst of Haifa’s teeming business 
center, Hadar Hacarmel, will be a 
1,500-seater showing first run pic- 
tures, and will bring the total number 
of first-run houses in Haifa to six. 
Max Greidinger, plantation owner 
and presently boss of the swanky 
Armon theatre in Haifa, is the prin- 
cipal backer, 

Same Group is mulling idea of a 
newsree] theatre in Tel Aviv, to be 
open only during the ‘season,’ from 
February through June, Backers 
want to make it a combination 
cabaret, restaurant and theatre. 


Activity 


London, March 19. 

Whether it is the belief that the 
government is going to subsidize 
films made in England to the extent 
of $7,500,000, or the anticipation in 
the trade that there will be no 
drastic changes in the present pic. 
ture Quota Act when it comes up 
for revision, picture producers are 
full of activity after months of stag- 
nancy due to the war. 


In all, there are more than 40 pic- 
tures going, finished or about to go 
into production. Here are some of 
them:— 


Recently formed Epic Pictures, 
headed by Neville & Zelnick, three 
for United Artists, at Denham. stu- 
dios. First is ‘Peace in Our Time,’ 
an original, with the possibility of 
Robert Morley as starrer. 

David Rose has five lined up for 
Paramount. These are ‘Rings on Her 
Fingers, an original by Margaret 
Kennedy, starring Elisabeth Berg- 
ner; ‘Admirable Crichton,’ ‘What Ho.’ 
‘Knights of the Round Table,’ and 
‘The Life of Barney Barnato.’ 

Joe Friedman, local head of Co- 
lumbia, who has been looking for a 
producing organization to make pic- 
tures, has deal with Two-Cities 
Films, which used to make films for 


Without Tears.’ Agreement calls for 
three pictures, starting with ‘Free- 
dom Radio,’ which it bought from 
John Corfield. Anthony Asquith, 
under contract to David Rose, has 
been loaned to direct. 

Gainsborough Films, which makes 
films for 20th-Fox and General Film 
Distributors (Charles Woolf), has 
nine lined up, ‘For Freedom,’ ‘Girl in 
the News,’ ‘The Siegfried Line,’ ‘The 
Ghost Train’ (remake; made origin- 
ally some 10 years ago, and starred 
Jack Hulbert and Cicely Court- 
neidge), ‘The Blue Lagoon’ (in col- 
or), ‘The Old Sweat,’ ‘La Libre 
Beligique’ and ‘Rob Roy’ (in color), 
starring Will Fyffe, based on the ra- 
dio feature, Inspector Hornleigh. 

AB’s Deal with Hellman 

Associated British, which distrib- 
utes George Formby pictures, and 
formerly had Gracie Fields under 
contract, has pact with Marcel Hell- 
man, formerly head of Criterion 
Pictures with Douglas Fairbanks, 
Jr., to make three pictures. Starts 
with Louis Golding’s ‘Mister Em- 
manuel.’ AB also is doing ‘Convoy,’ 
starring Clive Brook, and ‘Sailors 
Three,’ with Tommy Trinder. 

Warners is marking time, to await 
Quota developments, but has already 
finished ‘George and Margaret,’ and 
is doing comedy starring Syd Fields, 
provincial comic, whom it is bent on 
building into an English picture 
name. 

Grand National (London) has its 
hands full with ‘Under Your Hat,’ 
the Jack Hulbert-Cicely Courtneidge 
musical, This one was to have been 
made by AB. ‘Room fer Two,’ star- 
ring vehicle for Frances Day and 
Vic Oliver, is being made by GN in 
conjunction with Hurley Films, and 
the stage play, ‘Alibi,’ brings to- 
gether again Michael Redgrave and 
Margaret Lockwood. In association 
with Jack Raymond, GN is doing 
‘The Life of Leslie Stuart.’ 

AB has scheduled ‘Spring Meeting,’ 
‘Piccadilly,’ story based on Soho 
street-walker murder of a couple of 
years ago, and another of the 
‘Drummond’-Sapper yarns. Newly 
formed corp., with contract to make 
films for RKO-Radio, is Eagle Film 
Productions, of which the heads are 


Paul Stein, Victor Hanbury and 
Charles Urry. Its first is ‘Gentleman 
Adventurer,’ with Stein directing. 


‘Company has leased the Joe Rock 
studios at Elstree. 


British Lion’s Remake 


British Lion has ‘Case of Fright- 
ened Lady,’ an Edgar Wallace re- 
make of some nine years ago, and 
‘The Silver King,’ an old Drury Lane 
meller, which made Wilson Barret in 
those days. 

Butcher’s, old-established com- 
pany, mostly specializing in cheap 
grade films, is going in for more eX- 
pensive product. Has just closed 
deal with Ernest Gartside, former ]o- 
cal exec of 20th Century-Fox, who 
has formed his own producing com- 
pany to make films for Butcher's. 

British National has several on 
the tapis, but starts with ‘The Sea 
Raider,’ story based on the Graf Spee 
incident. ; 

British Consolidated has one mm 
‘Passport for a Lady’; Paul Soskin 
is staging comeback with ‘Quiet 





Wedding,’ legiter which had fairly 
good run at the Wyndham’s thewti¢ 
last year. 


Paramount, its last being ‘French - 
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“‘Broadway Melody of 
1940’, another M-G-M 
lavish musical ‘splash 
.--Eleanor Powell and 
Fred Astaire dance bril- 
liantly...Cole Porter’s 
music is worthy of his 
genius, and the settings 
and costumes are as 
striking and effective as 
any we've seen.” 








—Herald Tribune 


“Astaire and Powell new dancing 
team in a happy musical. One of the 
pleasantest in a long, long time... 
replete with good music by Cole 
Porter.” — Mirror 


“Even M-G-M hasn’t done a better 
musical unless it was ‘Great Zieg- 
feld’.”’ — Brooklyn Eagle 


“Gay, lively...A treat of major 
proportions.” —Daily News 


“Audience enthusiastic. Gay and 
sparkling entertainment.” 
—World-Telegram 


“Ic’s good to welcome Fred Astaire, 
Eleanor Powell and George Murphy 
back to the screen. Big musical 
numbers, with laughs and expert 
dancing.” —Sun 


“Superior...Mr. Astaire’s rhythmic 
arabesques.even more fascinatingly 
intricate than ever before! Miss 
Powell blends in beautifully.” 


— Times 


“Handsome, racy and tuneful... 
the routines leave you gasping with 
their brilliance. Effervescent screen 
entertainment.” —Journal- American 





FRED ASTAIRE - 


ELEANOR POWELL 


in “BROADWAY MELODY of 1940” 
GEORGE MURPHY + FRANK MORGAN « IAN HUNTER 
FLORENCE RICE « LYNNE CARVER «© Screen Play by Leon 
Gordon and George Oppenheimer ¢ Lyrics and music by Cole Porter 
Directed by NORMAN TAUROG » Produced by JACK CUMMINGS 


Capitol, B’way & SistSt. Major Edward Bowes, Mng. Dir. Deors open 10A.M. 


“M-G-M’s ‘Broad- 
way Melodyof 1940’, 
melodious, sensa- 
tional; funny gags 
throughout. The 
kind of merry musi- 
cal movie which can 
not miss.” —Post 


HELD 
OVER! 


2nd 
WEEK! 





Plenty of newspaper space brings results at the Capitol! 
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STAR DUST 


(WITH SONGS) 
Hollywood, March 28. 

20th-Century-Fox release of Kenneth 
MacGowan production. Stars Linda Dar- 
nell; features John Payne. Roland Young, 
Charlotte Greenwood, William Gargan. lbi- 
rected by Walter Lang. Screenplay by Reb- 
ert Ellis and Helen Logan, based on story 
by Jesse Malo, Kenneth Farl and Ivan 
Kahn; camera, Peverell Marley; editor, 
Robert Simpson; songs, Mack Gordon. Pre- 
viewed at Alexander, Glendale, March 2%, 








*40. Running time, 84 MINS. 
Carolyn Sayres.....-..-++eees: Linda Darnell 
Bud Borden. ....ccccccscccecces John Payne | 
Thomas Brooke.......--+++:> Roland Youngs | 
Lola Langdon........- Charlotte Greenwood 
Dane Wharton......+++.+:- William Gargan 
June Lawrence........-- Mary Beth Huches 
Mary Andrews...........+++++.Mary Healy 
Sam Wellman.......eeeesesees Donald Meek 
Bird Mam. ..cccccccccccccssccce Harry Green 
Miss Parker.....cccccccssescess Jessie Ralph 
Napoleon.....cececesesess Walter Kingsford 
Ronnie... .ccccccsccccsccs George Montgomery 
BD sv 660.680 50559609000 Robert Lowery | 
Wellman’s Assistant....... Hal K. Dowson | 
REAP Jody Gilbert 
AMMNOUNCET. 2... cece eeceesens Gary RBreckner 
Dad MaM.ccccccvcccccscseccseses Paul Hurst 
P5656 b5b5 000000000 6005004 Irving Bacon 
CAMETAMAN...ecseeeceeessecers Billy Wayne 
Secretary... .ccccccsccccssccees Fern Emmett 
Buse Driver...cccccccccccccccces Tom Dugan 
Nr rr err cst co Lynne Roberts 
Pictures with Hollywood and 


DiaMa. cccccccccccccsecesceces Helen Gilbert 

Hofer..... ery ete ...-Charles Coburn 
| OVOP. cc osccccccccccccceceseccs Lee Bowman 
' Emperor Franz Josef.....+-- Reginald Owen 
| (CUMMINS a5 5 4b 6cekesc ees anes Lucile Watson 

Pr, coc d'es 0.660 00.0090000008 Irina Baronova 

WOE ob ct cccpeteeneeeveoceson Rand Brooks | 
DEGR inc eerreccose0s CbeeCiserees Soke Sakall | 
Franz Ferdinand.......-. Wm, B. Davidson | 
MASRcaccdvcctosrsersevenseenes George Lloyd 

Bantry .cccccccccccccevesseecs George Irving 

BditOrececccccccccccccess . Charles — 

Auctioneer. «- eee Dick Elliott 

— Weer CT TO Thy Adrian Morris 


| RimBMaster...ccecccersccssecrers Jack Joyce 





studio background have been none 
too successful on the whole with the | 
paying customers. Last hit was) 
‘Star Is Born’ of three years ago. | 
This one, although far from being | 
ihe pretentious production of the’ 


Selznick number, carries plenty of 
entertainment for general appeal, 
withal steering pretty clear of inside 
trade practices unknown to tie 
public. ‘Star Dust’ must not catch 
the top rungs of all its bookings, but 
it is packed with solid and spon- 
taneous entertainment that will get 
over with audiences of all classifica- 
tions. , pe 
Script is tightly knit, direction 
steers the story through at a con- 
sistently fast pace, and several ster- 
ling performances add to the sum 
total of a well rounded slice of light 
comedy-drama. rn 
Story is not too “tradey’ in its ex- 
position of traveling talent scouts 
and the excursions of unknown kids 
to Hollywood for screen tests. Ivan 
Kahn, talent digger-upper for 20th- 
Fox, is one of the co-authors of the 
original, and no doubt he has incor- 
porated many of his experiences in 
seeking new film faces in the hinter- 
lands. The yarn about Linda Dar- 
nell’s experiences in getting a bid to 


as the high school horses of a vaude 





Hollywood for a test, the resultant 
turndown because she is too young, 
and eventual connivance to stay and 
click in her first picture, closely 
parallels her experiences in real life, 

Despite its exposition of Holly- 
wood practices and production pro- 
cedure inside the studio gates, story 
still has plenty of audience appeal 
in displaying what might be termed 
the -inside story of the tough assign- 
ment handed any youngster un- 
earthed as a prospect back home, 
and tossed aboard a train for the 


Coast to make that. all-important 
test. Doting friends and relatives of 


the hundreds of youngsters who 
have gone through the experience 
will get a better line on just what 
their prides were up against in the 
brief bid for fame before shuttled 
back to the family fireside. 

In ‘Star Dust,’ Miss Darnell dis- 
plays a wealth of youthful charm 
and personality that confirms studio 
efforts to build her to a draw per- 
sonality. She handles her assign- 
ment in topnotch style, and looms as 
one of the best ingenue possibilities 
of the year. John Payne surprises 
with a crackerjack performance as 
the grid star unearthed by the talent 
tractor and eventually scooted along 
for a test. He and Miss Darnell are 
the romantic interest! With all 


studios looking for young leading 


men, Payne looms as an important 
figure. Roland’ -Young, Charlotte 
Greenwood and Donald Meek effec- 
tively carry comedy assignments. 
Young is the faded film star turned 
talent scout, hitting the southwest 
college campuses. Miss Greenwood, 
in first film appearance in several 
years, provides a slick characteriza- 
tion of the dramatic coach. Meek is 
the studio casting director who tries 
to blow down the efforts of Young 
and Miss Greenwood to put Miss 
Darnell across. 

To the initiate, the picture takes 
goodnatured cracks at Darryl 
Zanuck’s rapid-fire delivery while in 
story conference or deciding on a 
casting assignment. William Gargan, 
as the producing head, realistically 
imitates the striding and. shortened 


mallet-swinging performances of) 


Zanuck in one brief office sequence. 
For the hinterlands, Sid Grauman is 
injected into the story to supervise 
the footprinting of Miss Darnell in 
the Grauman’s Chinese forecourt at 
the finish. 

Three songs, of which two are 
new, are neatly spotted. John Payne 
leads chorus of college kids in de- 
livery of ‘Secret in the Moonlight,’ a 
lilting tune that has a chance for pop 
favor. Mary Healy revives ‘Star 
Dust’ from the stage of a film house 
when spotted for a screen test, and 
both Miss Healy and Miss Green- 
wood alternate with ‘Don’t Let It 
Get You Down.’ Miss Greenwood 
puts over the number in showman- 
shiv fashion. 

A well rounded piece of light en- 
tertainment, and neatly packaged 
for mass appeal, ‘Star Dust’ is a top 
B that will deliver as an A attraction 
in the majority of spots. Exploita- 
tion based on talent-scouting will 


FLORIAN 


Hollywood, March 27. 

Metro-Goldwyn-Mayer release of Winfield 
Sheehan production, Features Robert 
Young and Helen Gilbert. Directed by Ed- 
win L. Marin. Screenplay by Noel Lang- 
ley, Geza Herezeg and James Kevin Me- 
Guinness; based on novel by Felix Salten; 
camera, Karl Freund; editor, Frank Hull; 
dances, Ernst Matray. Previewed at West- 
wood Village, March 26, '40. Running time, 
ot MINS, a 
ANTON, .cccccccecccevesesorece Robert Young 











‘Florian’ is the biography of a 
horse, reminiscent of Ann Sewell’s 
‘Black Beauty’ which has_ been 
familiar to several decades of young- 
sters. But Florian is a magnificent 
white stallion of the Lippizan strain, 
born and trained in the stables of 
Emperor Franz Josef of Austria. 
Surrounded by the regal splendor of 
the pre-war Hapsburg reign for the 
first half, Florian still does all right 
on his own, but when the script dips 
into convenient picture formula and 
dramatics in the second portion, even 
the sturdy equine fails to lift it be- 
yond the ordinary. ' , 

For animal lovers, ‘Florian’ will 
command attention, and exploitation 
must be aimed in that direction. 
Florian displays numerous tricks 
and drill maneuvers that mark him 
as a horse of top intelligence. Just 


bill or a circus could not carry an 
entire show, so Florian cannot 
shoulder the responsibility of a fea- 
ture length picture. Without mar- 
quee power in the cast, and little 
support on the story side, ‘Florian’ 
will get by as a dualer in the keys 
only when provided with exploita- 
tion hypo of major strength. It has 
a chance for more than passing at- 
tention as top attraction in the fam- 
ily and juvenile houses, where story 
structure is not so important. 

Opening picks up Florian as a foal 
in the Lippizan breeding stables of 
the Emperor, -with Robert Young the 
attentive stable groom. Story then 
traces the lives of the pair during 
the next several years, until the 
stallion emerges as one of the prize 
specimens of the royal stables, and a 
top ring performer. Comes the war, 
and the horse hauls a gun carriage, 
saving the life of Young in a bom- 
barded village. Florian is sold and 
shipped to America, to eventually 
wind up pulling a junk cart. But 
Young traces the horse after a brief 
post-war revolution, hops to New 
York, and finally rescues his equine 
pal from the stockyards. Interwoven, 
is a rather slim romance between 
Young and the duchess, Helen Gil- 
bert, the latter conveniently arriving 
in New York in time for the reunion 
between the horse and Young. 

Picture opens with series of ex- 
|cellent pictorial scenes of the pas- 
tures of the Lippizans in the little 
Austrian town, with herds of the 
vedigreed horses romping through 
the fields. Richard Rosson, who 
nhotographed the shots at the orig- 
inal locale, hit newspaper headlines 
last summer when he was jailed by 
the German Gestapo for 34 days on 
suspicion of espionage. The Rosson 
photography is masterfully intercut 
with the scenes made in Hollywood 
to provide interest for the early por- 
tion of the picture. But.this prom- 
ise is not maintained when series: of 
montage war shots and series of 
battle episodes are inserted. From 
the latter point, the story goes er- 
ratic and hits many dull and un- 
necessary passages. What started out 
as an idea for refreshing entertain- 
ment took a detour in the script de- 
velopment. : 

Robert -Young and Helen Gilbert 
head. the cast to provide romantic 
and dramatic motivation for the 
scripters. Irina Baronova, European 
ballerina, commands attention with 
her first screen appearance as a sexy | 
| Siren loved by the prince (Lee Bow- 
































| man ). Miss Baronova’s ballet per- 
} formance is a brilliant execution, | 
and is one of the bright spots of the | 
| picture. Walt. | 


BEYOND TOMORROW | 





(WITH SONGS) | 


Hollywood, March 27. 

RKO release of Academy Production (Lee 
Garmes); associate producer, Adele Coman- 
dini. Features Harry Carey, C. Aubrey 
Smith, Charles Winninger ,Maria Ouspen- 
skaya, Helen Vinson, Richard Carlson, Jean 
Parker. Directed by A. Edward Suther- 
land. Screenplay by Adele Comandini, 
from original by Mildred Cram and Adele 
Comandini; camera, Lester White: editor, 
Otto Tudwig; special effects, Ned Mann, 
Jack Cosgrave and Howard Anderson; song, 
Harold Spina and Charles Newman. Pre- 
viewed in studio projection room, March 25, 


"40, Running time, 84 MINS, 

George Melton......... seeteees Harry Carey 
Allan Chadwick....c.cccee. C, Aubrey Smith 
Michae' U'Brien......... Charles Winninger 
PE CURTIS. 66060.0600030000 +» Alex Melesh 
Madame Tanya.........Maria Ouspenskaya 
PISTORG TOPS coe ccccccrecvees Helen Vinson 
BONE GRUDOT C6 600660reeceeens Rod LaRocque 
SOMO HOUR cc ccccvecess Richard Carlson 
FORM LAWPONCOs i050 css c0scseese Jean Parker 
Officer Johnson......... J. Anthony Hughes 
UT MRANE ..6:5:¢-0-00.60% 6050060808 Robert Homans 
Radio Station Secretary..Virginia McMullen 
MOCO TASIOEs i66:60000008 James Bush 


David Chadwick.......... William Bakewell 





Initial film from Academy Produc- 
tions, Lee Garmes as guiding head, 
displays some fine technical effects 
through process photography, but is 





accentuate the b.o. Walt. 





so lacking in punchiness in its dra- 


Miniature Reviews 





‘Star Dust’ (20th). Solid pro- 


gram entertainment about 
Hollywood talent scouting. 
Top B. 

‘Florian’ (M-G). Poor story 


needs strong exploitation to hit 
nominal biz as key topper, but 
adequate supporter. 

‘Beyond Tomorrow’ (RKO). 
Dull and confusing excursion 
into the spirit world. A lower 
dualer. 

‘Zanzibar’ (U). Jungle love 
and action, mostly latter, that 
will sell. 

‘The Showdown’ (Par). One 
of better ‘Hopalong’ Cassidy out- 
door thrillers, with William 
Boyd. 

‘The Courageous Dr. Christian’ 
(RKO). Second of series handi- 
capped by poor story and direc- 
tion. For family trade support. 

‘Hidden Enemy <Mono). Es- 
pionage yarn, timely but poorly 


done. Also Jacks marquee 
strength. 
‘And One Was Beautiful’ 


(M-G). Laraine Day as a modern 
Cinderella in unimpressive story. 
For dual fillers. 

‘Lambeth Walk’ (M-G). Brit- 
ish-made, starring Lupino Lane, 
a spotty dualer in America. 

‘Ghost Valley Raiders’ (Rep). 
First of new series of westerns 
starring Donald Barry. Medi- 
ocre. 

‘Killers of the Wild’ (Times). 
Animal meller, with dumb-ac- 


tors copping laurels. Secondary 
dualer. - 
‘Gang War’ (Indie). All-negro 


cast film, technically poor, but 
plenty action makes it okay for 
audience aimed at. 

‘Claudine’ (French). Unsubtle 
smut treatment of abnormal love 
in a girl’s school; tepid enter- 
tainment. 

‘Serenade’ (French). Another 
in long life of Schubert series 
limited to France. Serves for 
Lilian Harvey comeback. 

‘Two for Danger’ (WB-Brit- 
ish). ,Crime mystery, too slow 
for U. S. audiences, though okay 
for native Britishers. 

‘Musiciens Du Ciel’ (French). 
Excellent, and has good U. S. 
remake possibilities. Stars Mi- 
chele Morgan. 

‘Lights Out in Europe’ (Indie). 
Documentary compilation about 
European scene. Spotty. 








matic attempts that it will have to 
be satisfied with lower bracketed 
bookings in the secondary runs. 

Delving into the realm of shadowy 
spirits who remain tied to the earth 
plane after death, picture proves 
both ineffectual in its attempts to get 
over a dramatic premise, and rather 
dull in its unfolding. Stilted script, 
filled with long and uninteresting 
dialog passages and unimportant di- 
rection, proves major handicap here. 

Wrapped up within the major 
theme of. wandering spirits is a 
youthful romance of familiar pattern 
between Jean Parker and Richard 
Carlson. * It’s all right when the 
three living tycoons bring the two 
youngsters together from the street 
on Christmas Eve, but something be- 
yond imagination when the boy goes 
off on a tangent with a blonde siren 
after his engagement to the girl. 
Then for the climax, the boy is shot 
—his heart stops while on the oper- 
ating table—and he greets the spirit- 
like Charles Winninger, who has 
been sticking around to lend his aid 
as a shadow. But when Winninger 
pleads for return of life to the youth, 
and his heart starts beating -again for 
eventual recovery, it’s just too in- 
credulous even for the few in the 
audience that might believe in such 
things. 

Picture carries initial handicap of 
no strength for marquee dressing, 
and its overall content won’t help 
to either get customers in or to pro- 
vide entertainment during its un- 
folding. It’s one of, those pictures 


| that turn up so often to present the 


question, ‘Whatisit.’ - 

Carlson sings two songs during the 
running. First an informal solo of 
‘Jeanie with the Light Brown Hair,’ 
and later on radio broadcast he gives 
out with ‘It's Raining Dreams.’ Walt. 


ZANZIBAR 


Universal release of Warren Douglas pro- 
duction, Features Lola Lane, James Craig, 
Eduardo Ciannelli, Tom Fadden, Robert C, 
Fischer, Henry Victor, Directed by Harold 
Schuster, Story and adaptation, Maurice 
Tombragel and Maurice Wright: editor, 
Milton Carruth; photography, Milton Kras- 
ner. At Rialto, N. ¥., week March 30, ’40, 
Running time, 69 MINS, 


Jan Browning..... CREAMS CUNOS SES Lola Lane 
BEOVO BOOTING 1660460096 40 b0008 James Craig 
MN s5 60045555400 0000 008 Eduardo Ciannelli 
RG WMIMINOY ov vtivcescutnenss Tom Fadden 
SRO SUMAN sc iccece eseeeee- Robert C. Fischer 
Nate Simpson....ccece 905664604 Henry Victor 
Tere eeeesss.Clarence Muse 
Serene eseeeees Samuel S. Hinds 
Captain Craig......eseceesess.-Oscar O'Shea 
Serer er eseseeeAbner Biberman 
MICURE! DUASION: i cccccccrceres Lionel Pape 
eee ‘ieseeS Everett Brown 
 OPee Ceres ee ee eccccccccce Harry Stubbs 
pa! Pr rrrrrrerr etree Ray Mala 





Cut from a familiar pattern, ‘Zan- 


zibar’ at least has the distinction of 


having been inspired by a purported 
clause in the Versailles treaty. It is 
the type of adventure film which 
pans out sufficiently as programmer 
entertainment to justify doing from 
fair to good if properly booked. 
Picture and press book point up 
that the Versailles treaty included a 
fantastic, but little known clause 
which provided for the transfer to 
Great Britain of the sacred skull of 
an African sultan, which appeared to 
have gotten lost, strayed or stolen. 
Variety does not happen to have a 
copy of the famed treaty handy, but 
if this is historical fact, the fiction 
blended with it by Maurice Tombra- 
gel and Maurice Wright serves the 


grees of success. 

The story locates the skull deep in 
the African jungle, where it has been 
enshrined in a temple by a local tribe 
whose superstitious belief is that 
if the thing is removed a nearby 
volcano will erupt and knock ’em all 
off. Many have tried to lay hands 
on the old piece of head-bone, but 
none survived until Lola Lane and 
James Craig, with an aide, effect its 
removal. 

As they do so, the volcano appar- 
ently wipes out the entire native vil- 
lage, excepting the romantic leads 
and their trusty Tom Fadden. Scenes 
of the volcanic eruption are well 
photographed, as are those of a jun- 
gle conflagration, a siorm at sea and 
of animals, including some that stage 
fights for the camera. 

* Starting out in Zanzibar off the 
coast of East Africa, the action 
moves into the interior. Miss Lane 
plays a hunter-explorer who is told 
on one occasion that ‘no one knows 
Africa better than you.’ She hardly 
looks it and the dangers s' - faces, 
as intrepidly as a double at bridge. 
are terrific. Shipwrecked, without 
food or guns, Miss Lane and a little 
party plow through the jungle with 
unbelievable ease until walking in on 
a tribal village ruled over by a soft- 
spoken sultan. 

Several native dances are tossed 
in, appearing to have been dug out 
of libraries or newsreel files. They 
assist in lending picturesque and au- 
thentic-looking backgrounds, | to- 
gether with shots of the jungle, ani- 
mals, etc. \ 

Miss Lane plays the undaunted 
lady of the jungle with poise, deter- 
mination and sweetness, being an 
easy mark for the romantic predilec- 
tions of Craig, among other things. 
For latter the picture is his initialer. 
A former football star, he is the type 
that the women will go for and, 
given the proper guidance, might 
make tracks in the business. Craig 
has a bit of the quality in his voice 
that reminds of Cary Grant. 

Fadden, formerly in legit, does 
well as a jungle guide, while Eduardo 
Ciannelli, who has played many sin- 
ister roles without use of makeup, 
comes through satisfactorily as a spy 
who is trying to upset plans of Miss 
‘Lane to purloin that skull, Henry 
Victor is also in there as menace, 
speaking with a_ strange accent. 
Clarence Muse (colored), does a na- 
tive leader who can speak English 
impressively. 

Char. 


THE SHOWDOWN 


(ONE SONG) 

Paramount release of Harry Sherman pro- 
duction, Features William Boyd, Russell 
Hayden, Britt Wood, Jane Clayton. Morris 
Ankrum, Directed by Howard Bretherton. 
Original story by Jack dungmeyer, based on 
characters created by Clarence E. Mul- 
ford. in his Hopalong Cassidy stories? 
screenplay by Harold and Daniel Kusel; 
editor, Carroll Lewis; music, John Leipold; 
camera, Russell Harlen. At Central, N. Y., 
dual, week March 27, '40. Running time, 
63 MINS, 


*Hopalong’ Cassidy..,........ William Boyd 
CMM hn eet Oeabascedieesen Russell Hayden 
PMO Vac wabg habe venne ee c50 Britt Wood 
Baron Rendor.........++.+..Morris Ankrum 
OR Seer Jane Clayton 
SOUL WEMMURS 65 65064000606 Wright Kramer 
WEES MOOI. 050.060 660 ee neebe sc Donald Kirk 
MPNINNNNN 545-4610 60600.06-sb.0 be EReS Roy Barcroft 
A GAA re eer eee Kermit Maynard 
NSS + bev Seed OES ee oee se cas Walter Shumway 


‘The King’s Men’ 





Thirteenth adventure picture in 


stack up. as far superior to recent 
efforts if technical flaws had not been 
permitted to creep in. Despite these, 
‘The Showdown’ 
all-round effort Harry Sherman has 
put together recently. It should 

rove one of the better Clarence E. 

ulford outdoorers at the boxoffice. 

Film gets its title from a brightly 
staged poker sequence. This ‘show- 
down,’ no-limit gambling scene goes 
over well. As ‘Hoppy’ plays the 
game he outguesses a crooked dealer. 
It builds well for suspense and 
laughs, 

This picture differs slightly from 
usual cactus mellers in that the 
familiar upright ranchowner, who is 
about to ‘be done wrong,’ turns out 
to have a slight streak of crooked- 
ness. Plot framers fix that up quick- 
ly by having him die from a sudden 
heart attack. 

William Boyd, as Cassidy, and Rus- 
sell Hayden, as ‘Lucky,’ his first as- 
sistant, again team effectively. This 
time they are attempting to outwit a 
band of trotting-horse thieves. Prin- 
cipal story hinges on the efforts of 
these city crooks to hi-jack the 
racing mounts. A production an- 
achronism is the use of Civil War 
era locomotives and coaches. This 
conflicts with the modern-day re- 
galia worn by the actors. 

Several socko scenes help the pic- 
ture, such as ‘Hoppy’s’ fight after the 
spectacular barn fire scene, his res- 





cue of the heroine from the train, 


purpose intended with varying de- | 


the ‘Hopalong’ Cassidy. series would | 


is about the best | 


road and the fistic encounter with 
the villain in a runaway wagon. Thig 
provides the most sensational climax 
for the Cassidy series in many recent 
editions. 


Boyd and Hayden are excellent in 
their familiar roles, later getting a 
real chance to turn on the romantic 
heat with Jane Clayton. Miss Clay- 
ton is a distinctly worthwhile addi. 
tion to the cast. Britt Wood, as 
‘Speedy,’ supplies the lighter mo. 
ments, and is better than he was in 
previous pictures. Support is of the 
usual high standard . ith the excep. 
tion of Morris Ankrum, who sounds 
phoney when attempting to emulate 
a foreign baron. He’s the heavy. 
Kermit Maynard, brother of Ken 
_has a minor role. , 


Jack Jungmeyer has done a slick 
original while Harold and Daniel 
Kusel have backed him up with an 
equally sturdy scripting job. Wear. 


Courageous Dr. Christian 
Hollywood, March 25. 


RKO release of Stephens-Lang production: 
| produced by William Stephens; associate 
producet, Monroe Shaff. Stars Jean Here 
sholt; features Dorothy Lovett, Robert 
Baldwin, Tom Neal, Maude Eburne. Vera 
Lewis, George Meader. Directed by Berne 
ard Vorhaus. Origina! screenplay by Ring 
Lardner, Jr., and lan McLellan Hunter: 
camera, John Alton; editor, Edward Mann: 
asst. director, Gordon S. : 









Griffith. Ire. 
viewed at RKO Hillstreet, L. A., March 
25, '40. Running time, 64 MINS, 

BP, Pel CHEIBUAR «666 cece ccs Jean Hersholt 
PURE TOMO Ss 6 wae. 6:6 600 50:00:88 Dorothy Lovett 
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Second of the ‘Dr. Christian’ series, 


| adapted from Jean Hersholt's radio 


| program, and turned out by the 
Stephens-Lang unit for RKO release, 
is liberally coated with obvious 
situations that are conveniently set 
up for benefit of the scripters, but 
in the main it’s a rather dull effort. 
Picture will satisfy mildly as a pro- 
gram supporter in the family houses, 
having advantage of the Hersholt 
radio show. 

Basic motivation of the story pro- 
vides the kindly and_ too-saintly 
rural doctor with a chance to clean 
out a shantytown on the edge of 
town habitated by itinerants. But 
before he can force the city fathers 
to come around to his way of think- 
ing, the medic is on the receiving 
end of unwelcome romantic ap- 
proaches by the town widow. Clean- 
up comes after the good doctor goes 
through the strain of an epidemic 
among the itinerants. 


| Yarn goes saccharine in many 
| spots, with stilted direction failing 
| to lift it out of that groove. Hersholt 
| Struggles with his role as the rural 
;}medic, with others in cast handi- 
| capped by material provided. Minor 
| comedy is injected through antics of 
|two youngsters, Bobby Larson and 
| Bobbette Bentley, who put on sev- 
| eral katzenjammer kid aie i 
ait, 


HIDDEN ENEMY 


Monogram release of T. R. Williams pro- 
duction; associate producer, Fred Scheld. 
Features Warren Hull, Kay T.inaker, Wile 
liam Von Brinken, George Cleveland, 
William Castello, Directed by Howard 
Bretherton. Story, C. B. Williams; screen- 
play, Williams and Marian Orth; camera, 
Harry Neumann; editor, Robert Golden. 
Reviewed at Colonial, Lincoln, Neb., March 








23, °40, dual. Running time: 63 MINS. 
EO Se ry Warren Hull 
| Sonia ..... TYTE TTT ree Kay Linaker 
PRONE, bcc Ge eaiee e's William Von Brinken 
PPE cnn o's. kceteeeens George Cleveland 
DOWIE, cen ewsceseacenees William Castello 
Re > aA rrr Fern Eminett 
[PEE “SiN uwle cat ectmancescheeecd Ed Keune 





Scenarist problems never worked 
out prior to shooting keep ‘Hidden 
Enemy’ in the poorer class, both as 
to action material and _ suspense. 
Audience will gander the film and 
get the immediate impression that 
the story throws a whole gob of con- 
flicting elements at the seer in order 
to have enough to wade through and 
consume an hour’s running time. 
Story itself is very simple. 

Fate of the pic is apt to be spotty. 
In those places where the war head- 
lines have been biggest, and if ex- 
ploited along those lines, it may do 
well with the action crowd, but gen- 
erally it will run into trouble. 

Spies, it seems, are converging 
on George Cleveland’s experimental 
metal, three times lighter than alum- 
inum and stronger than steel, and 
neither he, nor his son, Warren Hull, 
a newspaper sleuth, knows about it 
until they find themselves in the 
middle. Femme trimming is Kay 
Linaker, who fakes being a sobbie, 
but is also after the formula which 
makes her a puzzle. 

Espionage gentry is topped by 
William von Brinken and William 
Castello. Von Brinken wears & 
beaver first half, and Castello comes 
on with a Valentino hair-slick, very 
lightly masking efforts for the Ger- 
man and Italian governments 4l- 
though no country is ever men- 





the running fight down a canyon 


(Continued on page 16) 
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..and double average — 
business on holdover 
at Liberty Theatre, 


i - ‘ 
Portland.... j 
THAT'S the news on the GINGER ROGERS 
first two openings! J 0 F L MW ¢ C ® F A | 


ly §, Cc 
N4 K 9) with 
RADIO MARJORIE RAMBEAU HENRY TRAVERS 
PICTURES MILES MANDER QUEENIE VASSAR 
JOAN CARROLL 
Dect ty GREGORY LaCAVA 
Screen Play by Allan Scott 
and Gregory La Cava 
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~ tioned. There’s a Russe group also, 


HIDDEN ENEMY 





i from page 14) - _ 
(Continued Dae in a few westerns after a try at 


inamely, a touring company of ‘To-| 


if the ‘offs’ and ‘vitches’ on the 


! 
* names mean anything. | 


Director Howard Bretherton could 
have goaded the cast a little more, | 
but Robert Golden, the editor, was! 
most heavily handicapped. He prob- 
ably knew of plenty of places to cui, 
his problem being where to stop and 
still have a picture. Art. 


And One Was Beautiful 


Hollywood, March 29. ; 

Metro-Goldwyn-Mayer release of Frelerick | 
Stephani = production. Features Robert | 
Young and Laraine Day. Directed by Kob- ; 


eit Sinclair. Screenplay by Harry Clork, | 
based on story by Alice Duer Miller; cam- 
era, Ray June; editor, Conrad A. Nerviz. | 
Previewed at Uptown March 28, "40. Run- | 
ning time, 68 MINS. { 
Ridley Crane.......-..e0+ Robert Cummings 
Kate Lattimer.......-eceeeeees Laraine Day | 
Helen Lattimer......ceeeeseeesss Jean mr | 
Mra. Lattimer. .....cccccccceoes Billie Burke 
Gertrude Hunter..... oosctccees Ann Morriss | 
Margaret.......-se08 eeccces .-.. Esther Dale H 
Stephen Harridge...... .ee-Charles Waldron | 
George Olcott....+e+- ecccecees Frank Milan | 
Joe Havens.....ccccccccceeses Rand Brooks 
Arthur Prince. .....cceeceeeeees Paul Stanton 
Zillah Torrington. ....-eeeeeeaee Ruth Tobey 


This is another version of the Cin- 
derella formula, and not too impres- ! 
sive in its unfolding. With minor | 
marquee dressing, picture will have | 
to suffice as a supporter in the duals, 

Tale concerns two sisters, one with | 
ambitions to be a social glamor girl, 
and the younger a sweet unsophiisti- 
cate. The former sets her trap for 
playboy Robert Cummings, but he 
falls for the sister. When Cummings 

ets a five-year prison term for kiil- 
ing a man with his car, although the 
elder sister was responsible and _al- 
lowed him to take the rap, Cin- 
derella confronts her sister wiih the 
truth, and then starts a campaign for | 
a pardon. When Cummings is even- | 
tually released and reformed, he | 
grabs Cindcrella for the wedding : 
march. 

Picture furthermore carries handi- 
caps of over-dialoged passages and 
stagey direction. The ultimate con- 
clusion is never in doubt. Laraine 
Day is youthfully fresh and inviting 
as the younger sister, and, despite 
handicaps of her role, shows promise 
for buildup. Robert Cummings is 
okay as the playboy, while Jean | 
Muir is adequate as the elder sister. | 
Billie Burke makes brief appeéar- | 
ances. Walt. 


LAMBETH WALK 


(BRITISH MADE) 

Metro-Goldwyn-Mayer release of Anthony 
Havelock-Allan «production; R. Norton in 
charge of production. Features Lupino 
Lane, Sally Gray, Seymour Wicks, Noroh 
Howard. Directed by Albert DeCourville. 
From stage musical, ‘Me and My Girl’; 
music, Noel Gay; book and lyrics by Louis 
Arthur Rose, Douglas Furber; 
Paddy Carstairs; additional dialog, Robert 
Edmunds and Clifford Grey; editor, Dick 
Best; sound, Leslie Murray; no camera 








credit. Reviewed in Projection Room, 
Lineoln, Neb., March 28, ‘'40. Running 
time: 67 MINS, 

DPScCls a baie iteebsbes)0 008.0% Lupino Lane 
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Jacqueline .....e. eoees- Enid Stamp-Taylor 
MEMORGAT 65s. 0.0c65000%.00.05:5 Wallace Lupino 
Lord Battersby ..eees.Wilfred Hyde White 
Lady Battershy..cccecscccecss May Hallatt 
Sir Roger ... edccveccecss Mark Laster 
WEEE Fanci cesrethaeeaae® é Charles Heslop 





_ Title stamps this as an- oldie, even 
if new to this country, because the 


dance craze, ‘Lambeth Walk.’ which | and the murderer on a cliff. a forest | fear—it’s 


is the title tune and the hit 
number, is more than a_e year 
old. Further, for most bookings. 
it has two. strikes on it, be- 


cause of its British origin and un- 
known players for marquee readers 
on this side of the drink. For the 
American b.o. it’s just filler fodder. 

As a play, ‘Lambeth Walk’ was 
roduced as ‘Me and My Girl’ by 
upino Lane and Jack Eggar at the 
Victoria Palace, London, Dec. 16, 
1937, and it’s still running. Lane was 
taken over by Anthony Havelock- 
Allan, who produced the celluloid 


version, and has the top assignment | Player. 


in the cast, the cockney who is lifted 
from Lambeth to a title. 

British humor has a way of miss- 
ing across the briny, and usually 
winds up, if the audience stays with 
it, in a semi-helpless, hopeless state. 


More laugh at the attempts to be) 


funny, than for the genuine bounce 
they receive frum the humor direct. 
‘Lambeth’ has its points, and Lane 


stabs out every now and then for a | |! 
laugh, but not frequently enough to | 


save it. 


Two young dolls, who trim off nice | 


hunks of the screenplay, are Sally 
Gray, the cockney girl Lane refuses 
to leave behind, and Enid Stamp- 


Taylor, who displays herself dra- | 
matically and physically to good ad- | 
vantage. Norah Howard, the duchess, | ! 
looks it, and Seymour Hicks is the | 


picture of tea-sipping nobility. Art. 


Ghost Valley Raiders 


Republic release of George Sherman pro- 
duction, Stars Donald Barry. Directed by 
George Sherman. Screenplay, Bennett 
Cohen, from original story idea by Connie 


Lee; camera, Ernest Miller; editor, Lester | 


Orlebeck; musical director, Cy Feuer. Re- 
viewed in Projection Room, N. Y¥., March 
28, °40. Running time, 57 MINS. 

ED: EIT OMAONS 66% 6-0.65-0'%5.00665 Donald Barry 
oo ery rae Lona Andre 
Frank Ewing..... 065660 86-006 Leroy .Mason! 
rrr Caeovcocersic Tom Tondon | 
Kennelly Tere ere PT YT YY TTereee Jack Ingram 
mInBleAder......2 ce peste. Horace Murphy 
MPOOULS BHOrill, ..6ceeesee ves ce Ralph Peters 
Rawhide........ccccccecsse-Curley Dresden 
Marty Owens......ceee .. Yakima Canutt 


“Ghost Valley Raiders’ credits Con- 
nie Lee with an ‘original story idea,’ 


,man roles. 


screenplay, | 


but there isn’t anything in this film; 
that’s new excepting Republic’s west- | 
ern star, Donald Barry. He’s played | 
legit, } 
bacco Road.’ Pic’s a 
dualer. 

There’s little that Barry has to} 
show, though the story doesn’t per- | 
mit him much leeway. He’s the lad 
picked in a contest for a new hoss 
opry star to fulfill a fourth sextet of 
Republic westerns, in line with its 


lower-rung | 


-echedule of 24 such films for 1940. | 


The other series of six each are being 
built around Gene Autry, Three Mes- | 
quiteers and Roy Rogers. ‘Raiders’ 
marks Barry's debut in a new series. 
Barry plays the U. S. agent de- 
tailed to track down the gang that | 
has repeatedly held up the stage- 
coach. Rest of the yarn deals with 
his disguise as notorious bandit to 
throw the stagecoach gunmen off the 
track, his subsequent joining of the 
latter outfit and their resultant cap- 
ture after considerable of the usual 
gunplay, fisticuffs and hard riding. 
Casting and direction are standard. 
T.ona Andre Jends a romantic inter- 
est, though she has little to do; Leroy 
Mason plays one of his standard bad- 
Barry is inclined to be a 
self-conscious, but that’s 





little too 


| something that should be ironed out 


with subsequent pictures. 


{ 


KILLERS OF THE WILD 


Times release of Dick 1.’ Estrange produc- | 
tion, Features Jean Valerie, James Bush, 
LeRoy Mason, ‘Silver Wolf.” Directed by | 
Vin Moore and Charles Hutchinson. 
hy Charles Diltz; screenplay by 
Hoerl and Hilda May Young; music, 
ward Kilneyi; camera, Robert Doran. 
Central, N. Y¥., dual, week March 27, 
Running time, 858 MINS, 
Margaret Weston...seeceees 
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Pete Taylor....is+- eevee .-TeRoy Mason 
Lauran Morton....cccsccscess Ruth Coleman 
Jill Morton... cccccccccee ot) J. Kstrange 
Toe Morton... .ccccceccsceccct Sever Bardette 
Chutk Foster. opecceescscesceccs Fred Santley 
The Coroner, ..sss aes eees Lyons Wickland 


‘Goldie,’ the Eagle 
‘Silver Wolf’ 





Had the two-legged players done 
as well as the quadrupeds in this 
picture, it would have stacked up as 
a strong secondary feature. Un- 
fortunately the lulls provided by the 
human thespians too often over- 
shadow the acting by the animals 
and spectacular moments. Result is 


; and 


tions as burlesque end enjoy the film 
notwithstanding. : 

As the title indicates, story is a 
battle between two gangs. They’re 
fighting for control of the coin- 
phonograph machines in Harlem. 
Ralph Cooper and Lawrence Criner 
are the rival leaders, with Gladys 
Snyder the love interest at whose 
feet the slug-filled body of Cooper 
drops for the finale while kindly old 
copper Jesse Brooks _ orates, 
‘That's what happens to all who 
don't obey the law.’ 

Actual manner of telling the story 
is one of the greatest impositions on 
an audience ever perpetrated by any 
film maker. Technique of newspaper 
headlines and montages are both 
necessary and acceptable in small 


|doses, means of speeding a® story 


along, but they were never meant to 
bear the major burden. Here it is 
just newspaper, montage, more 
newspaper and more montage, and 
finally newspaper and montage to- 
gether until the audience is bleary 
of reading and blearier of hazy 
scenery speeding past. More news- 
papers probably roll from presses in 
this picture than all the New York 
dailies turn out in day combined. It 
seems a particularly bad technique 
in view of a prospective audience 
which is notoriously slow in reading 
uninclined to it, while many 
Negroes in the south are actually 
unable to read. 

There’s one musical number, ‘Re- 
member the Night,’ written by 
Johnny Lange and Lew Porter. It’s 
pulled into the film by one of the 
crudest methods yet devised, sung 
by Miss Snyder. Doesn't count for 
much. ; 

Picture as a whole is_ badly 
written, badly produced and 
directed on normal standards, de- 
serving a merit rating only in com- 
parison with other output of the 
Negro picture makers. Herb. 


CLAUDINE 


(FRENCH-MADE) 


Phoenix release of Regent preduction. 
Stars Blanchette Brunoy. Directed by Serge 
de Poligny. Adapted from Colette’s novel, 
‘Claudine a I’'Ecole’; English titles by Oli- 
ver Levy, Rose Tapérnoux. At Little Car- 
nezie, N. Y., March 30, ‘40. Running time, 





a mild secondary feature which is 


further handicapped by the absence | 
| of name players. 

| Picture originally was known as | 
‘Children of the Wild,’ being turned | 
| out under the banner of E. W. Ham- 


| mons’ Grand National Pictures, since 


|folded. Yarn is reminiscent of the 
: Old Rin-Tin-Tin dog thrillers. 

| ‘Silver Wolf,’ police dog, figures 
|importantly. He is unjustly blamed 
| for a killing but redeems himself by 
i rescuing a child who’s been carried 
| off to a mountain peak by a giant 
‘eagle. There’s a battle between ‘Sil- 
| ver Wolf’ and ‘Goldie,’ the powerful 
trained eagle, which is marked by 
| the absence of any punches being 
pulled. 

| Story’ totters until scripters have 
\the animal-hating slayer rob an 
eagle’s nesf of its young in order 
to train them te assist him in catch- 
ing fur-bearing animals. Not ex- 
plained how this was to be done. 
but from this theory the fable moves 
| swiftly to an intelligent conclusion. 
| Besides the dog-eagle fight, there 


jis an encounter between the bird 


i 


| fire and a rescue by ‘Silver Wolf’ for 


| exciting passages, 


| Directors Vin Moore and Charles | 


' Hutchinson, as well as producer Dick 
| L’Estrange, do well in handling the 
; animal sequences, With the romantic 
| scenes and much of the acting, they 
are far less fortunate. Joan Valerie, 
Ruth Coleman, James Bush and most 
|of the others recall the old ten- 
| twent’-and-thirty mellers. LeRoy 
| Mason, as the fur thief and killer, 
| stands out consequently as the ace 
jactor. Jill L’Estrange, daughter of 
jthe producer, is a first-rate child 
Wear. 


GANG WAR 


(One Song) 
(ALL-NEGRO) 


Sack release of Harry M. Popkin produc- 
iion, Stars Ralph Cooper; features Gladys 
Snyder, Reggie Fenderson, Lawrence (riner, 
Monte Hawley. Directed by Leo C. Pop- 
| kin. Screenplay by Lou Sherman from 
| original by Walter Cooper: camera, Marcel 
‘icard; “editor, Michael Luciano; musical 


Bill 


direction, Tew Porter,. Song by Porter 
| and Johnny Lange. At Apollo, N.Y... week 
| March 29, 1940, Running time, 6@ MINS, 
| ROG BIOAGO.. 6a.c0 cc 0nssisies Ralph Cooper | 
L Macte.....ccdhadie ve Ses ike one Gladys Snyder 
| Danny...... eoteccce eoee..- Reggie Fenderson 
| Tou Baron..... eoccceceess- Lawrence “riner 
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Bull Brown......secseees.- Maceo Sheffield 
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| WAXY. .ceccecce cocccecesss- Obert Johnson 
| Slim....ccee eee eeeeeeseeees Henry Roberts 
PSHCUM, .ccccceccccssvcocees Harold Garrison 


| 





This all-Negro picture, ‘Gang War,’ 
' shows evidence of less skimping on 
production costs than in earlier tries. 
| With plenty of action and gunwork, 
|and a fairly accomplished cast, it 
'comes pretty close to being ideal for 
the type of audiences at which it is 
‘directed. Unfortunately, the chases 
are too long, the pistol-wielders too 
lacking in markmanship and_ the 
escapes too many, causing somewhat 


, of a misfire. Audience at the Apollo, | 


N. Y., testing-ground of Negro pix, 
laughed at the escapades when it} 
should have been tense and other- | 
wise showed signs of not being 
|} fooled. Apparently, however, it was 
; Willing to take the overdrawn situa- . 


Monte Hawley | 


82 MINS. 

PRD <icke5ene sone es Blanchvtte Brunoy 
Claudine’s Father........-+se+- Max Dearly 
Mile. Serwent....ccscccccesesees Marge Lion 
REED... << a6 4404600806408)60505—eee Eee 
Dr. Dubois......ccee..---.-Pierre Brasseur 
Mowloud...ccccccccccese Le Petit Mouloudji 
| Mile. Grimet....cccccccces Jeanne Fusier-Gir 
Rahastant ....ccccccesecssesess Leon Larive 


JORG... cccveccccecccecesscses Ketty Pierson 
Duplessis........-++- eecees Marcel Charvey 
Dr. LebBardu....cccccccccvcccceceees Boverio 





| (In French; with English Titles) 
| This may appeal to collectors of 
|erotica, but oterwise it’s a dud. 
| Dealing with somewhat the same 
| theme of perverted maternal instinct 
that was handled so skillfully in 
‘Maedchen in Uniform,’ it is smutty 
without being amusing, blunt with- 
out being honest, and overlong with- 
out being interesting. Dull enough 
| to cure the stubbornist insomnia. 
| Taken from ‘Claudine a 1’Ecole.’ 
| Colette’s novel about the 16-year-old 
| girl who is the object of jealous ri- 
| valry of two teachers at school and 
| whose amorous instinct is turned 
| into normal direction through her 
| crush on the handsome young doc- 
tor, it has been filmed with smirking 
emphasis on the unsavory aspects 
| of the story.. But it’s so badly done 
| that censorial elements need have no 
too overpoweringly tire- 
| some to corrupt any tender morals. 
| Apparently the sordid aspect of the 
picture are plainer in the French 
dialog than in the English titles. 
Direction is pedestrian and the 
acting is obvious. Technically, the 
picture looks as if it might have been 
filmed four or five years ago. Hobe. 


SERENADE 


(FRENCH-MADE) 
Paris, March 19. 


Astra Films release of Vox production. 
Stars Louis Jouvet, Lilian Harvey; feat- 








ures Bernard Lancret, Boverio, Felix Ou- 
| dart. Directed by Jean Boyer. Scenario, 
Jacques Companeez, Ernest Neuville: 


adapted by Neuville; dialog, Pierre Wolff: 
camera, Boris Kauffmann: music, adapted 
by Paul Abraham. At the Marignan, Paris 
Running time, 90 MINS, , ; 





| ‘Serenade’ is 
series of films 
posed episodes 


the latest of a long 
depicting some sup- 
} of Franz Schubert’s 
life. Although done with taste and 
| feeling, it fails to rate with some of 
its predecessors, thereby limiting its 
b.o. strength to French cinemas, with 
| little or no chances abroad. 

| It serves principally as a vehicle to 
! bring back Lilian Harvey to the 
| Screen in a role reminiscent of her 
‘Congres s’Amuse’ of some years ago. 
| Most of the charm of that earlier 
; pict has vanished, however, with the 
| British star a few years older and 
' with unsparing camera revealing this 
| with brutal frankness. This is partly 
'the fault of director Jean Boyer for 
| permitting numerous closeups. He 
otherwise megs with feeling for his 
; subject. With a very limited sing- 
| ing range, Miss Harvey falters badly 
on some of the charming Schubert 
; airs, well arranged by Paul Abra- 
| ham. 

Louis Jouvet captures most of the 
| thesp laurels with an excellent char- 
acterization as Baron Hartmann, 
chief of the Vienna police, who falls 
in love with Miss Harvey and then 
gracefully retires in favor of the 
struggling Schubert, done by Ber- 
nard Lancret. Lancret is miscast as 
Schubert, -being handsome, elegant 
and graceful, qualities which the 
short, stubby, irritable beer-imbibing 


Schubert certainly did not possess. 
Lancret is not a great actor, but he 
does a workmanlike job, since he re- 
mains within a fixed range of emo- 
tions as the sad, dreamy composer 
who is obsessed by his great contem- 
porary, Beethoven. 

Miss Harvey plays the role of a 
lively young English dancer who 
lives in Schubert's house. Learning 
that he detests her eccentricities, al- 
though he has never met her, Miss 
Harvey introduces herself to the 
young composer as a laundry worker 
during a country ball. Obviously, it 
is a case of love at first sight. She 
quits Jouvet, who had her locked up 
in a gilded prison to keep her out of 
trouble, to come to live with the 
trouble, to live with the poor, strug- 
gling Schubert. Jouvet starts out by 
fighting the composer, but finally 
realizes it is useless, and turns 
around by befriending the couple. 
Out of the romance is born the 


famous ‘Serenade’ and the ballet 
‘Rosamonde,’ latter encouraged by 
Jouvet. 


Scene between Schubert and Bee- 
thoven, done by Boverio, is touching 
and dramatic, but historically incor- 
rect, since Beethoven was stone deaf 
at the period pictured here. 

Photography is generally of high 
order. Felix Oudart, as Miss Har- 
vey’s theatre director, supplies some 
excellent comedy relief. Ravo. 


TWO FOR DANGER 


(BRITISH-MADE) 
London, March 19. 


Warner Bros. production and release. 
Stars Barry K. Barnes; features Greta 
Gynt. Directed by George King. Original 


story and screenplay, Brock Williams; cam- 
era, B. Emmoit. At — Gallery, London. 


Running time, 7@ MIN 
St SUNN 5 65.04-6606.0500.6 Barry K. Barnes 
BR ov ccvse $860606666000s 00086 Greta Gynt 
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Built on the formula of light and 
sound, this Warner British product 
comes so near to clicking it’s a pity 
it just misses. Cast works hard and 
commendably with Brock Williams’ 


too’ even a pace throws story effort 
on to final reel. British audiences 
would normally be pleased to wait 
for the ending, but U. S. seaters are 
likely to become impatient. In latter 
market, though, it should provide 
adequate dual support. 

Lightness is the keynote through- 
out, but it is unfortunate that more 
laughs were not sprinkled to give 
players something to hang it on. 

It’s the identity gag that provides 
picture with its impetus, finding out 
who is the clever fellow lifting the 
valuable Frencham Art Collection. 
Scotland Yard introduces picture’s 
star, Barry Barnes, as commission- 
er’s lawyer son, a gay fellow. He 
develops a yen for the secretary to 
the curator of the collection, played 
by Greta Gynt, and these two finally 
track the job down on their way to 
the altar. 

This kind of stuff is a pushover for 
Barnes, but it may be he has been 
handling this sort of role too fre- 
quently. Now and again he takes his 
airiness a bit for granted, thus 
throwing away what few laughs 
there are. Miss Gynt gives him fine 
support, and makes the best of her 
glamor-girl turned plain Jane. It’s 
no new twist, this way to land a job, 
but femme registers effectively. Vera 
Bogetti, as hard-sister accomplice of 
thief, turns in a nice bit of playing. 
Balance of cast performs to standard. 

George King directed competently. 
Picture’s pace discrepancy does not 
seem to have been entirely his re- 


sponsibility; he keeps it rolling 
within script’s limitations. Pro- 
duction is well mounted, interiors 


and other sets are pleasing. 


MUSICIENS DU CIEL 


(‘Musicians ef the Sky’) 
(FRENCH-MADE) 
} Paris, March 19. 











Film Sonor release of Regina produc- 
tion. Stars Michele Morgan, Michel Simon, 
Rene Lefevre; features Rene Alexandre, 
Sylvette Sauge, Rene Alexander. Directed 
dy Gorges Lacombe. Adapted from Rene 
Lefevre's novel of the same name: dialogs, 
Lefevre. At Colisee, Paris, Running time, 
96 MINS, 

‘Musiciens du Ciel’ brings back 


Rene Lefevre to the screen after an 
absence of several years, and one is 
led to ask why he ever stayed away 
at all. Here he gives an excellent 
interpretation of the principal role 
in his first written work of the same 
name. 

The pic is the finest production re- 
leased in France since the start of 
hostilities. A discreet glorification 
of the Saivation Army, it rates 
equally high in entertainment and 
documentary value. Co-starring with 
Lefevre are Michel Simon and 
Michele Morgan, and film excels in 
acting, subject matter and dialog. 
For that reason it should have a long 
run in capital and provincial film- 
eries. It has good remake possibili- 
ties as a Class A U. S. production, 
and excellent as is if care is taken 
in dubbing dialog. 


Lefevre, product of the slums, 
falls in with bad company, not 
through inherent badness but 


He plays around with a counter- 
feiter and when latter lands in clink, 





original, but script’s maintenance of | 


Lefevre plays blindman to earn easy 
coin. 

Miss Morgan, Salvation Army 
lieutenant, takes pity on his plight, 
takes him home to put on the feed 
bag and sees through his stunt. She 
confronts him with blinded . and 
mutilated war vet Rene Alexandre, 
and he repents when he sees the 
human hulk before him. Thereafter, 
the yarn deals with the saintly lass’ 
attempt to save his soul. 

Lefevre shows thorough under- 
standing and sympathy for his sub- 
ject, avoiding the pitfalls of banali- 
ties and sentimentalizing. His in- 
sight into the people of the slums, 
and the suffering masses who are 
given spiritual and material aid by 
the Salvation Army is_ superbly 
conveyed to the celluloid by direc- 
tor Georges Lacombe. Another item 
stamping the pict is Lefevre's dialog, 
which is the colorful, refreshing, 
amusing language spoken by these 
people. Photography gives the pict 
further lift. 

Giving pic a touch of authenticity 
is the fact that many of the scenes 
were filmed in the Salvation Army 
headquarters in Paris, with the 
Army putting its members at Le- 
fevre’s disposition, Film has strik- 
ing resemblance to Julien Duvivier's 
‘La Charrette Fantome,’ bui despite 
bigger budget, greater publicity and 
the director's skill, the latter cannot 
compare in authenticity, conviction 
and sincerity with Lefevre’s work. 

Marcel Simon has only a short 
role, but dominates every scene in 
which he appears. He is the under- 
standing captain who has had a 
ro posenge before being con- 
verted himself, and thus speaks the 
language of the people he seeks to 
proselitize. Lefevre rates just as 
high as the none-too bright but will- 
ing convert who mingles love for 
Miss Morgan with religion. Latter 
turns in a good, workmanlike job 
as the saintly lass whose triumph is 
transformed into love on her death- 
bed. Phe minor roles have all been 
selected with care. Ravo. 


Lights Out in Europe 


Documentary produced and directed by 





Herbert Kline; associate producer, Peter 
Mayer; narration, Fredric March: come 
mentary written by James Hilton; camera, 
Alexander Hackenschmid; musical acore, 
| Werner Jannsen, Reviewed in Projection 
Room, N. ¥., March 29, '40. Running time, 


66 MINS, 


The title ‘Lights Out in Europe’ 
speaks for itself. In the wake of 
similar, episodic reelage that has 
flooded the newsreel screens since 
the start of the war, or at least since 
the censors have relented, ‘Lights 
Out’ can pass muster only in the 
light of its careful compilation, pro- 
ductional attributes and shocking 
influence, Enough, one might add, 
to insure a reasonable success for a 
documentary such as this, whose 
repetitive clips remain absorbing 
and emotionally disturbing no matter 
their showing months earlier in the 
newsreels. For added distinction, 
there’s Fredric March handling the 
narration of a stirring commentary 
written by James Hilton; and Werner 
Jannsen’s impressive score which at 
times shrouds common-place reelage. 

Of course, there’s one element the 
| producers never bargained for, and 
that was the Soviet-Finnish conflict, 
which hadn’t reached a head when 
the footage for this compilation had 
been completed last November. In 
the light of this, the title ‘Lights Out 
in Europe’ remains thus a partial 
truism that has failed to catch the 
entire scene in all its ghastly 
horrifics. 

London is the focal point for most 
of the clips. Conspicuous are the 
total lack of combat films although 
there are definite suggestions of con- 
flict. The maimed and wounded in 
Poland following the German _ in- 
vasion lend a sufficiently pathetic 
note as does no doubt the showing 
of children being evacuated from 
London to the provinces. However, 
while including a number of clips 
that were originally censored upon 
their U. S. showings several months 
ago, ‘Lights Out’ serves up little to 
| introduce any new perspective on 
‘the war. At that, however, the 
;constant menace of imperialism 
doubly serves to vindicate a repeated 
{reminder of what warring nations 
| must face should a similar situation 
arise, 











Marxes Go Latin 


Hollywood, April 2. 
Next picture for the Marx Bros. at 
| Metro will be ‘Argentina,’ localed in 
| South America. 
Lew Lipton and Byron Morgan 
wrote the original and Nat Perrin 
has been asigned to the screenplay, 


Col.’s 6834c Divvy 


Columbia Pictures Corp. declared 
regular quarterly dividend of 68°4c¢ 
per share on its $2.75 preferred last 
week, It is payable on May 15 to 
stock on record May 1. 

Columbia has not declared any 
dividend on its common this year, 


FORDE DOCKS AT ‘PIER 19’ 


Hollywood, April 2. 
Eugene Forde gets the director job 














| to 


on ‘Pier 13,’ slated to start at 20th- 


through contact and circumstance, | FOX April 8. 


Lloyd Nolan and Lynn Bari share 
p roles, 























Wednesday, April 3, 1940 VARIETY 17 





Viste 
wy a . 






te BUTE: 
oil Pe Ele atin 2 








Ba ENE EET TS 
a ies ouhahiiinalagi ee memnaretieaietl 
Sis : Ramee PON Tae 








The ear-splitting salvo at the unadvertised 
Hollywood Preview started the applause 
that will be heard ‘round the world for 


Warner Bros. 
AND 


MEE RL E (63 a OSes D 


OBERON BRENT 
TIL WWE RAIEIET 
Glin * 





















; 
| 
4 
/ 
7 
| 
4 


on PAT O'BRIEN 


GERALDINE FITZGERALD 
BINNIE BARNES? FR. ANK Wierecees 


Directedby DANII ne Bm © ©) Ge tO) bad Orr nPlav by Warren Dutt « nal Story by Rot 





| | : E-X-T-E-N-D-E-D TIME 
everywhere for 


‘VIRGINIA CITY’ 








ae 


es, SE se 


wes. 


e 





ene er eis SA. 


meg 2 


Sel ag aw Ss s 














.18 PICTURES 


VARIETY 


Wednesday, April 3, 1940 





Advance Production Chart 


PATHE FILM’S ’39 NET 
PROFIT AT $424,489 





Hollywood, April 2. 
Production slack during past two weeks continues with only 29 pic- 
tures fucing the cameras as of March 27. Studios are cutting another 70 
while 111 still must go into production before season's promise of 517 ts 








' completed. 
So far, picture mills have previewed or released 309. Paramount, 20th- : 
‘ For and Warners are the three plants finished with conunitments and shap-  prost of $424,489, after all charges 
| ing features for 1940-41. ‘and Federal income taxes during 

|1939 as compared with a profit of 


Pathe Film Corp. showed a net 





Columbia 


Now Balance te 


Number Number Now in Be Placed Steries in 
of Pix Com-- Shoot- Cutting Before Prepara- 
Promised pleted . img Recms Cameras tien 
POOEMFER oc ecccece 40 20 1 4 15 15 
OP Te 16 8 ft 1 7 7 
BOriaks ...06cee. be 4 1 1 e 2 2 
WERE iti eas 60 29 2 5 24 24 


Pictures now in the cutting rooms or awaiting release are: 


‘THE DOCTOR TAKES A WIFE,’ comedy-drama; produced by William 
Perlberg; director, Alexander Hall; screen play, George Seaton and Ken 
Englund; original by Aleen Leslie; photography. Sid Hickox. Cast: Loretta 
Young, Ray Milland, Gail Patrick, Reginald Gardiner, Edmund Gwenn, 
Gordon Jones, Hal K. Dawson, Frank Sully. Chester Clute, Stanley Brown 
Frank Orth, Frank Darien, Charles Halton, Don Beddoe, Charles Lane, 


Olin Howland, Emma Tansey, Sumner Getchel, Renie Riano, Dix Davis, 


Gertrude Sutton, Eddie Laughton. 


‘DEAD MAN’S ISLE,’ meller; produced by Wallace MacDonald for the 
Irving Briskin unit; directed by Charles Barton; no writing credits re- 
leased; photographed by Benjamin Kline. Cast: Peter Lorre, Rochelle 
Hudson, Charles Middleton, Bruce Bennett, Earl! Gunn, Stanley Brown, 
Sam Ash, Richard Fiske, John Tyrrell, Eddie Laughton, Robert Wilcox, 
George E. Stone, Don Beddoe, Al Hill, Kenneth McDonald. 


‘BILL ELLIOTT NO. 3,’ western; producer, Leon Barsha for the Irving 
Briskin unit; director, Joe Lewis; no writing credits released; photography, 
George Meehan. Cast: Bill Elliott, Iris Meredith, Walter ‘Dub’ Taylor, Al 
Hill, Ernie Adams, Stanley Brown, Ed LeSaint, Eddie Laughton, Ed Cobb. 


‘THE MAN WITH NINE LIVES,’ formerly titled ‘THE MAN WHO 
WOULD NOT DIE,’ meller; produced by Wallace MacDonald for the Irv- 
ing Briskin unit; directed by Nick Grinde; no writing credits released; 
photographed by Benjamin Kline. Cast: Boris Karloff, Joan Sayres, Roger 
Pryor, Stanley Brown, Hal Taliaferro, Byron Foulger, Walter Soderting, 
John Dilson, Ernie Adams, Lee Willard. 

‘FUGITIVE FROM A PRISON CAMP,’ formerly titled ‘OFFENDERS OF 
THE LAW,’ meller; produced by Larry Darmour; directed by Lewis D. 
Collins; original screen play, Albert DeMond: photography, James S. 
Brown, Jr. Cast: Jack Holt, Marian Marsh, Philip Terry, Robert Barrat, 
Dennis Moore, Russel Hicks, Jack LaRue, George Offerman, Jr., John 
Hamilton. 

Celumbia Pix New in Preduction 


‘TERRY AND THE PIRATES,’ 15-chapter serial; producer, Larry Dar- 
mour; director, James W. Horne; screen play, Mark Layton, Joseph Lever- 
ing and George Morgan; based on cartoon strip by Milton Caniff; photog- 
raphy, James S. Brown, Jr. Cast: William Tracy, Sheila Darcy, Granville 
Owens, Joyce Bryant, Dick Curtis, John Paul Jones. 

‘THE LONE WOLF MEETS A LADY,’ whodunit: produced by Ralph | 
Cohn for the Irving Briskin unit; director, Sidney Salkow; based on char- 
acter created by Louis Joseph Vance; photography, Henry Freulich. Cast: 
Warren William. Jean Muir, Eric Blore, Roger Pryor, Victor Jory, Thurs- 
ton Hall, Robert Emmett, Keane, Georgiana Kane, Marla Shelton, Fred | 
Kelcey, William Forrest, John Tyrell, Ed Laughton. 


Metro 





Now Balance to 


Number Number Now in Be Placed Stories in | 
ef Pix Com- Sheot- Cutting Before Prepara- | 
: Premised pleted ing Rooms Cameras tion 
Features .......... 51 33 5 8 5 5 
Selanick-Int’l ..... 1 1 r 0 0 0 
EN scabs sageae 52 34 5 8 5 5 


Pictures now in the cutting rooms or awaiting release are: 


“ANDY HARDY MEETS A DEBUTANTE,’ family comedy-drama; no | 
production credit; director, George Seitz: screen play, Analee Whitmore, | 
Tom Cellers; photography, Sid Wagner. Cast: Mickey Rooney, Judy Gar- | 
a Lewis Stone, Fay Holden, Cecilia Parker, Ann Rutherford, Sara! 

aqdaen., ‘ 


‘20-MULE TEAM,’ western drama; producer, J. Walter Ruben: director, | 


Richard Thorpe; no writing credits released; photography, Clyde De Vinna. | 
Cast: Wallace Beery, Leo Carrillo, Arthur Hohl, Noah Beery, Jr., Douglas | 
Fowley, Anne Baxter, Clem Bevans. 

‘WATERLOO BRIDGE,’ drama; producer, Sidney Franklin; director, 
Mervyn LeRoy; from play by Robert Sherwood; photography, Joseph Rut- 
tenberg. Cast: Robert Taylor, Vivien Leigh, Virginia Field, Maria Ous- 
penskaya, Steffi Duna, Eleanor Stewart. ‘ 

‘NEW MOON,’ Sigmund Romberg operetta; produced by Robert Z. Leon- 
ard; directed by W. S. Van Dyke II; no writing credits released; photo- 
graphed by Oliver Marsh. Cast: Jeanette MacDonald, Nelson Eddy, Billie 
Burke, Bunty Cutler, Buster Keaton, Nat Pendleton, Mary Boland, Richard 
Purcell, John Miljan, Grant Mitchell, Claude King. 


‘FORTY LITTLE MOTHERS,’ comedy-drama; produced by Harry Rapf; 


directed by Busby Berkeley; no writing credits released; photographed by | 
I Eddie Cantor, Ralph Morgan, Rita Johnson, | 
Bonita Granville, Diana Lewis, Martha O’Driscoll, Charlotte Munier, Louise | 


Charles Lawton, Jr. Cast: 
Seidel, Margaret Early. 
‘DR. KILDARE’S GIRL,’ drama; no production credit; director, Harold 
Bucquet; no writing credits released; photography, John Seitz. 
Lionel Barrymore, Lew Ayres, Laraine Day, Shepperd Strudwick, Samuel 
S. Hinds, Emma Dunn, Nat Pendleton, Alma Kruger, John Eldredge, Walter 
Kingsford, George Reed, Frank Orth, Paul Poreasi, Marcia Mae Jones. 


‘TWO GIRLS ON BROADWAY,’ drama with music; producer, Jack Cum- | 


mings; director, S. Sylvan Simon; no writing credits released: photography, 
George Folsey. Cast: George Murphy, Lana Turner, Joan Blondell, 
Richard Lane, Wallace Ford, Kent Taylor. 

“EDISON, THE MAN,’ biographical drama; producer, John Considine; 
director, Clarence Brown; no writing credits released; photography, Hal 
Rosson. Cast: Spencer Tracy, Rita Johnson, Lynn Overman, Henry 
Travers, Felix Bressart, Charles Trowbridge, Peter Godfrey, Arthur Ayls- 
worth, Regis Toomey. 

Metro Pix Now in Preductien 


‘PRIDE AND PREJUDICE,’ drama; producer, Hunt Stromberg; director, 
Robert Z. Leonard; from novel by Jane Austin; photography, Kar] Freund. 
Cast: Greer Garson, Laurence Olivier, Maureen O’Sullivan, Heather Angel, 
Ann Rutherford, Frieda Inescort, Karen Morley, Mary Boland, Marsha 


' $77,158 the previous year. Company 


, Montgomery, Constance Cummings, Leslie Banks, Seymour Hicks, Robert figured this as being equivalent to 
_ Newton, Louise Hampton, Gwen Francyn Davies. 164c on the common after deducti g 
. - n 


$54,230 in dividends paid on the 7« 


: | © 
Monogram | preferred stock. 








eee Improvement in earnings was due 
Now Balance to partly to an increase in dividends 
Number Number Now in Be Placed Stories in; from DuPont Film Mfg. Corp. and 
ef Pix Com- Shoot- Cutting Before Prepara- | partially because of the elimination 
Promised pleted ing Rooms Cameras tion of losses from operations. This w 
Features .......... 32 18 0 3 11 il Ce eee Mie acne 
Westerns ......... 16 7 0 3 3 3 P o Sere Seeley ERera. 
= Pres Pr: ae ue a tions were taken over after Feb. 25 
| ee 48 24 r) 6 18 18 last year by Pathe Laboratories, Inc., 
| Pictures in the cutting room: pe vatesea company set up in the re- 
| ‘SON OF THE NAVY,’ drama; producer, Grant Withers; director, Wil- | eee , , 
‘ tiam Nigh; sereen play, Marion Orth and Joseph West; original by True; Even in this eight-week period, 


' Boardman and Grover Jones; photography, Harry Neumann. Cast: James | 
, Dunn, Jean Parker, Martin Spellman, William Royle, Selmer Jackson, Dave 
O’Brien, Sarah Padden, Craig Reynolds, Charles King, Gene Morgan. 


| UNTITLED RENFREW OF THE ROYAL MOUNTED POLICE, meller; last February sometime next month. 
_Criterion production for Monogram release; directed by Ralph Staub; with indications that a small profit 
original screen play by Edward Halperin; photography by Max Stengler. | wij} be shown. 

Cast: James Newill, Dave O’Brien, Louis Stanley, William Pawley, ond Although DuPont Film paid 
|e Dwight Frye, Snub Pollard, Ted Adams, Ken Duncan, Ear | $1,400,000 in dividends last year. or 


; : , — _|twice as much as in the preceding 
TOMBOY,’ comedy-drama; produced by W. T. be Rapin a Rare year, the fact that Pathe Film was 


| Reid; photography by Harry Neumann. Cast: Marcia Mae Jones, Jackie | "0t held back by any losses from its 
| Moran, Grant Withers, Charlotte Wynters, George Cleveland, Clara Blan- lab operations helped bolster __ its 
| dick. ‘earnings. Pathe received $490,000 in 


| ‘PALS OF THE SILVER SAGE,’ formerly titled “PALS OF THE PUR- @vvy distributions as its 35«% share 


Pathe Film recorded a profit of $11,- - 
544. Pathe Laboratories will make 
a report for the fiscal year ending 


ert McGowan; original story and screen play by 


| PLE SAGE,’ formerly titled ‘COLORADO TRAIL,’ musica] western; pro- | 1n such dividends, 

| duced by Edward Finney; directed by Al Herman; original screen play by General Theatres Equipment de- 
‘George Martin; photography by Marcel A. Le Picard. Cast: Tex Ritter, | clared a dividend of 20¢ last week, 
_ Sugar Dawn, Slim Andrews, Clarice Curtis, Glenn Strange, Warner Rich- la tilt from the 15¢ divvy declared 
| oe _e Young, Chester Gann, Harry Harvey, Fred Parker, John | on Dec. 18 last year. 
| «COWBOY FROM SUNDOWN,’ western with music; producer, Edward 
Finney; director, Spencer Bennett; screenplay, Roland Lynch and Robert 
‘Emmett: original story, Roland Lynch; photography, Marcel A. LePicard. | 


‘Cast: Tex Ritter, Pauline Haddon, Roscoe Ates, Carleton Young, George | 
| Pembroke, Dave O’Brien, Patsy Moran, James Farrar, Chick Hannan, Slim Center, N.Y. Probably 


| Andrews, Bud Osborne, Glenn Strange. . ° . 
Will Stick to Legit 


‘LAND OF THE SIX-GUNS,’ western; produced by Harry Webb; di- | 
for the 


New distribu- 
‘tion will be made April 18 to stock 
on record April 8. 





| rector, Raymond K.. Johnson; original screen play, Tom Gibson; photog: | 
ij raphy, Edward A. Kull and William Hyer. Cast: Jack Randall, Louise | 
| Staniey. Frank LaRue, Glenn Strange, Bud Osborne, George Chesebro, | 
Steve Clark, Kenneth Duncan, James Aubry, Jack Perrin, Car Matthews. 


While the future policy 








Cast: | 


Paramount 


eee 
Now Balanee te 


Number Number Now in Be Placed Stories in 


of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras lion 
pe rae ere 43 26 A 13 8 6 
Harry Sherman.... 9 6 a 3 6 0 
eer 52 32 4 16 e 0 


Pictures now in the cutting rooms or awaiting release are: 

‘BUCK BENNY RIDES AGAIN,’ comedy; produced and directed by 
Mark Sandrich; no writing credits released; photographed by Charles Lang. 
Cast: Jack Benny, Virginia Dale, Eddie Anderson, Phil Harris, Andy 
Devine, Merriel Abbott Dancers, Ellen Drew, Lillian Cornell, Kay Linaker, 
Theresa Harris, Dennis Day, George Guhl, Billy Bletcher, Allen Wood, 
Monte Collins, Harry Baldwin, James Burke, Edgar Dearing, Eddie Acuff, 
Marte Faust, Eddie Chandler, Dick Rush, Roger Gray, Willie Fung, Sonny 
Chorre. 

‘SAFARI,’ drama: GMO production; directed by Edward H. Griffith; no 
writing credits released: photographed by Ted Tetzlaff. Cast: Douglas 
Fairbanks, Jr., Madeleine Carroll, Tullio Carminati, 
Muriel Angelus, Fredrik Vogeding, Clinton Rosemond, Thomas Louden, 
Fred Godoy, Jack V. Carr. Billy Gilbert, Hans Yon Morhart, Darby Jones, 
Henry Rowland, George Melford, James Davis, Al Duval, John B. Wash- 


| ington, Ben Carter, Hassan Said, Major Sam Harris, Jesse Graves, Ernest 


Whitman. 
‘GOLDEN GLOVES,’ drama; GMO production; associate producer, 


| William C. Thomas; directed by Edward Dmytryk; no writing credits re- 
| leased; photographed by Henry Sharp. Cast: Robert Ryan, Jean Cagney, 


| Richard Denning, Robert Paige, William Frawley, Edward Brophy. 


| western: produced by Harry Sherman; directed by Leslie Selander; screen 
play by Norman Houston, based on a story by Clarence E. Mulford; photo- 
graphed by Russell Harlan. 
| Wood, Harvey Stephens, J. Farrell MacDonald, Julie Carter, Rad Robinson, 
| Frank Lackteen, Edward Waller, Jack Rockwell. 


} 
} 
i 


| 
| 
| 


| Ross’ Budget 


Lynn Overman, | 


Center, N. Y., has not as yet been 
|laid down by W. G. Van Schmus, 
| who is now in charge of this op- 
| eration together with the Music Hall, 
of which he is managing director, 
the smaller of the two Radio City 
| theatres is expected to play legit 
|shows mostly, with ballet shows or 
|opera in between. 

| Van Schmus took over the Cen- 
|ter officially Monday (1) but up to 
jlate yesterday afternoon (Tuesday) 
/nothing had been done concerning 
policy. Reported virtually certain 
| films will not be attempted again 
) in any event. Theatre went dark 
| Sunday night (31) after a 714 weeks’ 
engagement of ‘Pinocchio.’ 











Continued from page 7 


the financing is held by DeLuxe 
Laboratories, N. Y., while in for the 
final payoff is Arthur S. Friend of 
N. Y., Ross's attorney, who, in addi- 
tion to putting up a chunk of per- 





| sonal coin, is guaranteeing comple- 
| ‘STAGE COACH WAR,’ formerly titled ‘HOLD YOUR HORSES,’ tion. Ross also has some of his own 
| 

| money in it. 


Cast: William Boyd, Russell Hayden, Britt | 


Columbia will begin taking out its 


' 30% for distribution from the first 


|}dollar. This is a point on which 


| ‘OPENED BY MISTAKE,’ drama, produced by GMO; associate pro- | Ross’ deal six weeks ago almost 


, ducer, Stuart Walker; director, George Archainbaud; screen play by Stuart 
Palmer and Garnett Weston; based on a story by Hal Hudson and Kenneth 
Earl; photography by Theodor Sparkuhl. Cast: Charles Ruggles, Janice 
Logan, Robert Paige, William Frawley, Florence Shirley, Byron Foulger, 
| Cy Kendall, Sam Ash, C. L. Sherwood, Walter Soderling, John Hartley, 
| Lawrence Grossmith, James Burke, George McKay, Lloyd Corrigan, Al 
Stewart, James T. Mack, Jack Norton, Edward Marr, Scotty Groves, Kay 
Deslys, John Gallaudet, Dick Rush, Douglas Kennedy. 


‘UNTAMED’ (Technicolor); produced by Paul Jones; directed by George 
Archainbaud; screen play by Frederick Hazlitt Brennan and Frank Butler: 
based on ‘Mantrap’ by Sinclair Lewis; photographed by Leo Tover. Cast: 
Ray Milland, Patricia Morison, Akim Tamiroff, William Frawley, Eily 
Malyon, J. M. Kerrigan, Esther Dale, Jane Darwell. Bahe Denetdeel, 
Charlene Wyatt, Gertrude Hoffman, J. Farrell MacDonald, Sibyl Harris, 
Clem Bevans, Fay Helm, Darryl Hickman, Roscoe Ates. 7 

‘DOWN WENT McGINTY,’ drama; produced by Paul Jones: directed by 
Preston Sturges; no writing credits released; photographed by William 
Mellor. Cast: Brian Donlevy, Muriel Angelus, Akim Tamiroff, William 
Demarest, Allyn Joslyn, Harry Rosenthal, Libby Taylor, Thurston Hall, 
Steffi Duna, Esther Howard, Donnie Kerr. Mary Thomas. Walter Soder- 


ling, Harry Hayden, William Edmunds, Dorothy V ri 
Kay Stewart, Jean Phillips. - eRe ee ere 





Hunt, Edward Ashley, E. E. Clive. 


‘BOOM TOWN,’ meller; producer, Sam Zimbalist; direetor, Jack Con- | 
way; no writing credits released; photography, Hal Rosson. Cast: Clark | 
og haga Tracy, Claudette Colbert, Hedy Lamarr, Frank Morgan, | 

ill Wills. 

‘THE MORTAL STORM,’ meller; produced by Sidney Franklin; directed | 
by Frank Borzage; based on novel by Phyllis Bottome; photographed by | 
William Daniels, Cast: Margaret Sullavan, James Stewart, Frank Morgan, | 


Robert Young, Dan Dailey, Jr., Scotty Beckett, Gus Glassmire. d 


| 
‘SUSAN AND GOD,’ drama; producer, Hunt Stromberg; director, George | 
Cukor; from play by Rachel Crothers; photography, Robert Planck. Cast: | 


Joan Crawford, Fredric March. Rita Hayworth, Ruth Hussey, Rita Quigley, | Judith Barrett, Phillip. Terry, Richard Denning. James Seay. John Laird, | S¢ript yesterday (Tuesday ). 


| 


Biuce Cabot, John Carroll, Rose Hobart, Nigel Bruce. 


‘BUSMAN’S HONEYMOON,’ drama; being produced in England by Ben 
Goetz; director, Arthur Woods; original story Dorothy Sayers. Cast: Robert 


story by James Street; photography by Leo Tover. Cast: Billy L ] 
Millard, Richard Lane, Lester Mathews, Snowflake, Cordell PR cdl gy _ 
‘ nig toc OF ALL FLESH,’ 
ucer, Eugene Zukor; directed by Louis King: no writing credits released; 
photographed by Theodor Sparkuhl. Cast: Akim Tamiroff, William Henry, 
Gladys George, Muriel Angelus, Norma Nelson, James Seay, Roger Imhof, 
Berton Churchill, Douglas Kennedy. 


‘THOSE WERE THE DAYS,’ formerly titled ‘AT GOOD OLD SIWASH,’ 
rama; produced and directed by Ted Reed; screen play by Don Hartman; 
based on the stories by George Fitch: photographed by Victor Milner. 
Cast: William Holden, Bonita Granville, Ezra Stone, Vaughan Glaser, 


John Hartley, Douglas Kennedy, John Arledge, Jean Phillips. Audrey May- 

nard, Kay Stewart, Paula De Cardo, Kathleen McCormick, Jimmy Dodd, 

Harry C. Bradley, Dick Winslow, Michael] Gale. Lane Allen, William Orr, 
(Continued on page 20) 


| died-aborning and all other attempts 


; at eastern production except Ben 


| Hecht’s have fallen. 


Both Eastern 


| Service Studios in Astoria, L. I., with 


| 





| 


|a cent. 


which Ross was originally neygotiat- 
ing, and the banks, wanted all their 
coin paid off before the distrib took 
Every distrib naturally 
balked at this, preventing produc- 
tion in N. Y. Eastern Service, owned 
by Electrical Research Products, 
Inc., also offered only 15% on a one- 
picture deal (25% on two and 30% 
on three) and included the proviso 
that the first money bank loan could 
not exceed 50% of the budget. 
Ross started in the picture busi- 
ness 22 years ago as secretary to 
Carl Laemmle at Universal and was 
a U director for 15 years. He else 


‘THE BISCUIT EATER,’ drama; produced by Jack Moss: dire roduced for Col and 0 i n= 
i . “ J ss! ctor, Stuart | Produced for Col and Metro in Lon 
Heisler; screen play by Stuart Anthony and Lillie Hayward; based on a/ don for a year. 


Columbia deal for release of Ben 
Hecht’s eastern-made production has 


drama; GMO production; associate pro- | also been completed, but final phases 


of production preparation are being 


| held up while male lead is sought. 


| 
} 


| 
i 


| 


| 


Under consideration now are Thomas 
Mitchell and Franchot Tone. latter 
currently in a Broadway legiter, 
‘Fifth Column.’ 

Hecht completed the final] shooting 
It was 
necessary to revise it to include & 
number of celebs who have been 
signed for it. Picture, ‘Before I Die.’ 
will also be filmed at Biograph. 
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IN STOP-THE-SHOW 
COSTUME... Lamour of the 
voice that thrills, personifies se- 
ductive feminine appeal! 


THE TERRIFIC JAIL-BREAK CLIMAX 


. .. unapproached on the screen for nerve-lashing = \ 
wallop! 


EMOTIONAL DYNAMITE... .set off when 
Edward Arnold as the.convicted banker brings 
bitter disillusion to the son who idolized him! 





Air-sold to the millions by a whole series of Kate 
Smith broadcasts! Be at your radio when her 
Friday night hour climaxes the most spectacu- 
lar broadcasting build-up ever given a motion 
picture! (April 5th, 8 to 9 P.M. EST over CBS) 
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_ John Howard, Martin Kosleck, Ellen Drew, Barbara Jo Allen, Ralph Mor- 














Advance Production Chart 





(Continued from page 18) 


Dave Dunbar, Aldrich Bowker, Kent Rogers, Frank Coghlan, Jr., Robert 
Scott, Alan Ladd, Gaylord Pendleton, James Flavin, Stanley Blystone, Lux 
McBride, Hal Brazeale, Richard Clayton, Bradley Clark, Billy O’Brien. 


‘HIDDEN GOLD,’ formerly titled ‘THE MAN FROM BAR-20,’ western; 
produced by Harry Sherman; directed by Lesley Selander; no writing 
credits released; photographed by Russell Harlan. Cast: William Boyd, 
Russell Hayden, Ruth Rogers, Britt Wood, Roy Barcroft, Minor Watson, 
Lee Phelps, Ethel Wales. 


‘THE LIGHT OF WESTERN STARS,’ western, produced by Harry Sher- 
man; director, Leslie Selander; screenplay by Norman Houston, original 
by Zane Grey; photographed by Russell lan. Cast: Victor Jory, 
Jo Ann Sayers, Russell Hayden, Morris Ankrum, Noah Beery, Jr., Ruth 
Rogers, J. Farrell MacDonald, Esther Estrella, Alan Ladd, Georgia Haw- 
kins, Earle Askam, Tom Tyler. 


‘DESTINY,’ drama; producer, George Arthur; director, Tim Whelan; no 
writing credits released; photography, Ted Tetzlaff. Cast: Basil Rathbone, 


gan, Kitty Kelly, Hugh Sothern, Howard Mitchell, Charles McAvoy, Billy 
Benedict, Henry Victor, Douglas Kennedy, Frances Raymond, Harry Hay- 
den, Harry Bailey, John Laird, James Seay, Ben Taggart, Ned Norton, Max 
Wagner, Edward Earle. 


‘THE GHOST BREAKERS,’ comedy-mystery; producer, Arthur Horn- 
blow, Jr.; director, George Marshall; no writing credits released; pho- 
tography, Theodor Sparkuh!. Cast: Bob Hope, Paulette Goddard, Paul 
Lukas, Richard Carlson, Anthony Quinn, Pedro de Cordoba, Willie Best, 
Tom Dugan, David Durand. 


‘TYPHOON,’ meller (Technicolor); GMO production; directed by Louis 
King; screen play by Allen Rivkin; based on story by Steve Fisher; photo- 
graphed. by William Mellior. Cast: Dorothy Tae. Robert Preston, 
Lynn Overman, J. Carrol Naish, Paul Harvey, Norma Gene Nelson, Jack 
Carson, Al Kikume. ‘ 


‘QUEEN OF THE MOB,’ formerly titled ‘THE WOMAN FROM HELL,’ 
meller; GMO production; associate producer, Edward T. Lowe; director, 
James Hogan; screen play, Horace McCoy and William R. Lipman, from 
J. Edgar Hoover’s ‘Persons in Hiding’; photography, Theodor Sparkuhl. 
Cast: Ralph Bellamy, Richard Denning, Paul Keily, William Henry, 
J. Carrol Naish, Jean Cagney, James Seay, John Miljan, Jack Carson, Paul 
Stanton, Blanche Yurka, Tommy Conley, Charles Moore, Raymond Hatton, 
Mary Treen, Frank M. Thomas, Ed Gargan, Howard Mitchell, John Laird, 
Neil Hamilton, Robert Ryan, Hedda Hopper, Mary Gordon, Leona Roberts, 
Harry C. Bradley, Lloyd Corrigan, Betty McLaughlin, Laura Treadwell, 
Roy Gordon, Charles Lane, Charlotte Wynters, Hebert Naish, James Flavin, 
Sonny Bupp, Walter Fenner, Bruce Mitchell, Edward Cooper, Hilda Plow- 
right, May Beatty. 





Paramount Pix now in Production 


‘NORTH WEST MOUNTED POLICE,’ meller in Technicolor; produced 
and directed by Cecil B. DeMille; no writing credits released; photography 
by Victor Milner and Duke Green. Cast: Gary Cooper, Madeleine Carroll, 
Paulette Goddard, Preston Foster, Robert Preston, Akim Tamiroff, Lynn 
Overman, George Bancroft, Lon Chaney, Jr., Francis McDonald, Montagu 
Love, Regis Toomey. 


‘HENRY ALDRICH NO. 1,’ comedy-drama; produced and directed by 
Theodore Reed; no writing credits released; photography by Leo Tover. 
Cast: Jackie Cooper, Leila Ernst, Eddie Bracken, Hedda Hopper, Fred 
Niblo, Kay Stewart, Etta McDaniel. 


‘A NIGHT AT EARL CARROLL’S,’ musical; GMO production; associ- 
ate producer, Earl Carroll; director, Kurt Neumann; no writing credits 
released; photography, Leo Tover. Cast: The Earl Carroll Girls, Elvia 
Allman, Blanche Stewart. 


‘I WANT A DIVORCE,’ drama; producer, George Arthur; director, Ralph 
Murphy; no writing credits released; page, Ted Tetzlaff. Cast: 
Joan Blondell, Dick Powell, Gloria Dickson, Frank Fay, Sidney Blackmer, 
Jessie Ralph, Harry Davenport, Conrad Nagel, Dorothy Burgess, Mickey 
Kuhn, Harry Hadden, Natalie Moorhead, 


RKO-Radio 


Now in Be Placed Stories in 





Number Number 


ef Pix Com- Shoot Cutting Before Prepara- 
Promised pleted ing Reoms Cameras tion 

Studios ........0. 31 15 2 a 10 16 
Westerns ......006 6 2 -@ 4 4 a 
Sol Lesser ......0. 2 2 * % a 8 
The Play’s the 

Thing ....... rer 4 1 1 3 2 2 
Plays & Pix Corp. 2 1 9 4 1 1 
Major Pictures 

(English) ...... 1 0 9 1 4 6 
Hareld Lieyd..... 1 0 9 4 1 1 
Stephens-Lang .... 3 2 ) 4 1 1 
Boris Morros Prod. 1 1 9 3 6 0 
Walt Disney ...... 1 1 t 8 i) @ 

ore 52 25 3 Ss 19 19 


Pictures now in the cutting rooms or awaiting release are: 


‘MY FAVORITE WIFE,’ drama; produced by Leo McCarey; directed by 
Garson Kanin; screen play by Sam and Bella Spewack; photographed by 
Rudolph Mate. Cast: Irene Dunne, Cary Grant, Randolph Scott, Gail 
~~. Ann Shoemaker, Scotty Beckett, Mary Lou Harrington, Donald 

acBride. 


‘IRENE,’ romantic comedy with music; produced and directed by Her- 
bert Wilcox; screen play by Alice Duer Miller from the James Montgom- 
ery play; photographed by Russell Metty. Cast: Anna Neagle, Ray Mil- 
land, Roland Young, Alan Marshal, May Robson, Billie Burke, Arthur 
Treacher, Isabel Jewell, Doris Nolan, Tommy Kelly, Ethel Griffies, Marsha 
Hunt, Stuart Robertson, Juliette Compton. 


‘CURTAIN CALL,’ romantic drama; producer, Howard Benedict; direc- 
tor, Frank Woodruff; screen play, Dalton Trumbo; original, Howard J. 
Green; photography, Russell Metty. Cast: Barbara Read, John Archer, 
Alan Mowbray, Helen Vinson, Donald MacBride, Effie Parnell, Frank 
Faylen, Tom Kennedy, Ralph Forbes, Ann Shoemaker, J. M. Kerrigan, 
Tommy Kelly. 


‘YOU CAN’T FOOL YOUR WIFE,’ formerly titled ‘THE ROMANTIC 
MR. HINKLIN,’ comedy-drama; producer, Cliff Reid; director, Ray Mc- 
Carey; original by Ray McCarey and John McClain; adapted by Jerry 
Cady; photography, Roy Hunt. Cast: Lucille Ball, James Ellison, Robert 
poe Emma Dunn, Virginia Vale, Elaine Shepard, Ferike Boros, Charles 

ane, 


‘THE SAINT TAKES OVER,’ mystery-meller; produced by Howard 
Benedict; directed by Jack Hively; based on the Leslie Charteris character. 
Cast: George Sanders, Wendy Barrie, Morgan Conway, Paul Guilfoyle, 


James Burke. 
RKO Pix Now in Preduction 


‘TOM BROWN’S SCHOOL DAYS,’ a The Play’s The Thing production; 
produced by Gene Towne and Graham Baker; directed by Robert Steven- 
son; story by Thomas Hughes; adaptation by Walter Ferris; photography 
by Nick Musuraca. Cast: Sir Cedric Hardwicke, Freddie Bartholomew, 
Jimmy Lydon, Josephine Hutchinson, Ernest Cossart, Gale Storm, Billy 
Halop, Hughie Green, Polly Moran, Alec Craig. - 


‘THE VILLAIN STILL PURSUED HER,’ comedy-meller; Harold B. 
Franklin production; director, Edward Cline; screen play, Elbert Franklin; 
based on the old play, ‘The Fallen Saved,’ produced at the Boston Museum 
in 1844; photography, Lucien Ballard. Cast: Hugh Herbert, Anita Louise, 
Alan Mowbray, Buster Keaton, Joyce Compton, Richard Cromwell, Billy 
Gilbert, Margaret Hamilton, John Wray, Franklin Pangborn, Dian Fisher. 


“ANNE OF WINDY POPLARS,’ drama; producer, Cliff Reid; director, 
Jack Hively; adaptation by Michael Kanin and Jerry Cady from novel by 


L.°M. Montgomery; photography, Frank Redmond. Cast: Anne Shirley, | 


eee ae Se hoe AORN aR 





James Ellison, Henry Travers, Patric Knowles, Louise Campbell, Slim 
Scmarelie, Ethel "Eriffies, Mimie Dupree, Katherine Alexander, Alma 
Kruger, Joan Carroll, Marcia Mae Jones, Eily Malyon, Clara Blandick. 


Republic 





Now Balance to 
Now in Be Placed Stories in 
Shoot- Cutting Before Prepara- 
ing Rooms Cameras tion 
2 


Number Number 
of Pix Com- 
Promised pleted 
24 12 


Features ........ ° 4 € 6 
Westerns ........ ‘ 24 ll 1 2 10 16 
BOrtaks 2... cccccece 4 3 1 0 0 @ 

Totals ..... cakes 54 26 4 6 16 16 


Pictures now in the cutting rooms or awaiting release are: 


‘WOMEN IN WAR,’ drama; producer, Sol C. Siegel; director, John H. 
Auer; original screen play, Doris Anderson and F,. Hugh Herbert; photog- 
raphy Jack Marta. Cast. Elsie Janis, Wendy Barrie, Mae Clarke, Patric 
Knowles, Dennie Moore, Pamela Randell, Barbara Pepper, Dorothy Peter- 
son, Gwen Gaze, Peter Cushing, Stanley Logan, Colin Tapley, Lawrence 
Grant, Estelle Etterre, Marjorie Benedict, Doris Stone, Anne Donoghue, 
Jean Murray, Wela Davies, Lester Matthews. 


‘COVERED WAGON DAYS,’ western; producer, Harry Grey; director, 
George Sherman; original screen play, Earle Snell; photography, William 
Nobles. Cast: Bob Livingston, Raymond Hatton, Duncan Renaldo, Kay 
Griffith, Ruth Robinson, Reed Howes, Paul Marian, George Douglas, John 
Merton, Al Taylor, Lee Shumway, Edward Earle, Jack Kirk, Barry Hays, 
Elias Gamboa. 


‘THE CROOKED ROAD,’ meller; producer, Robert North; director, Phil 
Rosen; original screen play, E. E. Paramore, Jr., Richard Blake, Garnett 
Weston; photography, Ernest Miller. Cast: Edmund Lowe, Henry Wil- 
coxon, Irene Hervey, Paul Fix, Arthur Loft, Claire Carlton, Charles Lane. 


‘GRANDPA GOES TO TOWN,’ comedy; produced and directed by Gus 
Meins; no writing credits released; photographed by Reggie Lanning. Cast: 
James Gleason, Lucile Gleason, Russell Gleason, Lois Ranson, Tommy 
Ryan, Harry Davenport, Arturo Godoy, Ledda Godoy, Douglas Meins, 
Maxie Rosenbloom. 


‘IN OLD MISSOURI,’ comedy; produced by Armand Schaefer; directed 
by Frank McDonald; no writing credits released; photographed. by Ernest 
Miller. Cast: Weaver Brothers and Elviry, Loretta Weaver, Thurston 
Hall, Marjorie Gateson, Allan Ladd, June Storey, Mildred Shay, Earle 
S. Dewey, Willis Claire, Forbes Murray, Ed Mortimer, Maurice Costello, 
Leonard Carey. 


‘YOUNG BUFFALO BILL,’ western; produced and directed by Joe Kane; 
no writing credits released; photographed by William O’Connor. Cast: 
Roy Rogers, George ‘Gabby’ Hayes, Hugh Sothern, Pauline Moore, Trevor 
Bardette, Chief Thundercloud, Wade Boteler, Gaylord Pendleton, Estelita 
Zarco, Bill Kellogg. 


Republic Pix Now in Production 


‘THE ADVENTURES OF RED RYDER,’ 12-chapter serial; producer, H. 
S. Brown, Jr.; co-directors, William Witney and Jack English: original 
| screen play, Barney Sarecky, Sol Shor, Franklyn Adreon, Ron Davidson, 
| Norman Hall and Joseph Poland; based on Fred Harman’s cartoon strip; 
| photography, William Nobles. Cast: Donald Barr, Tommy Cook, Bob 
| Kortman, .Al Taylor, Matty Roubert, Reed Howes, Augie Gomez, Ken Ter- 
rel], Ed Cobb, Charles Hutchinson. 


‘DOCTORS DON’T TELL,’ drama; producer, Sol C. Siegel; director, 
Bernard Vorhaus; original screen play, Doris Anderson, Joseph Moncure 
March and F. Hugh Herbert; photography, John Alton. Cast: Charles 
ae John Wayne, Sigrid Gurie, Spencer Charters, Mary Field, Bryon 

ougler. 

‘GANGS OF CHICAGO,’ meller; producer, Robert North; director, Ar- 
thur Lubin; original screen play, Karl Brown; potography, Elwood Bre- 
dell. Cast: Lola Lane, Lloyd Nolan, Barton MacLane, Astrid -Allwyn, 
Dwight Frye, Horace MacMahon, John Harmon, Leona Roberts. 

‘GAUCHO ‘SERENADE,’ western with songs; producer, William Berke; 
director, Frank McDonald; original screen play, Betty Burbridge and 
Bradford Ropes; photography, Reggie Lanning. Cast: Gene Autry, Smiley 
Burnette, June Storey, Mary Lee, Clifford Severn, Lester Matthews, Wil- 
liam Ruhl, Walter Miller, Hank Warden, Frank Meredith, Harry Strang, 
Joseph Crehan, Wade Boteler, George Lloyd, Smith Bellew. 


20th Century-Fox 


Now Balance te 





Number Number Now in Be Placed Stories in 
ef Pix Com- Sheet- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
WOGRED. 6.6 0é00aeeees 52 41 4 8 0 3 


Pictures now in the cutting rooms or awaiting release are: 


‘1 WAS AN ADVENTURESS,’ drama; produced by Nunnally Johnson; 
directed by Gregory Ratoff; no writer credits released; photographed by 


—— Shamroy. Cast: Zorina, Richard Greene, Erich von Stroheim, Peter 
rre. 


‘SAILOR’S LADY,’ drama; producer, Sol M. Wurtzel; director, Allan 
Dwan; no writing credits released; photography, Ernest Palmer. Cast: 
Nancy Kelly, Jon Hall, Joan Davis, Katharine Aldridge, Dana Andrews, 
Wally Vernon, Gladys Blake, Charles D. Brown, Selmar Jackson. 

“EARTHBOUND,’ drama; producer, Sol M. Wurtzel; director, Irving 
Pichel; screen play by John Howard Lawson and Samuel J. Engle; based 
on a story by Basil King; photography, Lucien Andriot. Cast: Warner 
Baxter, Andrea Leeds, Lynn Bari, Henry Wilcoxon, Charley Grapewin, 
Elizabeth Patterson, Russell Hicks. 

‘CHARLIE CHAN’S MURDER CRUISE,’ formerly titled ‘CHARLIE 
CHAN’S CRUISE,’ mystery-meller; producer, John Stone; director, Eugene 
Forde; no writing credits released; photography, Virgil Miller. Cast: Sid- 
ney Toler, Marjorie Weaver, Lionel Atwill, Sen Yung, Robert Lowery, 
Charles Middleton, Claire Du Brey, Leo Carroll, Don Beddoe. 

‘ON THEIR OWN,’ Jones Family drama; producer, John Stone; director, 
Otto Brower; no writing credits released; photography. Arthur Miller. 
Cast: Spring Byington, Ken Howell, George Ernest, June Carlson, Florence 
Roberts, Henry Armetta. 

‘CISCO NO. 3,’ western; produced by John Stone: directed by H. Bruce 
Humberstone; no writing credits released; photography by Lucien Andriot. 
Cast: Cesar Romero, Evelyn Venable, Mary Beth Hughes, Chris-Prin 
Martin, Dana Andrews, Willard Robertson. 

‘LILLIAN RUSSELL,’ drama; producer, Gene Markey; director, Irving 
Cummings; no writing credits released; photography, Leon Shamroy. Cast: 
Alice Faye, Don Ameche, Henry Fonda, Edward Arnold, Warren William, 
Leo Carrillo, Lynn Bari, Nigel Bruce, Una O’Connor, Helen Westley, Ernest 
Truex, Weber and Fields, Eddie Foy, Jr., Miles Mander, Dorothy Peterson. 


‘JOHNNY APOLLO,’ formerly titled ‘DANCE WITH THE DEVIL,’ 
drama; produced by Harry Joe Brown; directed by Henry Hathaway; no 
writing credits released. Cast: Tyrone Power, Dorothy Lamour, Edward 
Arnold, Lloyd Nolan, Charley Grapewin, Lionel Atwill. 


20th-Fox Pix Now in Production 


‘MARYLAND,’ drama in Technicolor; producer, Gene Markey; director, 
Henry King; no writing credits released; photography, George Barnes and 
Ray Rennahan. Cast: Walter Brennan, John Payne, Brenda Joyce, Fay 
Bainter, Marjorie Weaver, Charlie Ruggles, Hattie McDaniel, Sidney Black- 
mer, Ben Carter, Zack Williams, Robert Lowery. 


“THE YOUNG PEOPLE,’ drama with music; producer, Harry Joe Brown; 
director, Allan Dwan; no writing credits released; photography, Arthur 
Miller. Cast: Shirley Temple, Arleen Whelan, George Montgomery. Char- 
lotte Greenwood, Jack Oakie. 

‘GIRL IN 313,’ formerly titled ‘MILLION DOLLAR DIAMOND,’ drama; 
| producer, Sol M. Wurtzel; director, Ricardo Cortez; no writing credits 
| released; photography, Edward Cronjager. Cast: Kent Taylor, Florence 
| Rice, Joan Valerie, Elyse Knox, Katharine Aldridge, Dorothy Dearing. 
| “RAIN OR SHINE’ (re-make of ‘BAD GIRL’); producer, John Stone; 
| director, David Burton; no writing credits released; photography, Virgil 

Miller, Cast: Virginia Gilmore, Joan Davis, Robert Sterling, Ed McDonald. 

(Continued on page 22) 
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NW ALLIED PLEDGES 


NO-BUYING RIGHT NOW 


Minneapolis, April 2. 

In line with a Northwest Allied 
fight against percentages and for re- 
duced film rentals, owners of 16 the- 
atres in southern Minnesota, hold- 
ing the organization’s first district 
unit meeting at Rochester, Minn., 
pledged themselves to do no buying 
of 1940-41 product ‘at least until 
after the Northwest Allied conven- 
tion in Minneapolis in May.’ 

The exhibitors also agreed to send 
telegrams and letters to their repre- 
sentatives in Congress urging favor- 
able action on the Neely bill. Local 
support for the bill in all communi- 
ties also will be enlisted by the the- 
atre owners. 

President W. A. Steffes of North- 
west Allied is expected to be back 
here sufficiently recovered in health 


to take charge of the May conven- 
tion. 








Censors 
L___ Continued from page 7 


portraying war in an _ unpleasant 
light that might discourage enlist- 
ment. Other companies have had 
similar troubles. 


In this country censor boards re- 
main only in seven states, Kansas, 
Maryland, New York, Ohio, Pennsyl- 
vania, Massachusetts and Virginia, 
and in the cities of Atlanta, Boston, 
Charlotte, Chicago, Dallas, Des 
Moines, Detroit, Kansas City, Los 
Angeles, Memphis, Milwaukee, Okla- 
homa City, Omaha, Portland, San 
Francisco and Seattle. 


Administrators of the law in all 
of these territories are said by of- 
ficials of the major companies who 
deal with them to be far more lib- 
eral than at any time in film history. 
Up to the time of the current De- 
troit incident, Chicago had been the 
only real troublesome spot to the 
picture companies, and it had been 
a lot more bothersome to indies with 
exploitation-type pix than the ma- 
jors. Censorship in Chi is under ad- 
ministration of a police lieutenant, 
Harry M. Costello, who is presently 
under fire by the American Civil 
Liberties Union and other groups 
standing for freedom of speech, 
press and screen. They maintain 
that Costello has consistently knifed 
pictures with anti-Nazi themes. 

Clearest indication of the increas- 
ingly liberal viewpoint of the cen- 
sors is perhaps evident in ‘A Child 
Is Born,’ which Warner Bros. re- 
leased in January. This was a re- 
make of the same story filmed in 
1932 and the two pictures were al- 
most parallel in every regard. Orig- 
inal ran into trouble everywhere, 
getting heavy scissoring. New one 
has encountered no cuts, although it 
has drawn ‘pink slip’ approvals in 
some spots. This okay for adults 
only is ofttimes calculated to help 
than hurt. 

Liberalization of the censorship 
bodies, it is pointed out, is merely a 
reflection of a generally broader at- 
titude by the public. Fewer cuts 
also are encountered now than for- 
merly, of ceurse, as a result of care- 
ful gandering of the script prior to 
production by Breen’s office. 














Reasons for Ban 
Detroit, April 2. 


Ban on ‘Strange Cargo’ and ‘Prim- 
rose Path’ by the police department 
is the first time that major product 
has been ruled out here although a 
year ago ‘Birth of a Nation’ was 
denied reshowing on the grounds it 
would provoke racial prejudices. 

The charges on which the pair 
were ruled out were similar. Po- 
lice Censor, Sergt. Charles W. Sny- 
der, held that undesireable charac- 
ters were portrayed, that the dialog 
was objectionable and the general 
subject matter ‘obscene. and _in- 
decent.’ 

Following his recommendation, the 
pictures were viewed by Detroit's 
new Commissioner Frank D. Eaman 
who agreed on the ban. The latter 
wrote letters to both Metro and RKO 
Radio advising them of the ruling. 
Following the decision, police also 
called in its legal adviser, Nathaniel 
Goldstick, assistant corporation 
counsel, to determine what legal 
steps would be taken if the studios 
attempted to fight the ruling. 

Both pictures have been found ac- 
ceptable in Windsor, Ontario, just 
across the river. As Canadians came 
across to Detroit recently to see the 
March of Time ‘Canada at War,’ 
banned in Ontario, Detroiters now 
likely will repay the visits. 
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3 ILM BOOKING CHART Ad roduction Ch 
(Continued on page 20) 
(For information of theatre and film exchange bookers Vanity presents a complete chart of feature releases Of United Artists 
all the American distributing companies for the current quarterly period. Date of 
reviews as given in Variety and the running time of prints are included.) re 
COPYRIGHT, 1940, BY VARIETY, INC. ALL RIGHTS RESERVED wpe Soke Bee wee fame 
Rev. in Var.—Reviewed in Variety Key te Type Abbreviations BR. T.—Ranning Time Promised pleted ing Rooms Cameras tion 
M—Melodrama; C—Comedy; CD—Comedy-Drama; W—Western; D—Drama; RD—Romantic Drama; MU—Musical Samuel Goldwyn... a 3 0 1 . * 
Selznick .......... a 0 0 0 2 2 
a, . Rev Walter Wanger... 6 4 0 (i) 2 2 
oF in| ‘TITLE AND COMPANY TYPE TALENT See. © 2 Fs FF F 
RELEASE Var. (Laurel-Hardy).. 4 1 e 1 2 2 
. a uae in ee =. 5 1 t) % a a 
/ ONVICTED WOMAN (Col) M_éR« Hudson-G. Ford-F. Inescort ward Small..... 8 2 1 @ 3 3 
2/2 / 40 vat r TAKE THIS WOMAN (Oana) RD _ S. Tracy-H. Lamarr-W. Pidgeon 96 Lesser-Lubitsch ... 3 t) 6 1 2 2 
1/31 CHASING TROUBLE (Mono) D_ Frankie Darro be Douglas Fairbanks. 1 t 8 a 1 1 
2/7 PAROLE FIXER (Par) M OW. Henry-V. Dale-R. Paige 87 David L. Loew.... 1 ) @ a 1 1 
1/31 VILLAGE BARN DANCE (Rep) RD R. Cromwell-D. Day-G. Barier aD —_ =as a =< a one 
3/6 THE MARINES FLY HIGH (RKO) DR. Dix-C. Morris-L. Ball WOE ve vcccscace 46 16 2 4 18 18 
1/17 MAN WHO See a (20th) 4 > —— —, Clarke ad Pictures now in the cutting rooms or awaiting release are: 
a ee ‘THE WESTERNER,’ western drama; produced by Samuel Gol ; 
i ae 2/14 CALLING PHILO VANCE (WB) MS. Hephensen-M. Movenses aed directed by William Nwylen no writing adie roe A lied fen 
7 oe Gregg Toland. Cast: Gary Cooper, Walter Brennan, Fred Stone, Gerke 
i /9/40 3/6 LITTLE PEPPERS AT HOME (Col) CE. Fellows-C. Kolb 67 Davenport, Dana Andrews, Tom Tyler, Virginia Gilmore, Paul Hurst, 
. % 2/7 BROADWAY MELODY “ "40 (M-G) = e oy ee serene. Murphy = Lupita Tovar, Forrest Tucker, Chill Wills, Charles Halton, 
8 & 2/21 EAST SIDE KIDS (Mono nee Saene ‘CRACKPOTS,’ formerly titled ‘TWO’S COMPANY,’ feature-len 
. # - ’ -length com- 
Bi at ee ee Gee tee De ae TB Aberne-A. Shirley oe | 4Y;, Produced by Hal Roach; directed by Gordon’ Douglas; no writing 
Be 3/7 LITTLE OLD NEW YORK (20th) RD A. Faye-F. MacMurray-R. Greene 99 _| Tedits released; photographed by Arthur Lloyd. Cast: Laurel and Hardy, 
Le 2/14 MY LITTLE CHICKADEE (U) C M. West-W. C. Fields g3 | Jimmy Finlayson, Eddie Conrad, Claire James. 
4 a0 1/10 GRANNY GET YOUR GUN (WB) CD M. Robson-H. Davenport 53 ‘OUR TOWN,’ drama; producer, Soi Lesser; director, Sam Wood; no 
BE : werees | — seenens:, Seted oe a! pA os ar B stg ore 
' a: 7 ’ -D. b y ennon. st: illiam Holden, rtha ott, Fay Bainter, 
4 4d 2/16/40 _— eae ioe ON fue Yuron ’ mene) aM jag oeite _— ” Beulah Bondi, Thomas Mitchell, Guy Kibbee, Stuart Erwin, Frank Craven, 
ew i Toby, Douglas Gardiner. 
7 1/24 SIDEWALKS OF LONDON fren) . » c. Laughten-V. Leigh 4 Ruth 
Ee 2/7 SWISS FAMILY ROBIN . ell-F. Bartholomew UNTITLED COMEDY; production, direction and screen play by Charles 
$ 7° 3/6 YOUNG AS YOU FEEL (20th) C J. Prouty-S. Byington-J. Valerie 68 | Chaplin; photography by Karl Struss and Rollie Totheroh. Cast: Charles 
ete 2/21 HONEYMOON DEFERRED (U) D_ E. Lowe-M. Lindsay-E, Risdon 59 | Chaplin. Paulette Goddard, Henry Daniell, Emma’ Dunn, Maurice Moscoe 
& tet 2/21 A CHUMP AT OXFORD (UA) CS. Laurel-O. Hardy 6s vitch, Max Davidson, Nellie V. Nichols, Esther Nichelson. 
ee 2/28 CASTLE ON THE HUDSON (WB) RD J. Garfield-A. Sheridan-P. O’Brien 176 UA Pix Now in Preduction 
Ee 2/28 BLONDIE ON A BUDGET (Col) CP. Singleton-A. Lake 12 ‘PAGO PAGO,’ drama; producer, Edward Small; director, Alfred B. 
| j 2/23/40 a/14 NORTHWEST PASSAGE (M-G) D_ S.«. Tracy-R. Young-W. Brennan 125 Werker; no wae credits omanenagt Waemtanyg aad Russell Harlan. Cast 
Bi 2/21 KNIGHTS OF THE RANGE (Par) WR. Hayden-J. Parker-H. Humphrey 7@ | Victor McLaglen, Jon Hall, Frances Farmer, Gene Lockhart. 
St Be 1/31 PINOCCHIO (RKO) Cartoon ‘ 87 *‘TURNABOUT,’ comedy; producer-director, Hal Roach; based on the 
EG 3/13 THEY CAME BY NIGHT (20th) MW. Fyffe-A. Hulme-P. Calvert 73 =| Thorne Smith novel; ony, Norbert Brodine. Cast: John Hubbard, 
a FRAMED (U) C CC. Moore-J. Downs Carole Landis, Adolphe Menjou, William Gargan, Verree Teasdale, Mary 
| f Astor, Franklin Pangborn, Donald Meek, Polly Ann Young, Inez Courtney, 
tbe 3 /1 /40 2/14 BULLETS FOR RUSTLERS (Col) . Ws. Starrett-L. Gray 87 Joyce Compton, Margaret Roach. 
A ee 2/21 SEVENTEEN (Par) C J. Cooper-B. Field-O. Kruger 16 —_ 
ae 3/6 STRANGE CARGO (M-G) D 4J. Crawford-M. Douglas-C. Gable lil “ 
Ee 3/27 LITTLE ORVIE (RKO) CD J. Sheffield-E, Truex-D. Tree 65 Universal 
= i EARTHBOUND (20th) RD W. Baxter 
s 2/21 CHARLIE CHAN IN PANAMA (20th) M _séS. Toler-J. Rogers-L. Atwill 67 
: 3/13 DOUBLE ALIBI (U) MW. Morris-M, Lindsay 60 Now Balance to 
a. 2/28 HOUSE ACROSS THE BAY (UA) RD J. Bennett-G. Raft-L. Nolan 85 Number Number Now in Be Placed Stories im 
2/7 DR. EHRLICH’S MAGIC BULLET (WB) DE. G. Robinson-R. Gordon-M. Love 103 of Pix Com- Sheet- Cutting Before Prepara- 
= * Promised pleted ing Rooms Cameras tion 
/ 3/13 OUTSIDE 3-MILE LIMIT (Col) M J. Holt-I. Ware F Pe 29 ‘ ’ 5 5 
3/8/40 2/28 GHOST COMES HOME (M-G) C A.Rutherford-F. Morgan-B. Burke 78 ri te A L 
3/27 HUMAN MONSTER (Mono) MB. Lugosi 76 Actions ........ 1 5 e ® 2 4 
4/3 SHOWDOWN (Par) Ww OW. Boyd-R. Hayden-B. Wood 63 Westerns ........: : 5 e 5 2 
ISLE OF DESTINY (RKO) D  W.Gargan-W. Ford-J. Lang > view + lad aa ‘ 4 1 ’ 0 0 
4/3 ZANZIBAR (U) D J. Craig-L. Lane 68 | Famous Productions 5 1 ‘ ® 2 2 
3/15/40 MEN WITHOUT Anh ‘cr m. > pce pnt ** — a 8 TORS cocvecccces 61 44 1 6 il 11 
2/14 YOUNG TOM EDISON (M-G - Rooney-F, r-G. Cre! ‘ ; : 
3/30 MIDNIGHT LIMITED (Mono) M J. King-M. Reynolds - 61 Pictures now in the cutting rooms or awaiting release are: 
2/14 WOMEN WITHOUT NAMES (Par) ME. Drew-R. Paige-J. Barrett se ‘LA CONGA NIGHTS,’ drama with music; producer, Ken Goldsmith; 
3/6 MILLIONAIRE PLAYBOY (RKO) C J. Penner-L. Hayes 64 | director, Lew Landers; original screen play, Jay Dratler, Harry Clork and 
3/13 PIONEERS OF THE WEST (Rep) WR. Livingston-R. Hatton-N. Beery 56 | Paul Gerard Smith; photography, Elwood Bredell. Cast: Hugh Herbert, 
1/31 GRAPES OF WRATH (20th) DH. Fonda-J. Darnell-J, Carradine 97 Constance Moore, Dennis O’Keefe, Eddie Quillan, Armida, Joe Brown, Jr. 
ie MAKING wiry AT ME (U) “y hy ae aye Mt — Ferike Boros, Frank Orth, Sally Payne, Richard Keene. 
/ REBECCA (UA . Anderson-L. vier-J. Fontaine P ; 
“i fi SANDY IS A LADY,’ drama; produced by Burt Kelly; directed by 
3/13 3 CHEERS FOR IRISH (WB) CD OP. Lane-T. Mitchell-D, Morgan 106 Charles Lamont;, origin al story and screen Play By Charles Grayson} 
otogra ilton Krasner, ast: Baby Sandy, Mischa Auer, Nan 
3/22/40 3/6 TOO MANY HUSBANDS (Col) Cc J. Arthur-F, MacMurray 80 Brey, Billy Lenhart, Kenneth Brown, Eugene Pallette, Billy Gilbert, John 
2/28 ROAD TO SINGAPORE (Par) MU OB. Crosby-D. Lamour-B. Hope 34 Sutton, Edgar Kennedy. 
330 FORGOTTEN Ginke the, ) 4 = sit “oak a a ‘IF I HAD MY WAY,’ musical drama; producer-director, David Butler}; 
1/24. THE BLUEBIRD (20th) P ROS. Temple-S. Byington-N. Bruce Bt original siory and screen play, David Butler, William Conselman, James V. 
3/27 IS A DATE (U RD D.D m0 K er e" Ww Pidce 100 Kern; photography, George Robinson. Cast: Bing Crosby, Gloria Jean, 
3/20 VIRGINIA CITY lw) Ww E. Flynn-M doe fl ~— 125 El Brendel, Plaire Dodd, Nana Bryant, Donald Woods, Charles Winninger, 
sibs — Six Hits and a Miss and Blanche oe Eddie Leonard, Grace La Rue, 
; Trixie Friganza, Julian Eltinge, Jean Carol, Richard Keene, Al Bridge, 
3/29/40 /3 FLORIAN (M-G) RD RB. Young-H. Gilbert-R. Owen 91 Rodney Cox, Polly Vann, Barnett Parker, Verna Felton, Lillian West, 
SON OF THE NAVY (Mono) Cc J. Parker-J. Dunn-M. Spellman Kathryn Adams, Moroni Olsen, Emory Parnell, Virginia Brissac, Jane 
2/14 IRENE (RRO) DAUGHTER (Par) a > ane eae oo 60 Waldo, Dell Henderson, Brandon Hurst. 
- Neagie-R. Milland-R. Young ‘I CAN’T GIVE YOU ANYTHING BUT LOVE BABY,’ formerly titled 
Sar SANCHO GRANDE (Ren) (Rep) w - y ror de — <> 44 ‘TROUBLE IN B FLAT, drama; producer, Ken Goldsmith; director, Al 
FREE. BLONDE AND . (20th) C L.B eH if Da: bak Wile eee 15 Rogell; screen play, Arthur T. Horman and Paul Gerard Smith; original 
11/8 OVER THE MOON (UA) C M penal yg " M. Selte 18 story, James Edward Grant; photography, Elwood Bredell. Cast: Johnn 
e : + eeeee ene Sere Downs, Peggy Moran, Broderick Crawford, John Sutton, Gertrude cone ’ 
Horace MacMahon, Virginia Sale, Jean Carol, Harry Stafford, Hobart Cave 
4/5 /40 3/13 BLAZING SIX SHOOTERS (Col) W. C., Starrett-I. Meredith 61 anaugh, Dewey Robinson, Robert Emmett Keane, Jessie Ralph, Ed Chande- 
4/3 AND ONE WAS BEAUTIFUL (M-G) D J. Muir-L. Day-R. Cummings 68 | ler, Murray Alper, Heinie Conklin, Jeni Le Gon, Ernest Morrison, Frank 
TOMBOY (Memes (M-G) = > nai —— Murphy Sully, Charles Lane, Ed Gargan, Fred Santley. 
P > Sree. canes ‘SKI PATROL,’ drama; producer, Ben Pivar; director, Lew Landers; 
iy CAeRAne we eee S (Par) M_ 4G. Brent-I. Miranda-J. Loder 72 original screen play, Paul "aides photography, Milton Krasner. Cast: 
/ ° ISTIAN (RKO) D J. Hersholt-D. Lovett-T. Neal 64 : sy: , ’ i ; 
THE DARK COMMAND (Rep) W ©. Trevor-J. Wayne-W. Pidgeon Lili Deste, Philip Dorn, Kathryn Adams, Samuel S. Hinds, Stanley Fields, 
4/3 STAR DUST (20th) cD L. Darnell-J. Payne-R. Young 84 —— Hardie Albright, John Qualen, Henry Brandon, John Ellis, John 
YY row ey s "c. UAL” 4 . et ‘ALZAS THE DEACON,’ comedy; front office producti director 
,000, . Cc. 1. Chaney, Jr.-V. Mature-C. ; i medy; fron ice production; di ’ 
IT ALL CAME TRUE (WB) CD As. Sheriéam-3. rang une-. Lantls 06 Christy Cabanne; screen play, Nat Perrin and Charles Grayson; photogs 
_: —— ori og Cast: Bob Burns, Peggy Moran, trig aoe 
i irgini i i t urston 
4/12/40 MAN WITH NINE LIVES (Col) M COLA. Karloff-R. Pryor-J. Sayre ischa Auer, Virginia Brissac, Spencer Charters, Bennie Bartlett, 
iad DR. KILDARE’S STRANGE CASE (M-G) RD L.Barrymore-L. Ayres-T.. Day i hie, Ga ee Se, SE Caen, Cae 
: COVERED WAGON TRAILS (Mono) W = J. Randall-S. Cairnes , — 
3/6 DR. CYCLOPS (Par) D A. Dekker-J. Logan-T. Coley 1 Universal Pix Now in Production 
5 MY FAVORITE WIFE (RKO) CD iI. Dunne-C. Grant-R. Scott ‘WINNERS OF THE WEST’ (1940-41 serial); producer, Henry MacRae; 
3/20 VIVA CISCO KID (20th) RD C. Romero-J. Rogers-S. Fields 70 | directors, Ford Beebe and Ray Taylor; original screen play, Charles R. 
3/13 HOUSE OF SEVEN GABLES (U) D M. Lindsay-G. Saunders-V. Price 87 Condon, George H. Plympton, and Basil Dickey; photography, Jerry Ash. 
| KING OF THE LUMBERJACKS (WB) M J. Payne-G. Dickson Cast: Dick Foran, Anne Nagel, James Craig, Tom Fadden, William Des- 
4 mone. bag ceed th ~ Keane, ane gg J tg tees gt rng 
I MARRIED ADVENTURE (Col Mrs. wards, und Cobb, Roy Barcroft, Bill Hunter, Slim itaker, Robe 
; 4/19/40 FRENCH WITHOUT TE AS (Par) rs gp Rend Pg e7 | Long, Grace Cunard, Ed Cassidy, Trevor Bardette, Jim Farley, Vyola Vonn, 
; * COLORADO TRAILS (Mono) WwW: Tex Ritter —<- 
#47 RROW (RKO) CD C. Winninger-C. A. Smith-B. Barnes 84 
ab JOHNNY APOLLO (20th) RD T. Power-D. Lamour-E. Arnold Warners 
La SAPS AT SEA (UA) CS. Laurel-O .Hardy 
i SKI PATROL (U) DL. Desti-P. Dorn-K, Adams (1939-40) 
BRP TILL WE MEET AGAIN (WB) RD M. Oberon-G. Brent 
i b N “a Be Placed St ies in 
's DOCTOR TAKES A WIFE I ; -R. Mi i Number Number ow n e Place ories 
np £/26/40 FORTY LITTLE MOTHERS (MG) cD E. Conte, Moree peel of Pix Com- Shoot- Cutting Before Prepara- 
t) MISSING PEOPLE (Mono) M W.Fyffe-K. Walsh-L. Harding Promised pleted ing Rooms Cameras __ tion 
bide THE BISCUIT EATER (Par) CD __B. Lee-C. Hickman-H. Millard Totals .......... +» 48 39 ‘ 5 ° ’ 
BE ts CURTAIN CALL (RKO) RDB. Read-J. Archer-A. Mowbray Fictures now in the cutting rooms or awaiting release are: 
ip oe Gant HIGH (20th) D  4J.Withers-G. Autry-M. Weaver ‘ANGEL FROM TEXAS,’ comedy; produced by Robert Fellows; directed 
i I HAD MY WAY (U) MU __B.Crosby-G. Jean-E. Brendel by Ray Enright; screen play by Wally Klein and Bertram Milhauser from 
f AN ANGEL FROM TEXAS (WB) CE. Albert-R. Lane original by Klein; photography by Arthur Todd. Cast: Eddie Albert, 
! Wayne Morris, Rosemary Lane, Ronald Reagan, Jane Wyman, Ruth Terry, 
5 /3 /40 BLOCK ‘K’ RIDES TONIGHT (Col) W_sBill Elliott Ann Shoemaker, Hobart Cavanaugh, John Deering. 
‘ COWBOY FROM SUNDOWN (Mono) W = iT. Ritter-R. Ates-P. Haddon ‘WOMEN ARE TOUGH ANGELS,’ formerly titled ‘FLIGHT EIGHT,’ 
THE WAY OF ALL FLESH (Par) D_ A. Tamiroff-G. George-W. Henry drama; producer, Edmund Grainger; director, Lew Seiler; original screen 
3/13 A BILL OF DIVORCEMENT (RKO) RD Mz. O’Hara-A. Menjou-F, Bainter %@ | play, Jerry Wald and Richard Macaulay; photography, Lou O’Connell. 
ENEMY AGAIN (U) D J. Cromwell-H. Vinson (Continued on page 23) 
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classification they elect to operate. 
An agent licensed to handle club 
dates would not be permitted to act 
as an actor’s representative. 


Following demand for withdrawal 
of the agents charter was wired to 
prexy Green by Kenneth Thomson, 
executive secretary of the Screen 
Actors Guild and vice-president of 
the AAAA: 

‘In behalf of the Associated Ac- 
tors and Artistes of America we 
request immediate withdrawal of 
the American Federation of La- 
bor charter granted a é group 
of variety actors employment 
agencies describing themselves as 
Amusement Agencies Employes As- 
sociation No. 22,202, Local 1. We 
are certain that the AFL was not 
in possession of the facts when the 
charter was granted and therefore 
we urge immediate reconsideration. 
The Amusement Agencies Employes 
Association is in no sense a labor 
union, It is made up of a few em- 
ployment agencies in Los Angeles. 
Most of these agencies act as em- 

loyers during the course of their 
Gominene. These agents are not 
truly employes. Organized labor 
never has contemplated or tolerated 
issuing charters to employer groups 
er independent contractors. This 
newly chartered organization is 
claiming jurisdiction over all agents 
in the amusement field. Many of the 
agencies in this fleld are corpora- 
tions. Can corporations join an AFL 
union as agencies and operate under 
eharters granted by franchises of the 
AAAA, including Actors Equity As- 
sociation and the Screen Actors 
Guild?’ 


Producers to Accept Ruling 


Producers have voted to accept the 
ruling of the National Labor Rela- 
tions Board in the Screen Writers 
Guild complaint case. No excep- 
tions will be filed to the recommen- 
dations made by trial examiner J. 
J. Fitzpatrick in his intermediate re- 
port, and notices to that effect will 

posted in the studios this week. 
In these notices the companies will 
agree to cease and desist interifer- 
ing with efforts of their writer em- 
ployes to organize and will point 
out that their basic agreement with 
the Screen Playwrights, Inc., has 
been cancelled. 


The intermediate report held the 
producers guilty of unfair labor 
practice back in 1936-37 for inter- 
fering with SWG, and ordered the 
SP pact cancelled as illegal, but 
held the producers had not refused 
te bargain with the writers and 
were not guilty of unfair labor 
practice on that count. Company 
executives appear to be well pleased 
with the NLRB findings, and take 
the position that any move to re- 
sume negotiations now will have to 
eome from the scriveners, 


In the meantime the SWG has no- 
tified that the Guild will arbitrate 
all disputes involving screenplay 
credits despite any announcement 
te the contrary by the major com- 
panies, 


Seek Producers-Writers Deal 


Several unofficial moves are now 
being made to get the Producers 
and writers together again in the 
belief that a contract acceptable to 
both parties can be drafted. The 
negotiations reached an impasse last 
year when the Producers nixed the 
demands of the SWG for an 80% 
Guild shop, a contract not longer 
than three and a half years and the 
right to write for themselves during 
layoff periods. The Producers offered 
70% Guild shop, a seven-year pact, 
and insisted on retaining an option 
te picture rights on all materials 
written during layoff periods. 


The National Labor Relations 
Board has dismissed the unfair labor 
practice charge filed against the Pro- 
ducers by the Scenic Artists As- 
sociation and will ask for immediate 
action on the petition of Moving Pic- 
ture Painters Local 644 for an elec- 
tion of studio scenic artists to 
designate a bargaining representa- 
tive. Association filed complaint 
charging the major companies had 
refused to sign an agreement al- 
though the group had been certified 
by the NLRB. Later it was learned 
the Producers had not signed a con- 
sent election agreement, voiding 
certification of the Association. In 
the meantime, Local 644 filed a peti- 
tion claiming to represent a majority 
of the scenic artists. 


Negotiations between Monogram 
and the Screen Publicists Guild will 
be resumed here this week when 
prexy 
from New York. Negotiations were 
Opened by Scott Dunlap, but he ad- 


Agents Union Scuttled 


Continued from page 7 








vised George E. Bodle, SPG counsel, 
he would prefer to delay action until 
he talked with Johnston, 

The Screen Office Employes Guild 
has approved a Constitution carry- 
ing a strike clause, Pact refers to 
stoppage of work as concerted ac- 
tion: 

‘The Guild, through its executive 
board, may order its members, un- 
der specified conditions, to refrain 
from working for an employer or 
employers engaged in the motion 
picture industry. Such an order re- 
quires a two-thirds vote of the Guild 
members who vote thereon, 


‘Pending such a vote by the mem- 
bership, the board may require the 
members to refrain from doing any- 
thing which would make such an 
order, if adopted, ineffective or un- 
lawful. Such restraining order by 
the board is a temporary measure, 
effective only for a period not ex- 
ceeding seven days. Within seven 
days, a membership meeting must be 
called to vote upon the question at 
issue... The SOEG now claims a 
membership of approximately 2,000 
in the major studios. 


Wage negotiations between the 
Producers and the Conference of 
Studio Unions will be resumed here 
this week. Conference tops insist 
Bioff will return from Chicago to 
supervise the negotiations for the 
unions, but in the event he fails to 
return, J. W. Buzzell will act as 
chairman. The Producers are asking 
the unions to kick back recent 10% 
increase on the grounds that the 
companies are not in a position to 
continue the higher scales because 
of the loss of foreign revenue due 
to war conditions. 


Oscars End On End 


Hollywood, April 8. 


Warners completed production of 
‘Cavalcade of Academy Awards’ ex- 
cept for the musical score, now being 
prepared by Leo Forbstein. 

Picture was made in four and a 
half reels, covering the distribution 
of Oscars since 1927, Carey Wilson 
did the narration. 
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three regional meetings, as held in 
1939. Probabilities are that the date 
will be around the middle of May. 


Metre 


With plans far from set as yet, this 
major may be the last to hold a con- 
vention, doing so in June, whether 
on a national basis or regionals. It 
is explained that Metro held its con- 
vention in Chicago last year in 
March, because a lot of term deals 
were expiring and the company 
wanted to get busy on them early 
so that it wouldn’t get jammed up 





on selling. With expiring termers 
renewed, it is pointed out that there 
is no reason to go to bat so fast this 
season, 
Monogram 

Probabilities are this distributor 
will hold either a national conven- 
tion or regionals, very likely the for- 
mer, early in May. The place still 
to be determined but it may be Hol- 
lywood or New York if one big 
meeting is to be held. 

Paramount 

This company had its salesmen out 
getting contracts sometime before it 
held a sales convention last year 
and then waited until June for its 
one session on the Coast. Chances 
are this year Par will again convene 
in Hollywood, but virtually certain 
it will be some time in May. Neil 
F. Agnew, away On vacation for two 
or three weeks, will no doubt set the 
conclave definitely early on his 
return, 


Republic 

Herbert J. Yates and Jimmy 
Grainger, who left yesterday (Tues.) 
for the company’s special preem of 
‘Dark Command’ at Lawrence, Kan- 
sas, tomorrow (Thurs.) are expected 
to settle details on Rep’s sales con- 
vention plans on their return east. 
Bill Saal, on the Coast for some time, 
will probably come on to huddle 
with them. Advance information is 
that the company will probably hold 
regionals in May, same as last year. 

RKO 


National convention date is set for 
New York for May 27-30, with 52 
features planned. Last year the 
company was bound over on its 
convention to July, principally be- 
cause various producer deals had 
been delayed which had important 
bearing on the 1939-40 schedule. 

20th-Fox 


Waiting a little later than last year, 
20th is holding its convention, 
a national affair, in Chicago April 
12-14. Company selected the same 
city last spring. Program for 40-41 
will be 52 features, same as for this 
season, 


United Artists 


Following a meeting at the h. o. 
Saturday (30), it looks like regionals 
for this distrib, whereas last year it 
was a national powwow at Holly- 
wood. That was in June, whereas 
this year it is more likely May will 
be chosen for the regs. 

Universal 


Bill Scully and Bill Heineman of 
the h. o. are now in Hollywood hud- 
dling on convention plans and 
whether there will be a single all- 
embracing meeting or several re- 
gionals. Regarded as probable is 
that May will be the month, exact 
date also yet to be determined upon. 
Scully and Heineman will return 
east the end of the week or early 
next. 


Warner Bros. 

May and a national convensh are 
understood favored by the company 
headed by the brothers Warner. 
Last year WB beat all others to the 
punch by holding a national meet 
in New York the first week in March. 
Grad Sears and Sam Schneider left 
for the Coast Monday night (1) to 
discuss convention plans, product 
lineup, etc. 








Advance Production Chart 





(Continued from page 22) 
Cast: Wayne Morris, Virginia Bruce, Ralph Bellamy, Dennis Morgan, Jane 


Wyman, Jane Clayton. 


W. Ray Jchnston returns | 


‘°TIL WE MEET AGAIN,’ formerly titled ‘WE SHALL MEET AGAIN,’ 
drama; produced by David Lewis; directed by Edmund Goulding; no writ- 
ing credits released; photographed by Tony Gaudio. Cast: Merle Oberon, | 
George Brent, Pat O’Brien, Geraldine Fitzgerald, Binnie Barnes, Jane Gil- | 
bert, Frank Wilcox, Maris Wrixon, John Ridgeley, Marjorie Gateson, Her- | 


bert Anderson, George Reeves. 
‘SATURDAY’S CHILDREN,’ formerly titled ‘MARRIED, PRETTY AND: 
POOR,’ comedy-drama; produced by Henry Blanke; directed by Vincent | 
Sherman; based on a play by Maxwell Anderson; photographed by James | 
Wong Howe. Cast: John Garfield, Anne Shirley, Claude Rains, Una Mer- 
kel, Dennie Moore, Frank McHugh, Elisabeth Risdon, Gertrude Nils. 
‘FUGITIVE FROM JUSTICE,’ meller; produced by Bryan Foy; director, 
Terry Morse; original story by Leonard Neubauer, screenplay by Alex 
Gottlieb; photographed by Arthur L. Todd. Cast: Roger Pryor, Lucille 
Fairbanks, Don Douglas, Morgan Conway, Sheila Bromley, Eddie Foy, Jr., 
John Gallaudet, Lottie Williams, Joe Devlin, Stevan Darrell, John Harmon, 
Robert E. O’Connor, Thomas Jackson, Eddy Chandler, Ed Keane, Willis 
Claire, Gus Glassmire, Bernice Pilot, George Lloyd. 
Warners Pix Now in Production haa 
‘THE SEA HAWK,’ drama; producer, Henry Blanke; director, Mic ael 
Curtiz: from novel by Rafael Sabatini; photography, Sol Polito. ae 
Errol Flynn, Brenda Marshall, Flora Robson, Claude Rains, Henry Daniell, 
Alan Hale, Una O’Connor, Montagu Love, Donald Crisp, Ian Keith, James 
Stephenson, William Lundigan, Ian MacLaren, Guy Bellis, Francis Mc- 
Donald, Frank Wilcox, Halliwell Hobbes. ” ii i il 
¢ HIS AND HEAVEN, TOO,’ drama; producer, Davi ewis; direc- 
gg Bm Litvak; based on Rachel Field novel. Cast: Bette Davis, 
Charles Boyer, Jeffrey, Lynn, Barbara O'Neill, Virginia Weidler, June 
Lockhart, Ann Todd, Phyllis Hamilton. — ae 
’ ID ZONE,’ drama; produced by Mark Hellinger; directe - 
Pg Cae screen play a Richard Macaulay and Jerry Wald; p — 
raphy by James Wong Howe. Cast: James Cagney, Pat O’Brien, Ann) 
Sheridan, Andy Devine, Jerome Cowan, George Reeves, George Tobias. 
‘BROTHER ORCHID,’ meller; producer, Mark Hellinger; director, Lloyd 
Bacon; screen play, Earl Baldwin from magazine story by Richard Con- 
nell; photography, Tony Guido. Cast: Edward G. Robinson, Ann Sothern, 
Humphrey Bogart, Allen Jenkins, Ralph Bellamy, Donald Crisp, Morgan 








Conway, Richard Lane, Paul Phillips, Don Rowen. 





New U Exchange Managers in Cincy 
And Albany; Other Theatre Moves 





Cincinnati, April 2. 
Paul E. Krieger, branch manager 
here for Universal since 1930, re- 
signed Saturday (30). He has been 
succeeded by Peter Rosian, who re- 
cently served as the company’s spe- 
cial sales representative in the east- 
ern division. 
Before joining Universal, Krieger 
was Cincy manager for First Na- 
tional for a decade and also had 
charge of the Fox office in Washing- 
ton for a while. 
It is reported that Krieger will as- 
sume a sales job with the Henne- 
gan Co., Cincy printing firm. 


U’s Albany Shakeup 


Albany, April 2. 

In a shakeup at Universal, George 
Jeffery and Tony Ryan replaced by 
Charles Weil and Irving Schufman. 
At Monogram, Nathan Sodikman 
transferred from Buffalo to here, re- 
placing Gene Lowe. Weil, who 
worked here for Universal a few 
years ago, recently had been in the 
foreign department in Belgium. 
Shufman had been in the Boston 
office. Ryan is a veteran in the Al- 
bany district, while Jeffery came 
here last year. 

Another recent shift brought in 
Hal Sugarman as United Artists 
salesman. John Steele had held the 
post since Leon Herman went over 
to RKO. 

Engagement of William Gaddoni, 
Metro head booker in Albany, and 
Alice Smith of Warner exchange, 
announced, 








New Mono L. A. Head 
Los Angeles, April 2. 
Marty Solomon moved in as man- 
ager of Los Angeles branch of Mono- 
gram. 
Irving Brode took over the man- 
agement of Fox California, Glendale. 





Teitel Adds Two 
Detroit, April 2. 

Owner of the Warfield, big Negro 
theatre here, Moe Teitel, has pur- 
chased the Grant and Rogers. The 
latter will continue to be operated 
by the Robinson Bros. under their 
five-year lease. At the Grant, for- 
merly the Holbrook, Teitel will op- 
erate with Saul Korman as partner. 





Rappaports’ Golden Anni 
Buffalo, April 2. 
Celebration of the 50th wedding 
anniversary of Mr. and Mrs. Samuel 
Rappaport drew attention to the fact 
that the couple introduced talking 
pictures to Buffalo in 1909. The 
Rappaports opened the first local 
nabe in 1907 and installed the first 


synchronization with ‘Quo Vadis’ us- 
ing phonograph records. 

ey are parents of Jacob L. Rap- 
paport, operator of the Avon and 
Lovejoy, and Ruth Rappaport, local 
Warner Bros. office manager. 

Lake, Rochester (Schine), re- 
modeled and reopened since recent 
damage by fire. 

.Empire, Syracuse, opened after 
changes by Charles Martina, new 
operator. 

Park, Geneva, is closed. 

Sydney Samson, 20th-Fox branch 
manager, and wife vacationing at 
French Lick. 

Colonial, Niagara Falls, now being 
operated by Henry Olsen. 

Sidney G. Madison, former local 
exhibitor, now connected with the 
new Buffalo Times. 


Delis Not Sailing 
Canton, O., April 2. 

George A. Delis, district manager 
for Inter-State, postponed his trip 
abroad to his native Greece. He 
made all arrangements to sail from 
New York April 5, but when in- 
formed by a brother in Greece that 
conditions at present were uncertain, 
he heeded advice to defer his visit 
until later. Delis supervises about 
20 theatres for the A.G. Constant- 
controlled circuit in Ohio, Pennsyl- 
vania and West Virginia. 








Denver Screen Club Starts 


Denver, April 2. 
Some 350 sat down to the Fqunders 
Day banquet of the Rocky Mountain 
Screen Club, 50 more than had been 


expected. Principal speech was 
made by Robert J. O’Donnell, chief 
of the Dallas Variety club, as it is 


possible that later the Screen Club 
may affiliate with the national Var- 
iety clubs. Besides O’Donnell’s 
speech two shorts were shown de- 
picting the charity activities of the 
Variety clubs. 

Here for a luncheon in his honor 
at noon as well as making a short 
talk at the banquet was Harry Sher- 
man, producer of the ‘Hopalong Cass- 


idy’ films. With him was Russell 
a Hayden, of the Hopalong 
cast. 





RKO Shorts Drive 

Weeks of April 13 and 26 (skipping 
one) have been named ‘Harry Mich- 
alson drive’ with a view to pushing 
RKO shorts. Michalson is head of 
sales briefies. 

Sam Whitehead, salesman in the 
Los Angeles exchange of RKO, is 
the third with the company to reach 





the 100% status, selling his entire 
1939-40 possibilities, 








| 


New York Theatres 








GONE’ WITH 
THE WIND 


engagement is limited, 
GWT W will not be shown except at 
advanced prices... . at least until 194i, 


ASTOR ==.: 
ALL SEATS RESERVED 
Twice Daily 2:15, 8:15 p. m. 











HELD OVER 








"IT'S A DATE" 
with DEANNA DURBIN 
RIVOLI .g aoth "ai. 


MIDNITE SHOWS 





UNITED 
ARTISTS 
Doers Open 9:30 A.M. 














PARAMOUNT -. 







4TH WEEK 
Bing CROSBY in Person 
Derethy LAMOUR TOMMY 
Bob HOPE DORSEY 
“ROAD TO and Band 


SINGAPORE” RED SKELTON 















Midnite Screen Shows 


zgeowmekeekee we ene te & 









Starts Thur., Apr. 4 
James Stewart 
Margaret Sullavan 
“SHOP AROUND 
THE CORNER” 
In Person 


Ceunt Basie and 
Orch. . . Others 


“THE HOUSE 
ACROSS THE BAY” 
In Person 
Geo. Jessel 
Kitty Carlisle 
The Hartmans, Others 


STARTING FRIDAY 
LOUIS BROMFIELD’S 
“IT ALL CAME TRUE” 
Starring ANN SHERIDAN 


A Warner Bros. Success 


In Person: EDDY DUCHIN 
STRAND sane and ey . 








HELD OVER ! 
2nd BIG WEEK prestwas 


Fred ASTAIRE - Eleanor POWELL 
“BROADWAY MELODY OF 1946” 
A Metro-Goldwyn-Mayer Picture 
Ceming April ‘ith 
Clark GABLE * Joan CRAWFORD 
“STRANGE CARGO” 








arr’ MUSIC HALL 


HELD OVER 


“REBECCA” 


Spectacular Stage Productions 
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$5,001,528 CBS Profit in 1939; 


Leave $2,437,688 in Treasury 





—_——_ a 


Complete annual report of Colum- 
bia Broadcasting System, which was 
mailed stockholders April 1, shows 
net profit for 1939 as $5,001,528, or 
$2.93 per share, as compared with 
$3,541,740, or $2.07 a share, in 1938. 
There was a net loss of $72,975 by 
Columbia Recording Corp. } 

Gross income from sale of facili- 
ties, talent, lines, records, etc., for 
the past year totaled $42,845,393, or 
an increase of $10,182,400 over the 
1938 gross. CBS reported $2,563,840 
as being paid out in cash dividends 
on both classes of stock during 1939, 
leaving $2,437,688 in undistributed 
profits, added to company surplus. 

Report cited that the Columbia 
Recording Corp. directors appropri- 
ated $975,028 from the surplus of 
that company as a reserve for con- 
tingencies, this representing the 
amount by which the net worth re- 
flected by the books of the Recording 
Corp. on Dec. 31, 1938, exceeded the 
total cost to Columbia Broadcasting 
System of its investment in the cap- 
ital stock of the corporation. 

The item of goodwill, amounting to 
$2,000,115, shown on the balance 
sheet, reflects the retirement during 
the year of goodwill in connection 
with the sale of Station WKRC. Such 
retirement, amounting to $258,245, 
represented the premium paid for 
the capital stock of WKRC, Inc., 
when it was purchased by CBS in 
1931. 

Company’s cash in banks and on 
hand on Dec. 30, 1939, totaled $6,318,- 
916, as compared with $4,041,997 
cash in banks and on hand and U. S. 
securities held Dec. 31, 1938. Ratio 
of current assets to current liabilities 
was 2.39 to 1 at the closing December 
date. 

The report to stockholders referred 
to the purchase of the Juilliard prop- 
erty at 49 East 52d street, and that 
the complete new broadcasting unit, 
including seven studios, would be 
opened this summer. Also that two 
new auditorium studios were being 
built for its Hollywood headquarters. 

CBS listed 21,046 broadcasts it pre- 
sented in 1939. 

Regarding television, the report 
stated that CBS actively continued 
preparation for television broadcast- 
ing in New York, with studio facili- 
ties constructed in the Grand Central 
Terminal building and studio equip- 
ment installed. 


BEST TIME WINS 
LEVER ACCT. 


Lever Bros. has an order in with 
Columbia and NBC for an hour that 
will be filled by a new program for 
Lifebuoy soap, starting early in the 
summer. Contract will go the net- 
work that can first furnish an ac- 
ceptable period. 

Esty is the agency. 











WESTINGHOUSE CASTING 
NEW RADIO CHORUS 





Pittsburgh, April 2. 

Westinghouse last week inserted 
paid space in Pittsburgh dailies ad- 
vertising for local singing voices. 
This is a publicity stunt for its NBC 
show, ‘Musical Américana’ directed 
by Raymond Paige. 

It presages the eventual replace- 
ment of the present home town 
choir, now a part of the show. Lat- 
ter’s okay but not deemed flexible. 

Westinghouse also brings in an in- 
strumentalist each week from some 
musical school. Headmaster does 
the picking. 





Waite Hoyt on CBS 


Waite Hoyt yesterday (Tuesday) 
began a_ thrice-weekly 15-minute 
sports comment series for Brown- 
‘Williamson tobacco over CBS. It 
airs Tuesdays, Thursdays, Saturdays 
at 6:15 p.m. Russel M. Seeds agency 


has the account, and Columbia 
Artists, Inc., placed Hoyt on the 
show. 


Series replaces a Thursday, Satur- 
day sports session by Mel Allen for 


to do the daily play-by-play descrip- 


the same sponsor. Allen dropped it | 


McGarrett Joins Y & R 


George McGarrett has returned to 
the producing staff of Young & 
Rubicam. 

He left a couple of years ago to 
join Lord & Thomas, where he han- 
dled a special radio assignment for 
the American Tobacco account. 


LOUIS DEAN 
TO KUDNER 


Louis Dean joins the Arthur Kud- 
ner agency as a radio executive this 
Monday (8). His spot as radio 
director for Campbell-Ewald is be- 
ing taken over by his assistant, Ken- 
neth Young. 

Dean had been with Campbell- 
Ewald for six and a half years. Much 
of his time during this period was 
devoted to piloting the General Mo- 
tors concerts and the U. S. Tire pro- 
grams. Dean came to C-E from 
CBS. 

Dean’s entry in Kudner is in line 
with that agency’s move to expand 
its radio activities. He will be next 
in charge on radio to Charles Gan- 
non, who holds the title of v.p. 


JAMES SHOUSE MADE 
A CROSLEY DIRECTOR 


Cincinnati April 2. 

James D. Shouse was given an 
exec boost in the Crosley Corpora- 
tion last week, becoming a director 
when the board was increased from 
seven to nine. For the past three 
years he has been vice-president and 
general manager of the concern’s 
broadcasting division. His elevation 
was voted at the annual meeting of 
stockholders, following a report on 
business increases for WLW and 
WSAI. 

Shouse announced that the com- 
pany is making progress in television 
experiments and will be ready to 
start this form of broadcasting upon 
receipt of a license from FCC. 

In the absence of Powel Crosley, 
Jr., president, the meeting was pre- 
sided over by his brother Lewis M., 
who is vice-president. Latter stated 
that the corporation plans to extend 
its manufacturing and merchandising 
program on electrical appliances and 
autos. Powel was in Florida looking 
over the Cincy Reds, of which he is 
president. 

Raymond C. Cosgrove, who was 
recently named vice-president and 
general manager of Crosley’s manu- 
facturing division, also was ap- 
pointed to the board of directors. 


Ben Rocke in Florida; 


Schenck to Technisound 


‘Show of the Week,’ 30-minute 
variety series over Mutual at 6:30 
Sunday nights and sponsored in New 
York by Howard clothes, is now 
being handled by Norman Livington, 
for Redfield-Johnstone agency. It’s 
slated to go off after the June 23 ses- 
sion and return Sept. 29. 

Charles Schenck, who formerly 
handled the show for Ben Rocke, is 
temporarily with Technisound, radio 
| producing outfit, and is offering his 
‘Thief of Bagdad’ musical-dramatic 
series to agencies. Rocke still has 
an interest in ‘Show of the Week,’ 
but has closed his office and gone to 
Florida for an indefinite stay. 


A Female Ezra Stone 


Lord & Thomas is considering sub- 
mitting a dramatic serial, ‘Growing 
Pains,’ to Pepsodent as a summer 
substitute for the Bob Hope show on 
the NBC-red Tuesday nights. It’s 
described as a female version of ‘The 
Aldrich Family.’ 

No date has been set for Hope’s 
vacation. 





























Columbia Brew to Olian 


St. Louis, April 2. 
Columbia Brewing Corp., makers 
| of Alpen Brau beer, has switched its 
account to the Olian Advertising Co. 
Brewer will continue its heavy 








FRED R. RIPLEY 


Vice-president of WSYR, recog- 
nized as one of radio’s top names, 
Fred Ripley, also takes over active 
management of WTRY, new Troy, 
New York, thousand watter—newest 
in the Wilder group of successful 
stations. 

Pioneer broadcasting showman 
Ripley brings many productive 
years of varied experience, in 
Cleveland and Syracuse, guarantees 
WTRY’s quick getaway to listener 
popularity. 


Ruthrauff & Ryan To 
Retain Most Network 
Shows Through Heat 


Ruthrauff & Ryan will keep all its 
present shows on the networks go- 
ing this summer with the excep- 
tion of ‘Big Town.’ The agency is 
working on a replacement program. 
It’s still negotiating on the star angle 
for ‘Big Town’ in the fall. Lead 
will probably go to Walter Huston in 
the event there is no getting together 
with Edward G. Robinson. 

The summer R & R holdovers in- 
clude ‘Court of Missing Heirs’ 
(CBS), ‘Big Sisters’ (CBS), ‘Aunt 
Jenny’ (CBS), ‘Good Will Hour’ 
(NBC), ‘Vox Pop’ (CBS), and Lanny 
Ross (CBS). 


CAN'T COPYRIGHT 
‘GOOD SAMARITAN’ 


Another alleged plagiarism suit 
bit the dust on Saturday (30), when 
Federal judge Alfred C. Coxe in 
N.Y., tossed out Michael Maiesca An- 
saldi’s $25,000 action against the Na- 
tional Broadcasting Co., and Procter 
& Gamble Co. Plaintiff had claimed 
the infringement of the name he 
was known by, “The Good Samaritan’ 
in the program ‘The Guiding Lamp’ 
which was broadcast over WEAF. 

In dismissing the action, judge 
Coxe declared, ‘I do not think that 
the name, ‘Good Samaritan’ can. be 
appropriated. Nor could the plain- 
tiff acquire any exclusive rights on 
the grounds that the name has a 
secondary meaning. The motion to 
dismiss is granted.’ Ansaldi claims 
to be a writer and radio commenta- 
tor on Italian programs, and to have 
used the title for many years. He 
declared that he had informed NBC 
of the infringement when the web 
had decided to put on a program 
with a similar name, and NBC had 
agreed not to do so. Then the 
‘Guiding Lamp’ was produced using 
a person bearing the name, as a 
central character, 




















MRS. LEWIS’ TOUR 


Radio Children’s Programs Is Her 
Theme and Chore 








Milwaukee, April 2. 

Mystery and horror radio pro- 
grams which go beyond the limits of 
reason were attacked by Mrs. Edwin 
C. Lewis, member of the National 
Radio Council for Children’s Pro- 
grams, when she visited the local 
kilocycle cabins Saturday as part of 
a tour which will cover 400 stations 
in 44 states. Youngsters don’t enjoy 
such shows, she said, and radio is 
only hurting itself by giving them 
time on the air. 

Besides paying her respects to the 
radio execs here, Mrs. Lewis 
addressed a meeting of ‘various 
women’s groups, and later conferred 
with heads of various other organi- 
zations. 

‘Simple, wholesome adventures 
which an adult may think dull are 
exciting to children,’ she told them. 
| There should be more emphasis on 
nature and animal 
| stimulate a child’s best 





‘Gangster and horror stories are un- 


tion of the Yanks’ and Giants’ home | concentration on radio in its distribu-| natural since they do not occur in 


games for Camel, 


eae Ee ee aE 
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'tion area. 


i the child’s everyday life.’ 


Chain Income From Time Sales 





COLUMBIA 




















1940 1935 1938 1937 
January .o.eeeeeeee $3,575,946 $2,674,057 $2,879,945 $2,378,620 
February .........+. 3,330,627 2,541,542 2,680,334 2,264,317 
March ......e-eeeee 3,013,170 2,925,684 3,034,317 2,559,716 
Total ....0++00+--$10,419,743 $8,141,283 $8,594,596 $7,202,653 

MUTUAL 

1940 1939 1938 1937 
January ..ecseccccee $317,729 $315,078 $269,894 $213,748 
February ....s+eee00 337,649 276,605 253,250 231,286 
March .eccccccesesce 390,813 306,976 232,877 247,421 
Total wecceceeseee $1,046,191 $898,659 756,021 $692,455 

NBC-RED 

1940 1939 *1938 , sieenee 

January cecccesesees $3,496,393 $3,211,161 $2,634,763 374, 
Seneaaey deccccescee See 2,975,258 2,507,123 2,273,973 
March .eccossceccee 3,090,440 3,297,992 2,736,494 2,531,322 
Total .......++++.$10,061,816 $9,484,411 $7,878,380 $7,179,928 

NBC-BLUE 

1940 1939 #1938 #1937 
January ...ceseeeeee $908,815 $822,739 $1,158,753 $1,167,366 
February .......-.+. 905,101 773,437 990,930 1,021,809 
March ..ccccccccces 965,904 872,860 1,070,335 1,082,961 
Total wcccccesecee $2,079,820 $2,469,036 $3,220,018 $3,272,136 





*Different system for allocating billings to the red and blue networks 


prevailed these years. 


NBC, $4,304,344; 


CBS, $3,513,170 





Daivinre Mit Oddity Noted for First Time in Net- 
works’ Audit History 





‘BREAKFAST CLUB’ SOLD 


NBC Gets 25% of WITCN Card Rate 
on Local Tie-In Deal 








Chicago, April 2. 

First sales result of NBC drive to 
sell cut-in spot blocks of its network 
‘Breakfast Club’ show was a deal 
with Montgomery Ward, which has 
signatured for six-day weekly ride 
on WCTN, Minneapolis-St. Paul. 
Will take a full 60 minutes each day. 

NEC, in return for the program, 
gets a sum equal to 25% of the net- 
work rate on that station. 





Young & Rubicam Shows 
For Summer Not Set; 
“Aldrich’ Vice Benny 


Young & Rubicam has yet to de- 
cide on summer replacements for 
the ‘Silver Theatre’ (CBS) and Fred 
Allen (NBC). Agency has a couple 
on the ice for the silver account but 
it wants to do more mulling before 
tagging either one. 

‘The Aldrich Family’ will again 
pinch-hit for Jack Benny this sum- 
mer. 








Thornton Fisher Series 
Bankrolled by Atlantic 


Miami, April 2. 
Thornton Fisher, has been sig- 
natured by the Atlantic Refining Co., 
for a summer series of sportcasts 
over WIOD. Fisher is a radio vet- 
eran, credited with introducing the 
first regular sports chatter program 
over NBC back in the early 20's. 
Has been making his home in 
Miami for the past several years, and 
illustrating Jack Kofoed’s pillar in 
the Miami Daily News. 


Penner Off April 25 


Joe Penner folds his current series 
for Ward Bread April 25. He will 
have been on 30 weeks. Matter of a 
renewal for next season has not as 
yet come up for discussion. 

Lawrence Holcomb, who has been 
producing the show for Sherman K. 
Ellis & Co., returns to the home office 
(N. Y.) April 29. 











WWL’s Jump in 18 Years 
New Orleans, April 2. 
WWL, owned by the Jesuit Fathers 





| of Loyola University, observed 
stories which : 18th birthday March 31. Father Ed- | 


instincts. | 


its 


+ 


All networks garnered record bill- 
ings for the month. NBC’s gross for 
last month was $4,304,344, a boost of 
3.4% over March of ’39. Columbia 
this time got $3,513,170, or 20.1% bet- 
ter than the parallel month of last 
year. while Mutual’s $390,813 figured 
as a tilt of 27.3%. Separation of the 
NBC tally Jives the red link $3,338,- 
440 and the blue network $965,904. 
For the red it’s up 1.2%, and the blue 
10.7%. 

Curious feature about the NBC 
and CBS billings for this March is 
that for the first time in the history 
of either web the gross for March is 
less than it was for January of the 
same year. It’s been always the re- 
verse, Explanation for the difference 
this year is that January happened 
to have two more week days than 
March and it’s from the weekdays 
that the webs get their heaviest bill- 
ings. 

On the first quarter of 1940 as com- 
pared to the like period last year 
CBS is up 28%, and NBC 7.4%. 


CITIES SERVICE 
RENEWS NBC 


Cities Service last Wednesday (27) 
reacted to the report that it was quit- 
ting radio after 13 consecutive years 
by giving NBC an extension of con- 
tract 10 days ahead of the required 
date. The latest 13-week cycle be- 
comes effective May 3. It is custom- 
ary to act on such matters four 
weeks before the expiration date of 
the current contract. 

Lord & Thomas is the agency on 
the account. 











Herrmann’s Symph Preem 


Hollywood, April 2. 
World premiere of Bernard Herr- 
mann’s choral symphony, ‘Moby 
Dick,’ will be played April 14 by 
New York Philharmonic orchestra. 
Composer headed east after dual 
broadcast Sunda (31) of Orson 
Welles’ Campbe Playhouse, for 
which he conducted the music. 








Ethyl’s Coast Tuneup 


Hollywood, April 2. 
Tieup with Warners ‘It All Came 
True’ has: been made for the first of 
several Coast originations for Ethyl’s 





‘Tuneup Time.’ Ditties from the pic- 
ture will be given first airing by 


ward Cassidy and Father Anthony Ann Sheridan and Tony Martin. 


Kunkel founded it -in 1922 with 10 
watts. 
Its recently gone 50,000 watts. 


Program tunes up April 8 for a 


|stand that will permit Martin to 
|Imake a picture. 
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MAP ANTI-RADIO STRATEGY 





No Responsibility Over Affiliates, 


CBS Lawyers 


Argue on Plea 





Phone Company ‘Carries’ Shows 


Washington, April 2. 

Legal relation between a network 
and its affiliate is up for determina- 
tion by the U. S. Supreme Court in a 
case that involves CBS liability for 
assertedly damaging statements car- 
ried on a chain program. The State 
of Washington is asking the final 
umpires to rule whether indepen- 
dently-owned plants are ‘agents’ of 
the web. 

Question arises from a suit by the 
Waldo Hospital Association, Inc., de- 
manding $25,000 from CBS and 
KIRO, Seattle, for remarks in a 
piped broadcast a year ago. The 
summons was served on H. C. Quil- 
lian, general manager of Queen City 
Broadcasting Co., corporate licensee 
of KIRO, who has been held to be 
the Washington State representative 
of the chain. 

Under Washington statute, suits 
against a ‘foreign’ corporation or 
non-resident—which CBS is in this 
situation—can be serviced upon any 
‘agent, cashier or managing agent.’ 
When the papers were handed the 
KIRO official, the web promptly re- 
torted that it never designated him 
as its legal agent. 

The network’s attempts to wiggle 
out were nullified by the courts of 
the Western state. Motion to quash 
the summons and set it aside was 
denied by the Superior Court for 
Kings County and the Supreme 
Court later refused to issue an in- 
junction protecting CBS. The argu- 
ment to the U. S. tribunal by the 
web is that in the entire process of 
relaying a broadcast—libelous or not 
—to Seattle, the only acts performed 
by CBS were performed outside the 
state. The chain asserted it had no 
control over KIRO and that the tele- 
phone company did the actual carry- 
ing of electrical impulses antennaed 
by the Seattle outlet. Defense claim 
is bulwarked by statement that it 
has no bank account or offices in 
the state and its only relation to 
KIRO is that of ‘independent con- 
tractor.” 

These arguments were not con- 


‘Green Hornet’ Clicks 


‘The Green Hornet,’ 30-minute 
dramatic series over NBC blue 
(WJZ), Monday and Wednesday 
nights, has: the highest C.A.B. 
rating of any half-hour sustainer 
on NBC. 

Its 5.4 figure is regarded as 
particularly good since it is up 
against the Lux show Mondays 
and the Fred Allen and Texaco 
programs Wednesday. 


Public Forum 
Spurns Radio 


As Unsuitable 


Louisville, April 2. 

Odd quirk in the local radio setup 
arose here last week, when S. A. 
Cisler requested permission to air 
the Public Forum meetings con- 
ducted at the University of Louis- 
ville. Meetings are open to the pub- 
lic, for free, and topics discussed 
are of current interest. However, 
Dr. Raymond A. Kent, of the Univer- 
sity, declined to permit WGRC to air 
the meetings, deeming the subject 
matter of a controversial nature 
and, in his view, unsuitable for 
radio, 

For some weeks, 
airing local sessions of the Board of 
Aldermen from the City Hall. Con- 
fabs usually bring forth a hot ex- 
change of words and ideas, all of 
which might be construed as of a 
controversial nature, but airings have 
|been practically free from criticism 














| public is kept informed of the de- 





jand by means of the broadcasts the} 


PRINTING UNIONS 
REVIVE ISSUE 


Conditions Bad in News- 
paper and Magazine 
Trades as Radio Booms— 
Unionists Think Publish- 
ers, Musicians, Others 


Should Combine 








SECRET HUDDLE 





Washington, April 2. 

Radio’s adverse effect upon the 
prosperity of the printing trades, 
because of the high mortality on 
newsprint media, and what to do 
about it, has come up again. For 
the past several years the leadership 
of the involved unions has from time 
to time given thought to its depressed 
state in relation to the booming 
prosperity of radio advertising. 
Heretofore it has not been very 
clear in its own mind, This much 
seems to have crystalized in the past 
year: The strategy of attack against 
the powerful radio boom can, in the 
printing trades opinion, only suc- 
ceed if many elements combine. The 
printing trades unions see the pub- 
lishers, the Musicians Union, and 

(Continued on page 54) 


‘Beyond Reasonable Doubt’ 
Dropped on 11 By Vicks 
But Continues Elsewhere 


‘Beyond Reasonable Doubt,’ waxed 
dramatic series produced by As- 
Music Publishers, was 











| sociated 


WGRC has been |dropped by Vicks this week from 


11 far western stations. Expect it 
to go back on in the fall. Morse 


| International is the agency. 


Show also wound up a run over 
seven Texas stations this week for 
Duncan tobacco. That account was 
handled by the Steele agency, 
Houston. Continental Bakers begins 
bankrolling it three times a week 


vincing to majority of the Washing- | jjperations and actions of its local | Over WHIO, Dayton, effective this 


ton Supreme Court. Judges held 
that since KIRO ‘leases time’ to the 


network, the outlet is a legal repre- | 


sentative. Columbia’s insistence that 
this view violated ‘due process’ 
clause of the Federal Constitution is 


the peg on which the appeal hangs. 





EVERSHARP SPONSORS 
BOB HAWK APRIL 21 





Eversharp Pen and Pencil makes | 


its debut on CBS Sunday, April 21, 
with a half-hour (10-10:30 p.m.) nov- 
elty quiz emceed by Bob Hawk. 
Title is ‘Take It or Leave It.’ 

Hookup starts off with a split net- 
work of 30 stations. Other outlets 
may be added later. Biow is the 
agency. 

Sudden sale of this Sunday eve- 
ning spot caused a jam in the net- 
work’s summer schedule of sustain- 


ing programs. It had been figured to | 
move ‘The Pursuit of Happiness’ into | 
this period, spot a sport quiz in the | 


Sunday 5-5:30 slot and launch Harry 
Salter in an idea musical program in 
the Sunday 8-8:30 p.m. niche. 





Bergen-Kuhl 


——————_—- Continued from page 3 


when he will be relieved of that as- 
signment by Maury Hollander.from 
the New York office. In the mean- 
time Kuhl is expected to familiarize 
himself with the other JWT pro- 
grams on the Coast, such as Kraft 
Music Hall, the Lux Theatre, ‘One 
Man's Family,’ and ‘I Love a Mys- 
tery.’ : 

It's the first time that the Thomp- 
son agency has made use of the title, 
supervisor. Heretofore it’s been 
confined to Young & Rubicam and 
One or two others. 











| legislators. 





| FOR ONCE THEY AGREE 


| Radie 





and Press Praise 


| week, 
| and 
| this week over KSD, St. Louis, for 


| Currently being heard also over 


Russell | 


through Benton & Bowles, 
it starts a twice-weekly run 
an-undisclosed sponsor and agency. 


KSL, Salt Lake City, and may be- 
gin next week over KTAR, Phoenix, 





LaGuardia Berates 


Takes FCC 


Columbia For 


‘Opposing The City of New York’: 


Examiner's Breath 





An Actor’s Vacation 





Chicago, April 2. 
Stage actor Staats Cotsworth 
came here three weeks ago to 
visit his wife, Muriel Kirkland 
playing here in ‘Abe Lincoln in 
Illinois.’ 


It proved an actor’s vacation. 
Cotsworth has appeared on 17 
different radio programs while 
in town, 


Drys Pushing 
City-Owned 
WRR on Suds 


Dallas, April 2. 
WRR, muncipal, here plans to re- 
ject plea of United Texas Drys that 
station give up all beer broadcasts. 
In support of their stand, officials 


claim city fathers recently prohib- 
ited WRR from airing whisky and 





RS 








Washington, April 2. 

The Federal Communications Com- 
mission on Friday (29). met New 
York’s Mayor Fiorello LaGuardia 
who appeared before the Govern- 
ment body in an application for ad- 
ditional operating time for WNYC, 
Manhattan’s municipally - owned 
transmitter. 

Mayor threatened to ‘see Congress’ 
if Commish did not extend the pres- 
ent temporary ticket held by the 
station to include the hours from 6 
to 11 p.m. Scrappy ‘Little Flower’ 
gave the FCC a dressing down and 
publicly spanked the chains for 
carrying ‘lousy’ programs. 

With numerous spectators on hand 
for the fireworks, LaGuardia startled 
Examiner R. H. Hyde with the an- 
nouncement that WNYC might go 
ahead with an extension of operat- 
ing hours, regardless of what the 
airwave cops decide. 

‘What will happen if we go on the 
air anyway—without your permis- 
sion?’ he asked the examiner. 

Hyde was too surprised to answer. 

The publicly-owned transmitter 
Should take precedence over com- 
mercial stations, LaGuardia con- 
tended, in a slap at the ‘arrogance’ 
of the chains. The application of 
WNYC for an extension of time from 
its present assignment of from 6 a.m. 
to sundown was opposed by CBS- 
owned WCCO, of Minneapolis, which 
shares the same frequency. 





other hard liquor shows but okayed 
beer programs. 

Drys are lining up city ministers 
and other anti-liquor interests to 
carry on the fight. 


‘ARMSTRONG’ KID SAGA 
WILL GO THROUGH HEAT 


Chicago, April 2. 

To hold its time and to obtain a 
rate differential General Mills will 
keep the 15-minute NBC-Red shot at 
5:30 p. m. Monday-through-Friday 
through the summer and will con- 
tinue the current ‘Jack Armstrong’ 
show on for Wheaties. 
first time that the ‘Armstrong’ show 
will ride through the hot spell. 

Network, however, will be sliced 
to 11 stations in the eastern daylight 
saving time area. New set-up goes 








This is the | 


Calis "Em Names 
| Privately-owned stations ‘need a 


| good dressing down,’ the New York 
| Mayor asserted, and ‘the quicker the 
| better for the American people.” A 
| speech he delivered extolling the 
virtues of WNYC was later stricken 
from the record because of squawks 
from opposing attorneys. 

‘Some of their programs are. darn 
good, but some are terrible,’ he said, 
| referring to the big broadcasting 

companies. ‘In fact they’re lousy. 
Our programs are not connected with 
soap, toilet water or breakfast foods. 
We don’t get a dime for our time.’ 

Later, in cross-examination, La- 
Guardia berated Duke M. Patrick, 
attorney for the Columbia station. 

‘You shouldn’t be here in the first 
| place,’ he told Patrick. ‘It certainly 
is very bad taste for Columbia to 
come here to oppose the City of 
New York.’ 

After listening to the New Yorker 





Young’s Appointment |immediately following the Edgar 


| Bergen program Sunday nights. 
Washington, April 2. Same series also begins airing in 
Six-minute truce between radio! Australia and New Zealand next 
ne en ‘ag. accom-; Month and will continue there 
and ee veg an . iano | through the ensuing six months, the 
| plished last Friday (29), when ¢.| winter season there. Associated 
Russell Young, dean of the White | Music has made 78 chapters in the 
House Correspondents’ Association, | series and is currently not produc- 
was appointed by President Roose- | ing further stanzas, but will resume 


velt to the post of District of Colum- 
bia Commissioner. 

Young, who equally popular 
with newspapermen, radio reporters, 
et al.. was praised by the radio fra- 
ternity. Ear] Godwin, White House 
correspondent for the local Times- 
Herald and who also speaks his piece 
via the air-waves. called Russ 
friend at court’ for Washington. John 
J. Daly, who worked with Young on 
the Washington Star, praised the ap- 
| pointment, while Hjalmar Baukhage, 
| NBC commentator, complimented the 
| dignified ‘Senator’ of the press gall- | 
| eries as an individual ‘no more im- | 





hand begins to dwindle. 


~ Norma Chambers and Frank Love- | 
joy. 





as soon as the supply of platters on | 
Cast in-| WSMB on the air in 1925 and stayed | pects of the situation. 
cludes Nick Dawson, Arlene Francis, | with station as program and general | 


‘Junior Bar Association 


| 


into effect on April 29. 


CLYDE RANDALL DIES 











Air in 1925—Quit in 1930 





New Orleans, April 2. 
A radio oldtimer, Clyde R. Ran- 
dall, died here last week. He put 


manager until 1930. 
Had been ill some time. 


"Gnd Cn Sai’ Big mp 


CAB. Rating Tripled—Uses Non-Serial Drama By 
Free Lance Authors 





| pressed by rank or title or the pomp | 
‘and ceremony of office than a St. 


: : ‘Grand Central Station,’ 30-minute 
Bernard is by a yapping pup. 


dramatic series Friday nights over 
CBS for Listerine, has more than 
tripled its C.A.B. rating in the last 
| nine months. Show had a rating of 
30-minute dramatic series, ‘Hilda/|6.5 last July, and had mounted to 
Hope, M.D., with last Saturday's (30) | 19.8 in the last figures. ‘First Night- 
edition. Plans no replacement, at | er,’ 30-minute dramatic stanza imme- 
least for the immediate future. | diately preceding it, went from rat- 
‘Julian Funt scripted the show, which | ing of 10.9 to 22.3 in the same eight 
‘ consisted of unconnected stories, and | months. Rise of ‘Station’ was one of 
Selena Royle played the iead. Comp- | the most spectacular of any show on 


ton agency handled it. C.A.B. ; ; 
NBC red (WEAF) is filling the Program has been ethering since 





‘Hilda Hope’ Folded 


Wheatena has dropped its weekly 





11:30 a.m. Saturday vacancy with a October, 1937, and has been in its 
} musical sustainer, 


| present spot since September, 1938. ; 


It was produced by Himan Brown 
from an idea of the Lambert & Feas- 
ley agency, which still has the ac- 
count. Paul Munroe followed Brown 
and, when the former went with the 
Buchanan agency last fall, Ira Ashley 
took over the assignment. Uncon- 
nected programs are scripted by free- 
lancers. Show has never used name 
players or writers, give-aways, audi- 
ence pulls or other come-ons. In the 
last few months several shows along 
somewhat the same formula have 
gone on the air, including ‘Grand 
Hotel,’ for Campana; ‘Lincoln High- 
way,’ for Shinola, and ‘Short, Short 
Story,’ for Campbell's. 


| Oldtimer in Radio—Put WSMB os 


contend that the procedure was in 
violation of the spirit and intent of 
| the law, Patrick asked LaGuardia if 
| he planned to take further action. 

‘You bet I am,’ the New York offi- 
|cial replied. ‘I’m going to take it 
| before Congress. It’s the right of 
— American citizen.’ 
| The hearing was adjoined until 
| Tuesday (10) to give engineers a 
chance to look into the technical as- 








Program on Texas Web 
To Explain Litigation 


Austin, Tex., April 2. 


The Junior Bar Association of 
Texas takes to the air Saturday (65> 
in a series of nine weekly broad- 
casts about the adventures of ‘Reid 
and Randall, Attorneys at Law.’ 
Originating at KNOW here and fed 
to the Texas State Network. Pro- 
grams will be for a quarter hour’s 
duration. 

Through a mythical old judge 
Reid, who has served the people of 
Mount View County for forty years, 
and his young partner, James Ran- 
dall, the services and problems of 
the average lawyer will be brought 
to Texas radio listeners. 


Sponsored by the Junior Bar 
Conference of America in co-opera- 








| tion with the Texas unit, the broad- 
jcasts will be part of a nationwide 


jpublic information program. 
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WHAT IS ASCAP? 


Despite the fact that the American Society of Composers, 
Authors and Publishers has been doing business with the radio 
trade for 18 years there still seems to exist among radio adver- 
tisers and advertising agencies some curious misconceptions as 
to the background, purposes, province, business structure, mem- 
bership inter-relationship, licensing operandi, etc., of ASCAP. 
It is with a view to aiding this section of the trade to get a 
clearer picture of the organization in simple and concise form 
that the following resume is offered by Variety. 

kkk 
ASCAP History and Purpose aia , 

It was formed as a voluntary, unincorporated, non-profit organization in 
1914 to stop the piracy then common and spreading by ‘public perform- 
ance for profit’ of the copyrighted musical works of member writers and 
publishers. Early years of ASCAP were attended by a series of bitterly 
fought court cases through which ASCAP sought to establish, and did 
establish, this right of protection and remuneration in the various facets 
of the entertainment world which performed music for profit. 

kkk 





Limits of ASCAP 

The Society is limited to the ‘small right,’ as distinguished from two 
other rights, the ‘mechanical, or manufacturing, right’ and the ‘grand right’. 
The ‘small right’ involves public performance (i.e. ‘for profit’) by any 
means or device of a composition or an excerpt from a dramatic-musical 
work. In radio the line between ‘small’ and ‘grand’ is determined by 
the extensiveness of the excerpts, the use of dialog from the work and 
the nature of the production treatment. A separate license must be ob- 
tained from the copyright owner directly for the right to reproduce a 
number mechanically. (Mechanical rights are licensed through the Music 
Publishers Protective Assn.) 

kk * 


ASCAP Membership 

Consists of about 1,450 composers and writers and about 130 publishing 
firms. Practically all of these are bound to ASCAP by contract for an- 
other 10 years, ending Dec. 31, 1950. By this contract ASCAP is the ex- 
clusive ‘small rights’ agent of not only all members’ works already pub- 
lished or copyrighted, but all works which they will create or copyright 
during the next 10 years. This obligation bars them from assigning their 
present or future works to any other clearing house for small rights but 
ASCAP. 

xk 


ASCAP’s Musical Repertoire 
In addition to the above writers and publishing firms ASCAP has an 
affiliation with 20 foreign performing rights societies which represent 
some 40,000 composers, writers and publishers. Length of ASCAP’s con- 
tracts with the latter vary. On some works ASCAP members exercise 
the right of restriction and to perform these a licensee must obtain special 
permission, but with no extra cost. 
kkk 
ASCAP Licensing Operandi 
As far as radio stations are concerned, ASCAP now grants an unlimited 
license that calls for two-fold remuneration; to wit, a fixed annual sus- 
taining fee plus 5% on what the stations collect on commercial business. 
Under the present contract nothing is collected directly from the networks 
on commercial programs they originate. What ASCAP gets on this busi- 
ness is 5% on the station’s share (20% and up) of the time a national 
advertiser buys through the network which remits to the station, deduct- 
ing about 80% for network overhead, etc. The present ASCAP radio li- 
censes expire Dec. 31, 1940. 
kkk 
ASCAP Business Structures 
ASCAP maintains some 70 representatives throughout the country. In 
some districts the offices are operated directly from the home office, while 
in others the checking and licensing of music users is delegated to local 
lawyers. The home office occupies the entire 45th floor of the RCA 
building and engages an executive and clerical personnel of about 250 
persons. Under salary of $50,000 each is its president, Gene Buck, and 
administrative committee chairman, E. C. Mills. As general manager, 


John G. Paine last year received an income of $32,500, $5,000 of which 
was a bonus. All other officers serve without salary. One of ASCAP’s 
major costs of operation has derived from the constant legal and legisla- 
tive fights which, it claims, have been inspired principally by broadcasters. 
ASCAP estimates that its legal and general expenses bill on this score 
since the signaturing of the current contract (1936) has amounted to 
$600,000, and that loss of revenue deriving from such legal or legislative 


actions figures another $200,000. 


xk* * 
Division of ASCAP Royalties 

From its annual revenue ASCAP deducts between 18% and 21% for 
operating overhead and another 10% for distribution among foreign affili- 
ates. The residue is split into two equal parts with half going to the 
writer division and the other half to the publisher section. Distributions 
are made quarterly. The 12 writers on the ASCAP board of directors also 

F serve as a classification committee to determine the relative shares of each 


writer. The publishers’ shares are 


determined by an entirely different 


method, as far as discretionary powers are concerned. This discretionary 
power is limited to but 30% of the distribution, which comes under the 
authority of an elected availability committee that decided the value of 


each firm’s catalog to the Society 


The rest of the allocation is left to 


ASCAP’s bookkeeping department, since 50% of the payoff is based on 


performance and 20% 


on a member’s seniority in the Society. 





RUTH LYONS’ WKRC 
SHOW GETS MORE TIME 


Cincinnati, April 2. 

WKRC’s Woman’s Hour program, 
directed by Ruth Lyons, has been 
stretched from 60 to 75 minutes to 
accommodate additional participat- 
ing sponsors. Series has been run- 
ning for many months from 9:30 to 
10:30 a.m., Mondays through Fridays. 
Offers guest interviews with show- 
folk and persons in other fields, 
music by the station’s Tune Toppers, 
songs by Helen Nugent, recipes by 
.Joe Ostendorf, chef of the Hotel 
Alms, wherein WKRC is located; and 
a charm clinic by Bernice Williams. 


Bankrollers of the program are 
Grassmuck Jewelry Co., Elizabeth 
Neely hand lotion, Surfa-Saver, Inc., 
Leugers Furniture Co., Omar Pro- 
ducts, Ideal dog food, D. & R. Chem- 
cal, Presto cake flour, Queen Optical 
Co., Wexler millinery and the Otto 
Grau Piano Co. 








Sophie Hadida, of WBEN, Ba‘falo, 
recouping from broken ankle sus 
fered in fall, 
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NEW IDEA FOR BERNIE 


‘Mock Trial’ Formula Pending for 
Old Maestro 








Ben Bernie’s ‘Half 'n’ Half’ To- 
bacco show, which recently shifted 
to a Wednesday from Sunday spot 
on CBS, may change from a straight 
musical show to a musical quiz’ ses- 
sion titled ‘Mock Trial.’ If it is 
okayed the new ‘idea goes into effect 
April 10. 

It was auditioned in one of CBS’ 
New York Playhouse studios Monday 
(1) night. 





Shea Theatre Continues 


As Am Sponsor Scrams 


Buffalo, Apri] 2. 
Sponsor contract for WEBR 
amateur hour from stage of Shea’s 
Seneca, nabe house, has run out but 
theatre is carrying on the stanzas. 
It’s a big boost to mid-week trade. 
Same setup as over the air. Thea- 
tre pays Al Zink, WEBR drama 
chief, to emcee and Charlie Wullen 
as accompanist. Prize is same—a 
five-buck bill. Zink is using up a lot 
of look-see acts that weren't suited 
to broadcast. 


BMI’S FIRST SIX 


N. A. B. Music Pool Accepts Half- 
Dozen Tunes 








Broadcast Music, Inc., has accepted 
its first six pop tunes, and will start 
putting them out shortly. ; 

They will be issued to the stations 
that are BMI licensee along with 
those that have pledged themselves 
to finance the non-ASCAP publish- 
ing project. 


STUDEBAKER’S 
FUNDS CRISIS 


Washington, April 2. 

Various Government radio pro- 
jects. including its script exchange 
are threatened by a partisan ram- 
page in Congress that may withhold 
funds. Friends of the Government 
activities are nursing a glimmer of 
hope in the possibility that a chunk 
of the 1941 relief funds may be al- 
located to the Office of Education 
for the radio set-up. Testimony given 
recently before the House Appro- 
priations Committee foreshadows 
Congressional disapproval of the en- 
tire project. Recent criticism of 
‘propaganda’ programs put on by 
the Department of Interior and 
charges that the Government has 
tried, on more than one occasion, to 
influence pending legislation through 
its broadcasts has not helped. 

~ With no chance of a direct appro- 
priation ihis session, government 
radioites are staking everything on 
an ‘emergency fund’—taken from re- 
lief money—similar to the $250,000 
they received last year. 

Ash-canning of the Government’s 
educational radio project would be 
a severe blow to individuals who 
have helped build up nationally- 
known government radio series such 
as ‘Democracy in Action,’ ‘The World 
is Yours,’ ‘Immigrants All,—Ameri- 
cans All,’ etc. Both John Stude- 
baker and William Boutwell have 
pointed with pride to the Oscar re- 
ceived last year for outstanding edu- 
cational radio work and the serial 
programs—carried cuffo by the big 
chains—have been a pet project of 
the Government radio division. 

Another venture which Federal 
educators would find it hard to part 
with is the Radio Script Exchange, 
which last year loaned 230,000 scripts 
to schools and colleges throughout 
the country and which puts out 
pamphlets and information on many 
phases of radio work. 

Expectations of the radio group 
were for $200,000 from relief funds 
with which to carry on through the 
next fiscal year. An additional $40,- 
000 was asked as a direct appropria- 
tion but this sum was slashed from 
the security appropriations bill by the 
committee. 

Last February Dr. Studebaker 
testified that $20,000 was on hand for 
the present fiscal year but this sum 
would not maintain the radio divi- 
sion. 


AFRA ORGANIZING 
DETROIT STATIONS 


Detroit, April 2. 

- With arrival here this week of 
James Porter, new American 
Federation of Radio Artists or- 
ganizer, decision will be reached 
with local strategists on whether 
WWJ or WJR will be first ap- 
proached by AFRA’s Detroit local. 
Latter recently won its first contract 
with a Detroit station, WXYZ, pro- 
viding mainly a reshuffling upward 
of pay scales fcr station’s dramatic 
staff and announcers. Expected that 
approach to both WWJ and WJR 
will follow closely the tack used on 
WXYZ. 

Detroit local, which staged its first 
Radio Artists Ball a couple of weeks 
ago to celebrate its WXYZ contract 
and to help fill local’s treasury, has 
decided to make affair an annual 
event. Initial ball failed to put much 
; in the coffers, but was such as a suc- 
cess socially and publicity-wise that 
sponsors have higher hopes for next 
spring. 


Mason-Dixon Six to MBS 


Six stations of the Mason-Dixon net 
in Pennsylvania and Delaware joined 
the Mutual net Monday (1). Brings 
the latter spread to a total of 130 
outlets. 

Stations are WILM, Wilmington, 
250 watts; WGAL, Lancaster Pa., 























250; WAZL, Hazleton, Pa., 250; 
WKBO, Harrisburg, Pa., 250-100; 
WEST, Easton, Pa. 250; WORK, 


| York, Pa., 1,000 watts. 


~- . WHAT IS B.M.L? 


Broadcast Music, Inc., is a new music pool sponsored by the 
National Association of Broadcasters but open to stock owner- 
ship in, and service for, all radio stations, whether NAB mem- 
bers or not. Historically, it represents the latest of several at- 
tempts by some branch of the entertainment industry to maneu- 


ver itself into a position where ASCAP is not a vital necessity. 
x*«k 


Films Fought, Then Bought In 

The first such attempt was made by the film industry in 1924. At that 
time the motion picture people laid out $75,000 to start a tax-free publish- 
ing venture to buck ASCAP. This venture consumed the original $75,000 
and a reputed $52,000 more, and eventually issued around 130 songs to be 
played as accompaniment to silent films. When theatre managers, how- 
ever, failed to play the songs regularly, the tax-free venture folded up. 
Subsequently, in later years, having failed to lick ASCAP in this fashion, 
the motion picture people instead bought up a lot of existing music pub- 
lishing houses, and thus became publisher-members of ASCAP. However, 
this was done as a business investment, not for any competitive purposes. 

kkk 
NBC Went Into Publishing Business 

In the early 1930's RCA-NBC attempted a similar coup, by buying up 
some publishing houses (Radio Music, Inc.), and thus getting control of 
considerable music. RCA-NBC in a short time, however, again sold these 
houses and dropped the idea. NAB itself experimented with a tax-free 
transcription library, still extant under Langlois & Wentworth. 

xk * 
Broadcasters’ Dissatisfaction 

ASCAP thus had no real anti-ASCAP competitor until B. M. I. was 
founded in 1939. The radio industry had been steaming up to this idea for 
the past several years. Some stations were dissatisfied with the amount 
of ASCAP payments. Others advocated paying a set price only on such 
ASCAP music as was actually used (the famed ‘per-piece’ plan—an old 
radio idea dating back to 1926 when radio borrowed it from the auto- 
matic-licensing features of phonograph record copyrights). Meantime, 
knowing that new ASCAP contracts were due in 1941, still another group 
of stations began to advocate state legislation putting restraints of various 
kinds on ASCAP. 

By 1939 radio’s anti-ASCAP steam was at a full head. The NAB stated: 
‘Although broadcasters are ASCAP’s largest customers, the officials of 
ASCAP refused to negotiate .. . ASCAP demands will probably be un- 
reasonable—one has only to review past history ... Broadcast Music, Inc., 
has been incorporated for the purpose of developing a (safeguarding) pool 
of music...’ 

xk * 
Organizational Strategy : 

To launch Broadcast Music, Inc., the radio industry figured it would 
need around $1,500,000 to be made up of fees and stock purchases. B. M. if 
explained the idea thus: ‘Each station is being offered the opportunity to 
join Broadcast Music, Inc., at a cost equal to 50% of the station's total 
payments to ASCAP in 1937. This amount is apportioned one-fifth to stock 
and four-fifths for license.’ Contracts issued by B. M. I. are for not less 

© y? . 
a - t sow reports enough money in cash and pledges to begin func- 
tioning. M. E. Tompkins, formerly president of Associated Music, is 
B. M. I’s general manager, while Sidney Kaye is vice-president. 


NEB. RULED OUT 
IN ASCAP SUIT 








WNEW’S BASEBALL 


Genl Mills, Atlantic, Reyal Crown 
Takes Parts of Schedule 








General Mills, Atlantic Refining 
and Royal Crown Cola, an added 
starter, will sponsor baseball on 
WNEW, N.Y., this year but confine 
themselves to play-by-play calling 








of only the Newark Bears. Jersey 
City Giants and Newark were both 
aired last season but for the com- 
ing season Jersey City allegedly 
asked too much for privilege of in- 
stalling a mike at their park. 

Games are to be called again by 
Earl Harper, who did ’em last year, 
and who has been describing basket- 
ball through the winter from Madi- 
son Square Garden, N.Y. Opening 
game is at Ruppert Stadium, Newark, 
May 18. Underwriting is not split 
evenly among the three sponsors. 
Atlantic assuming 50%, General 
Mills one third and Royal Crown 
one sixth. Harper will air all home 
games, except weekends, and do all 
out of town shindigs by reconstruc- 
tion. 





Outdoor Men’s Stuff 
Fed by WHK to Mutual 


Cleveland, April 2. 

Commencing Friday April 6 WHK 
will feed to Mutual a hunting and 
fishing network show. Program is 
tagged Sportsman’s Guide and will 
have weekly 15 minute 9 P.M. spot. 

Commentator and originator of 
program which had two year run for 
Canfield Oil via WTAM is Bill Ack- 
erman, editor of Sportsman’s Guide. 


WDRC Asks 50 Kw F-M 


Hartford, April 2. 

WDRC has filed an application 
with the FCC for a 50,000-watt fre- 
quency modulation station. It fig- 
ures On reconstructing the 1,000- 
watter, WIXPW, which it now has 
on the Meriden Mountain and op- 
erated on FM. 

W1XPW was the first licensed FM 
station in the country. if 


‘Chase Twins’ Show Off 


‘The Chase Twins,’ five-weekly 15- 
minute dramatic sustaining, show 
over NBC blue (WJZ) at 1:15 p.m.,, 
has been replaced by the literary 
chatter ‘and criticism sustainer, ‘Be- 
tween Bookends,’ with Ted Malone. 











Lincoln, April 2. 

Judges A. K. Gardiner, T. C. 
Munger and J. A. Donohue, of the 
U. S. district court of Kansas City, 
Lincoln and Omaha, sitting as a three: 
man court, heard all-day arguments 
in Omaha of the State of Nebraska’s 
reasons for asking for a rehearing 
of the anti-ASCAP law, and 
ASCAP’s reasons why the case 
should remain closed. Judges then 
ruled the original decisicn of un- 
constitutionality, made in Lincoln in 
December, shall stand. 

State’s case, conducted by special 
prosecutor William Hotz, was that 
the court had originally mistaken 
the intent of the Nebraska law, sup- 
porting the claim with 22 legislator 
signatures. Hotz said the legislature 
of 1937, when passing the law, was 
banging against ‘monopoly practices’ 
of the Society in conduct of its busi- 
ness in Nebraska, while the court 
chose to consider the angle that the 
Nebraska law would take a copy- 
right holder’s rights from him. 


ROY WINSER SET AS 
P-G PROGRAM SUPE 


Chieago, April 2. 

Roy Winser, who has been with the 
production department of NBC here, 
joins Blackett-Sample-Hummert to 
supervise programs for Procter & 
Gamble accounts. 

Winser fills vacancy left by depar- 
ture of Henry Selinger, who is now 
radio chief for Sherman & Marquette 
agency. 


Gerald Cock Arrives 


Gerald Cock arrived in New York 
City Monday from England to take 
up his new position as the American 
representative of the British Broad- 
casting Co. in succession to Felix 
Greene, who is going into private 
business on this side. 

Until the war ended BEC televi- 

















sion Cock was the chief personage of 
that branch of the English system. 
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1939 Picture of Radio 


(All figures represent revenue AFTER frequency discounts.) 


Total network time sales............ 
Less payment to stations......... 


Network portion of sales......... 


Station time sales to local and spot accounts. .. . $65,300,000 


Pius payments by networks...... 


Station portion of sales..........¢..00+00+++$89,000,000 


seecceesee e+ $04,700,000 


eereereeee 23,700,000 





seeeeeeees $41,000,000 > 








a 
$130,000,000 


eweeeeeee 23,700,000 











‘IF’ NEW RATES HAD APPLIED IN 1939 


Network payments........ 
BiMOe DAVIE 6 oi cckcavcccccoccdcss 


TOTAL .... 


Cee eer eseae 





TOTAL (if network charge were 6% 


TOTAL (if network charge were 5% 


instead of contemplated 742%).... 


_haaads 


Actually Paid If Preposed 

In 1939 New System 
Under Payments Had 
Old System Been in Force 
ye None $4,125,000 
seeee $4,300,000 2,991,800 
pareve $4,300,000 $7,116,800 
Paes mire var 6,291,800 
@eereersen 5,741,800 





Memo: To Statisticians 





There have been many guesses as 
to how much more ASCAP will take 
in under the proposed new system, 
as opposed to the current system. 
These guesses have varied by as 
much as $2,000,000—a huge percent- 
age of variation. 

Insofar as possible, Vartery has in 
these charts attempted to put the 
whole question on a bookkeeping 
basis, and show as exactly as pos- 
sible how much revenue will in- 
crease, and specifically where in- 
ereases and decreases would occur. 
It cannot be stated too emphatically 
that these figures are Vaniery fig- 
ures, nobody else’s. None of the 
bookkeeping was supplied by any 
party interested in the controversy. 
It was worked out solely by this 
paper as a service to the industry, 
and it hopes to be and has tried to 
be free of that most serious of errors 
in this 18-year-old controversy—an 
axe to grind. 

The foregoing statistics represent, 
te some extent, a system which plays 
the ends against the middle. In the 
first place, the FCC has not yet re- 
leased 1939 radio revenue figures, In 
the second place, nobody knows to 
the penny what ASCAP received in 
1939 radio fees, although the figure 
of $4,300,000 is accurate enough for 
all practical purposes. In justifica- 
tion of Varierr’s present figures, 
however, this much may be said: 
the base figures run to so many mil- 
lions that percentage calculations 
thereof will vary only slightly. 

Total radio revenue (after fre- 
quency discounts) was computed for 
this free-style audit to be $130,000,- 
000 by increasing the 1938 total of 
$117,000,000 by 11%. This 11% was 
deemed small enough to be on the 
safe side, and it corresponds exactly 
with the increase in ASCAP radio 
revenue. In the past, increases or 
decreases in ASCAP radio revenue 
have always closely matched fluctu- 
ations in total radio revenue. 

Network time sales (after fre- 
quency discounts) were computed by 
Projecting the 1938 performance 
total into 1939. In 1938 the networks 
took in 71.1 millions gross, which, 
after frequency discounts, resolved 
itself into 55.8 millions. Network 

. Bross in 1939 was 83.1 millions. These 
factors lend themselves to the fol- 
lowing arithmetical proportion: 


; 55.8 : 71.7 :: x : 83.1 

This proportion solves to 64.7 mil- 
lions, 

In the same manner, the division 
of network intake between networks 
and affiliates was based on a 1938 
Projection. In 1938 the networks 


paid 20.4 millions out of 55.8 mili-| 


lions to their affiliates. Hence, if the 
networks got 64.7 millions in 1939, 
the proportion is: 

20.4 : S58 ss x : 64:7 


This solves to 23.7 millions. 

The agency commission on net- 
work intake was computed as 15% 
of $64,700,000 which is 
$9,700,000. 

All of 


roughly | tion. 


group calculations are based on a 
chart in the Government’s ‘Part II 
of Report on Proposed Rules Gov- 
erning Standard Broadcast Stations 
and Standards of Good Engineering 
Practice. Docket No. 5072-A.” The 
chart is Table 11 in Appendix XVI. 
This is the only known chart where 
stations are numerically broken into 
revenue categories. It shows that in 
1937 about 48% of all U. S. stations 
took in $50,000 or less; 37% took in 
between $50,000 and $250,000; and 
15% took in over $250,000. Because 
of 1939’s higher revenue, VARterr 
revised these percentages to 45-40-15. 
The same chart shows that stations 
taking in $50,000 or less aggregated 
/only 9% of all radio time sales; sta- 
tions doing between $50,000 and 
$250,000 aggregated 32%; and sta- 
tions doing over $250,000 aggregated 
59%. 

Once these ratios are fixed, the 
statistician can work ASCAP’s 1939 
revenue out backwards—that is, he 
can roughly allot it by income 
groups, Sustaining fees were allotted 
in exactly the same proportions, and 
always considered to be 22% of total 
station payments. 

What the ASCAP payments would 
have been under the proposed new 
system is even simpler to figure, 
since the complete ratios are estab- 
lished. Payments from networks, of 
course, were subtracted before com- 
puting the proposed new station pay- 
ments. This subtraction was accom- 
plished on the theory that stations 
taking in between $50,000 and $250,- 
000 get 21% of network payments; 
and stations doing over $250,000 get 
79%. (See Table 11, Appendix XVI, 
previously mentioned.) 

In listing the proposed new intake 
from stations Varrery had to assume 
that ASCAP’s revenue classes will 
roughly follow those herein used. 
Variery also had to assume that no 
money will henceforth be tied up in 
litigation, and that all stations will 
|join (and pay) ASCAP. This as- 
i}sumption is used solely for book- 
| keeping purposes. Furthermore, 
| Vanier roughly estimated that sta- 
tion sustaining fees would drop from 
| over $900,000 to $400,000 on the basis 
of proposed new reductions and re- 
| bates. 


SCHRAFFT’S ON WQXR 


Alse Eseoffier Sauce Does a Bit of 
Radio Advertising 

















Schrafft’s stores began using radio 
for the first time this week, launch- 
| ing a six-a-week series of recorded 
| musical shows over WQXR, New 
| York. Five of the programs will be 
30 minutes each, while the sixth will 
be 15 minutes. Year’s contract was 
set by Al Paul Lefton agency. 

Julius Wile Sons & Co., distribu- 
tors of Escoffier sauces, is now 
sponsoring Lisa Sergio’s ‘Column of 
the Air’ Fridays over the same sta- 
Tarcher is the agency. Pro- 
is sponsored Tuesdays and 





gram 


the items in the station’ Thursdays by Botany Worsted Mills. 





WHAT NETWORKS 
WOULD HAVE PAID 


Using 1939 as Sample Year, 
Variety’ Calculates’ 
ASCAP Would Have Col- 
lected $7,100,000 (Instead 
of $4,300,000) from Ra- 
dio, If New System Had 
Applied 





WHO PAYS IN END? 





If the new eontract which the 
American Society of Composers, 
Authors and Publishers is offering 
the broadcasting industry had been 
in effect during 1939, ASCAP’s col- 
lections from that source would 
have been $7,100,000, as compared 
to the $4,300,000 that the society 
actually did collect. This estimate 
of $7,160,000 is VarteTry’s, and the 
bases from which it was developed 
are shown in detail in the adjoining 
mathematical study. 

No attempt has been made to pro- 
ject this study so that it would ap- 


+ 
a 





(It is assumed that under the proposed new ASCAP contract stations will 
fall into three revenue categories: those grossing $50,000 or under; those in 
the $50,000-$250,000 class; and those over $250,000.) 








a 1939 —— 
Proposed 
Actual New System 
Old Payments Total Savings 
System Based on Under 


Stations grossing up te $50,000, esti- 
mate based on $6,000,000, less neon- 
ASCAP members, less other dedue- 


tions: 
PGVOCUSINE FEO occcicvccccvecsss $300,000 $225,000 
Sustaining fee ........... ea 66,000 4,800 $136,200 + 


Stations gressing $50-250,000, estimate 
based on about $25,000,000 after 
agency discounts, less non-ASCAP 
members, less ether deductions, in- 
eluding failure te pay due te liti- 


gation: 
Advertising fee .......eeesee eee $1,014,000 $852,006 
BUSteIMe TOO. c6cesccinnccscoscs 286,000 125,000 (?) $323,000+ 


Statiens grossing ever $250,006, esti- 
mate based eon around $48,600,000 
after agency deductions, less other 
deductions, less discounts for con- 
selidations in bookkeeping, less 
failure to pay ASCAP. due te hitiga- 
tion: 





ply to 1940 since the year is prac- 
tically in its first quarter mark and 


there is no way of even approxi- | 


in- 


mating what the broadcasting 


dustry’s business will be for this | 





Advertising fee @eorreceeeasesese - $2,040,000 $1,510,000 
Sustaining fee @eeceesessseveeesece 594,000 275,000 (2?) $849,000 + 
: SRE acass occ cccceerceseccccccoees $4,300,000 $2,991,800 $1,308,200+ 


j 





PEARCE SPOT FOUND | 


year. However, if the pace of busi- | 
ness increase for the first quarter of CBs for Camels Starting May 3— 
1940 continues through the year, it 8@ Stations 

is safe to estimate that ASCAP’s | 








radio income for the final year 
(1940) of its present contract with 
Stations will be between $4,900,000 
and $5,000,000. 

Using the bases of Vartety’s tabu- 
lation, it might be estimated that 
were ASCAP’s proposed new plan 
in effect this year (1940) its income 
from radio would be somewhat over 
$8,000,000. This is all predicated on 
the application of ASCAP’S pro- 
posed fee of 744% for network busi- 
ness. Presuming that the present 
pace of radio business were to con- 
tinue through 1941, ASCAP’s new 
plan would, it might be further 
speculated, bring it around $8,750,- 
000 for that year. 

ASCAP estimates that under its 
revised licensing plan it will, through 
reductions and rebates, receive only 
half, or even less than half, of its 
present income from s_ -xrining fees. 
This assumption is used as one of 
the bases of the adjoining mathe- 
matic study. 


Saving fer Small Stations 


Of paramount interest to the 
broadcasting industry is the answer 


to the questions as to which trans- | 


mitter classes gain or lose something 
under the new ASCAP plan, and | 
how much. ‘Were the new plan in | 
effect during 1939 the small stations, | 
as disclosed in the adjoining tabula- | 
tion, would have had to pay $135,000 
less to ASCAP. The intermediary | 
stations would as a whole have saved 
around $325,000, while the Class A | 
stations would have their ASCAP | 
tally clipped by 9850,00'. These! 
three estimated savings total $1,300,- 
000. 

Under the present ASCAP contract 
the networks pay nothing directly to 
the society from their hookup pro- | 
gram receipts. If the 744% fee had 
been applied to network business |! 
during 1939, ASCAP’s income from | 
that source would have been $4,125,- | 
00). ASCAP estimates that its cut | 
on that same business, as collected | 
from the affiliated stations direct, 
was around $1,000,000. 

In other words, the new ASCAP > 


| last line. 


Hollywood, April 2. 

After considerable juggling of the 
time schedules, Columbia finally 
found a spot for Al Pearce’s new 
entry for Camels. Half-hour comedy 
turn will take off May 3, hitting the 
east at 7:30 p. m. and repeating for 
the Coast at 5 p.m. Summer lineup 
of stations will approximate 80, with 
another 20 to be added in the Fall. 
Sponsor has a promise of the 7:30 
spot on the Coast later. 

Pearce terminates his deal with 
Dole pineapple April 3. Program re- 
mains intact for the new series. 
Prof. Quiz (Teel), currently in the 
7:39 spot, moves to Tues., 9:30-10 p.m. 


JACK LATHAM NOW 
AT BENTON & BOWLES 


Jack Latham has become business 
manager of Benton & Bowles’ radio 
|department. He replaces William 

Fagan who has returned to CBS as 
| assistant sales manager. 

Latham was formerly with Kenyon 
& Eckhardt, American Cigar and 
Cigarette Co. and Young & Rubicam. 














Johnny Green’s ‘Jingo’ | 
Johnny Green’s ‘Breezing Along’ | 
program, sponsored by Phillip Mor- | 


| ris ciggies on NBC Blue, moves May 


5 to CBS, taking the Sunday 8:30- 
8:35 p.m. period. It becomes an audi- | 
ence participation show titled ‘Jingo.’ , 
Idea is for listeners to submit jingles 


| that give the key to the title of a 


popular song which fits into a blank 
Studio audience to do the 
filling in. Prizes have not been | 
worked out, but will be before air 
time. | 

Green will m.c., as well as con- 
duct his band, and Ray Block’s 
chorus will be retained. Green | 
conceived the idea and sold it to the | 
agency handling the show. 





| 


| If after inspection, the article is 


HARD - BOILED 
ABOUT RADIO 
PRIZES 


- Miami, April 2. 

In a move aimed at discouraging 
exaggerated premium offers, fre- 
quently resulting in a negative re- 
action for advertisers, station 
WQAM Friday (29) advised agen- 
cies that hereafter in event such of- 
fers are contemplated, positive 
proof of the value of inducements 
must first be presented to the sta- 
tion, 

In outlining their new policy fur- 
ther, station stated: ‘any offer which 
advertises the value of the premium 
or gift such as ‘worth from 50c to 
75¢’ or ‘selling in many stores for 
$1.00,’ etc., will not be accepted un- 
less the said value has been demon- 
strated to our satisfaction. We want 
definite proof that the gift or pre- 
mium is worth whatever claims are 
made for it regardless of the fact 
that it may be given free or for 10c 
mailing charge. 











deemed as not conforming to value 
as represented, WQAM will not ac- 
cept the copy for broadcasting. 


PETE WASSER TO JOIN * 
WJAS-KQV, PITTSBURGH 


Pittsburgh, April 2. 

G. S. (Pete) Wasser comes to Pitts- 
burgh for an executive post with the 
Brennan-Thompson stations, WJAS- 
KQV. He’s expected to concentrate 
on national sales and promotion. Due 
on the job in about two weeks. 

Since leaving the station sales rep 
firm of Gene Furgason & Co. two 
years ago Wasser has been general 
manager of station WQDM. 1.000- 








p..n seeks to have the networks! oi around 9% or more in general watter at St. Albans, Vt.. which he 


shoulder a major part of the load on | 
music fees. It is doubtful whether | 


overhead. The total ASCAP net- | 
work fee ($4,125,000), figured on the | 


streamlined and steamed up. 





the affiliated station. would agree to | basis of 744%, is tantai.ount to half | 
rewrite their network contracts so} of the networks’ profits f.- 1939. It | 
that part of the network commercial | is also doubtful whether the net- | 


fee now demanded from the networks 
direct by ASCAP could be deducted 
from the stations’ share of network 
sales. The stations have for years 
been howling that this share hasn’t 
been enough. 


| works would absorb this expense and 
let it go at that. Again applying the | 
| presumption of the 747, fee apply- 


ing to the networks’ 1939 business, it 
is logical to assume that the net- 
works would meet this added ex- 





If the networks are compelled to 
shoulder the entire load of this 
ASCAP fee on network business, 





they would be faced with an increase 


pense by boosting their card rates | 


| from 5% to 7%. 
| In other words,. it eventually goes 
ito the advertiser. 


Roche Due in LA. 

John Roche, of N. W. Ayer’s New 
' York office, will go to the Coast 
within the next week or two to 
i huddle with ‘Bradford Browne on 
production plans for the Ford sume 
mer series, with James Melton, 
' Francia White and Leith Stevens. 
He will not be able to leave until 
H. L. McClinton, agency vice-prez 
and radio executive, recovers from 
‘ illness, however. 





iF AUDIT OF WEBS’ BURDEN 


How New ASCAP Terms Would Have I 
Applied to Radio Stations in 1939 


Payments 775 Stations New System = 
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nthe first 5 days, Radio City Music Hall played to more than 150,000 admissions “and 
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a.m. a half hoe before 8:45 the doors are open while 9:0 no more seats in the or- 
opening everybody’s head- the crowds are jamming chestra as patrons rush for 


ing toward the rapidly up as far east as Rocke- last remaining places in 
growing Music Hall line! feller Plaza! balcony and mezzanine! 







the “sold out” sign goes extra police called in to . extra ticket windows open 
3 up on the reserved seat 10:00 keep the lines in order. il 00 . 
window... largest advance It’s S.R.O. already and the than the girls in the box- 
| sale on record! crowds still piling up! office can handle it! 









switchboard takes record 1:3 p. m. lobbies jammed... 4: 00° a ‘hie extends to Fifth 
number of phone inquiries first mezzanine filled to Avenue as every ‘matinee 
in busiest day operators capacity... waitees lined up record falls before the on- 
ever remember! : - onsecond mezzanine stairs! slaught of ogee patrons! 


Sebgnich Bdicsculivial PRESENTS 


‘Rebecca 





starring 
LAURENCE OLIVIER - JOAN FONTAINE 
hero of “Wuthering Heights” ; in her sensational starring debut 
and far as “Rebecca” soars with 
nto th "way past all pzevi- GEORGE SANDERS - JUDITH ANDERSON 
, r h e hie nomqye a 1 § Directed by ALFRED HITCHCOCK © From the best-selling novel by DAPHNE DU MAURIER 
| diac oe a Produced by DAVID 0. SELZNICK who made “GONE WITH THE WIND” 
of Zenda”, both of 
which played 3 weeks! RELEASED THRU UNITED ARTISTS 





med away Close to 75,000 additional prospective ticket-buyers. Held over! 











and money comes in faster 








EELS CL ERG REINS 



































Yaa 


30 


RADIO REVIEWS 


VARIETY 


Wednesday, April 3, 1949 





Follow-Up 


Comment 





‘Grand Central Station’ set off an 
explosive chapter last Friday night 
(29) over CBS, an original melo- 
drama, ‘Emergency Ambulance,’ by 
Ralph Hunter. After a weak open- 
ing, consisting of a long chattery 
love scene between young man and 
woman internes, the yarn suddenly 
jumped into violent action and 
rushed to a potent climax. Loaded 
with hoke, but absorbing commer- 
cial stuff. Paul Stewart thumped 
across the showy part of the gunman, 
while Ian Martin and Vicki Vola 
were acceptable as the romantic 
pair, 





Orson Welles wound up his dra- 
matic series for Campbell’s soup Sun- 
day night (31) with Madeleine Car- 
roil in an adaptation of ‘Jane Eyre. 
It ended the series on a high note 
although Welles himself was uneven. 
Piece was well scripted, retaining 
the sombre air of the original, avoid- 
ing the obvious in building up the 
romance and catching the eerie 
melodramatics of the insane wife. | 

Miss Carroll developed the title 
part from cool timidity at the open- 
ing to tremulous warmth at the close. 
It was an inspiring performance, 
particularly difficult since it re- 
quired her to step in and out of char- 
acter as she did the first-person nar- 
ration and alternating dramatized 
scenes. Cecilia Loftus was believ- 
able as ancient Miss Fairfax. 





Barbara Stanwyck, Robert Taylor 
and Franklyn Pangborn guested on 
the Gulf-Screen Guild show last 
Sunday over CBS, straining to inject 
at least a semblance of credibility 
into a thoroughly incredible frag- 
ment of whimsy about a boy and 
girl who take a taxi ride and forget 
to stop at their church for their own 
wedding before taking the boat on 
their honeymoon. J. Frank Drake, 
president of Gulf, wound up the 
show from New York with the pres- 
entation of some sort of service 
awards to vet employees of the com- 
pany. Has a clear, pleasant voice, 
excellent diction (with slight New 
England accent) and avoided big 
shot pompousness. 





Nancy Carroll did a one-timer 
Sunday (31) on ‘Pursuit of Happi- 
ness’ over CBS, playing the ever-so- 
feminine heroine in an innocuous 





sketch by Ann Varley about the 90 

English girls shipped to Jamestown, 

in the colony of Virginia, to provide 

wives for the settlers. As played 

by Miss Carroll it was all in a single 
ey. 





Len Doyle, currently playing the 
fabulous yarn-teller in ‘Time of 
Your Life,’ at the Guild theatre, N-Y., 
guested on ‘Happiness,’ playing an 
almost monolog part in a Ferguson 
Murdock adaptation of one of O. 
Henry’s ‘Gentle Grafter’ stories. 


Fairly good, but O. Henry’s unique 
flavor is hard to catch in another 


medium, and Doyle’s reading lacked 


the necessary perception and deft 
touch. 





Betty Hutton, from the cast of 
‘Two for the Show,’ at the Booth, 
N. Y., made a repeat appearance on 
Happiness.’ Sang the premiere per- 
formance of a new song by Earl 
Robinson, composer of ‘Ballad for 
Americans.’ 
to Mexico,” has lyrics by Alfred 
Hayes and catches the Latin rhythm 
and character rather well, but Miss 


Hutton’s jitter style of singing was 


plainly unsuited to the number. 





“Democracy in Action’ last Sunday 


matinee (31) over CBS was the 
second in the current series of 13 
programs devoted to housing. Stanza 
was scripted by Broughton Tall in 
the form of a meeting, with the 
chairlady turning the session over 
to a Commodore Somebody-or-other 
who gave an ‘illustrated’ lecture. 
Contained several flashbacks as it 
related the history of a southern 
town from the early 1800’s to the 
present. Reasonably illuminating 
show, but not as dramatic as those 


written in the Living Newspaper 
manner, 


—_—_——— 


Town Meeting of the Air chose 
a. pertinent topic for discussion last 
Thursday (28), namely ‘Is America 
on the Road to War?’ Norman 
Thomas, Caesar Searchinger and 
Prof. F. I.. Schumann, of Williams 
College, all agreed it is, but differed 
radically on what should be done 
about it. In contrast to some recent 
editions of the series, all the speakers 
clung to the subject providing lively 
arguments and_ intense interests. 
Program originated in the Academy 
of Music, Philadelphia, and was 
aired in co-operation with the Phila- 
delphia Forum, a subscription or- 
ganization. However. the questions 
from the floor didn’t reflect any 
boost in intellect on the part of a 
theoretical class audience. 





John Mosher, motion picture critic 
of the New Yorker, seemed to be 
striving for comic, sophisticated. 
tongue-in-the-cheek effect, when he 
broadcast on ‘Vox Pop’ from the 
Greenwich Village studio of a por- 
trait painter. From his opening 
words, Mosher played to be different. 
Quizzer Parks Johnson appeared a 
bit puzzled over critic’s kidding. 


Tune, labelled ‘Let’s Go 


Mosher, who talked a little in the 
Alexander Woollcott manner, with 
overtones of others, did not rise to 
commercial plug bait thrown by 
Johnson. , 

Alfred Deliagre, Jr., legit producer, 
Jerome Zerbe, Clara La Roche, and 
a Mr. Robinson of Crossley Radio 
Corporation were among others— 
present at the smart set party. 





Raymend Paige’s ‘Musical Ameri- 
cana’ did Morton Gould’s ‘Pavanne 
in jazz tempo. It was a sparkling 
bit. Elis Ronbeck, University of 
Southern California stude, was a 
satisfactory guest solist with a fid- 
dle rendition of ‘On Wings of Song.’ 
Deems Taylor just wasn’t suited to 
the task of injecting intensity into 
a recitation of ‘Where Else But 
Here?’ 





Fred Waring polished his 15-min- 
ute portion of the ozone last Thurs- 
day (28) with a light and well-knit 
musical shot. Standout bits were 
‘If It Weren’t for You’ strummed 
by a novel guitar-and-two-basses 
trio, with backgrounding by the glee 
club, and a violin solo of ‘Inter- 
mezzo,’ from the picture of that 
name. 





Geedman Ace, of Easy Aces, is 
pretty well regarded by the trade 
as the No. 1 writer of radio farce 
comedy. Ace topped even himself 
in the installment he broadcast last 
Thursday night (28). It was the 
blowoff to a plot which had Jane 
Ace and her manifold enterprises 
getting tangled in the probe of an 
income taxman and threatening some 
serious repercussions for her hus- 
band. The script’s anti-climax was 
shot through situations and lines that 
piled belly laugh on belly laugh. 
An additional pat is due Ace for 
the slick timing and general pro- 
duction applied to the piece. ia- 
log writers could gain much by 
giving this particular episode their 
scrutiny. 





Leonard Nasen’s military dope on 
WOR is on-the-nailish, close-packed 
and a nice change of pace from the 
straight news programs. He sticks 
to the mathematics of war. 





Conrad Thibault is being heard 
Thursdays on the NBC blue with 
Florence Wyman and the house en- 
semble directed by H. Leopold 
Spitalny. Thibault has been in 
eclipse for some time. He continues 
to reveal a warm, well-coached flex- 
ible voice and style. 


standard mould for sustainers. 





Peggy Wood, vacationin 
muda. Miss Hynd, hear 


femmes active in women’s organiza- 
tions. They discussed and remi- 
nisced about the last war, the hys- 
teria created, the ‘days’ proclaimed, 
etc.; expressed hope America would 
stay out of the current one and avoid 
the mistakes made in the past one. 
There’s a lot more mental fodder 
on this program than on most day- 
timers aimed at women listeners. 


voices. 





‘THE STORY OF ALL OF US’ 
With Jack Wilcher and The Koral- 
ites 
30 Mins. 
| Educational 
'Sunday Noon 
WEAF-NBC, New York 
‘The Story of All of Us’ is a new 
Sunday noon NBC red program that 
deserves rather high rating as an 
educational. It is 


adults 


world’s history. 
basic material 


the 
it’s V. M. 


_ As a starter, 
is good: 


World.’ The adaptation by Blevins 
Davis, of NBC’s Educational Di- 
vision, and Adele Nathan, is a skill- 
ful piece of work. The miking by 
a well-drilled group, the Koralites, 
RCA-Victor verse speaking choir, 
sives full play to the script. And 
the musical backgrounds (organ) 
arranged by Louise Wilcher lend 
sharpened, piquant touches. Educa- 
tional bears the mark of originality 
and imagination. 

First salvo told ‘how -the world 
started,’ with a spark struck from 
the sun. Complicated process was 
detailed simply, clearly, comprehen- 
Sively. Use of reiterative choruses 
underlined the highpoints. Second 
shot started with a _ recapitulation, 
and then went into the tale of the 
caveman, how he lived and intro- 
duced. speech. This dovetailed into 
third broadcast—about discovery of 
fire and heat. Technique is a com- 
bination of narration (fine male and 
female voices), questioning by chil- 
dren, and chorusing with a little 
dramatization, Jaco. 





Whole half- 
hour is niceiy done musicale in the 


June Mynd conducted the Quilting 
Bee over NBC blue in the absence of 
in Ber- 
often on 
NBC sustainers, had as guests three 


Miss Hynd is clear and authoritative. 
Show not as spontaneous as, for ex- 
ample. “The People’s Platform.” Four 
or five women talking and laughing 
for 15 minutes sometimes make for 
a bit of thumping on the ear drums, 
especially when, as was the case last 
week. one or two had rather sharp 


fashioned for 
children. but is not uninteresting for 
( who would like to hear a 
simple, authoritative outline of the 


Hillyer’s ‘A Child’s History of the| 16 


LINDA DARNELL 

With Bert Lytell 

GRAPE NUTS 

Friday, 8 p.m. 

WABC-CBS, New Yerk 
(Young & Rubicam) 


Linda Darnell, young 20th-Fox 
starlet, guested last Friday (29) on 
the Kate Smith show, playing the 
lead in a briefie from the forth- 
coming ‘Star Dust.’ Bert Lytell, cur- 
rently in ‘Margin for Error,’ at the 
Plymouth, N. Y., was chief support. 
Unevenly-scripted yarn was the ex- 
pected repeat about the small town 
girl who conquers Hollywood. 
Actress was acceptable in the 
simple portions in which she more or 
less played herself, but was in- 
experienced and shallow in the 
emotional scenes. Lytell gave a de- 
pendable performance as the fatherly 
agent. Hobe. 


WOODHOUSE AND HAWKINS 
With Art McGregor and Frank Dea- 


ville; Geoffrey Waddington’s er- 
chestra, Dorethy Alt, Maurice 
Burchall 

30 Mins. 

Sustaining 


Friday, 9 p.m., CST 

CKY-CBC, Winnipeg 

After some six years on the air In 
Canada, during which time they 
have steered a very jagged and, at 
times, doubtful course, this team, the 
only comedy team in the section dur- 
ing all that time, appears to have 
gained some degree of attention. For 
with Geoffrey Waddington recently 
penciled in to handle the music and 
Dorothy Alt to sing. pair have most 
favorable spot they have yet en- 
joyed. Previously hitting eastern 
time zones at 11 or later, they be- 
came lost in the labyrinth of late 
dance programs. 

Team has long been known to 
western dialers for its particular 
brand of comedy, a hodge-podge of 
English music-hall and American 
hoke. 4 
Duo use as many as a dozen dif- 
ferent voices as the comedy demands. 
In show caught eight were paraded. 
Act is smoothly worked with no 
breaks between many remarkable 
voice changes with each voice stand- 
ing out clearly and distinctly. Tempo 
is inclined to pancake at times, due 
principally to the studio audience 
kicking up a rumpus. 

Material as written by McGregor 
and Deaville is of the situation type, 
but clustered with puns. Characters 
include a silly ass Englishman, a 
Cockney, a blustering British major, 
a Joe Dope, a mug that reads poetry, 
etc., a dour old Scot and a straight 
among others. 

Musical end is well handled by 
Waddington and Miss Alt. Latter 
came in for ‘Why Did You Leave 
Me?’, resultant effect being double 
forte. Norm. 


t Television Review 


ESSO NEWSCAST 

With William Spargreve 

10 Mins. 

STANDARD OFL OF N. J. 

Wednesday, 8:5¢ p.m. 

RCA-NBC, New Yerk 
(Marschalk & Pratt) 








rules) was viewed last Wednesday 
(20) with start of a limited series of 
Esso (Standard Oil) newscasts from 
RCA-NBC over the N.Y. station, 
W2XBS. Program was somewhat akin 
to a newsreel, running 10 minutes and 
immediately following the regular 
evening telecast which ordinarily 
finales at 9:30 p.m. Marschalk & 
Pratt agency, which handles Esso ad- 
vertising, puns the new telecast ‘sele- 
vision.’ 

Because of the limited number of 
receiving sets in use and the com- 
paratively short range the cost to 
Standard is small, being referred to 
as a ‘token’ payment. Hook-up on 
the news end is with United Press 
Announcer William Spargrove. Also 
acts in the same capacity for Esso’s 
regular radio newscasts over WJZ. 
(Prior to this vision affair a dinner 
to the press and officials was held 
in the RCA building, Alfred H. Mor- 
ton, NBC vice president in charge 
of television, being one of the 
speakers.) 

Pictures of personalities and 
places in the news were reduced to 
mm. size and televised as stills, 
the commentator then telling the 
latest news. One dubious touch was 
the labelling of the photographs. 
placards being visible on the lapel 
of the persons pictured, quite similar 
to the identification used by the 
police. Such credit (to service) was 
given because it’s not established 
legally whether as yet exclusive 
photos may be used for television. 

_ All three RCA-NBC cameras were 
in action, plus the regular telecast 
staff, meaning that 20 people were re- 
quired. Broadcast was accompanied 
by music from an organ. Maps and 
diagrams were part of the newscasts. 

During the dinner it was stated 
that four to five persons observe at 
the same receiver and as there are 
now 1,200 sets in use the audience 
totals around 10,000. The Esso stunt 
was arranged for a series of six tele- 
casts and may be extended. First 
newscasts were on at 8:50 p.m., time 
being pushed ahead when a sched- 
uled fight at Madison Square Gar- 
den which was to have been tele- 
vised, was called off. Ibee, 





First of the sponsored television | 
programs (following liberalized FCC | 


Government Operation Horror? 





WNYC, New York, last Sunday afternoon (31) did a 30-minute 
broadcast at the departure of the first trans-Atlantic Clipper from 
LaGuardia airport, N. Y. After about 15 minutes of unrelieved oratory 
by a couple of political wind machines, it really wasn’t difficult at 


all to twist the dial. 


Commercial broadcasters who argue that government operation of 
radio would turn it over to the politicians might make recordings of 
shows like this. They'd be effective horrible examples. 





‘WHAT’S THE ANSWER” 
Question- Answer 
3@ Mins.—Lecal 
MARINE TRUST CO. 
Sunday, 2:3@ p.m. 
WKBW, Buffale 
Bushleague ‘Info Please’ has Les- 
ton P. Faneuf, Buffalo mayor's for- 


mer secretary and now public rela- 
tions man for the sponsoring bank, 
popping queries at local celebs. It’s 
almost a straight takeoff on the net- 
work show, only departure being 
that studio audience is invited to an- 
swer—for $2—questions the experts 
flub. 


At session caught (31) Faneuf 
made a likeable Fadiman, staying on 
audience side and kidding his ex- 
perts. Questions ran usual gamut— 
stage, literature, music, public events, 
etc., with answerers dropping four 
of about a dozen questions. Sum of 

mailed to question-senders, and 
studio audience took home a half- 
dozen more dollars. 


As in ‘Info’ regular experts are 
most communicative and try for 
more laughs. Regulars here were 
Daniel Streeter, retired Welfare 
head, and Thomas C. Brown, Courier- 
Express staff writer. Guests—Ray- 
mond Verrill, English teacher, and 
Mary Gail Clark, publicity woman 


for Buffalo Philharmonic—emerged | | 


from silence shells only infrequently. 
Betz. 


‘DIME A MINUTE MAN’ 

With Jack Mitchell, Doug Romine 

15 Mins. Local 

CROSLEY DEALERS OF SAN AN- 
TONIO 

Tue.-Thurs., 12:30 p.m. 

KTSA, San Antonio 


Using the same format as the Man 
in the Street but with a new twist, 
this program is novel attention get- 
ter. Also it has ‘charity angles.’ 
Program originates in front of the 
Gunter hotel. Before stepping be- 
fore the mike the participant re- 
ceives five silver dimes. For every 
question answered right the partici- 
pant keeps the coin, and for every 
one he misses, a dime is dropped in- 
to a box which is turned over to a 
local charity group each week. This 
week’s funds were turned over to 
the San Antonio Boy’s Club. 


First contestant won two dimes 
but turned them over to the fund, 
whereupon other contestants fol- 
lowed his lead and gave their win- 
nings to the fund. Program is han- 
dled ably by Jack Mitchell, who 
has a nice way of setting people at 
ease. Commercials are by Mitchell 
on the street and by Doug Romine 
in the studio. All are easy to take. 

Andy. 


‘GOOD NEIGHBORS OF THE AIR’) 


With Jimmy Jefferies, Ivan Wayne, 
Raymond Le Pere 

15. Min.-Regienal 

CRUSTENE SHORTENING 

Daily 1:0@ p. m. 

WOAI, TQN, San Antonio. 

Twice weekly stanza from the 
Dallas studios of WFAA on the 
Texas Quality Network. Its typical 
provincial stuff, bits of songs, cheer- 
ful philosophy and organ music in- 
terwoven with a dramatic bit telling 
the story of the way some Texas 
housewife has earned the name of a 
Good Neighbor through some un- 
selfish deed she has done for her 
neighbor or friend regardless of 
creed or color. 


Jimmy Jefferies, who is announcer 
and m.c., handles the program in nice 
style. Reads the bits of verse with 
nice feeling. Also spiels the com- 
mercials which, incidentally, are as 
long as Texas is wide. 


Songs are sung in an oke manner 
by Ivan Wayne, a pleasing tenor. 
‘Love Thy Neighbor’ is the theme—of 
course. Andy. 





MINERVA PIOUS 
Cemedy 

GRAPE NUTS 

Friday, 8 p.m. 
WABC-CBS, New York 


(Young & Rubicam) 


Vet character comedienne of radio 
and a regular on the Fred Allen 
show since 1934, Minerva Pious had 
a comedy spot on the Kate Smith 
show last Friday (29), After a 
buildup as the No. 1 glamor debutante 
of the 1939-40 social season, she was 
‘interviewed’ by Ted Collins, getting 
a howl with her first line and keep- 
ing ’em hysterical through the whole 
stanza, Closed with a solid belly. 


For this appearance, Miss Pious 
used an ultra-broad New York-ese 
accent and lingo, with a character- 
ization similar to the Brenda and 
Cobina of the Bob Hope show. She 
has a nice sense of timing and cracks 
a comedy line on the button. Under- 
stood she’s to have a regular comedy 





spot on the series. Hobe. 


| 


‘DINNER AT HOME’ 
With Gaynor Maddex 
15 Mins. 

Sustaining 

Friday, 9:15 p.m. 
WOR-Mutual, New York 
Dear Boss: 


If you assign muggs to cover pra- 
grams like this you'll probably find 
‘em winding up in straight-jackets 
at Bellevue hospital. 


According to the dope, Gaynor 
Maddox is sugar-coating his cookery 
suggestions with narrative. He reads 
it in a flat voice, with occasional 
pauses in the wrong places and 
sometimes he falters when his throat 
dries up. But the spiel is the wierd 
part. It’s kind of a combination Wil- 
liam Saroyan-Stoopnagle and Budd 
monolog that’s either brilliant or 
completely daffy. 


Maybe the best idea would be to 
let you see the notes jotted down 
during last Friday’s (29) session. 
Here they are, without alteration: 
California mining town locale .. , 
run water to wash gold out of hills 
... Villain in the valley . . . Josephine 
and grandfather .. . man in big gray 
hat . . . a lame cat, Suzie and the 
bluebirds . . . oxtail stew ... some- 
body should be there to eat it... bit 
a guy’s ear off . . . lit kitchen lamp 
.- Man was hungry ... ‘more to life 
than feeding people’... grandmother 
. .- her daughters were too big for 
her .. . Josephine went out to the 
orchard with Suzie, the lame cat and 
the doughnuts .. . she sobbed... 
Aunt Martha in Ogden, Utah... 
grandmother said chewing tobacco 
wasn’t genteel ... ‘she wanted me 
to marry Larry Shaw’... ‘his father 
owns a private car on a railroad’ 
. .. and what’s wrong with a private 
car? ... next day the powder house 
on the hill blew up... Suzie had 
the stew in the oven... then the 
whole world blew up... four men 
were blown across the field... their 
clothes were almost all torn off... 
‘oh my. goodness’ . . . ‘mother, I have 
$200’ . .. she wanted to lead her own 
life ... grandfather put hands in 
pockets and stared at Brussels rug 
- . . grandmother breathed hard. 


Visiting days are Tuesdays and 
Fridays, boss. Please write. — 
obe. 


COLONEL WISE 

With Charles Schreeder 
Audience Quiz pregram 
3@ Min. Lecal 

J. G. EPPING BOTTLING WORK 
Wednesday, 8.3@ p.m. 

WGRC, Leuisville-New Albany 

This 30-minute stanza is aired 
from the stage of the Strand, down- 
town first-run. It’s lively proof that 
a small local station can on occasion 
produce a bang-up Job. 

Charles Schroeder is program di- 
rector of the station, and paces the 
show ala Dr. I. Q. (Lew Valentine). 
Schroeder has copied the Valentine 
delivery, even to inflections, and 
voice pitch on the theory a good 
imitation has its points, The same 
format applies to the announcers in 
the audience, who are spotted at in- 
dividual mikes on the lower floor 
and balcony. He makes the same 
offer of (blank) silver dollars if you 
can answer this one. And the cash 
giveaway starts with a pot of $250, 
which means that approximately a 
third of the amount is given to pa- 
trons in the theatre who answer the 
questions correctly. In addition, 
each question used on the program 
rates the sender a six-bottle carton 
of the sponsor’s beverage. 

Stunts have also been borrowed 
from other quiz shows, for instance, 
asking patrons to imitate various 
sounds, animals and the like. recite 
tongue twisters, etc. It’s all good, 
clean fun, and at show caught, 
which was the third airing, pacing 
had been stepped up, dull lapses 
noticeable on the first two shows 
eliminated. Schroeder is quick on the 
upbeat, and managed several belly 
laughs during the evening. 

Another touch, but snappy, is that 
all the boys handling the show aré 
dolled up in tuxedos, and it makes 
a spiffy flash for the locals. Program 
reviewed over air, in accord with 
VarIETY policy. Hold. 


JACK PEARL 
‘Command Performance’ 
30 Mins. 
Sustaining 
Friday, 9:30 p.m. 
WOR-Mutual, New York 

Series which debuted last Friday 
night (29) will bring different guest 
stars each week for ‘Command Per- 
formances’ in separate dramatic 
editions. Initial opus was Ha 
Kartin’s and E. A. Ellington's ‘Home- 
coming,’ with Jack Pearl making his 
radio debut as a dramatic actor. 





It was terrible. Hobe. 
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~ ‘Theatre-Radio Bingo Scared Off 





Philadelphia Variation Chilled By Hint From 





Philadelphia, April 2. 
A scheme to line up indie films 
exhibs in a ‘Bank Nite’ scheme via 
radio to outwit the State ban against 
gimmicks in theatres died aborning 


last week when the Federal Com- 
munications Commission cracked 
down upon ether giveaways. The 
promoters of the stunt had tenta- 
tively lined up a score of theatres 
ana were getting set to begin their 
program when the news came from 
Washington that this type of broad- 
cast was verboten. ; 

Among the five programs cited 
were two on local stations—‘Songo’ 
on WIP, and ‘Especially for You’ on 
WFIL. The former program, which 
was a variation of ‘Bingo,’ with song 
titles used instead of numbers, went 
off the air early last week when the 
17-week contract with Nevin’s Drug 
Co., the sponsors, expired. 

Roger W. Clipp, general manager 
of WFIL, ordered his program sus- 
pended pending final judgment of 
the FCC, despite his contention that 
the broadcast did not violate the 
commission’s anti - lottery law. 
WFIL’s program consisted of a 
straight give-away of a radio set to 
listeners who receive telephone calls 
while tuned to the station. It was 
a copy of ‘Pot o’ Gold’ and was 
eponsored by the station as a pro- 
motion stunt. 





WPRO, Providence, now origi- 
nating dance music half-hour titled 
‘Take It Easy,’ for CBS Saturday 





Washington 
¢ 





‘OSCAR’ STUFF COPPED 


KMOX Uses Hollywood Award 
Slant for Blowjug Talent 








St. Louis, April 2. 
KMOX was bitten by the Academy 
of Award complex and honored four 
of its 26 hillbilly staff artists at a 
live’ audience session ly doling out 
replicas of the ‘Oscars’ dished out to 
Hollywood screen stars. All the 
mystery, etc., of the selections was 
observed and _ program director 
Chester ‘Tiny’ Renier was the m.c. 
Those who copped gold statuettes 
were ‘Shucks’ Austin, fiddle scraper; 
Sally Foster, songbird; Frankie 
Krajcir, squeeze hox artist, and 
‘Skeets’ Yaney, -odeler and guitar 
piunker,. 


BRONCS BUCK WRONG WAY 


Los Angeles, April 2. 

Involuntary banxrupicy petition 
against Laurence Sunbrock, rodeo 
and sports promoter, was filed by 
Warner Bros. Broadcasting Co., 
Allied Advertising Agency. and R. L. 
Rust. 

Petition claims Sunbrock 
them a total of $7,610. 





owes 





WTIC Buys Blizard Idea 
Hartford, April 2. 

Marion Blizard, former dramatic 
program director of WINS, has sold 
a radio dramatization of her novel, 
‘The Day That I Forget’ to WTIC 
for production by the Guy Hedlund 
players. 

Will consist of 13 weekly airings 


* 


GIN'T PERFUME 


LOTTERY ODOR 


Federal Communications 
Commission Again Asks 
Department of Justice for 
Legal Opinions—Radio In- 
dustry Dotted with Imita- 
tions of Pot O’Gold 








BARS DOWN 





Washington, April 2. 

Resounding tut-tuts, which some- 
time ago sent the ‘Pot ’o Gold’ 
(Tums) program to the Department 
of Justice for an opinion as _ to 
whether it was violating U. S. lottery 
laws, were repeated this week when 
the FCC dispatched five additional 
radio broadcasts to the nation’s G- 


ing. 

Culprits were WGN, Chicago, WIP, 
Philadelphia, WFIL, Philadelphia, 
WISE, Asheville, N. C., and KRLD, 
Dallas, Tex. 

While the D. J. has, so far, held its 
tongue regarding the seriousness of 


nerable to anti-lottery attacks. 
‘Musico’ (WGN) is described as 
follows: Sponsored by the National 
Tea Co., Chicago, ‘cards are supplied 
by National Food Stores and other 
sources. Each card has five rows of 
Squares in each row. Names of 
songs are involved. To win a cash 








? 


‘Pot 0 Gold’ Inspires Another 


This Time Sponsor Plays Adventure Serial While 
Phone Calls Are Made 


+ 


mannery for a similar curry-comb- | 


the Tums charge, the new programs | 
are supposed to be even more vul- | 


MORE CASH COME-ON GRIEF 














Cop Good Showman 





Boston, April 2. 


First news to the public on an 
attempt on the life of Boston 
Police Commissioner Joseph 
Timilty recently, was given on 
WBZ-WBZA by the commis- 
sioner himself. He opened a 
broadcast with: 


‘A crazed gunman eiuded the 
guards and stuck a gun in my 
face 20 minutes ago. He shouted: 
‘I just committed a robbery in 
| Wellesley. What are ya goin’ to 

do about it’ By that time my 
guards subdued the man and I 

‘as able to continue on my way 
| to the WBZ studic for this 
broadcast.’ 

Commissioner then made an 
appeal for funds to establish a 
summer camp for Boston’s Junior 
Police, composed oi slum kids. 

















'Stookey of KMOX Spiels 
On Farm Radio at Ohio 


St. Louis, April 2. 

Charley Stookey, farm reporter of 
weekly ‘Columbia Country . Journal,’ 
originating at KMOX, will talk on 
‘Human Interest in Farm Programs’ 
at the 11th annual conference for 
Education by Radio at Ohio State 
U, Columbus, April 30. 

Pick was made by John C. Baker, 


| 








San Antonio, April 2. 

A new giveaway program debuts 
on WOAI., It’s Popsicle Pete’s Money 
Box broadcasts. Show is patterned 
after the Pot O’ Gold. Uses tele- 
phone books of area covered by the 
station. Broadcasts are transcribed 
but will use two local announcers 
to handle drawing. 

Programs incorporate the ‘Buck 
Rogers’ recorded serial. While four 
names are drawn and called by 
phone station plays the adventure 
platter. Name or number of lucky 
contestant remains secret until end 
of program. Announcer calls home 
whose number is drawn and asks if 
there are any children between five 
and 17 years of age. If there are the 
child receives a check for $2.50 and 
a merchandise prize. If there is 
more than one child in the house, 
the one nearest a pre-determined 
age receives the check for $2.50, all 
others receive merchandise prizes. 
If there are no kids in the family 
the $2.50 is carried over to the fol- 
lowing week and the family receives 
a merchandise prize. The $2.50 is 
carried over to the following week's 
prize of $10 which is split four ways. 
Same _ procedure if phone _ isn’t 
answered or if the line is busy. 

Program will be heard each Sat- 
urday starting at 1:00 p.m. Program 
placed through the Biow Co. by the 
Joe Lowe Corp. for Popsicle. 





Bob Ingham, sporjs announcer at 
WTOL, Toledo, to New Braunfels, 
Tex., where the Toledo Mud Hens 





afternoon, with Ed Pearson an-|of one half hour each. Starts Fri- | Prize—one must be lucky enough to | radio extension specialist of the U.S.| (American Association) baseball 
nouncing. day (5). (Continued on page 53) | Dept. of Agriculture in Washington. | team is in training. 
-_ =_ 





WJSV 
WASHINGTON, D.C. 


50,000 WATTS 








Washington's ‘most power- 


ful station is Washing- 


ton’s most popular station. 
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New York and Coast chapters are 
irrevocably split on several vital 
points, the most important being 
the question of open-end record- 


32 RADIO 
| ings. 


New AFRA Election System Up; 
Aim to Offset New York Dommation ..?:2.2nces.s ss 


‘that classiffication, but the Los An- 
'geles chapter has taken the stand 


US. Supreme Court Decision Changes 
Things But Washington Not Sure How 
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of AFRA are included in the 11 dele- 
gates who must be dropped in the 
coming elections. there is reported 


Hollywood, April 2. 
For the second time in recent 


Aa ss ae oP RES. 


et eg: Sal 


months, the American Federation of 
Radio Artists has moved to revise 
its method of electing members to 
the national board. General mem- 
bership is being asked to vote on 
another proposed amendment to the 
constitution, which would bring sev- 
eral vital changes in the size and 
setup of the national governing body. 

Under the previous procedure, 
board members were nominated by 
a national committee and elected by 
the national membership. That was 
changed by the recent amendment 


to be intense agitation for a change | 
in the rules covering the selection 
and makeup of the board. 

Proposed new amendment would | 
still call for proportionate repre- | 
sentation of locals on the national! 
board, but it would base the nu- 
merical size of each local’s repre- 
sentation on a maximum _ total 
board membership of 45 to 50 dele- 
gates. But more important, it would 
call for election of all delegates by 
the national memberships. All 
nominations would still be by the 


\that while the proposed rules might 
‘be satisfactory in New York, they 
| would not apply on the Coast. 
| Argued that trying to enforce such 
regulations there might put many 
transcription makers out of business 
and ruin a lucrative field of em- 
loyment. 

New York local membership met 
last Thursday night (28) and con- 
sidered a number of proposals, later 
referring the matter back to the co- 
ordinating committee. Latter again 
took the question for further work. 
However, in returning the matter to 
the co-ordinating committee, the 
meeting resolved that the national 
board should immediately start ne- 


Washington, April 2. 

A prime theme of speculation here 
since last week’s decision by the 
United States Supreme Court cover- 
ing ‘economic injury’ has been what 
happens next in the cockeyed history 
of broadcasting. It is expected and 
feared that the decision may en- 
courage the regulate-till-it-hurts 
philosophy, which, Washington radio 
barristers aver, motivates Chief 


Counsel William J. Dempsey and his 
echo, William Koplowitz. (Among 
barristers, this pair gets more credit 
than the commissioners for deter- 


th: appellant can get any relief from 
p2inful actions of the regulators. 

The court’s construction of Section 
402b opens the door for dissatisfied 
licensees or applicants whose pros- 
pects of achieving their ambitions 
are nil. Whether clients will be 
agreeable about writing checks for 
this sort of public service is prob- 
lematical, as far as the lawyers are 
concerned. Which brings up the 
question of deciding whether to push 
or abandon the host of appeals now 
pending in the District of Columbia 
Court of Appeals, which has been 
ducking the radio tiffs until the last 
guessers took their stand on the 
meaning of the statute. 


adopted by national referendum. Ac- | jocals, Thus, the local member- otiating with the transcription |. . . 


gates to the national board are now 
to be nominated by the local pro- 


nees for the national board, but the 





Hearings in the arbitration of the 


reconcile the opinion of Justice 


is that if enough people challenge 
the commish, the truth eventually 


: actual election would be by the en-| gjicnute with the networks over : ith , 
portionately represented on the na- | tire membership. Under the pro- i scales in Chicago were started agg A pe aaen ine Gee may come out. There's no guaranty 
tional board by one delegate for portional representation proviso ‘ d (T d ) t the head- e _vi s P : : : and it costs money to print legal 

| yesterday (Tuesday) a earlier by Associate Justice Felix 


each 100 paid up members. 

Present board is overwhelmingly 
controlled by the New York local, 
with Los Angeles, San Francisco, 
Chicago and the other chapters hold- 
ing only meager representation. This 
situation causec a sharp struggle 
and considerable criticism at last 
year’s convention in Chicago, with 
several delegates from outside New 
York beefing that they were being 
‘railroaded.’ 

‘Under the present setup of the 
board New York has 45 delegates 
on the national board, but as revised 
by the recent amendment, this num- 
ber will be reduced to 34. Since 


some of the most influential leaders 
SS Shen SRE EEA RSENS 


each local would have its proper | 
number of delegates on the board. | 
But the idea is that under the pro-! 
posed new rules delegates would | 
more likely be governed by the! 
best interests of AFRA as a whole, , 
rather than of the local they di-. 
rectly represent. 





Platter Code Simmers 


Despite months of work by the 
national board, the locals and the 
co-ordinating committee, the Amer- 
ican Federation of Radio Artists has 
been unable to work out a tran- 
scription code satisfactory to the 





entire membership. Understood the 
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Inter-Radio 
Communication 





IMPORTANT TIME CHANGE! : 





The Personnel 


The Program 


The Station 


The Time 


The Day 





BEN BERNIE 
And All The Lads 
And Good Ole 


LEW LEHR 


HALF ‘N’ HALF 
SMOKING TOBACCO 


CBS -COAST-10- COAST 


MOVED FROM 9:30 P.M. 
10 8 P.M. EST 


CHANGED FROM SUNDAY 
TO WEDNESDAY NIGHTS 


NOTE :—This change takes effect with 
the broadcast of Wednesday, April 10. 


Incidentally:—Mr. Alfred Lewis, the manager of Hotel 
Taft, New York, tells me that we are breaking all kinds 
of records in his grill—deah ! deah! | 


quarters of the American Arbitra- 
tion Assn., N. ¥. Sessions are ex- 
pected to take three or four days. 


Guild Shop, $250 
Month for Coast 
NBC Producers 


Hollywood, April 2. 


The National Broadcasting Co. last 
week signed with Radio Production 
Guild of America for 100% Guild 
shop and five-day week for the 
chain’s producers. Minimum scale 
of $250 monthly for senior producers 
and $150 for juniors is guaranteed by 
the pact. All producers now on NBC 
staff are classified as seniors. Under 
provisions of the contract, producers 
not affected by the wage scales shall 
receive an increase of approximately 
of 15%. 

Minimum scale for junior pro- 
ducers for the first six months is 
fixed at $150 a month; $175 for 
second six months; $200 for third six 
months; $240 for fourth six months, 
and senior scale of $250 after that 
period. 

Producers will receive two weeks 
vacation with pay, and either two 
weeks notice or severance pay for 
that period in event of their dis- 
charge. As most NBC producers 
double as writers, jurisdiction over 
the group was turned over to Radio 
Writers Guild by American Federa- 
tion of Radio Artists. Producers, 
however, have been granted per- 
mission by RWG to set up their own 
organization. Robert Moss is prexy 
of the producer group. 














Flashes From Boston 


Boston, April 2. 


Jay Wesley, WEEI sportscaster, 
left last week for Florida to observe 
the practice games of the Boston 
Bees and Red Sox. 

Fruit Dispatch (Meloripe Bananas 
and subsidiary of United Fruit Co.) 
has contracted for a series of one- 
minute transcribed announcements 
using Caroline Cabot Shopping Serv- 
ice, the new Food Fair and the Mati- 
nee Promenade on WEEI. BBD&O 
placed the account. 

Jean Rudley, local songstress, will 
guest on WEEI’s Matinee Promenade 
with Charles Hector’s orch, as a win- 
ner of the station’s recent auditions. 

Bob White, WBZ chief announcer, 
plays the role of the doctor in a 
film made by Blue Cross, medical 
and hospital insurance organization. 
Will be released throughout the na- 
tion from Boston, 

Sheet music from the library of 
WEEI has been donated to the or- 
chestra made up of inmates at 
Charlestown Prison. 

WEEI’s ‘Top o’ the Morning’ was 
cut in length last week and its fans 
got so hot about it that the program | 
had to be restored in full. Author | 
Kenneth Roberts among those who | 
protested the cutting of this morning 
comedy airing. 

Columbia Lecture Bureau, division 
of Columbia Artists, Inc., has opened 
a local office at the Copley-Plaza 
Hotel, under the management of 











| 





Margaret E. Richardson. Among 
those booked for appearances in the 
east are Fred Garrigus and Jay Wes- 
ley of the WEEI staff. 








| 
| 


Frankfurter in the Pottsville tiff. 
After distilling the legal verbiage, 
barristers remarked that Roberts 
felt the chief reason for federal su- 
pervision is to eradicate possible 
electrical chaos in the ether, but 
Frankfurter, with a New Dealish 
slant, considered Congress was most 
interested in preventing monopoly 
in the’ broadcasting business. Which 
objective is paramount, industry 
advisers agree, is of great import- 
ance, since the regulators. are 
hemmed in by the courts. The way 
they solve allocation problems is to 
consider the economic and social as- 
pects and then see they are 
blocked by judicial barriers from 
reaching the goal they have in mind, 
most lawyers feel. 

With Louis G. Caldwell, counsel 
for WKBB, Dubuque, Ia., pondering 
the chances of requesting a rehear- 
ing, the rest of the legal fraternity 
mirrored alarm that the commish 
will construe the Roberts opinion 
as a green light to encourage compe- 
tition for competition’s sake. Impos- 
sible to demonstrate beyond the tra- 
ditional ‘reasonable aoubt’ that new- 
comers will cause such ‘economic in- 
jury’ that the public is hurt, the 
Blackstones murmured. Only in iso- 
lated instances—such as small com- 
munities where existing plant or 
plants are having trouble making 
both ends meet—can evidence be pre- 
sented to prove conclusively that an- 
other outlet will cause everybody to 
pinch pennies so hard that program 
initiative is killed, civic enterprise 


idies, and the non-paying cultural and 


educational activities are abandoned, 
they explained. 

Only pleasing phase of the Sanders 
opinion was the broadening of the 
appellate feature of the act. Even on 
this point, the barristers were not 
wholly satisfied. Some of them 
voiced amazement at Roberts’ ‘sic 
"em doctrine,’ as they termed the in- 
vitation to ask judicial r-view, even 
though there is no possibility that 














papers. The lawyers do not work 
solely for the pleasure they derive 
from establishing a point. In this 
regard, the comments in the Sanders 
matter startled a good many bar- 
risters, even those who were elated 
to see the Dempsey-Koplowitz con- 
tention junked. 

At first, the radio bar beamed over 
the Supreme Court spokesman’s re- 
mark that ‘it does not follow that, 
because the licensee of a station 
cannot resist the grant of a license 
to another, on the ground that the 
resulting competition may work eco- 
nomic injury to him, he has no 
standing to appeal... . On reflec- 
tion, they paid more attention to the 
subsequent comments, specially the 
Roberts comment that ‘while the in- 
jury to such person would not be 
the subject of redress, that person 
might be the instrument, upon an 
appeal, of redressing an injury to 
the public service which would 
otherwise remain without remedy.’ 
Cynical lawyers don’t think the av- 
erage client is that philanthropic. 

Consensus is that the commish 
won a battle but lost a war, but ra- 
dio at the same time won a hollow 
victory. Though the Sanders mat- 
ter may have the effect of easing 
the Congressional path for the pend- 
ing Logan-Walter administrative law 
bill, it hardly is cash in the pockets 
of the barristers—or of their license- 
holding patrons. 

Broadcasters—via the profession— 
are left about where they were be- 
fore on the matter of ‘economic in- 
jury’. The commish cannot grant a 
request where the prospective finan- 
cial harm is liable to curtail service 
but only in rare situations can the 
ticketholders have any hope of con- 
vincing the commish—as long as the 
present go-it-wife-go-it-bear major- 
ity occupies the saddle—that more 
rivalry will be generally beneficial. 
In a big city, the allocation plan 
and interference prospects probably 
will be the only issues present op- 
erators can raise against invaders. 
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FLY SPEAKS AT 
OHIO STATE 
APRIL 30 


Columbus, April 2. 
Ohio State University will hold its 
annual (11th) radio meeting (Insti- 
tute for Education by Radio) April 





29 to May 1. Among speakers set 
for the occasion are: 
James Fly, chairman, Federal 


Communications Commission. 

Lyman Bryson, chairman, 
education board. 

George V. Denny, president, Town 

u. 

Bed Kirby, publicist, National As- 
sociation of Broadcasters. 

Chairman Fly will be introduced 
to the dinner meeting April 30 by 
Judith Waller of NBC. 

The National Association of Educa- 
tional Broadcasters and the National 
Association of Teachers of Speech 
will hold closed meetings Monday 
evening. Ed Kirby will preside at a 
joint session of the NAB and the ed- 
ucational directors of CBS and NBC 
stations. 

Other special sections will discuss 
Classroom Utilization of Broadcasts 
presided over by Elizabeth Goudy, 
director of radio for the County of 
Los Angeles schools, and Schoolroom 
supervision of radio, with H. M. 
Buckley, Cleveland assistant superin- 
tendent of schools, a chairman. 


‘BEE’ ARNEY OF KOMO 
JOINS N. A. B. STAFF 


Seattle, April 2. 

C. E. (Bee) Arney, Jr., with 
KOMO-KJR for several years, left 
last week to join the staff of the 
National Assuciation of Broadcasters 
in Washington, D. C. Radio row here 
gave him a sendoff Friday (29) at 
Washington, Athletic Club with 
Tubby Quilliam of KIRO, ring- 
mastering. 

Arney has been a commentator for 
seven years. He has a Seattle 
Chamber of Commerce, Washington 
State Federation of Taxpayers back- 
ground. Arney’s appointment is re- 
garded here as, in part, an N.A.B. 
gesture to the western membership. 

Long-rumored withdrawal of Ed 
Spence as secretary of the NAB oc- 
curs with the arrival from the 
northwest of the new aide to Ne- 
ville Miller. 


Mrs. F.D.R.’s New Series 


Mrs. Franklin D. Roosevelt will 
do a twice-weekly 15-minute com- 
ment show for Manhattan Sweet- 
heart Soap beginning April 30 over 
a split NBC network. It’s slated for 
1:15-1:30 p.m. Tuesdays and Thurs- 
days. 

Franklin Bruck is the agency. 


FLAMM THE SALESMAN 
Hollywood, April 2. 

Donald Flamm, prez of WMCA, 
New York, flying home from here 
today after negotiating a deal for a 
Series of film shorts to be based on 
‘Good Will Court.’ 
; Flamm also bought 156 episodes of 
Uncle Jimmy’ for WMCA and signed 
with Rian James as Hollywood col- 
umnist via transcriptions. Deal was 
closed, too, with Vic Dalton for ex- 
clusive broadcast rights in New York 
for radio newsreel. 


CBS 

















Dorothy Deere Sponsored 
Chicago, April 2. 

Dorothy Deere, motion picture re- 
viewer and columnist of the Hearst 
Herald-American starts a five-a-week 
80SSip and review program on Ralph 
Atlass’ WJJD outlet on April 4. 

Will run Monday-through-Friday 
at 11:15 a. m. for the Rainbow & 
Lewis Laundries through the Robert 
Kahn agency. 
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EOWARD PETRY & CO. | 
ON THE NBC RED NETWORK | 








Payroll Traffic 


Omaha.—In a shuffling of staff of 
the Central States Broadcasting Co. 
(KOIL, Omaha; KFOR and KFAB, 
Lincoln) Cliff Johnson of KFOR has 
been reassigned to a nev. position at 
KOIL, that of commercial program 
director. Hal Hughes, program di- 
rector, becomes program production 
manager, 

This makes Chuck Miller program 
director for KFOun. 














Amarillo, Texas.—George Patter- 
son, formerly chief ergineer of 
KASA, Elk City, Okla., has joined 
engineering staff of KFDA here. 
Jimmie Moore, formerly with KGFI, 
Brownsville, has bee. added to the 
sules staff and William C. Buckley is 
now an announce: and operator. 





Rochester, N. Y.—Foster Brooks, 
formerly of WHAS, Louisville, joins 
WHAM announcer staff, succeeding 
Arthur Kelly, who wil: devote full 
time to station’s publicity and pro- 
Brooks came to town a 
y. ago to handle Consolidated 
Drugs program, then took over 
WHAM’s Sunrise Special hour with 
Beany Morgan, accordionist. This 
will be continued along with general 
announcing duties. 





Youngstown, — Emanuel Evans, 
sales manager of WKBN, Youngs- 
town, for seven years, has been ap- 
pointed sales promotion and adver- 
tising manager of the Golden Ginger 
Ale Co. here. 





Buffalo — After 10 years, Lou 
Kaiser leaves WBEN Saturday (30) 
to become program director of new 
WOLF, Syracuse. 

Ed Wegman, WEBR spieler, will 
join WBEN April 1. Eliot Sharf and 
John David Boothby are coming to 
WEBR from WSAY, Rochester. 





San Antonio—John Ferguson has 
been added to the sales staff of 
WOAI, San Antonio. 





Missoula, Mont.—Marshall Small 
has been added to the announcing 
staff of KGVO. 





Columbus—Connie Desmond joins 
WCOL here April 1 as sports an- 
nouncer, ending a decade with 
WSPD, Toledo, where Bob Evans 
succeeds him. 





Toledo—Walter Patterson joins 
WSPD as announcer, leaving WING, 
Dayton. Last year he was program 
director for WWVA, Wheeling, and 
emcee-director of the Wheeling 
Steelmakers, Mutual network pro- 
gram. 





Schenectady — Bob Warner has 
Climbed from WGY guest relations 
staff to a position in station news 
department. 

Mrs. Betty Foy, assistant to Pro- 
gram Manager Asa O. Coggeshall of 
WGY, resigned. Jeanette Swart 
succeeded her. 





St. Louis—James E. Goldsmith, 
former account executive for Wills 
Agency in charge of the Alpen Beer, 
has joined sales staff of KMOX. 





Washington.—George Vandel, for- 
merly a scripter for Batten, Barton, 
Durstine & Osborn, and for Lord & 
Thomas, has arrived from New York 
to replace Rodney Erickson at 
WMAL here. 





Tulsa; Okla.—Alice Joy is back as 
singer with KTUL. She's been in 
New York and Hollywood. 





Cleveland — Robert Carter, for- 
merly of WFMJ, Youngstown, has 
joined WHK as a staff announcer. 





Albuquerque — Dale Robertson, 
general maneger of WBAX, MBS 
outlet in Wilkes-Barre, Pa., former 
head of WIBX, Utica, starts this 
month as general manager of 
KGGM, CBS outlet in Albuquerque, 
New Mexico, a 1,000-watt enter- 
prise. 





Montreal—Jack Gettenby has been 
upped to post of technical super- 
visor at station CFCF, under Ken 
Paul, station’s chief engineer. 





New Orleans—Muriel Miller has 
joined the staff of WDSU. 





Cleveland—Carl Mark has been 
named Director of Special Events at 
WHK. 





San Antonio—Jerry Fisher of sta- 
tion KABC goes to KCMC, Texar- 
kana, as program director and sports- 
caster. His post at KABC will be 
filled by Frank Holloway from 
KCIA, Clovis, New Mexico. 





NAB DARRELL MARTIN | 


| 
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Ex-Radio Editor Arrested for Non- ' 
Support of Wife 








Pittsburgh, April 2. | 

Darrell V. Martin, until a fortnight 
ago radio editor of Post-Gazette, was 
hauled into court here last week by 
his wife on an alimony charge. She 
claimed he left her in June, 1938, | 
just two months after their marriage | 
and has not contributed to her sup- | 
port since. 

Martin admitted he left the home 
of his bride’s parents, where he and 
his wife were living, soon after the 
honeymoon but explained: ‘I had a 
key to the house. My work com- 
pelled me to be out late. I came 
home one night and found the chain 
lock on. So I went to my home and 
her father wrote me for the key.’ 

Judge Benjamin Lencher deferred 
decision pending a conference of op- 
posing attorneys over Martin’s in- 
come, 


WHAS Easel-ized Story 


Louisville, April 2. 

WHAS has distributed among the 
trade the latest of its promotion 
pieces, ‘Power—where it counts.’ The 
work is in easel format and shows 
smart conception, effective marshal- 
ing of facts and sales arguments and 
deft use of illustration. 

It tells an interesting story about 
markets, sales results, merchandis- 
ing aids and community status and 
in a way that can’t help but impress 
itself on the agency and the adver- 
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BUREAU OF MISSING BUSINESS 





Meatpackers 


One of the mysteries of the radio 
business is the failure of the meat 
packing industry to utilize the me- 
dium in the manner or with the 
unanimity of other food companies, 
such as Standard Brands, General 
Foods, General Mills, Campbell’s, et 
al. It is one of the primary convic- 
tions of broadcasters that the radio 
is the one best-by-test-and-no-argu- 
ment medium for the food industry. 
There might be a dispute about other 
kinds of business, but as far as radio 
is concerned there can be no doubt 
of the efficacy of radio in selling 
foodstuffs. 


For this reason radio is miffed by 
the packers’ failure to use radio. 
There have been occasional shows on 
the radio for the meat packers, but 
they have been spasmodic and scl- 
dom wholehearted attempts. 


Such big and outstanding meat 
dressers as Armour, Swift, Wilson, 
Cudahy are now spending the vast 
bulk of their advertising coin in 
newspapers and magazines. They 
have used the radio somewhat more 
diligently for some by-products, no- 
tably household cleansers, cosmetics 
and such, but as far as their primary 
output, meat, is concerned, it has 
been nix on the ozone. 


In recent years this has been par- 
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ticularly mystifying to radio execs in 
view of the sensational] job radio has 
done for two meat-packing outfits 
which have gone to town on the. 
loudspeaker. These are the inde- 
pendent Broadcast and Hormel 
brands. The first named (Broadcast 
Corned Beef Hash) was so monikered 
because it was plugged almost exclu- 
sively on the radio through the 
George H. Hartman agency. With a 
show consisting of Fanny and Eddie 
Cavanaugh the Broadcast firm prac- 
tically took over the canned corned 
beef hash business locally. Account 
later shifted to J. Sterling Getchell 
agency, which evidently couldn't 
make up its mind as to a radio show, 
and now the account is back on the 
air through the Neisser-Meyerhof 
agency here. 


Hormel has practically corralled 
the special meat loaf business with 
its Spam product and a nationwide 


radio campaign. So much so that 
Armour, Cudahy, Swift are rushing 
to battle with their own prepared 
meat products under monikers of 
Treet, Tang, etc., but still without 
real recourse to radio, though Ar- 
mour today indicates that it may 
soon attempt some radio plugs. Has 
been looking for a radio idea, but 
indicates that it wants to spend as 
little money as possible, a bad start 
in radio opinion, 


eee 





Left to Right—Mark Thornburg, 
Iowa Secretary of Agriculture; 
Don Cunningham, market com- 
mentator; Frank Brady, Nebras- 
ka State Senator; Don McMur- 
chie, South Dakota Lieutenant 
Governor, at inaugural luncheon 
for market broadcast. 











thousands of livestock feeders. 


Sioux City (Iowa) not only is gateway to WNAX’ great five-state 
prairie empire, but also is the heart of this great livestock in- 
dustry. To maintain this position—to continue and increase the 
movement of livestock in the Sioux City stock yards, the Sioux 
City Livestock News and Educational Foundation decided te 
sponsor a market information service. 
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Great Industry! 


@ Livestock provides the largest cash income—$502,590,000 
in 1938 —in the WNAX primary area. WNAX has, for years, 
maintained a market service of great value to hundreds of 


Naturally, WNAX, with 5,000 watts that do the work of 50,000, 


was selected to carry the daily broadcast, direct from the Sioux 
City stock yards. When this important program was inaugurated 


A Cowles Station 

5,000 Watts L. S. 

1,000 Watts Night 
CBS 


on Feb. 12, many prominent agricultural people attended the 
inaugural luncheon in -Sioux City. 


They, as well as all the 3,837,323 people in the WNAX primary 
area, know the importance of WNAX. Whether you’re selling 


a market service, soap, or automobiles, you should use WNAX 


Can’t we tell you more about it? 


Represented by 
THE KATZ AGENCY 


to reach this great billion-dollar market. 


aapio STATION WWAVALX 570 ON THE DIAL 


Studios-WNAX Building, Yankton - Orpheum Building, Sioux City 
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34 RADIO 


VARIETY 


Wednesday, April 3, 1910 





SCRIPT SUPERVISOR CHEERS 


Or VARIETY Turns Postman 


(Recently Orin Tovrov, the writer of ‘Ma Perkins’ for Procter 


+ 
, 





& Gamble, expounded in Variety certain theories of his concerning 


the emerging maturity of radio 
little more intelligence would not 


scripts and the possibility that a 
necessarily kill off the whole day- 


time radio system. His remarks have inspired something like a sense 
of grace in John Taylor, who was with Compton agency for some 


ears as a script overseer, and is 


now, he admits, devoting his free- 


ance life to the extermination of smartalecism among script 


+2 
a 





writers. ) 





(OPEN LETTER) 
New York. 
Dear Mr. Tovrov: 

If there are any aphis in the bot- 
tom of your garden, I will feel bound 
in gratitude to take the entire ques- 
tion of spring exterminatio: out of 
your hands. I will do this, and the 
labor is obviously a ha d one, even 
though I don’t know you and you 


don’t know me. The rewarc is for 
your honesty; the gair is yours for 
composing a thoughtful and well- 
expressed appraisal of the liberating 
influence of P & G’s Mr. Werner and 
Mr. Ramsey on radio writing....I 
know the former only by reputation; 
Bill Ramsey was the benign client 
who shed his provocative tolerance 
on my work while I was a supervisor 
in the radio department of Compton 
Advertising, Inc. 

As much as your article pleases 
me, I have found that it has caused 
unwarranted personal disturbance. 
Ever since Variety appeared in my 
home last Thursday I have not 
needed an alarm clock. ‘Freshness,’ 
‘plausibility,’ ‘courage,’ ‘style’ slide 
down the rays of the dawning sun, 
and stand in line eager to be first 
when the doors of the mind open. 
The moment that happens, in they 
come and churn themselves into 
form. Then I’m awake with your 
full thought in my mind. As time 
goes on, the weary listener will turn 
to the programs that have freshness, 
plausibility, enthusiasms, the courage 
of style. Bless you for that! And 
bless your Mr. Werner and our Bill 
Ramsey for having that which is so 
essential—the FAITH to believe it. 

You know maybe it would have 
been a good idea to put that word, 


with its simple structure of five let- 
ters, in every paragraph of your 
Then all of the 
women and men in our craft who 
are discouraged and think they have 
to have an alchemist to release them 


gratifying article. 








JOHN BLAIR & CO., Representative 








from their inhibitions would catch 
the spirit of your repetition and 
FAITH could have some prominence 
in their lives. Because, as :ou know, 
there’s so little faith. 

Most of the industry, in its senti- 
mental puberty or to escape the sus- 
picion of sincerity, blows ashes in 
its own milk so that it can swallow 
the manly, the bitter dose of cyn- 
icism. And, as you may agree, there 
is no force within our industry which 
is as destructive. Cynicism judges 
that all women listeners are morons. 
Cynicism permeates conference 
rooms—it eats unbecoming holes in 
plans for intelligent programs; it 
kills the enthusiastic style of the 
good writers. And it’s all wrong 
because the good craftsmen, of whom 
there are many, turn away from the 
tainted room, the mutilated plan with 
disgust, and it takes a long time to 
gct them back to the point where 
they will freely give their talent 
vithout being shy. They say it’s all 
right for Mr. Tovrov and a few 
others in the industry (awfully suc- 
cessful others I might add) to say 
‘no new programs that are downright 
bad are succeeding any more as in 
the past,’ but how are you going to 
prove this to people? 

Well you would think, wouldn't 
you, that the numerous programs of 
quality or faithful intention, which 
are now so successful would in turn 
lure others to try for that success. 
But they don’t seem to. The cynic- 
ism is too deep. Maybe people, su- 
pervisors and such, are not willing 
to give up their ego, to become self- 
less investigators into, and appraisors 
of a scripts true worth in terms of 
human drama. You see it’s cynically 
easy to recognize the formularized 
melodrama—its presence gives assur- 
ance that one element which has 
proven successful so many times is 
now installed, incongruities et al., 
within the show. It’s another thing 
for anyone to have to dig deep with- 
in the faithfulness of his own belief, 
to be so objective in his hearing eye 
that he can see words which con- 
struct an emotion; to be so insulated 
from his own prejudices that he ex- 
pands for his audience rather than 
restricts for himself, 

It’s good that you don’t have to be 
cynical, Mr. Tovrov. And I’m par- 
ticularly glad that Mr.-Werner and 
Bill have let many others join your 
company. I only wish that the whole 
sphere of that kind of influence could 
be larger. I wish others could catch 
on to the sense behind giving an 
audience a feeling that the characters 
they are listening to have within 
them that generous realism which 
makes such a moving thing of the 
problems of millions of confused lit- 
tle people. 

It’s so futilely incorrect to think 
that because the air did not start out 
on its most convincing foot it is al- 
ways going to hobble along on tripe, 
tawdriness, and _ trash, It’s so 
provenly right that the drama which 
people make within themselves, and 
the action which is forced through 








~— chivel , 
Dhacmann 
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the pores of the honest creations of a 
believing author will be successful. 
I often wonder what Bill Ramsey 
or the Compton Agency would do if 
every one of the shows they handle 
had to live up to this arbitrary for- 
mula for plets you hear so much 
about. Since ‘Vic and Sade’ was 
successful with the tragic dizzy 
spells, the worldweariness, of the 
garbage man’s horse it would seem 
that John McMillin would have a 
perfect right, as head of the radio 
department, to send out to his bril- 
liant individualists—the writers of 
‘The Guiding Light,’ ‘Against the 
Storm’ and ‘The Story of Mary Mar- 
lin’—instructions to ‘Please hereafter 
put one migrained dobbin in your 
show. Use him as a Friday carry- 
over.’ Wisely this is never done, be- 
cause he realizes that to each sepa- 
rate talent must be rendered that 
separate freedom of form and ex- 
pression necessary to itself. 
Faith is so simple and so success- 
ful. It’s amazing how successful it 
invariably is. But it doesn’t come, 
does it Mr. Tovrov, when writers 
think they know that women like to 
hear about child birth only because 
most women listeners have children. 
You can’t just put knives and forks 
on the table, because women ‘love to 
hear about themselves.’ 
You've got to write about what 
you believe when you believe it. 
You've got to say as you did to the 
cynics: ‘take thou the foxes, the little 
foxes that destroy our vines, for our 
vines have tender grapes.’ 
And now, sir, to the aphis. 
John Taylor, 
Ruthrauff & Ryan. 


MANY NEW F-M 
PAPERS FILED 


Washington, April 2. 

With relaxation of restrictions 
against commercial use of ultra high 
frequencies being strongly pressed, 
the FM bandwagon became seriously 
crowded last week. Dozen new ap- 
plications were carded within a few 
days, swelling the docket of pending 
requests for permission to use the 
Armstrong system. File now em- 
braces more than 80 wanters-in. 

Leading candidate was NBC, which 
sponsored papers for permits in five 
spots, while eight other owners of 
existing standard transmitters wanted 
to join the parade into the new field. 
The chain operator proposed to put 
up high frequency outlets in Wash- 
ington, Cleveland, Chicago, Denver, 
and San Francisco. Now NBC oper- 
ates only one in New York. 

The other newcomers were John 
Lord Booth, Detroit; WGAR, Cleve- 
land; WHDH, Boston; WEVA, Lynch- 
burg, Va.; WJAS, Pittsburgh; WSJS, 
Winston-Salem, N. C.; KROC, 
Rochester, Minn.; WNBH, New Bed- 
ford, Mass.; and WELI, New Haven, 
Conn, 


WDRC’s Safety Efforts 


Hartford, April 2. 
Governor Raymond Baldwin will 
tell the Connecticut Safety Council 
when it holds its annual meet tomor- 
row (Wednesday) that he has writ- 
ten the national network urging them 
to do more to promote highway 
safety by way of special programs 
and chainbreak announcements. The 
government is also’ expected to an- 
nounce that these letters, as well as 
others addressed to ad agencies, sin- ! 
gle out the policy on highway safety 
recently introduced by WDRC, Hart- 
ford, as a model for radio to fol- 
low. | 
WDEC has already received a let- | 
ter from the governor praising its 
campaign, which consists of five-sec- 
ond reminders tagged on various of | 
its programs. The governor thinks 
that the same idea should be used 
on network sustainers and commer- 
Cials, or during chainbreaks. WDRC 
— 60 of these reminders a 
week, 

















Trust Co. Hires Grauer 
Announcer Ben Grauer teed off ‘a 
new twice-weekly commercial backed 
by Manufacturers Trust last night 
(Tuesday). Consisting of 15 minutes 
of news, it airs 11-11:15 p. m. Tues- 
day and Thursday via WEAF, New 
York and NBC Red. 

Grauer recently returned to the 
spieling job on Walter Winchell’s 
Jergens program. 














From the Production Centres F 


IN NEW YORK CITY... 


George Scher, once with Lennen & Mitchell, N. Y., has been around the 
world and will be in town shortly on a visit for the Mitchell Hamilburg 
agency of Los Angeles, which has recorded the Pickard Family in a 
series . . . Phelps Phelps, state senator, will have been news-commentating 
10 years come April 6. . . Lanny Ross shifted to 7:15 p.m. for Franco- 
American Spaghetti on CBS ... Tom Miley paid off at Lambs Club with a 
dinner for 10 NBCers, including Clay Morgan, when NBC raised over 
$100,000 in small donations for the opera. Miley bet they couldn’t do it 
H. Allen Campbell, of WXYZ, Detroit, in and out of town . . . Sam Wing. 
field, of J. M. Mathes, getting the judges of the ‘Information, Please’ radio 
station exploitation contest together next week. Judges include Barrett 
McCormick of RKO Pictures and Bob Landry of Vartety. 


Jay Brennan, of the whilom vaude team of Savoy and Brennan, has 
written a daytime serial script which is under consideration by an agency, 
The locale is New York and the two central characters are young women 
roommates, one a sophisticated native and the other a newcomer from 
the hinterland....Radio executives of J. Walter Thompson gave a sort of 
farewell luncheon to the members of the Chase & Sanborn coffee pro- 
gram’s cast and their wives in the agency’s private dining room last Friday 
(29)....The guests included Mr. and Mrs. Donald Dixon, Mr. and Mrs, 
Robert Armbruster and Edgar Bergen. 


John Lagemann, formerly magazine liaison for CBS, will write the con- 
tinuity for the A. T. & T. series with James Melton and Francia White, 
starting April 29....Helene Dumas doing a bit for ‘Easy Aces’... .Capt. 
William F. Santelmann replaces retiring Capt. Taylor Branson as director 
of the U. S. Marine Band heard over NBC from Washington....Helen 
Walpole, author of ‘Our Gal Sunday,’ ‘Amanda of Honeymoon Hill’ and 
‘Adventures in Reading,’ is writing her first book, a psychological mystery 
novel....Sandra Michael, author of ‘Against the Storm,’ and her husband 
John E. Gibbs, visiting Chicago....Capt. Tim Healy now awarding medals 
to juve guests on his Friday night show for Sheffield Farms. For best 
deed during the week. 

Vienna Chamber orchestra, refugee group, will air on WQXR’s ‘Sym- 
phony Hall’ March 12, with Thomas K. Sherman conducting....WQXR’s 
Musical Memory Contest, with Irving Deakin, moves from 9 p.m. Saturdays 
to the same hour Thursdays....Carson Robinson and His Buckaroos, 
weekly 30-minute shot over NBC blue (WJZ) for Musterole, drops off Fri- 
day (5) for the summer....DeForest Ely has written the script for the 
second ‘District Attorney’ show for Vitalis. First program is by Frank 
Dolan. 

Stella Unger renewed for another 13 by Borden’s....she does Hollywood 
chatter....Harry Sosnik, upon his arrivai in N. Y., to become Decca disc 
exec will be—free adv.—available for radio deals....Jack Slocum, aide to 
Mel Allen, on Yankee play-by-playing over WABC this summer. 


IN HOLLYWOOD ... 


Charles Boyer will pitch his Woodbury Playhouse in Manhattan for two 
or three weeks later in the month.,..Roy Witner here for sales gab with 
Syd Dixon, NBC’s Coast commercial boss....Stealing Kostelanetz’s pub- 
licity stunt, Orson Welles gets a medal pinned on his chest this week for 
being the flyin’est citizen in the land....Ashmead Scott, producer of 
‘Blondie,’ got a load of Knox Manning’s affected downeast twang and had 
him written into the script....Maurie Webster, KNX announcer, and 
Judith Russell will wed April 18....Morton Bowe looking around for a 
tenor spot on one of the musicals....Betty Jane Rhodes does two weeks 
of guesting on Hormel’s ‘It Happened in Hollywood.’ Martha Mears drops 
off April 5 for a fling at fillums....KMPC picked by Associated Oil to 
broadcast the five major track meets here....Ed Mead transferred back 
to N. Y. by Benton & Bowles. He’s been editing the scripts on ‘Strange 
As It May Seem’..,.All hands on ‘Good News’ renewed for 13 weeks. Pro- 
gram may stick it out through the summer... .‘Blondie’ cast presented Joe 
Donahue, retiring contact on the show for William Esty, with a gold time- 
piece....Matt Brooks and Eddie Davis writing the material for Joe Pen- 
ner’s personals tour during summer hiatus....Mark Woods, NBC treas- 
urer, spread considerable optimism around town before he took the water 
route back to the home base. All former peaks will be topped this fall, 
he believes....Penny Singleton got smacked in traffic and did her ‘Blondie’ 
turn from the hosp....NBC’s western division will be 13 years old April 5. 
Don Gilman and A. H. Saxton, chief engineer, were there at the takeoff 
....One of the Mills boys, Billy or Felix, will take over the baton from 
Harry Sosnik on Woodbury Playhouse. 


IN SAN FRANCISCO ... 


Arthur J. Kemp, Pacific Coast sales manager of CBS, back in S. F. after 
a six weeks’ business trip in the east, will visit Hollywood....Gayle Ander- 
ton will edit the radio news on the New Mission Daily....Ted Malone, on 
the ‘Pilgrimage of Poetry’ program, arrived in town....Jerry Colonna, on 
the Bob Hope program, doing personal appearance at the Sportsman Ex- 
position. ...Anne Holden is back on the KGO program, ‘Through a Woman's 
Eyes,’ after a brief illness with a cold....Al Nelson went to Hollywood to 
confer with Mark Woods, NBC treasurer, and Don Gilman....Judy Deane, 
singer, passing up a KGO-KPO roller skating party to avoid a spill, wound 
up with an injured back in a taxi jolt on way to rehearsal....Fos Case, 
CBS special events chief for the West Coast, in S. F. discussing broadcast 
plans with R. W. Dumm, KSFO director of special events. 


IN CHICAGO... 


Maurice Bent recouping after a struggle with a sore throat . . . General 
Mills has finally decided to take the entire play-by-play baseball schedule 
on WBBM rather than have two other sponsors in on the show with 
them . . . Jack Fulton going east following assignments on Evans Fur and 
Anson Weeks shows . 
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~ Atlantic Refning’s Baseball Sked 





2,300 Games Sponsored From New England to 


Florida—Many 


Minor Leagues 





Philadelphia, April 2. 

Atlantic Refining Co. will sponsor 
the broadcast of more than 2,300 
baseball games this season making 
the largest schedule aired by this 
pankroller since the broadcasts be- 
gan four years ago. The games will 
be aired over 48 stations from New 
England to Florida with 25 announc- 
ers giving the play-by-play descrip- 
tions of contests of tht‘e National, 
two American, five International, 
eight Eastern, three South Atlantic, 
and two Piedmont league teams. 

Of the big league games, approxi- 
mately 65 home games of the Boston 
Bees and Red Sox will be aired 
over a network of 15 stations in 
New England. All home games of 
the Athletics and Phillies will be 


‘broadcast over a special hookup of 


10 stations in New Jersey, Dela- 
ware and Pennsylvania, pumped 
from WIP, Philly. 

Commercial plugs will deal large- 
ly with the results of the ‘Florida 
Road Test’ being conducted by At- 
lantic over a 171-mile course be- 
tween West Palm Beach and a spot 
near Okeechobee, Fla. To familiar- 
jze announcers with details of the 
test, the pre-season meeting of the 
gabbers usually held in Philly, will 
take place at West Palm Beach 
April 11, 12 and 13. 

The 1940 baseball program is be- 
ing handled for Atlantic by the ad 
agency of N. W. Ayer. The sched- 
ule of games and stations for At- 
lantic’s 1940 baseball broadcasts fol- 
lows: 

National Leage—Phillies (all home 
games) over: WIP, Philly; WSAN, 
Allentown; WBAB, Atlantic City; 
WEST, Easton; WKBO, Harrisburg; 
WAZL, Hazleton; WGAL, Lancaster; 
WEEU, Reading; WILM, Wilming- 
ton, and WORK, York. 

Pittsburgh Pirates (70 home and 
road games) via KDKA-WWSW, 
Pittsburgh. 

Boston Bees (32 home games) 
over: WAAB, Boston; WICC, Bridge- 
r-.t; WSAR, Fall River; WHAI, 
Greenfield, Mass.; WTHT, Hartford, 
Conn.; WLNH, Laconia, N. H.; WLLM, 
Lowell, Mass.; WFEA, Manchester, 
N.H.; WNBH, New Bedford, Mass.; 
WNLC, New London, Conn.; WBRK, 
Pittsfield, Mass.; WEAN, Providence, 
R. I; WSYB, Rutland, Vt.; WSPR, 
Springfield, Mass, and WATR, 


Waterbury, Conn. 
American League — Philadelphia 
Athletics (all home games) same as 
Phillies. 
Boston Red Sox (32 home games) 
same as Bees. 
International 


League—Baltimore 






















Orioles (27 home and 28 road 
games) over WGBM, Baltimore. 

Buffalo Bisons (31 home and 31 
road games), WGR-WKBW, Buffalo; 
Newark Bears (32 home and 32 road 
games), WNEW, New York; Roch- 
ester Red Wings (77 home and 77 
road games) WSYR, Syracuse. Syra- 
cuse Chiefs (27 home and 28 road 
games) WSYR, Syracuse. 


Eastern League—Albany Senators 
(35 home and 35 road games), 
WABY-WOKO, Albany; Binghamton 
Triplets (all home and road games), 
WNBF, Binghamton; Elmira Pioneers 
(all home and road games), WESG- 
WENY, Elmira; Hartford Laurels 
(all home and road games), WTHT, 
Hartford; Scranton Red Sox (all 
home and road games), WSPR, 
Scranton; Springfield Nationals (all 
home and road games), WGPR, 
Springfield; Wilkes-Barre Barons (all 
home and road games), WBAX, 
Wilkes-Barre; Williamsport Grays 
(all home and road games), WRAK, 
Williamsport. 

South Atlantic League—Augusta 
Tigers (all home and road games). 
WRDW, Augusta, Ga.; Jacksonville 
Tars (all home and road games, 
WIAX, Jacksonville, Fla. and Savan- 
nah Indians (all road games and 20 
home games), WTOC, Savannah, Ga. 

Piedmont League—Charlotte Hor- 
nets (all home and road games). 
WSOC, Charlotte, N. C.; and Rich- 
mond Colts (all home and road 
games), WRTD, Richmond, Va. 


Tho Spielers 


Play-by-play announcers, and 
the teams they will handle are: 
Byrum Saam (Philadelphia Ath- 
letics and Phillies); Jimmy Britt 
(Boston Red Sox and _. Bees); 
Rosey Rowswell (Pittsburgh); Lee 
Davis (Baltimore); Ralph Hubbell 
(Buffalo); Earl Harper (Newark); 
Jack Barry (Rochester); Nick Stemm- 
ler (Syracuse); Gren Rand and 
Sherb Herrick (Albany); Tom Mc- 
Mahon (Binghamton); Bill Pope (El- 
mira); Jack Lloyd (Hartford); 
Claude Haring (Scranton); Sol Wolf 
(Williamsport); Thurston Bennett 
(Augusta); Jack Rathbun (Jackson- 
ville); Windy Herrin (Savannah); 
Hugh Carlyle (Richmond); Ed Ken- 
nedy (Springfield); Harry Thomas 
(Wilkes-Barre); and Paul Norris 
Charlotte. 





Winifred Heidt on Ford 
Detroit, April 2. 
Winifred Heidt, top soprano on 
WWJ here past few years, will high- 
light Ford Sunday Evening Hour 
next Sunday (7) from Masonic Tem- 
ple auditorium here. Miss Heidt is 
the wife of a Detroit steel bigwig. 


Year ago she won a fellowship 
over NBC’s ‘Metropolitan Opera 
Auditions,’ which gave her a con- 
tract with Met. Opera debut is ex- 
pected to take place this fall. 





Hal Thompson, WFAA, Dalias, 
sportspeaker, in New York for two 
weeks. 





Eric Lund, WLVA, Lynchburg, an- 





nouncer, back at the mike after 
throat operation. 
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NO. 2 OR 


PROVIDE 


MIGHTY MIKE $ 


THE DAYTIME IN PHILADELPHIA 





ays WFIL ts 
BETTER 6674% OF 


C. E. HOOPER SURVEYS 


THE EVIDENCE 


WFIL is second ranking station or better six of the nine day- 
time hours between 9 A. M. and 6 P.M. This fact is shown 
conclusively in a new, four-month C. E. HOOPER SURVEY.* 
Conclusive, too, are the success stories .of WFIL's day- 


time advertisers:” Ask about 
them—and ask,- too, about 
WFEIL's attractive’ availabili- 
ties. There is one waiting to 
do a sales job for you, NOW. 


* Complete details 


FOR LOW COST CIRCULATION 


_ Li F } L 





of the Hooper Survey are set down in 


WFIL’s new leaftet “bigne Dialing.’’ Ash for a copy, now! 


NBC BLUE NETWORK 


» MUTUAL NETWORK 


REPRESENTED NATIONALLY BY EDW. PETRY, INC, 








Commissioners 


Armstrong Vs. Television Seen as Net Result of 
Hearings—Neglected Areas Are Emphasized by 





Washington, April 2. 

The hearings before the Federal 
Communications Commission inves- 
tigating the Armstrong system of 
frequency modulation radio ended 
here with the commissioners plain- 
ly not pleased by the quarrelsome- 
ly slow progress, the alleged ‘grab- 
biness’ of commercial operators, and 
the seeming disappointment in the 
Armstrong system as a method of 
quick improvement of radio service 
in the neglected areas. The hear- 
ings developed a cat-and-dog fight 
between opposing patent interests 
for. the privilege of controlling the 
cream. The story is now embalmed 
in 1,200 pages of testimony. 

Engineering rodeo came to a 
wind-up with strong appeals for 
snatching of Television Channel No. 
1—between 44 and 50 megacycles— 
in order to permit complete cover- 
age of virtually every community 
with more than 10,000 residents. 
Regulators allowed participants in 
the two-week gabfest until April 15 


REV. ULMER’S 








Brownsville, Tex., April 2. 


of those whose license is to be re- 
voked by the Federal Communica- 
tions Commission. It is KGFI, here, 
whose operators are the Eagle Broad- 
casting Co. Charges are same as the 
six whose licenses were ordered re- 
voked last month. It was charged 
that the station transferred stock 
without FCC authorization. 


According to the statement of the 
commission, the station was turned 
over by Ewol E. Wilson and Ernest 
W. Wilson, of Corpus Christi, on or 
about Oct. 7, 1938, to Rev. James G. 
Uimer, of Tyler, and M. D. Gallagher, 
of this city. The latter are said to 
have managed the station until about 
April 22, 1939, when Laurence D. 
Yates took over under a contractual 
control, 


SIDEWALK INTERVIEWS 
ATTRACT 25 SPONSORS 


New Orleans, April 2. 

Haverty Furniture will bankroll 
Walter Williams’ daily street broad- 
casts over radio station WDSU. 
Broadcast, will originate in front of 
the furniture store. 

This is second contract for Wil- 
liams and WDSU within 10 days. 
Last week Williams began series of 
street broadcasts for Rex Hat Stores. 

Both programs are of 15 minutes 
duration. 











ALL GOT TITLES 


Members of Static 
Hold a Meeting 





Charter Club 





Philadelphia, April 2. 

Radio men who broke away from 
the Pen and Pencil Club a couple 
of weeks ago over differences with 
newspapermen-members held an or- 
ganization meeting last week of their 
new group to be known as the Static 
Club of Philadelphia. William Lang, 
KYW gabber, was chosen the first 
president. Other officers elected 
were: Joseph Dillion, WPEN, vice- 
president; Mort Borow, WPEN, fi- 
nancial secretary; Edward Mayer, 
WIP, recording secretary; Pat Stan- 
ton, WDAS, treasurer, and Powers 
Gourard, WCAU, chairman of the 
board of governors. 

Members of the board are: James 
Allen, WFIL; Fred Wood, WIP; Mort 
Lawrence, WCAU, and Joseph Hast- 
ings, radio columnist. Milt Laugh- 
lin, WHAT, was appointed chairman 
of the membership committee. Mem- 
bership will be open to anyone who 
derives his livelihood directly or in- 
\directly from the radio industry. 
| Headquarters of the club will be 
; opened in a central-city hotel. 





Another station is added to the list 


WOES MULTIPLY 


} 


| 


to file briefs lending emphasis to 
chief points in the highly technical 
testimony. 


Head-on collision between the 
regulators and the industry high- 
lighted the concluding round. Phil- 
osophies were—as has been noted so 
often in the past—diametrically op- 
posite, with the bulk of the Com- 
mish feeling the new technique will 
be most beneficial if it is made 
available first to the places that now 
lack any local service and the op- 
erators clamoring for allocation at 
the outset to the metropolitan areas 
and cream markets. 


Beg Commish Not to Mar 


Television’s Development 


Possible diversion of the first 
video ribbon wag seen in the com- 
ments of four regulators, but Radio 
Corporation of America and NBC 
people, with some backing from 
other visual experimenters, begged 
the Commish not to take a step that 
might set television back from one 
to five years and result in heavy 


pot pt” 


Times. 


sponsors.” 


listeners. 





F-M HEARINGS END WITH FCC ANNOYED 








WSM 


NASHVILLE, TENNESSEE 





AT “GRABBINESS’ OF RIVAL CAMPS 


by Chairman James L. Fly and 
Commissioners Thad H. Brown, Paul 
A. Walker and Fred I. Thompson 
was that the chief decision is 
whether video or FM is liable to 
make the greatest contribution to 
the welfare, happiness, and culture 
of the nation. They were strongly 
inclined to feel that more sound 
service is much preferable, while 
Commissioner T. A. M. Craven in- 
dicated a mildly dissenting view 
without taking direct issue with his 
colleagues. 


Badly-wanted allocation schemes 
were forthcoming last week—from 
FM Broadcasters, Inc. and RCA— 
but the recommendations did not set 
well with the _ kilocycle cops. 
Thompson was most offended by the 
thought that the problem should be 
approached from the stand point of 
service to biggest cities and most 
congested areas of population, with 
Fly, Walker, and Brown sharing his 
feeling that the big boys of the in- 
dustry are altogether too grabby. 


Following more highly complex 
data about actual experiences, the 
Commish followed Paul A, DeMars, 
technical director for the Yankee 
Network, and W. C. Lent, allocations 
engineer for NBC, through a maze 
of charts, maps, formulas, and 
graphs intended to convey a ‘prac- 
tical’ method of dishing out permits 


financial losses. Attitude reflected (Continued on page 47) 
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ON THE SANDS 
OF TIME .... 


We quote below WSM’s “Grand Ole Opry” 
as seen by the critical eyes of Time Maga- 
vine, The New York Times and the Nashville 


“A program many plain folk in the South 
vastly prefer to Charlie McCarthy or Jack 
Benny.” ... “Simple folk music that has 
captivated the nation.” ... “A popularity 
not hoped for in the wildest dreams of its 


For 15 consecutive years this show .. . the 
one... the only... the original “Grand 
Ole Opry” has been turning millions of 
Southern people into millions of loyal WSM 
Dials stay tuned on WSM because 
the “Grand Ole Opry” has taught Southern 
people the WSM habit. May we suggest the 
wisdom of cashing in on this habit ? 


A letter or post card will bring complete 
information and case histories. 


National Representa- 
tives: Edward Petry 
& Co., Inc. 





NO ADVERTISING CAMPAIGN IS COMPLETE WITHOUT WSM 
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RADIO BOXOFFICE REPORTS | 


— FOREWORD — 


NBC Radio-Recording Division is cutting two new series 
of minute announcements for Cuticura soap and Cuticura 
ointments. The announcements are used in connection with 
five-minute recorded programs, and have for some time been 
carried on 35 stations. 

Same recording outfit’s ‘Time Out with Allen Prescott’ job 
for National Ice Advertisers, Inc., is being placed on 55 out- 
lets. This series consists of 26 quarter-hour programs. It’s 
a cooperative proposition between local dealers and the 
National Association of Ice Manufacturers. 





© 
Baltimore 
(WBAL, WCAO, WCBM, WFBR) 

Network Local National Total 
Week Ending Units Units Spot Units Units 
March 30..... vcewe Gee §,121 1,589 15,135 
March 23..... codon GP 5,737 1,716 16,158 
G CRONEO. «6666+ sos —3.2% —10.7% —7.4% —6.5% 


Some drop-off in all classifications due to contract termina- 
tions and seasonal change. Fall in local units caused by 
error in previously computing participating programs on full 
time consumed instead of actual blurbs utilized. Renewals 
and new biz via national spots coming in nicely and some 
decided increase looked for in local units with pending sena- 
torial primary and election figuring to use considerable time 
all around the cleck. 

WBAL’s recent new biz includes ‘Good Will Hour’ for 
Ironized Yeast, through Compton; Shell Oil, through J. Walter 
Thompson, 12 announcements weekly; Barbasol, via Erwin, 
Wasey, six announcements a week; du Pont’s Cel-O-Glass, 
announcements; Cat’s Paw Rubber Heels, through S. A. 
Levyne Co., announcements. Placed through Van Sant- 
Dugdale, Balto., was a schedule of 10 weekly announcements 
for Esskay Pork Products, and a resetting of ‘Confidentially 
Yours,’ Arthur Hale’s newscast, twice a week in April and 
three times weekly thereafter for Sherwood Hi-Octane Gaso- 
line. Daily announcements for Kirkman’s Soap, through 
N. W. Ayer, start April 4. 

WFBR sold half-hour ‘Carnival of Fun’ to Gibbs Packing 
Co., through Cahn, Miller & Nyberg, for 13 weeks; and in- 
augurated a new ‘Shoppers Only’ program 15 mins, twice 
weekly, featuring straight price copy for special merchandise 
featured by specialty shops and department stores with ten 
sponsors underwriting the airings; Blue Ribbon Books, Inc., 
five-minute periods; schedule of announcements for Ex-Lax, 
via Joseph Katz agency; renewal of daily ‘Voice of Sports’ 
for Globe Brewing Co. for 39 weeks, same agency. Scott 
Towels now on participating ‘Every Woman’s Hour’ and 
‘WFBR Studio Party,’ through J. Walter Thompson, who also 
placed schedule of night time announcements for Shell 
Gasoline. A new cooperative program aired once weekly for 
15 mins. is the WFBR Model Home, which describes the 
actual building of a home in suburbs and will run for 20 
weeks. ‘Quiz of Two Cities,’ popular public broadcast for 
Gunther’s Beer, aired weekly in conjunction with WMAL in 
Washington, has outgrown the facilities of station’s largest 
public studio with more than 5,000 ticket requests flooding 
in and will be broadcast from the 1,200-seat auditorium of 
the Md. Casualty Co. for next four weeks. 

WCAO tied up exclusive coverage of the Baltimore Home 
Show this week, airing the event from a specially built studio 
placed among the exhibits. Also closed ‘Life Can Be Beau- 
tiful’ for Ivory Soap for 15-min, programs five days weekly, 
and lined up nine weekly spots for Ford Motor Co. 

WCBM sold its baseball coverage for the Oriole baseball 
season, starting April 18, to General Mills for Wheaties, who 
will share time with the Atlantic Refining Co. 


Chicago 


(WBBM, WENR, WGN, WIND, WJJD, WLS, WMAQ) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
Maren BOi.ccccosese BE0 5,978 9,395 24,743 
PAOTCH: Zoi scccccsesa' OSl0 5,958 9,444 24,772 
 GHONEE. 5s. cccewe - +0.3% —0.5% —0.1% 





*No change. 

Quite a hole was kicked in the national spot schedules 
last week with the retrenchment of Drug Trade Products pro- 
grams on such stations as WBBM and WLS, but this hole was 
filled up again with some new accounts, with WLS getting 
a flock of announcements from Bayer’s Semendeen through 
BBD&O, Scott Towel through J. Walter Thompson, Walker- 
Kennedy through Weston-Barnett, Dodge through Ruthrauff 
& Ryan. 

WBBM also got some announcement schedules and picked 
up a 15-minute cut-in program from Dodge for the network 
‘European Round-Up’ through Ruthrauff & Ryan. 

WGN got a Sunday 30-minute shot for Hirsch Clothing 
through Schwimmer & Scott agency, and two weekly 15- 
minute shows from Lord & Thomas agency for Luxor 
(Armour). 


e oe e 
Cincinnati 
(WCPO, WKRC, WLW, WSAI) 

Network Local National Total 
Week Ending Units Units Spot Units Units 
DEBEOH GOs 660 4:00 4,760 6,072 5,303 16,135 
PROTON Boog ck dccsve 4,685 5,944 5,315 15,944 
% GHANKE: s.. 660.208 +1.0% +2.1% —0.2% +1.2% 


Steady climb in combined commercial spreads continued 
last week with the increase higher than for the previous 
week. In each of the last two weekly reports the drops in 
national spot units were outweighed by advances in network 
and local units. 

A new spot-announcement buyer, Antonio Palazzola & Co., 
local macaroni manufacturing firm, started on WKRC. Using 
a series of 100-word blurbs. Account placed by William Hol- 
land agency, Cincy. 


Denver 
(KFEL, KLZ, KOA, KVOD) 
Network Local National Total 
Week Ending Units Units Spot Units Units 
DO | 7,398 4,334 1,819 13,551 
BAOTCH 2S ccccsesss 7,398 4,334 1,819 18,551 


% change—None 
Seasonal drop-offs checkmated the new biz on Denver sia- 





HOW UNITS ARE FIGURED 


Dollar volume is omitted from these reports. 
So, too, are the breakdowns of individual sta- 
tions. Grouped market figures only are given. 

One minute of commercial time is figured 
as one unit. Thus a sponsored hour is 60 
units, a half hour 30 units, and so on. 

Chainbreaks, time signals, spot announce- 
ments in participation programs are counted 
as one unit each. 











tions. Each classification totaled the same as the previous 
week—no gain and no loss. 

Campbell-Sell Baking Co., Denver, through Wooley & 
Hunter agency, made the big buy of the week at KOA by 
signing for 250 15-min. transcriptions, ‘Toby’s Corn Tussel 
News,’ to be used five weekly. Other new business on KOA 
includes Brown & Williamson, for Avalon and Raleigh, 
through Russel M. Seeds, six weekly quarter-hour Joe Myers’ 
Sports News and Reviews, for 26 weeks; Jello, ‘Aldrich 
Family,’ through Young & Rubicam, half-hour weekly, 13 
weeks; R. J. Reynolds Tobacco Co., ‘Grand Ol’ Opry,’ half- 
hour weekly for 13 weeks; Gardner Nursery, through North- 
west Radio agency, 15 mins. five times a week. The follow- 
ing bought announcements: Wells Music Co., through Wooley 
& Hunter agency, 78; Stanton Druggists, six a week; Dodge 
Motor Co., through Ruthrauff & Ryan agency, five a week; 
Cottrell Clothing Co., through Robertson agency, six a 
week for 52 weeks, and the Denver Dry Goods department 
store. : 

Utilities Institute, through First United Broadcasters 
agency, signed for three 5-mins. a week for one year over 
KFEL. Others signed the past week on KFEL were Inter- 
state Radio & Supply, two announcements daily, one month; 
and Welby Tacery, three chain breaks weekly for one year. 

Mountain States Telephone Co. and Davis & Shaw Fur- 
niture Co., both Denver, signed for a total of 94 announce- 
ments over KLZ, the former taking their 26 in four weeks, 
while the Davis & Shaw account calls for 68 in six weeks. 


Des Moines 
(KRNT, KSO, WHO) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
March 30...... 100. Ce 3,242 4,201 15,348 
March 23...... coce phan 3,244 4,233 15,202 
% change........ + +2.3% —0.06% —0.7% +0.9% 


Recent new business on WHO includes the Borden Co., 
through Campbell-Sanford, announcements; Interstate Transit 
Lines, through Beaumont & Hohman, 137 announcements; 
Vinton Hybred Corn Co., through Weston-Barnett, 16 an- 
nouncements; Dean Studios, through Lessing Advertising 
agency, participation in ‘Iowa Barn Dance Frolic’; Dodge 
Motors, through Ruthrauff & Ryan, announcements. 


Detroit 


(CKLW, WJBK, WJR, WMBC, WWJ) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
March 30....... eee 7,935 11,086 2,220 21,241 
March 23...... coos Cee 10,843 2,306 21,009 
% change........ -- +0.9% +2.2% —3.7% +1.1% 


Major biz again among Detroit stations continues confined 
to the local category, reflecting to a great extent auto plants’ 
booming payrolls. A gradual decline in network biz is 
checked this week after several weeks’ drop, but the de- 
crease in national spot units continues unabated, although 
at a slackened pace this week. 

O’Henry Candy Bars started yesterday (1) a series of six 
spots weekly over WWJ. Contract, running 52 weeks, was 
placed by J. H. Dunham, Chicago. 

Goebel Brewing Co., Detroit, is sponsoring a one-hour E. T. 
program titled ‘Dancing Party’ daily except Sunday over 
WXYZ. Hits ozone at midnight and highlights Ross Mul- 
holland between recordings. Latter writes show and will 
present it in form of a nitery swingout, concentrating on pop 
and swing melodies for late dance listeners. 


Hartford 


(WDRC, WTIC, WTHT) 


Network Local National Total 
Week Ending Units Units Spot Units Units 
Mareh 30. csccceocs Gean 1,976 1,188 10,286 
BERTER. ZS. vcecceese- Lute 2,126 1,160 10,364 
% Change... .ccccce- +0.6% —7% +2.4% —0.7% 
e 
Kansas City 
(KCKN, KCMO, KITE, KMBC, WDAF, WHB) 

Network Local National Total 

Week Ending Units Units Spot Units Units 
March 30.....c.cee 7,015 7,301 5,148 19,464 
MOEN Wes. iseceses 7,030 6,963 5,560 19,553 
% CHANEE...<60s00 —0.2% +4.8% —7.4% —0.4% 

Los Angeles 
(KECA, KFI, KFWB, KHJ, KMPC, KNX) 

Network Local National Total 

Week Ending Units Units Spot Units Units 
March 30....... eee 9,495 11,387 2,174 23,056 
March 23........ e. 9,269 11,548 2,101 22,918 
% change.......... +2.4% —1.4% +3.4% +0.6% 


Network biz moved up on the unit graph last week, and 
national spots also took a slight upturn. Only slump was 
noticeable on the local front, slight as it was. KFI picked 
up new accounts from Barbara Ann Baking Co., Dodge 
Motors, First Industrial Loan, Sunnyvale Packing Co., LeRoy 
Jewelers, Cutex nail polish, and American Storage Co. Par- 
ticipations, time signals and recorded programs made up the 
bulk of the added starters. 

KNX added Meyenberg Milk Products, Stein Clothiers, 
Langendorf Bakeries, McKesson-Robbins, Dodge Motors, and 
Paddock Engineering during the week. Power Seal, Standard 
Storage, May Co., Gaffers & Sattler, and Vacation Service 
Bureau swelled KFWB’s total for the week. 

KMPC cut itself a thick slice of biz by placing under con- 
tract Bulova Watch, Van Camp’s pork and beans, Rhodes 
piano school, Benson hosiery shops, Union Pacific, Personal 
Finance, Newmark canned foods, Coffee Products of America, 
and Broadway department store 


New York City 


(WHN, WMCA, WNEW, WOR) 


Network Local 


National Total 

Week Ending Units Units Spot Units Units 
March 30.....+ee6« 870 8,128 12,064 21,062 
March 23.......00. 885 8,020 11,845 20,750 
% change..........—-18% +13% +18% +1.5% 


Schrafft’s Stores, restaurant and candy chain, taking their 
first fling at radio with six half-hour ‘Dinner Concerts’ weekly 
on WQXR. Contract is for 52 weeks, placed by Al Pay} 
Lefton Co. Excoffier Sauces, through J. D. Tarcher, using 
half-hour weekly on WQXR’s ‘Column of the Air.’ 

WHN’s recent new biz included B. C. Remedy, through 
Charles W. Hoyt, renewal of 18 announcements weekly, 52 
weeks; Kay Preparations, through Taylor Associates, renewal 
of ‘Sam Taylor’s Hollywood Sound Stage,’ three quarter- 
hours weekly, 52 weeks; Shell Oil, through J. Walter Thomp- 
son, announcements; Wise Shoes, through Lester Harrison ‘ 
announcements; Carter Products, through Street & Finney, 
announcements; Frank E. Campbell (morticians), through 
N. W. Ayer, nightly quarter-hours of semi-classical music: 
Dodge Motors, through Ruthrauff & Ryan, announcements: 
Shubert Theatres, through Blaine Thompson, announcements: 
Peter Dolger Brewing Co., six quarter-hours weekly, making 
a total of 18 15-minute periods used weekly by this client. 

WNEW added Vitamins Plus, Inc., through Blaker agency, 

30 announcements weekly on ‘Make Believe Ballroom’: Blue | 
Ribbon Books, Inc., through Northwest Radio Advertising, 
five-minute programs; Piccoli Puppet Show, through Blaine- 
Thompson, announcements; Shell Oil, through J. Walter 
Thompson, announcements. 

WMCA's additions are as follows: Emergency Laboratories, 
through National Advertiser agency, announcements; Royal 
Eastern Supply Co., through Friend agency, three quarter- 
hours weekly, 52 weeks; Theatre Guild, direct, announce- 
ments; Dodge Motors, through Ruthrauff & Ryan, announce- 
ments; Ex-Lax, through Joseph Katz, announcements; 
L’Mande Cosmetics, through J. W. Pepper Co., announce- . 
ments; George Ehret Brewery, through Ferry-Hanly, daily 
15-minute sports show featuring Cass Adams, Bob Considine 
and Bill Corum; Marley Co., direct, announcements; Whole- 
sale Utilities, through Klinger agency, 20 five-minute tran- 
scriptions; Gruen Watch Co., through McCann Erickson, 30 
time signals weekly, 52 weeks; Roxy Theatre, through Kay- © 
ton-Spiero, announcements. 


San Antonio 
(KABC, KMAC, KONO, KTSA, WOAI) 


Network Local National Total 

Week Ending Units Units Spot Units Units 

March 30 ......... 5,639 7,278 2,029 14,946 

March 23 .....2.-. 5,524 7,336 2,312 15,172 
% CHANEO. .issssss +2% —0.8% —12% —15% . 


A sharp decline was noted here in national spot, with net- 
work climbing slightly. All station reports indicated in- 
creased business for the coming weeks, with network shows 
and political broadcasts taking the front rank. 

KABC added six quarter-hour newscasts weekly. John 
Hopkins announces the program, which rides the Texas State 
Net. Pepsicola is using a half-hour weekly. 

WOAI will carry NBC’s ‘Houseboat Hannah,’ six quarter- 
hours weekly, for Procter & Gamble (Lava). Other new 
WOAI biz included political talks by Ross Hardin, on the 
Texas Quality group; Pioneer Flour Mills, announcements; 
Joske’s Music Center, announcements; Studer Photo Co, 
participating announcements in newscasts; Lydia Pinkham, 
through Erwin, Wasey, announcements on ‘Tom Dickey 
Showboys’; National Radio Sales, two announcements weekly. 


nn She aT NOE 


San Francisco 
(KFRC, KGO, KJBS, KPO, KSFO) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
Maren: 80 ..ccccecs E900 3,079 2,287 14,296 
March 2S .iccccecs BETO 2,630 1,810 13,110 
% change ........+3% +16.7% 4+-25.9% +9% 


General Mills and Goodrich are co-sponsoring play-by-play 
baseball broadcasts of Pacific Coast League games on KGO- 
KPO. Ernie Smith, w.k. sportscaster at mike. 

KSFO added Pacific Guano & Fertilizer Co., through the 
Tomaschke-Elliott, month’s participation in KSFO’s ‘Farm 
Journal,’ emceed by John K. Chapel; the Gas Appliance Cor- 
poration, through Jean Scott Frickleton Agency, participa- 
tion in KSFO’s ‘Women’s Club Forum’. ' 


Seattle 


(KIRO, KOL, KRSC, KXA) 


| 

Network Local National Total ) 

Week Ending Units Units Spot Units Units | 
ee 4,615 9,711 357 14,683 | 
BEOUGR SB. oc ccccces 4,635 9,642 346 14,623 | 
% change...... oe -0.4% +0.7% +3.1% +0.3% | 


Seattle is another city where increased local and national 
biz has offset loss in network category. Townsend Old Age 
Pension plan using quarter-hour weekly on KOL, Franklin 7 
Store, Malasmo Nurseries, and Westerman’s are using an- | 
nouncements. KRSC, KXA and KIRO all report steadily in- 
creasing local stuff. 


Salt Lake City 


(KDYL, KSL, KUTA) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
March 30 ......... 6,753 2,561 664 9,978 
March 23 ......... 6,751 2,548 676 9,975 
% change ........ +0.03% +0.5% —11%  —0.03% 


KSL added General Foods, for Post Toasties, through Ben- 
ton & Bowles, five 15-minute ‘Portia Blake’ discs weekly, 52 
weeks; Soil-Off, through Hillman-Shane, announcements in 
‘Food Forum’; Fuller Paint, through McCann-Erickson, an- 
nouncements; Bennett Glass & Paint Co., through Harold 
Pickering, announcements in newscasts; Intermountain The- 
atres, announcements; National Dollar Stores, amnounce- 
ments; Dodge Motors, through Ruthrauff & Ryan, announce- 
ments. . 

General Mills and Goodrich are sponsoring play-by-play 
baseball broadcasts on KUTA. Placed by Westco Advertis- 
ing Agency. Ironized Yeast, through Ruthrauff & Ryan, us- 
ing ‘Good Will Hour’ on KUTA. 








FREE BANDS POISON—ROSE 


Weber on Coast in 47's Crackdown 
On Agencies and Niteries Using Chiz 
Saltair Opens May 30 | sea wit ae 
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YANK JAZZ TO 
BATTLE FRONT 
VIA BBC 


Bandleader Joe Marsala, cur- 
rently at the Fiesta Danceteria, 
New York, resumes shortwave 
proadcasts of swing music to the 
British Broadcasting Co. via CBS 
April 11 or 19. DX stuff is being 
started again mainly for the benefit 
of troops in France at whom it will 
be beamed after being picked up by 
BBC. Marsala, with his own group 
and several times with all star out- 
fits, did quite a few such broadcasts 
before the war started, which can- 
celled scheduled subsequent ones. 


Marsala will use the big band he 
now has in preparation on the air- 
ings, which may be carried on the 
CBS net in this country. He may 
do one from his Fiesta stand, Alis- 
tair Cook will emcee. 








Bankruptcy; Maestro 
Also Filed One in ’28 


Freddie Rich, claiming to be an 
unemployed orchestra leader, filed 
his second voluntary petition of 
bankruptcy in 12 years in N. Y. fed- 
eral court Friday (29). Rich, now 
a recording artist for Columbia, lists 
no assets and liabilities of $26,927. 
The petition declares that Rich 
earned $3,274 in 1938, and $3,711 in 
1939, which is considerably less than 
the $1,440 weekly he was earning in 
April, 1928, when his first petition 
was filed. Then, too, he had no as- 





sets, and his liabilities came to 
$11,758. 
The present creditors include 


$3,306 owed in taxes to the Federal 
government, $6,750 owed for monies 
advanced and legal fees to Pacht, 
Pelton & Warne, Los Angeles law 
firm. 


Lillian Pappas, c/o Harold Gold- 
blatt, 1501 Broadway, N. Y., is owed 
$1,653 on post-dated checks, and the 
same amount is owed to Frances 
Kendler, also known as Frances 
Seidenberg. Morris Schindler is 
owed $1,508 on a judgment, and a 
balance due on a contract. Lastly 
the bankrupt’s wife, Eula Marlene 
Rich, is owed $13,727 for monies 


Murray Horton a Suicide 





Cincinnati, April 2. 

-Murray Horton, assistant to Oscar 
Hild, president of the Cincinnati 
local of the American Federation of 
Musicians, ended his life with poison 
in his hotel apartment here yester- 
day (Monday). He was 45. 

Before assuming the AFM exec- 
utive post four years ago, Horton 
directed local orchestras and was on 
the music staff of WLW and WSAI 
at various times. Leading to Hor- 
ton’s death was said to be brooding 
over the death of his first wife four 
years ago, the recent death of his 
only child and divorce from his sec- 
ond wife. 


‘Knew ’Em When’ Stuff 
Starts in Minneapolis 








Minneapolis, April 2. 

Indicative of the meteoric rise to 
success and wealth possible in the 
entertainment world and the good 
fortune in store for the person who 
happens to catch the public’s fancy, 
they’re recalling around here that 
the Orrin Tucker band with Bonnie 
Baker came into the St. Paul hotel 
only three years ago at less than 
$1,000 a week, with Miss Baker’s 
weekly stipend $40. 

The memory was revived by the 
fact that Tucker and Miss Baker 
pulled a tremendous $22,300 into the 
Orpheum here last week, almost 
equaling the house record for a 
stage attraction despite Good Friday 
and extremely unfavorable weather. 
The pair took for their percentage 
end a healthy slice of that $22,300 
and this week they’re in the Chi- 
cago theatre on a $10,000 guarantee 
against a percentage. And column- 
ists here were estimating Miss 
Baker’s present weekly income from 
her stage appearances, disc royalties 
and radio work all the way from 
$1,500 to $7,500 a week. 

When the Tucker band and Miss 
Baker played the St. Paul hotel, 
Byron Calhoun was manager of that 
hostelry, Needing a band and tipped 
off that Tucker’s outfit, with Miss 
Baker, was appearing in a third- 
rate Kansas City, Mo., dance spot and 
undoubtedly could be obtained at a 
very reasonable figure and would be 
able to fill the bill, Calhoun per- 
sonally made the trip and signed 
them up for the Twin City engage- 
ment after giving. them the once- 
over and deciding they had what it 
takes, 








loaned. 


} 
| 


Sammy Kaye Back to N.Y. | 
For Three Ciggie Shows| 


Sammy Kaye leaves the Commo- 
dore Hotel, New York, April 27 for 
a tour of theatre and one-nighters 
opening at the Ritz Ballroom, 
Bridgeport, Conn., the following 
night (28). Band will return to 
New York each Monday night for 
the next three weeks to do its broad- 
cast for Sensation Cigarets. Its con- 
tract with Sensation calls for the 
first seven airings of the second 13 
week stretch to be done from New 
York. Three will fill that out. 

Following six pickups will be done 
anywhere on the road as long as 
proper facilities, etc., are available 
and they are done from a studio 


with a seating capacity of 200 or 
over, 


Buffalo Summer Dates? 











; Buffalo, April 2. 

Hint that Buffalo Statler may keep 
a house band through the hot months 
is foreseen in signing Lyle Carlyle’s 
band to follow Paul Pendarvis Sun- 
day (7). Previously a local outfit 
filled out the Spring season and 
music then was dropped until Fall. 

Hotel officials are saying nothing 
but action may be result of threat- 
ened summer competition from two 
other _hostelries. Buffalo Athletic 
Club is mulling plans to open up 
new roof garden and rumored that 
Hotel Buffalo, which passed recently 


Leader Turns Boss 


Arnold’s Park, Ia., April 2. 
Ralph Webster is giving up the 
baton to manage the “oof Garden 
on the shore of Lake Okiboji. Har- 
old Turnley owns the spot. 
Webster has been a band leader for 
the past 20 years. 


On Tucker-Baker Click PR Rothesay bn cry ae 








FORCES UNIQUE. | 
CLAUSE INS. F 


Aquacade Operator Won't 
Tolerate Opposition of 
Name Orchestras at Frisco 
Expo Offered Free to Pub- 
lic — Cites Last Year’s 
Losses When N. Y. World’s 
Fair Adopted Policy 








AFFECTS MCA 





the N. Y. World’s Fair or the Frisco 
Exposition is bound to hurt his 
Aquacade and he’s against it. He 
doesn’t care if name bands play both 
spots for as low as 5c and 10¢ ad- 
mission, so long as something is 
charged, but once the attractions are 
entirely gratis they kill off ail the 
other shows. 


As soon as the N. Y. Fair, towards 
the end of the 1939 season, started 
booking name bands it hit Rose’s 
Aquacade at the 10:45 p.m. show at 
the rate of $2,000 per show. From a 
$4,500 and $5,000 gate. 


Accordingly, his new Frisco Expo 
contract for an Aquacade provides 
(1) that any and all bands above 
union scale and (2) all actors re- 
ceiving above $300 must play be- 
hind a paid gate. OK for any others 
gratis. Rose offers no objection to 
any amount of strolling players, out- 
door attractions and the like, gratis, 
but they must be kept at nominal 
pace. But when a Cantor or a 
Crosby or a Senny Goodman comes 
in, sans gate—the Expo itself pay- 
ing off 100%—it’s murder for his and 
any other attractions. 


Aimed at MCA 


At first this was seen primarily 
as Rose’s method of reprisal against 
Music Corp. of America, particu- 
larly Bill Stein, with whem he had 
a run-in, due to an alleged attempt 
by MCA to re-create an Aquacade in 
Frisco, without benefit of or to Rose’s 
entreprenurial gifts, although using 
Rose alumni. After litigation was 
threatened the Frisco Expo man- 
agement decided to have Rose and 
his general manager, Lincoln G. 
Dickey, put on the water show in- 
stead. The rule will handicap MCA 
bookings, plus any others who might 
seek name bands for a free gate. 

Frisco opens May 25 at a 40-75c 
matinee scale; and 40-99c nightly. 
The N. Y. Aquacade opens May 11 
at the same_ scale, again with 
Eleanor Holm headlining, assisted 
by Larry (Buster) Crabbe and Vin- 











Salt Lake City, April 2. 
Saltair Beach Resort will open 
May 30 with Sterling Young orches- 
tra. Name bands will play one night 
stands during the summer as hereto- 
fore. 


Dining room policy has _ been 
changed by the addition of foun- 
tains and tables to accommodate 
diners. Priced considerably lower 
than the former $1.50. 





Dallas Agency Sues For 


$559.28 Allegedly Owed 
On Wiliam Morris Deal 


Dallas, March 26. 
In action filed in County Court 
Tuesday (26) the Foster Agency of 
Dallas brought suit against William 
Morris Agency for $559.28 allegedly 
due it for commissions on bands 
booked into Baker Hotel. Suit in- 


cluded garnishment plea to tie up 
all commissions (totaling the 
amount asked) on Ben Cutler’s or- 
chestra current at the Baker Hotel. 


The Foster suit alleges William 
Morris entered into verbal and 
written agreements to pay the local 
agency 5% commissions on bands 
which it helped book into the Baker-.: 
It claims such commissions are due 
on Del Courtney, Will Bradley, Don 
Bestor and Cutler. Hearing on gar- 
nishment plea is expected within a 
few days. 


Frank Foster, head of the local 
agency, formerly was Frank Fish- 
man and is a brother of Ed Fish- 
man, of the William Morris band 
department. Other plaintiffs are 
Frances and Bill Foster. 


Main significance of the suit is 
that it alleges the Foster agency 
should collect 5% commissions on 
all bands the Wiliiam Morris agency 
places in the Baker. 








Berigan’s % Payoff 
Tommy Dorsey has made arrange- 
ments with Local 802 of the Amer- 
ican Federation of Musicians to sur- 
render a percentage of the salary of 
Bunny Berigan to them each week 
which will go toward liquidating 
salary debts Berigan owes various 
former members of his band. 
Trumpeter recently gave up his own 
outfit to rejoin Dorsey. 





cent Lopez. Johnny Weismuller 
(Continued on page 38) 





Berigan was declared bankrupt 
last year. 





By James S. Pooler 





Detroit, April 2. 

Tubby O'Farrell has counted up 
the blessings to be found in a small 
combination. As maestro of a four- 
man crew (which has been alter- 
nating : 
London Chop House with 
Rafael’s é 
plenty of reasons for the growing 
popularity of his kind of outfit. 

For one thing, he’s only got to 
worry about three men. There are 
few replacements, fitting in new 
members, Compactness of the outfit 
gives it an opportunity to build up 


feature its members specialties. 
The small combo usually finds its 


have to go crazy trying to play for 
extensive floor shows. There’s less 





from Statler hands to new syndicate, 
may have starlight dancing too. 


change-over of acts and they linger 
\longer with the band hep to what 


an individual style in a hurry and. 


way into the smaller spots. It doesn’t 


|they need. (Performers in the 
| smaller spots aren’t given to blazing 
| temperaments, either, and blaming it 
all on the band.) 

They can get booked in at above | 


|_arrangers. They know what | 
| they want to do with a number and 
can adapt it to their style them- | 
‘selves. Just sit down and work it | 
'out. And, usually, they’re all there 
| for rehearsals. 

| Where a big band has to sit around | 
and preserve dignity, four men can 
drift around and get to know the | 
customers. This pleases the nitery | 


boss. It also puts the customers on 
more intimate terms with the band | 
which doesn’t make them less ap- | 
| preciative. | 


A Four-Man Intimate Group Has Lots 
Of Blessings Big Orchestras Don't 


A big band gets plenty of one- 
nighters. The little outfit doesn’t 
have to worry about such destruc- 
tion of sleep. They usually come in 
and settle down anywheres from a 


its American style at the scale. This not only gives the boys month to three months in some snug 
Don |a bigger divvy but they don’t have little spot. What's more, since they 
rhumba crew) he sees, one expensive item of the big bands | work right friendly with the cus- 


tomers, they build up a choice small 
circuit and can drift around between 
five or six spots for a couple of 
years. In the past year, playing 
steadily, O’Farrell’s men put a mere 
10,000 miles on the speedometers. 

Now, come summer, they can pick 
out the best of dozens of swell re- 
sorts for a nice vacation. They’re 
very happy about it all. 


What’s more, they don’t have the 
wife trouble that develops among 
the bigger outfits with their entour- 
age of femmes. 


Los Angeles, April 2. 

Several bigtime agencies that have 
come under ban for alleged chiseling 
and monopolistic tactics are due for 
a cleanup at the hands of Musicians 
union, Local 47, which is getting 
ready to crack down on so-called 
chiselers. Campaign is also being 
directed against various local night 
spots where, union execs are in- 
formed, lower than scale wages are 
quite common. 

Recent Coast trip of Joe Weber, 
president of American Federation of 
Musicians, and James C. Petrillo, 
who heads the Chicago local, is said 
to have been partly with a view to 
straightening out reported conflict 
between Local 47 and one of the 
leading band agencies here. 

Weber brought with him reports 
that local union was not cooperating 
with this particular agency, but execs 
of 47 contend that outfit has been 
given even break, along with other 
agencies, despite numerous com- 


Weber is spending a few days at 
Palm Springs before leaving for the 
east. Petrillo has already returned 
to Chicago. 


Gale-Buchanan Buy 
Golden Gate Opposish 
To Savoy Ballroom 


Moe Gale and Charlie Buchanan, 
owners and managers of the Savoy 
Ballroom, in Harlem, New York, 
have bought out the interests con- 
trolling the Golden Gate Ballroom, 
recently opened opposition to the Sa- 
voy. Pair will take over the G. G. 
Saturday (6), Buchanan assuming 
the management of it as well as sue 
pervising the Savoy. 

Golden Gate was opened about six 
months ago by a syndicate headed 
by Jay Faggen, who managed the 
spot. It was rebuilt at a cost of 
about $100,000 and at one time used 
as many as five bands concurrently. 
Site was the former Douglas theatre. 
Savoy is about a block away and 
has been operating for about 14 
years. Gale is manager-booker for 
the Inkspots, Ella Fitzgerald, Erskine 
Hawkins and others. 











Smoothies, Modernaires 
Quit Kemp and Whiteman 


Two singing groups vocalling with 

name outfits left or are to leave 
name outfits with which they’ve 
worked for some time. The Smooth- 
ies pulled away from Hal Kemp 
last week and are now in New York 
preparing to launch solo personals. 
Parting with Kemp, now at the 
Palmer House, Chicago, was an amic- 
able one. They were with him about 
a year. 
The Modernaires, with Paul White- 
man, are to separate from that out- 
fit sometime this week or next. That 
parting is based on salary. White- 
man is supposed to have been pay- 
ing them on the same basis as when 
he had the Chesterfield commercial 
and with the band now playing only 
theatres and one-nighters it proved 
too heavy. Whiteman is in Auburn, 
N.Y., today (Wednesday). 








BANDS’ VICE VERSA 
Charlie Barnet orchestra, which 
had replaced Jan Savitt for a month 
at the Lincoln hotel, N. Y., in turn 
succeeds Savitt again May 1, staying 
there for seven months. Band will 


i get seven air shots a week. 


Outfit is currently on a two and a 
half week tour of the Brandt thea- 
tre circuit, N. Y., opening at the 
Flatbush, Brooklyn, last week (28). 








Glen Gray beiug booked for one- 
nighters by both MCA and GAC. 
, Not contracted to anybody though 
| GAC booked him into the current 
Meadowbrook. 


plaints received of chiseling tactics. . 


| 
| 
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LEE DIXON ORCHESTRA (11) 
With Kay Keever 

Pla-Mor Ballroom 

Kansas City, Mo. 

Unknown here until it opened at 
the Pla-Mor. Crew is out of Dixie, 
specifically Duke university at Dur- 
ham, N. C., about four years past. 
Since then it has gained followers in 
the east, and is now more or less 
making its central-west debut. 

Dixon has aimed particularly at 
the hotel stands, and has a band well 
versed in the soft and sweet for that 
type of work. In this spot orch’s 
work is not first rate in judgment of 
younger jitter clientele, but more 
than pleasing the majority of patrons 
who provide the pay-off. 

Instrumentally, Dixon fills alto of 
the sax section when he is not drawl- 
ing novelty vocals. Saxes are com- 

leted with Babe Barnes, Dick Par- 

er and Roland Stinson (K. C. lad, 
only non-southerner on the_ bill). 
Harry Jones and Weldon Williams 
trumpet with Eddie Davies’ trombone 
to complete the brasses. Keith Raby, 
drums; Shubert Holt, bass fiddle; 
Johnny Powers, electric and steel 
guitars, and Bill Fogelsong, piano, 
make up the remainder of the per- 
sonnel. ; 

Dixon has Kay Keever vocalling in 
an unusually low range and satisfy- 
ing on the appearance angle. Leader 
takes a bit of reciting as his own 
chore, and has Johnny Powers in the 
baritone range, Harry Jones as a 
scat singer, and Babe Barnes on tenor 
songs. Maestro is not to be confused 
with the filmusical hoofer of the 
same name. 

On the booking sheet of Frederick 
Brothers, and set for middle-west 
dates for several weeks with Music 
Box in Omaha next on the list. 


Quin. 
BARDU ALI ORCH (14) 
. With Mildred Hoyt 
Apollo, N. Y. 
Well-known as the _ straw-man 


batoneer of the late Chick Webb's 
crew, Bardu Ali blossoming forth 
with an outfit of his own is a natural 
development after Ella Fitzgerald’s 
taking over of the Webb crew left 


JORINNY 


McGEE 


AND HIS ORCHESTRA 


ON TOUR 


Direction 
GENERAL AMUSEMENT CORP. 











him unneeded, New band is doing its 
break-in at the Apollo this week. 
Band is well-balanced musically, 
but lacks brilliance and sparkle. 
Personne! itself comprises too many 
studious-looking musicians and not 
enough inspired ones, drummer be- 
ing the only one who approaches this 
characterization. Last and perhaps 
most important, the arrangements 
are undistinguished. _ ; 
Instrumentation consists of piano, 
bass, guitar and traps, five mixed 
brass and four reeds. That elimi- 
nates pretty much the _ blarey 
metallic effect of many colored out- 
fits, but the arrangements don’t seem 
to jibe with this selection of instru- 
ments. There ought to be either 
more brassiness or more sweetness. | 
Femme warbler with the crew is 
pretty much a dud. This is her first 
pro engagement, having been plucked 
from amateur contests the house 
runs. Like most of her colleagues 
in am ranks, she has plenty of voice, 
but little sales ability. Her style is 
unbending and unappealing. 
Ali, with his experience, of course, 
is plenty okay on both looks and 
ability as m.c. Setup of the band 
itself is not good, a large hole be- 
tween piano and bass and the rest of 
the eh robbing it of a sense of full- 
ness and making it appear smaller 
than it actually is. Herb. 


KORN KOBBLERS (6) 

Old Vienna, Cincinnati 

This novelty and comedy combo 
got under way late last summer, after 
four of the boys pulled away from 
Freddie Fisher’s Schnickelfritz band. 
Foursome referred to: Stanley Fritts, 
trombone, washboard and double 
horn; Nels Laakso, cornet and slide 
cornet; Charles Koenig, bass fiddle 
and tuba; Marty Gold, piano. How- 
ard Chief McElroy, who handles 
drums, vibes and xylophone, also had 
been with Fisher at an earlier stage. 
New addition is Harry Turen, sax, 
clarinet and violin. 

Before hitting here the Korn Kob- 
blers went into the Hotel Darling, 
Wilmington, Del., for four weeks and 
held for four and one-half months. 
They have much of the Schnickel- 
fritz routine on hat and wig changes, 
carefree dress on the stand, smoking 
while playing and other caperings. 
But the Freddie Fisher personality 
is notably missed. 

They give off okay on fave comedy 
oldies such as ‘Horsie Keep Your 
Tail Up.’ Of the late tunes they go 
to town on ‘Lost It at the Astor.’ 
They have already done some re- 
cordings for Varsity. 

Vocals are strictly on the corn 
side, which is the combo’s forte. 

Drawing fairly good here and will 
fill in all right at spots catering to 
middle-age class, even where larger 
bands are the rule. Koll, 


| HARLEM HIGHLANDERS (7) 
10 Mins.; One 





Apollo, N. Y. 








This outfit has been around some 
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Direction 
GENERAL AMUSEMENT CORP. 


time and achieved quite a bit of 
publicity by its paradoxical name 
and dress. Those two factors are 
much more distinguishing features 
than musical ability. As the combo’s 
tag suggests, its members are out- 
fitted in kilts and other dress ac- 
coutrements of the Scottish high- 
lander. It goes no further than that, 
however. Seven-man crew consists 
of traps, string bass, guitar and uke 
for instrumentation; the other three 
just cut-up and vocalize. 

Irksome part of the whole setup is 
outfit’s failure to take advantage of 
ithe full entertainment value the 
basic idea seems to hold. Negroes in 
kilts is no doubt a funny piece of 
business, but there must be some- 
thing more to back it up. Vocal 


























ability is almost nil and the clowning 








TED 
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BEVERLY HILLS 


COUNTRY CLUB 
NEWPORT, KY. 


Personal Management: 
MILTON PICKMAN 


is all of a filthy sort emanating from 
the skirt idea. 

What could be done is perhaps best 
evidenced by a glance at the Four 
Inkspots. With seven voices instead 
of four, plus the kilts, the outfit 
should be almost sensational. Need- 
less to say, it is not. It needs better 
arrangements, better voices, more 
wholesome gagging, more Scottish 
type songs—and at least one bagpipe. 

Herb. 


HENRY BUSSE’S ORCHESTRA 
With Billy Sherman. Ducky Young, 
Bill Hunter 
King’s Ballroom, Lincoln, Neb. 
Still able to grab off a crowd when 








he appears in Central U. S., Henry 





Busse, outside of his galloping piano- 




















drum effect from which comes his 
‘shuffle-rhythm’ name, doesn’t have 
a style band, but does have one 
which merchandises itself well with 
dancers. Date here (28) was to start 
off the newly outfitted King’s Ball- 
room, R. Ferguson-owned and 
J. C. Lanning-managed dance spot, 
and Busse did a nifty job of it. 
Scaled at 55c¢ per person advance, 
1,250 tickets were sold, followed by 
470 83c tickets at the door, for a total 
ticket snatch of $1,075. 

Busse has a lot of brass of the 
adaptable variety. Besides his trum- 
pet, which he uses sparingly, he has 
three others, Ducky Young, John 
Clarson and Met Hurvitz; then there 
are three regular trombones, Gus 
Mayhew, Joe Turi and Pat Vir- 
gadamo, and Don Brassfield, of the 





ity and cover charge. 


Bands at the Box Office 


(Presented herewith, as a weekly tabulation, is the estimated cover charge business being done 
by name bands in various New York hotels. Spots listed are only where the band is the main attrac. 
tion for supper. Dinner business (7-10 P.M.) not rated. Figures after name of hotel give room capac. 

Larger amount designates weekend and holiday price.) 


—e 


Covers Total 

Weeks Past Covers 

Band Hotel Played Week On Date 
Jan Savitt ............+. Lincoln (225 ; 75c-$1.50)....seeececees 1 950 950 
Oe SI escceecceees New Yorker (400; 75c-$1.50)....... 12 1,600 14,325 
| . Biltmore (300; $1-$1.50).............. : 6 375 2,100 
Everett Hoagland...... . Waldorf (Empire) (400; 75c-$1.50).... 13 550 9 225 
Sammy Kaye.......... . Commodore (400; 75c-$1.50).......... 21 1,625 30,525 
See . Plaza (350; $1.50-$2.50)....ccccccccere 11 400 4,950 
Frankie Masters....... . Roosevelt (500; $1-$1.50)............ ; 8 475 3,425 
Lani MclIntire......... . Lexington (300; 75c-$1.50).......... 11 1,350 14,100 
Glenn Miller............Pennsylvania (500; 75c-$1.50)........ 12 3,500 26,600 





sax section, who turns to trombone 
when needed. With this crew he can 
torment the eardrums, or mute them 
to volume which wouldn’t ruffle the 
most intimate room. 

Brassfield’s work, mostly with the 

reeds, is flanked by other saxes, 
Murray Williams, Doc Rando and 
Bob Noble, with the rhythm crew 
consisting of Howard Hiatt, piano; 
Eddie Johnston, drums; Bill Hunter, 
guitar, and Joe Kaufman, bass. 
Billy Sherman, a big boy, is 
chaired up front by the mike to dis- 
pense most of the singing, which he 
gives out in a romantic baritone. 
Hunter tosses aside his guitar several 
times and does some straightaway 
treatment on simple tunes, while the 
comedy portions are given to Ducky 
Young. - He’s the last word in com- 
mercialism, corny at times. 

Now carrying 14 musicians, in ad- 
dition to himself and vocalist, Busse 
is debating whether or not to move 
from his present crew into one of 
two directions, addition of a girl 
singer or a string section. Femmes 
mean a lot to a one-nighter, and the 
Busse crew would probably be 
helped considerably with a dais doll. 
On the other hand, Busse personally 
wants violins and hopes with them 
to swell his outfit to 17 musicos. 

Agented by William Morris, per- 
sonal biz of outfit is handled by Sam 
Lutz. Just finished with some hotel 
dates; single night stuff is the order 
for awhile. Art. 


Free Bands 


Continued from page 37 

















won’t be in the Aquacade, either 
east or west; too expensive, says 
Rose. Coast lineup will have vir- 
tually the eastern diving boys from 
last year, plus newcomers now be- 
ing set. Willie West and McGinty, 
from the N. Y. show, will also be a 
Frisco feature. 

Nicky Blair, new personal aide 
to Rose, and Clark Robinson, his 
scenic artist, are currently on the 
Coast. On April 12 Blair who, for 
seven years picked the beauts at the 
Paradise, N. Y. nitery, will hold mass 
auditions for top lookers at the City 
Auditorium, Frisco, and others in 
Los Angeles and Portland, with the 
Frisco show the objective. 


Rose’s Liberty Mag Tieup 

As a promotional stunt for Lib- 
erty Magazine and Billy Rose’s 1940 
edition of the New York World’s 
Fair Aquacade, Macfadden Publica- 
tions will tour a unit for one-night 
ballroom stands through the south 
looking for two girls who will be 
tagged Liberty Belles. They will 
be given showgirl jobs in Rose’s 
N. Y. and Frisco Aquacades at $100 
a week each. Paradoxically, Music 
Corp. of America, which set up the 
unit, consisting of Bob Chester's 
orch, Morton Downey and Edythe 
Wright, ex-Tommy Dorsey vocalist, 
is tied in with Rose on this venture. 
Tour will embrace the territory 
south of Richmond, Va., for 31 
days, May 1-31, with Macfadden pay- 
ing for the talent and Rose getting 
the plugs. 

At each of the single stands a 
winner of the evening will be se- 
lected who will compete with other 
sectional winners for the title. Unit 
will operate as a regular one-night 
proposition, charging admission. 





Morton Downey’s Irishers 


Morton Downey begins cutting the 
first of a series of Irish albums for 
Columbia Records Monday (8), First 
dicsc Downey has made in some 
time. 

Though the contract is not actu- 
ally signed as yet, it is for one year 
and calls for 24 sides. 





Ranny Weeks, who just left 
Century Room of Hotel Adolphus, 
Dallas, set for Mayfair at Boston, 
along with Sophie Tucker. Weeks 











was replaced at Dailas by Carl 
Lorch. 





On the 


Upbeat 





Jimmie Lunceford will switch 
from Vocalion to Columbia label. 
First on the 50 sides will be his ar- 
rangement of Beethoven’s ‘Sonata 
Pathetique’ and ‘I Wanna Hear 
Swing Songs.’ 





Tommy Dorsey will do his full 
hour Saturday afternoon broadcast 
again from the Hotel Astor when the 
band opens there May 21. 





Jean Sawyer has replaced Car- 
lotta Dale with the Will Bradley 
band at the Famous Door, N. Y. 





Andy Kirk replaces Louis Arm- 
strong at the Cotton Club, New York, 
May 5, Armstrong going out on one- 
nighters, theatres. Hal Baker shifts 
from Teddy Powell to Kirk’s trum- 
pet section. 





Tony Pastor outfit goes west to 
open at Casa Manana, Culver City, 
California, April 26. Famous Door, 
N. Y., date held till later. 





Johnny McGee and Johnny Long 
do the Sunday one-nighters at the 
Hotel New Yorker, N. Y., this Sun- 
day (7) and the next. 





Les Brown and Glen Garr signed 
for Decca Records, Brown was on 
Bluebird and Garr unaffiliated, 





Hank Damico pulled out of Dick 
Himber band again. Reported in 
New York starting another new 
band. 





Bobby Byrne plays Sigma Phi 
Delta hop at Hotel Hollenden, Cleve- 
land, April 5 and spring prom at 
Williams College, Williamston, Mass., 
May 10. 





Glen Gray orchestra gives two- 
hour concert at 50c. a head at 
Meadowbrook, Cedar Grove, N. J., 
April 14, 





Tommy Gonsolin, Jack Teagarden 
trumpeter, in hospital in Jackson- 
ville, Fla. for unnamed ailment 
treatment. Replacement rushed 
down from New York Monday (1). 





Jerry Blaine orchestra revives 
Murray’s, Tuckahoe, N. Y., May 8. 





Lee Castaldo, former Tommy Dor- 
sey trumpeter, replaced Bill Graham 
in the new Vic Shoen band for An- 
drews Sisters backing, 





Ted Straeter’s band will play at 
the Dorothy Kilgallen-Richard Koll- 
mar wedding at St. Regis Hotel, 





N. Y., Saturday (6), 

Kay Kyser plays Press Photog- 
rapher’s Ball in Philadelphia 
April 19. 





Don Bestor band replaces Reggie 
Childs at Rustic Cabin, Englewood, 
N. J., tomorrow night (4), 





Gene Krupa goes into the Para- 
mount theatre, N. Y., with the Jack 
Benny Picture ‘Buck Benny Rides 
Again’ April 24 for three weeks. 





Bob Chester one of the bands set 


for the Campus at N. Y. World’s 
Fair. 





Glenn Miller has a pair of origi- 
nals written around the Pennsylvania 
Hotel, N. Y. One tagged ‘Cafe 


March 28. 


Rouge’ other ‘PE-6-5000’ hotel’s num. 
ber. 





Irving Fields band into Del Rio 
Golf Club, Washington, D. C., for 
four weeks Sunday (7). 





Cab Calloway begins four weeks 
at Southland Cafe, Boston, Monday 
(8). 





Lou Breese to record for Varsity 
Records. 

Tony Pastor’s band opens at the 
Casa Manana, Los Angeles, April 12, 
following Will Osborne. 





Gus Arnheim drew two more 
weeks at the Beverly-Wilshire in 
Beverly Hills. 





Mickey Whalen and his orchestra 
signed for a musical act in the Metro 
picture. ‘Boom Town.’ 





Will Bradley down for three weeks 
at Surf Beach Club, Virginia Beach, 
Va., opening June 19. 





Terry Shand set for Adolphus 
Hotel, Dallas, opening April 26. 





Hughie Barrett’s orchestra opened 
at Ten Eyck Hotel, Albany. 





Roger Wessman band indef at 
Waverly Inn, Cheshire, Conn, 





Connie Haines, once with Harry 
James, joins the Tommy Dorsey 
band as vocalist when the outfit goes 
one-nighting between the current 
Paramount theatre, N. Y., and Astor 
Hotel, N. Y., opener May 25. 





Eddy Duchin’s orchestra will play 
at 14th annual ball of Permanent 
Firemen’s Association in the State 
Armory, Amsterdam, N. Y., April 3. 
$1 admission. 





Ted Fio-Rito follows Herbie Kay 
into Hotel Cleveland Bronze Room 
Will be aired several 
times weekly with music being fed 
to Mutual by WHK. Station also 
picks up half-hour of Russ Morgan 
from John Carroll U. prom March 
ref 





Paul Pendarvis to follow Ben Cut- 
ler at Murray Room of Baker hotel, 
Dallas. 








—_-—— { 





. CysteMs 
S\wotitied SOUND 


f 


MONEY-MAKING FACTS 
FOR EVERY SHOWMAN 


Where a Sound System Is not provided. 
WARDS Is a lifesaver! Carry in trunk. Set 
up in a jiffy. New Catalog shows how easy 
to seleet correct amplifier, mikes, speakers. 
Direct-selling plan saves up to half. 15-Day 
Trial. Money-Back Guarantee. Time Pay- 
ments. Send for Catalog NOW ! 


Mail this Ad with Name to 





MONTGOMERY WARD & CO. 
Dept. BA-35, Chicago, If. 
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CORNfidentially it’s 
A RIOT OF RHYTHM 


Playing April 26th week at 
Mgt. General “See Corp. 





Now playing $4 Return Engagement at BLATZ PALM GARDENS, Milwaukee 
. After a very Successful Week at RIVERSIDE THEATRE, Milwaukee 


60 N. Michigan Ave., Chicago, Ill. 


Freddie Fisher's 
ScHnicKeLfRiTz BaNd 


STATE-LAKE, Chicago, TL 
a Bert Adair, Per. Mgr- 














t 





ee ccctillat 


neon 





Wednesday, April 3, 1940 


VARIETY 


MUSIC 39 





~ COLLEGE RHYTHM 


The first of a series of articles on collegiate likes and dislikes as regards 








JACK KAPP SEES UNRESTRICTED RADIO 


dance music and dance bands. 
The writers, staff members of publications at their respective schools, 
have been asked by VARIETY to give the opinion of the student body as a 
whole rather than pass personal judgment. Neither has Variety given fur- 
a 


ther instructions as to what was to be said or how. These articles appear as 
the undergraduates have written them, with the expressed opinions being | 
their own. 

variety publishes the series to give music men and band leaders a cross- : 
section of current undergraduate opinion on dance music and bands, with | 
the hope that it will be both informative and instructive. For what the 
collece group has to say about dance music is deemed important in the 


U.S. NAVAL ACADEMY 


By D. H. Wright, ’39 
(Annapolis Log) 


Band Bookings 


Enoch Light, April 11, Hotel New 
| Aibany, Albany, Ga.; 12, U. of Mi- 
'ami, Miami; 13, Club Brownie, Fort 
Lauderdale, Fla.; Duquesne U., Pitts- 
burgh; 20, Grove City College, 
Grove City, Pa. 21, Trianon B., 
Cleveland; 27, Carnegie Tech, Pitts- 
; burgh. 
Annapolis, April 2, | Larry Clinton, April 18, Trianon 
Rumors on Capito) Hill have it that there is at present before the House | B., Toledo; May 5, Trianon B., Cleve- 
Naval Affairs Committee a resolution to change the famous words of the. Jand. 
navy’s battle song to ‘Anchors Aweigh Navy, Truck on Down the Field’; 4) 
At any rate, a recent canvess of the campus indicates that the navy i$} park, Hershey, Pa.; 24, Baylor 
definitely ‘hep’. We are able to vouch for the following, and any simi- | school, Chattanooga, Tenn. 
larity of thése opinions to any other cpinions is purely coincidental. | Glen Gray, May 6, Armory, Jersey 
Lest fall the general consensus was that Guy Lombardo, Shep Fields City, N. J. 
et al, were the music masters of the present age. However, an extensive | Woody Herman, May 19, Golden 
educational program was undertaken and gained such impetus that soon | Gate B. New York: June 8. Her- 
the popular cry was, ‘Out of the cornfields by Christmas.’ For purposes | shey Park Hershey Pa , 
of simplicity, the navy divides popular orchestras into three categories, | ~ Chasiie Hopkins ‘April "— oe 
namely, ‘Off-the-cob,’ ‘Semi-solid-schmaltz’ and ‘Hep’. liand B Rishon Va ' = 
The outstanding off-the-cob titbit was undoubtedly Orrin Tucker's ren- | Johnny Long April er 
dition of ‘Oh, Johnny’. The chief fault we can find with this one was that = Masten 4 . : 
Bonnie Baker sang loudly enough to be heard, but the aggravating ‘singing | ‘iietes Heidt May 1, Health & 
strings’ in the last chorus ‘crawl-out’ cinched this selection. ieee Mineie At 3. Aieiinn 
The semi-solid-schmaltz crown goes to Horace Heidt’s Musical Blight. | anes Aitnadenen Pa ’ 
For best results, when playing records by Horace, we suggest you remove | psn Teagarden Aaeil 18. U. of 
eS ee ee ee ‘Virginia, Charlottesville; | 19-20 
The ‘hep’ honors were garnered by William Count Basie oor his version , by ’ ’ 
the WPA workers’ theme song, ‘Well All Right! Dig! Dig! Dig!’ ees 7 
‘i the above observations oe based upon the results of a general! _ Van rer cngge hag 7, week, 
poll, as we have said. in effect, they prove one thing—swing is here to | Roxy theatre, Atlanta, Ga. 
sway. Of course, for dances, dance music is the keynote; but for plain | Pe James, May 3, Rocky Mount, 
listening enjoyment—it’s swing. The phono-maniacs are digging Elling- ee ; 
ton, “sa tig Goodman, Hawkins, Miller and Harlan Leonard. | Jimmie Lunceford, April 12, week, 
Guy Lombardo is out. Brother Carmen sings as though he’d just stepped | Tower theatre, Kansas City; 19, U. 
out of a cold shower. and to the best of our knowledge is the only man who | 0f Nebraska, Lincoln; 20, Carlton 
sings while inhaling. College, Northfield, Minn.; 21, River- 
Kay Kyser is a dud. When Kay recently played a theatre date nearby, | side B., Green Bay, Wis.; 23, Eagles 
it was suggested that he contact Sec. Ickes and tell him of the enormous | Lodge, Minneapolis; 25-27, Grand 
premiums gained from plowing under every other row. Russ Morgan is/ theatre, Evansville, Ind.; 28, Aud., 
not for us. His trombone leaves the impression that he plays by alter- | Nashville; 29, Armory, Louisville; 
nately blowing and sucking, which is great—-for harmonicas. 30, Oriental Palace, Jackson, Tenn. 
: The Faves Carl Moore, April 23-25-28-30, Nu 
So far we've only told you what we don’t like—now we'll give you the | Elms B., Youngstown, Ohio; May 9- 
real lowdown. For dancing, Glenn Miller is No. 1. His musie is full, | 11-12-16-18-19, Madura’s Danceland, 
rich and harmonious—no tricks there. Glen Gray’s another favorite. | Hammond, Ind. 
Bob Chester, Jimmy and Tommy Dorsey, and Jan Savitt also rate dance- 
band raves. Les Brown, April 6; Don Bestor, 
Away from the dance floor (and the dream girl) swing is first choice.| April 27; Reggie Childs, May 18; 
(Continued on page 40) Blue Barron, June 1. 











Donahue, May 11, Hershey 





Lakeside Park, Barnesville, Pa., | 





It Began Limiting The 


The Stations Make It Sound Like Exploitation, But 
For Whom?—Decca Sold More Records When 


Air Privilege 





‘Free records don’t help record 
sales. By that I mean the broadcast- 
ing of discs. All I know is that we 
must go by the count, and this shows 
that for the first three months of 
1940 we are considerably ahead of 
the same time last year. We ap- 
proved broadcasting of Decca rec- 
ords then; we don’t now.’ 

That’s Jack Kapp, president of 
Decca Records, Inc., giving his views 
on dises and their usage over the air, 
licensed or otherwise. 

‘Any time one of our artists wants 
permission to have his or her rec- 
ords put on the air locally in con- 
junction with any local engagement 
that permission is granted immedi- 
ately. In fact, we think that that is 
where discs may be etherized con- 
structively, both for the recording 
artist and for our future sales.’ 

This is in reply to trade squawks 
that Decca bands would like more of 
i their platters put on the air, since 
! they allegedly serve as 1 buildup for 
them for one-nighters, etc. But 
Kapp has further ideas on the sub- 
ject. ‘No use kidding ourselves that 
this can’t be done practically because 
you know for a fact that all these 
mythical ballroom, platter-chatter 
and sundry half hours ‘dedicz ted’ to 
this or that recording artist is mere- 
ly an excuse to commercially tie in 
with some cutrate jewelry shop, loan 
company, home outfitters, California 
wines, local merchants and what not. 
The name bands are come-on for the 
record jockeys who ride herd over 
not only Decca records but all the 
others. We create a commodity for 
them to tack on a plug for Whozis’ 
Haberdashery or Whatsis’ Refriger- 
ators.’ 

Continues Kapp: ‘We’re no differ- 
ent from the picture business. In 


fact, many of our artists are inter- 
PO SED MAE OE NR I a 








locking nowadays on the air, the 
screen and the wax. An’ you see 
what happened to picture boxoffice 
when they started giving away 
double features, free dishes and 
what not. 


‘The best answer is the fact that 
our sales shot up the moment we 
cut down on the _ indiscriminate 
broadcastings. If they don't hear 
them gratis every time a dia] is 
turned, maybe they'll have to go out 
ard buy a Bing Crosby or an 
Andrews Sisters. You may argue 
the broadcasting stimulates interest 
in the discs; but that’s only to a 
minor degree. Would be okay if 
restricted, but now, morning, noon 
and night—and especially during 
the daytime—you can get your 
fi' of all the recording artists in the 
world, so why buy them. And if you 
want to hear a particular side you 
can get it via request record broad- 
casts most any hour of the day. 


‘As for Victor or Columbia, they 
have their own reasons for licensing 
fo. broadcast I suppose. I imagine 
that a powerful RCA doesn’t care 
much about its records; and CBS’ 
Co-umbia platters are now enyaged 
in a serious drive to gain a real toe- 
hold in the record business, so maybe 
they see it as exploitation. It’s like 
alcohol; to some it’s a tonic, to most 
poison, if overdone. I think it’s 
being gravely overdone.’ 





Wattenberg’s Eye Op 


A. M. Wattenberg, counsel for the 
Warner Bros. music interests, was 
operated on last Wednesday (27) 
for a torn retina. He's been in @ 
dark room ever since. 


The bandages won't be removed 
until the end of this week. 
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Wow. Avatlables 
OFF THE RESTRICTED LIST AND 
BACK ON YOUR HIT LIST 


(Franz Lehar’s 


YOURS I85 MY 


HEART ALONE 





ALL NEW ARRANGE 





MENTS 


POPULAR SONG EDITION 
DANCE ORCHESTRATION ARRANGED BY JACK MASON 


VOCAL ORCHESTRATIONS IN 


‘(and others) 


ALL KEYS 


Professional Material Now Ready 
MACKk GOLDMAN, Prof. Manager 
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RECORD REVIEWS 


Fo eee es - oe aeaebanabaabbaa naa abana bbabhoanbabhaaad 
Artie Shaw ‘Adios Mariquita’—‘Frenesi’ (Victor 26542) 

These two sides, the first cut with a 32-piece band, use a style similar to 
Shaw’s original string band idea. They're done in rhythmic concert style 
and are well played, using good material. However, the arrangements are 
not as impressive as either the playing or the tunes. ‘Mariquita early 
spins lack interest because of that but it improves as it turns. Shaw’s first 
solo stands out too sharply and in too high a register for the type of back- 
ground. Later, however, when the reeds came to the fore, then the full 
band, the cutting reaches real listenable proportions. ‘Frenesi Is okay from 
the start. It has quiet punch and neatly played clarinet, sax and trumpet 
breaks. Number is not as good as the reverse but the writing has more 
color and more ideas. Both numbers are Latin fare which Shaw is sup- 
posed to have picked up on his Mexican trip after quitting his swing band, 
but they’re not played in that tempo. 
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Orrin Tucker ‘If I Could Be Dummy’—‘If It Wasn't for Moon’ (Col. 35390) 

Same technique and playing is used to back Bonnie Baker on ‘Dummy, 
another standard, as was used on the click ‘Oh, Johnny’ and ‘You d Be wat: 
prised’ platters. Only thing different is the tune. It’s okay. ‘Moon’ has 
a fairly good lift in a more speecy tempo, an early muted trumpet stand- 
ing out. Tucker’s vocal and the following ensemble playing are best. 





Sonny Dunham ‘Little White Lies’—Dark Eyes’ (Varsity 8227) 
Dunham’s the trumpeter who recently left the Casa Loma group for 
on2 of his own. If it’s on these two sides not much can be gathered. 
Arrangements are nil, seemingly thrown together to provide a background 
for Dunham’s horn, which, except for several breaks each side, carries 
almost all the way through. Backing is not much more than rhythm base 
which gets monotonous fast. ‘Eyes’ is the faster of the two. 





Glenn Miller ‘Moments in the Moonlight’—‘Sierra Sue’ (Bluebird 10638) 

Miller’s treatment of ‘Moments’ is an attractive job. In moderate tempo, 
the tune fits Ray Eberle and his vocal is okay. Good short sax break is 
only disturbance of smart straight group work. ‘Sue’ backing is also en- 
semble with an Eberle vocal. Tune is okay and playing and arrangement 
is in same groove, but it’s too similar to reverse to be good contrast. 





Sonny Burke ‘Easy Does It’(—‘If It Wasn’t for Moon’ (Vocalion 5397) 

Both sides show up an. unexpected good impression from a practically 
unknown band. ‘Easy’ is done with a lively lift, highlighting good sax and 
brass teamwork and solid, if slightly wearing, drum work, Sax, piano 
and trumpet grab licks. Early muted trumpet gives ‘Moon’ a nice lift. 
It’s a smoothly played piece. Lynne Sherman has a nice style but little 
voice handling the vocal. 





Duke Ellington ‘Jack the Bear’—‘Morning Glory’ (Victor 26540) . 
These are Ellington’s first two sides under the new Victor contrect, His 
stuff is plenty refreshing. ‘Bear’ can about compete with anything he’s | 
aranged. It has a rocking punch in its playing and the writing includes 
many of his tricks. Clarinet, sax, and trumpet stand out, particularly a 
muted horn that’s fine work. There’s a bass plucking bit, too, Under all 
is the solid beat of a good rhythm section. Tempc is easy. ‘Glory’ is 
slower and almost equal in effectiveness though it misses the chilling con- 





Pasternak 


Continued from page 3 














i. in the business too. The middle- 
‘aan between the manufacturers and 
consumer. Certainly the trade press 
should know that no producer sets 
yut to make a bad picture, that a 
oad picture’s got just as many belly- 
ceops as a smash, that a bad pic- 
ture’s the result of the same sweat 
and ache that goes into a hit. (Mr. 
l’asternak is up from behind his 
desk, pacing back and forth.) 


A Plea for Conservatism 


The trade press doesn’t have to 
say that a bad picture's lovely. out 
it doesn’t have to scream it stinks. 
Let it forgive mistakes, spread a 
little kindness, a little consideration, 
a little tenderness to soften the 
blows. If there are any wallopings 
due, the box office will talre care of 
them soon enough. 

Producers are only human beings; 
actors are only human beings. Al- 
ready deep in the heart of every 
actor gnaws the fear that his sun will 
set, that now it’s begun, that this 
time’s the last. Does the trade press 
then have to bust him in the nose 
because this picture isn’t quite as 
good as the last? Can’t it encour- 
a; him while it admonishes? Can’t 
it whisper gently instead of bellow- 
ing with the voice of doom? 

But even as Mr. Pasternak dreams 
ot a better world, he’s compelled to 
fece reality. He remembers some 
eyvhibitors who came to the set to 
see how pictures were made. They 
watched for a while, saw the pa- 
tient coordination of a thousand and 
one details necessary for just one 
scene to be shot, and told him, ‘Mr. 
Pasternak, now that we’ve seen what 
it really means to make a picture, 
how much goes into it, we'll never 
again complain about the product. 
Mr. Pasternak, thank you for this 
lesson we have learned.’ And th:y 
went home, and in a little while 
they complained about the product. 

A Bachelor’s (Film) Children 

But not about Mr. Pasternak’s 
product. Mr. Pasternak’s made seven 
pictures, each one an_ exhibitor’s 
sweetheart. Mr. Pasternak, who is 
a bachelor, calls them his children. 





tent of the reverse. Clearbell trumpet gets in early and late licks. Also 
~ good stuff. 





Benny Goodman ‘Fable of Rose’—‘How High Moon (Columbia 35391) 

Goodman’s clean playing highlights both sides. Sax team stands out 
in ensemble and behind Helen Forrest’s okay vocal on ‘Moon.’ It’s pleayed 
at an easy clip. Arrangement is neat. Reverse ‘Fable’ is good material, 
highlighting the leader’s fine toned clarinet in an early passage and a muted 
horn piece. Playing is impressive. Miss Forrest again vocals, 





Eddy Duchin ‘Thunder in My Heart’—Little Boy, Little Girl’ (Col. 35386) 

First is different and interesting fare. Arrangement is neatly fitted to 
the title, bringing in various instrumental tricks that follow the ‘disap- 
pointed love’ theme. June Robbins vocals and Duchin’s short pianoicg 
stretches stand out. Reverse is lightly treated stuff, liltingly played with 
more Duchin fingering. Johnny MacAfee vocals. Tune and its playing 
make a good side. 








IT WAS A LATIN HIT—NOW IT'S AN AMERICAN HIT 
BIGGER EVEN THAN "RANCHO GRANDE" 


AMERICAN FOX TROT ARR. BY CUBAN CONGA ARR. BY 
VIe ee GRAHAM PRINCE 


* 


The Irresistible Novelty Waltz from England 


BELLA BAMBINA 


As Featured by Gray Gordon on Bluebird and Clyde McCoy on Decca 


I Was Watching a Man Paint a Fence 


And Finally ... Material Is Now Ready on the Most Beautiful 
Popular Song We Have Ever Published ... 


THE BREEZE AND I 


Adapted by T. Camarata from 


ERNESTO LECUONA’S Inspiring “ANDALUCIA” 
; Lyric by Al Stillman 
A Brilliant Bolero Fox Trot Version of a Famous Composition 


EDWARD B. MARKS MUSIC CORPORATION 
RCA BUILDING ¢ RADIO CITY « NEW YORK 
FRANK HENNIGS, GEN PRO MOR. 


‘Some of them are stronger, and 
so.ne of them are better looking than 
the others. But they’re all my chil- 
dren, and I love them all the same,’ 
he says. Mr. Pasternak is going to 
have a couple of new babies soon. 
One will be a Dietrich and the other 
a Durbin. He dotes on them already. 
He himself may not be aware of it, 
but he even shows them a little 
favoritism over the rest of the fam- 
ily; already he seems to be more 
interested in talking about them, 
mentioning their names, than he does 
about the others. 

Mr. Pasternak’s children turn out 

sc nicely, he thinls, because first 
of all, he loves children and so does 
his partne:, the American public. 
In fact, the American people want to 
be kids themselves, he says. They 
won't grow up. Not like in Europe, 
where the span of life is adjusted 
into installments and each age ac- 
cepts the activity that is suitable for 
it. In America, God bless it, every- 
body plays. 
. The American public likes Mr, 
Pasternak’s children so well, he 
thinks, because he sees to it that 
they settle their own affairs. When 
they get into trouble, they them- 
selves get themselves out of it. The 
American public likes people strong 
and resourceful enough to take care 
of their own problems. His chil- 
dren don’t associate with heavies, he 
says, because in life there are no 
heavies, as such. (Not even trade 
press critics.) There are just bad 
deeds, not bad people. It’s only the 
thing they do that’s bad. Since all 
of Mr. Pasternak’s children inherit 
his engaging philosophy, it’s safe to 
predict that the outlook for the new | 
babies is good. 
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is now slated to wind up May 11. 
It’s currently playing a two-week 
return date in Chicago. 


15 Best Sheet Music Sellers 


(Week ending March 30, 1940) 





In an Old Dutch Garden..... éab ease ha rerrerererrer, 
*When You Wish Upon a Star (‘Pinocchio’).......... Berlin 
On the Isle of May........... bee eeseceees occccccccce FAMOUS 
1Starht Hour (Vanities) ....cccccccess occcccccccccce RODDING 
Pee FINE = 5 oss 0 ks es creo a ceeeer es scccccccceces Santly 
Leanin’ on the Ole Top Rail.......... seenewenaenea 5 ae 
WP ONOT BONE osc 60-0050 0000000008 099 00000000 00% MDS 
Indian Summer ............ papa adie new ecveccceces WERT 
With the Wind and the Rain in Your Hair..... eeeagu Paramount 
TAC GO BOIGIRIKG CERBIRIDINE ) ccccccdcccccccocccesece Feist 
*It's a Blue World (‘Music in My Heart’)............. ABC 
EE OR: SR rr ee eee ee emcee ba Marks 
+Darn That Dream (‘Swingin’ the Dream’)............ BVC 
EJQUENO SOVORGGe ..occssécccss Ee tre ere Remick 
Wa. He's SIAbine DOE BC BR. cic vcscbdesiccesccccves Mills 
*Filmusical. +Stage Musical. 
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Charlie Barnet and Basie are tops. Erskine Hawkins is a favorite and 
Lionel Hampton’s records get a big play. 

The chief objection seems to be to the many poorly balanced outfits 
currently knocking around. Specifically we refer to the numerous groups 
that sound like a trumpet player, accompanied by a bunch of boys named 
Joe—playing in the next room. Also commercialism and corny tricks are 
at present too obvious. Tommy Dorsey particularly would do better to 
stick to his music. These big boys who toot their own publicity bugles 
would be better off if they were to take their ‘plugs’ and stick them in the 
bathtub drain. 

The best bets in music are well scored tunes that offer a wealth of tone- 
color, and a variety of ideas, all ably executed by a full band, and not one 
of these ‘music-box’ setups. This applies to sweet as well as swing. 

A year ago at this time we could sincerely recite this poem: 

Ode to a Corn Merchant 
I think that I could never hear 
A band more pleasing to the ear, 
Than one that all in all comprised 
Those corny licks I idealize! 
Some rippling rhythm, an Osborne slide. 
A trombone gliss, a ’cello ride, 
Some stop-and-go, and tic-a-tocs, 
A gutty harp, some music box. 
Some may like a torrid horn, 
But as for me—I thrive on ‘corn’. 

The above ‘pome’ was constructed in era B. C. (before Count Basie), 
but now the cry is, ‘Sweet or swing—but solid.’ 

Latest scouting reports by the advance patrols along the naval front 
seem to indicate that the aspirants at Navy Tech (Uncle Sam’s School 
for Boys—On the Severn, By the Sea), are really true lovers of music— 
and not just jive-hounds. They seem to be able to take any song, be it 
jungle chord, solemn hymn, folk ballad, operatic aria, or swing phrase, 
and analyze it and appreciate its musical value. They seem aware of the 
fact that music is a medium for the creation and expression of various 
moods—from primitive, wailing laments to jubilee stomps. Thus, Beetho- 
ven makes for dreams, Wagner thrills with brilliant effects, Jelly Roll 


Morton saddens by his blues, Ellington astounds with his intricate but - 


smooth-flowing interpretations, and Basie lifts you right out of your chair 
with a propelling rhythmic drive that 1s so solid that even old King Congo 
must writhe in the throes of that alleged green monster. 

It’s an actual fact—page Mr, Ripley—but we've noticed fellows here 
beaming at the picture of the O. A. O. (One-and-Only, unless it’s Off-and- 
On), as they relax to the haunting strains of ‘Tristan and Isolde’; then, 
when the side is done, substitute Hawkins’ ‘Tuxedo Junction,’ and pro- 
ceed to knock themselves out. 

Everybody else seems to be picking ’dream bands,’ but for once the 
Navy refuses to adhere to tradition (Amen!) However, along that line 
we can assure you that the following is not our ‘dream band,’ and the 
decision of ‘the judges is final. 

NOT in the Dream Setup 

Rudy Vallee and Wayne King (and his golden sax) definitely haven't 
chairs in our favorite reed section. Nor do Clyde McCoy and Henry Busse 
comprise our bugle section. Moreover, when the crowd recently read 
that Kay Kyser wouldn’t nave reached the East Coast until 1942 if he’d 
stopped to play all the one-night offers he had en route from his visit to 
the west—they thought it was a good idea. 

Perhaps the mention of a few first-raters from where we are sitting 
is now in order. Lester Young is the favorite sax pumper. Les can be 
counted upon to dig himself into a torrid tenor groove with a tone so 
solid you could sit on it. Boxman Basie is another well-felt sender, what 
with his overpowering pianissimo effects. Tommy Dorsey is okay if you’re 
‘feeling that way.’ but when ‘on the Jersey side’ you can’t overlook that 
master slush-pump pusher. old Jackson ‘T’. Krupa is king of the drums 
—as long as he doesn’t get caught in one of his traps—and drumming is not 
a cymbal task. Vocalists are rare these days, ability being sold short for 
glamor. However, we all agree that Bing Crosby and Ella Fitzgerald 
have had a corner on the chirpin’ chores for several years now. 

The music world’s forgotten men, the arrangers, can also take a bow 
from our end of the hall. Hats off to Glenn Miller, who has, by virtue of 
his brilliant orchestrations, banged out more hits than the Yanks amassed 
in last season’s World Series It’s Glenn and his boys, by the way (stand 
by for station identification) who will be dropping anchor hereabouts 
come June—to play for the Ring Dance. Only two years ago Paul White- 
man got the bid—so you can see the boys have changed radically the past 
24 months—from the sublime to be solid (to quote that grand old man, 
Anon. ). 


(Next week: Stanford) 




















‘Story’ completed a 52- week | 
date at the Shubert, N. Y., where | 
it closed Saturday (30) during | 
which time it grossed $1,018,000, 
according to Variety’s’ estimates. | 
Show also got $132,000 during a try- | 
out tour. Final week on Broadway | 
was close to $20,000 and ‘Story’; 
would have lasted out the season, but 
took to the road to fill out the Thea- 
tre Guild’s subscription schedule in 
| Pittsburgh and Chicago. 








Joe McCarthy, Jimmy Van Heusen 
,and Billy Rose authoring the new 
tunes for Rose’s Aquacade at the 
|N. Y¥. Fair. Robbins publishing. 








Just a Natural, Everyday Creat Song 


THE SINGING HILLS 


For Every Singer, for Every Orchestra 





You can’t hold back—you’re a jumpin’ jack—when you hear 


BING CROSBY’S 








Novelty Sensation from his picture, “Road to Singapore” 


SWEET POTATO PIPER 


By Burke.and Monaco 


“Look Down My Rain Barr’I—Slide Down My Cellar Door” 


PLAYMATES | 


Saxie Dowell’s successor to “Fishies’—A Dynamite Novelty! 


SANTLY-JOY-SELECT, INC. 


1619 BROADWAY, NEW YORK 
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U. S. circuit court of appeals until June, if at all this session. So far 
opposing counsel have filed but the first set of briefs and before the 
oes to the bench there will be still another two sets of written ar- 
gument that will have to be deposited. 

Action involves the broadcast rights to phonograph records. Neither 
side was Satisfied with the finding handed down by Judge Vincent Leibell 
in the N. Y. federal court. The test case went up on appeal five months 
go. The National Association of Performing Artists is pressing the matter 
for Whiteman. 


the 





Leonard Vannerson, road manager for the Benny Goodman band, and 
Martha Tilton, former vocalist with the same outfit, were married in Wee 


| Kirk o’ the Heather church in Hollywood Monday (1). Goodman, whose 


+e 


+ Penticton <a 


pand is currently at the Coconut Grove, L. A., was best man and various 
members of the outfit were ushers. Couple will honeymoon in Palm 
Springs. 

Vocalist has been out of the Goodman band just about a year. She was 
supplanted by Louise Tobin, who gave way to Kay Foster, the current 
Helen Forrest following her. Miss Tilton has done nothing since but 


- Sunday afternoon network shows tagged ‘Hollywood Revue’, 


— 


| Glenda Farrell from the screen. 
_ as stager, formerly was co-presenter with Crawford. 
posed to have most of the play through dominant financing. 





Bobby Crawford, solely presenting ‘Separate Rooms,’ debut legit venture 
at the Maxine Elliott, N. Y., is reported planning to convert his play pro- 
duction profits back into a music publishing venture. When he sold out 
the music firm bearing his name to Max Dreyfus (Chappeil-Harms), Craw- 
ford became a Hollywood agent. Play, by four authors, Joseph Carole, 
Alan Dinehart, Alex Gottlieb and Edmund Joseph, features Dinehart and 
William B. Friedlander, now solely billed 
Dinehart is sup- 





Raymond Scott's full-size band, which has done nothing but radio and 


records because it’s composed of high-priced Columbia Broadcasting house 
‘ musicians in the latter’s New York studios, will be available for college 
* dances and one-nighters in the New York area this summer. 


It'll contain 


_ the same ace men and won't travel too far afield for obvious reasons. 


Band is being offered because of lull in commercials, etc., which gives 


men much time off. Dates will start end of May or beginning of June. 


- Scott has never done any personals even with his Quintet, except for a two- 


week stand a year or two ago at a New York nitery. 





Woody Herman orchestra replaces the scheduled Bobby Byrne band 


at Meadowbrook, Cedar Grove, N. J., for the three-week stretch beginning 


April 23. Byrne fills in with additional theatre dates until his opening at 
Glen Island Casino, Westchester, N. Y., May 15. 

Byrne was pulled out of the Meadowbrook date because Frank Dailey, 
who owns the spot, wanted a 12-week option to be picked up if he desired 
after Byrne completed the Glen Island stand. Byrne is currently at the 


_ Windsor theatre, N. Y., and Herman is on one-nighters. 





Irving Berlin, who worked on the songs for ‘Louisiana Purchase’ while 


} in Nassau, wrote a gag tune about the British resort, but liked the melody 


so much he’s cleaning it up and it will be part of the show’s score, with 
new wordage, of course. It reminds of Harry Rosenthal’s ‘In the Hay 


ditty, a ribald theme song during a yesteryear Palm Beach season, which | 


clicked so well with the customers that Rosenthal with the late Con Conrad 
polished it up and it became ‘Was It Love?’ a published number. 





The addition of the Novachord is manifesting a definite orchestral assist 


, to the sweeter bands. 


Notably this is so with Leighton Noble's outfit heard out of Boston, and 


with Horace Heidt’s band. Latter’s version of ‘Make Love with a Guitar’ | 


is helped considerably by the new-type organ, and in all instances the 


* richness of the Novachord’s tonal effects is an aid to the bands. 


‘ all-male outfit he has a girl trumpet player. 


} 








Ozzie Nelson has his own ideas about mixed bands. In an otherwise 
She’s Lois Ashford, second 
trumpet. Her brother, Bow Ashford, plays first horn in the same band. 
Girl player takes no hot licks, but for straight section work Nelson claims 
she’s as good as any male he’s ever had. 

Band is currently at the Blackhawk Cafe, Chicago. 


Rabson’s music shop in N.Y. and Kitty Carlisle have combined {in an 
unique experiment with a dance-sing record, 12 inches, to permit con- 


' tinuous dance set, and incorporating six foxtrots, one waltz and a rhumba, | 
' Singer does her vocalizing in strict | 


back to back, and in medley form. 
dance tempo to Jesse Smith’s baton and a picked combo of 15. 


Feist and Metro got around the Benny Goodman ‘Let’s Dance’ radio 
trademark by using the complete last line, “My Wonderful One, Let's 
Dance,’ as the song title for an excerpt from ‘Two Girls on Broadway 
(Metro). 











Robbins to Coast Soon |, °° 
Jack Robbins goes to the Coast in | Kid.’ 


for Republic’s 


Pasternak, Universal producer, with | and ‘Why Is It?’ 
special eye to picking the songs for | 
two forthcoming U films, ‘Little Bit | 





Roy Webb doing background mu- 


of Heaven’ (Gloria Jean) and ‘Seven | sic for two RKO pictures, ‘My Fa-| 
and ‘You Can't Fool | 


Robbins has a | vorite Wife’ 
i Your Wife.’ 


Sinners’ (Dietrich). 
music pub tie-in with Universal. 





>! 


|} maestro 


Peter Tinturin cleffed four aii! 
‘Carson City | cleffing songs for the Paramount film, 
Ditties are ‘Memory Trail,’ | ‘Ghost Music.’ 
a week or so, accompanying Joe | ‘Georgie Porgie,’ ‘Gold Diggers Song’ | 


British Best Sellers 


(Week Ending March 9) 





‘Scatter Brain’—Day. 

“Who's Taking Home?’—Day. 
‘18th Cent. Room’—Cinephonic. 
‘Somewhere France’—Maurice. 
‘Tll Pray for You’—Gay. 
‘Lovely Day’—Chappell, 
‘Quartermaster’-—Cavendish. 
‘Goes My Dream’—Lassalle. 
‘Rosita’— Maurice, 

‘Over the Rainbow’—Day. 


Forster's Rating 
In ASCAP Upped 
By 300 Points 


Forster Music Co. got a boost of 
300 points in its availability rating 
without even asking for a raise. 
The publishers availability commit- 
tee of the American Society of Com- 
posers, Authors and Publishers, in 
making rating adjustments prelimi- 
nary to the royalty distribution for 
the first quarter of 1940, decided 
that the value of Forster’s catalog 
to the Society had long been under- 
estimated. Forster, previously rated 
at 1,000 points, is the publisher of 
the revival, ‘O, Johnny, O.’ 

Santly-Joy-Select also received a 
tilt, going from 1,000 to 1,100 points, 
while Bregman-Vocco-Conn and 
Ager, Yellen & Bornstein were 
brought down to the same level. 
Mercer & Morris took a drop from 
700 to 600 points but the firm’s sub- 
sidiary, Melrose Music Co., moved 
up from 300 to 500 points, which 
gave M&M an advantage of 100 
points on the reshuffle. The M&M 
clip was a seque] to its sale of the 
copyright of ‘My Melancholy Baby’ 
to Shapiro, Bernstein & Co. three 








'months ago. 


Paull-Pioneer’s ratings was also 
'hiked. It went from 440 to 640 
| points. 





Music Notes 











Dave Bernstein appointed Chi- 


| cago and midwest rep for Lincoln 
| Music, 





Bob Smith handling plugs for 


Southern Music, Chicago. 





Max Steiner composing symphonic 
score for ‘All This and Heaven, Too’ 
at Warners. 

Mal Hallett’s 20th anniversary as a 
being celebrated tonight 
(Wed.) at Roseland ballroom, N. Y., 


| with the other maestros joining in 


the festivities. 





Richard Hageman signed as mu- 
sical director for the Columbia pic- 
ture, ‘Tree. of Liberty.’ 

Herbert Stothart scoring. back- 
ground music for ‘Edison the Man’ 


| at Metro, 


Roy Webb doing the music for the 


| RKO’s ‘The Saint Takes Over.’ 





Jehnny Burke and Jimmy Monaco 


Irvin Talbot scoring Sol Lesser’s 


| ‘Our Town, from music by Aaron 


Copland, 





Alfred Newman scoring ‘Earth- 


bound’ for 20th-Fox. 





Morris Fisher, Called Biggest 


Distri 


Of Bootleg Songsheets, Is Indicted 





Music Men’s Dance Clicks 


Chicago, April 2. 
Second annual Tin Pan Alley Ball, 
held by the Chicago chapter of the 
Professional Music Men was emi- 
nently successful. Had them stand- 
ing in the Terrace Room of the Mor- 
rison hotel, and brought out every 


theatrical celebrity .. happened to 
b in town at the time. 

While proceeds have not yet been 
completely figured, it is estimated 
that the net will be nearly $3,000 
from admissions and advertising. 


Kid Songwriter 
Calls N.Y. Times 
Collect From NB. 


St. John, N. B., April 2. 

Martin Halverson, 21, whose at- 
tempts to crash Tin Pan Alley as a 
songwriter have been marked by 
long distance calls, with charges re- 
versed, to New York publishers and 
newspaper Offices, is now in the lo- 
cal clink with a four-months’ sen- 
tence against him. The charges were 
theft of a woman's purse and va- 
grancy. 

St. John is 650 miles from New 
York and Halverson, once he got 
someone on the phone, would sing 
his lyrics. He specialized in war 
numbers. On one occasion Halver- 
son jived the N. Y. Times into pay- 
ing for a call on the understanding 
that he had a big news break con- 
cerning the war. What followed was 
a song recital. Halverson claims that 
he also had one of his reverse charge 
calls accepted by the firm of Irving 
Berlin, Inc. 

When jailed Halverson had lyrics 
in every pocket, most of them on 
wrapping paper. 


WM. T. MYERS, EX-RCA, 
AT COLUMBIA DIS 


William T. Meyers, former Chicago 
RCA general manager, 
lumbia Record Corp. sales depart- 
ment last week. He’ll be consultant 
on chain store distribution. 

Since leaving RCA, about a year 
ago, he had been connected with 














City. 


ASCAP Annual Dinner 
April 24 at Ritz, N.Y. 


Members of the American Society 
of Composers, Authors and Publish- 
ers will hold their annual meeting 
and dinner at the Ritz Carlton ho- 
tel, N. Y., April 24. 

The big topic of conversation this 
time will be the new contract that 
the Society has offered the broad- 
casting industry. 

Billy Bissett at the Hotel Utah's 
Empire Room for the balance of sea- 
son, ending Decoration Day. Alice 
Mann is with the group. 








Trenton, N. J., April 2. 

Rated by the Music Publishers 
Protective Association as the coun- 
try’s No. 1 distributor of bootleg 
songsheets, Morris Fisher was in- 
dicted last week in the local Federal 
court for criminal conspiracy to de- 
feat the copyright law. Similar in- 
dictments were handed up by a 
grand jury against six of Fisher’s as- 
sociates, Sidney Fisher, Morris New- 
man, Edward Fisher, Henry D. Mad- 
ot Isadore Bloom and Harold Ver- 

er. 

Through the indictment and ar- 
rest of the seven men the Federal 
authorities believe they have cleaned 
up the last of the important 
mobs of this type in the east. The 





joined Co-' 


Would Examine Ohman, 


' 


_ Robbins in Roy Mustc 


the Earl J. Goetze Corp. in Kansas | 


Fisher gang is reputed to have had a 
, weekly distribution of 300,000 con- 
itraband songsheets. The gathering 
j of evidence and presentation of the 
; case was handled by Assistant U. S. 
Attorney Thomas V. Arrowsmith 
with the cooperation of Emanuel 
| Kohn, MPPA’s Jersey counsel. 
Morris Fisher is accused of being 
in the business of printing end dis- 
tributing illegal songsheets for over 
six years. It is alleged that while he 
did most of his distributing in Phil- 
adelphia Fisher maintained a print- 
ing plant in Camden. Fisher had 
been tagged by the Federal authori- 
ties several times previously on in- 
fringement charges but all these ar- 
rests took place in Philadelphia. On 
each occasion he either got a sus- 
pended sentence or the judge (it was 
the same one always) dismissed the 
case on the ground that he didn't 
like the American Society of Com- 
posers, Authors and _ Publishers. 
After one of these tirades from the 
bench an attempt was made through 
the U. S. Attorney General to have 
the next case against Fisher trans- 
ferred to anothér jurisdiction. 











In Cleveland Area 


MPPA has about 100 cases of copy- 
| right violations pending against boot- 
| leg songsheet handlers in the Cleve- 
| Jand area. The charges were brought 
following a chtckup of newsstands 
; and stores by an MPPA crew of in- 
| vestigators. Notice of warning had 
| been issued the dealers several 
| weeks before the appearance of the 
investigators. 
MPPA was also informed last week 
that the police in Ottawa had seized 
| a mass of illegal songsheets from the 
| Ruby Nut Co., candy and mag dis- 
| tributors of Toronto, and charged it 
| with violation of the Dominion’s 
copyright law. 





Suit Against Feist 


Suit of Roy Music Co., Inc., against 
, Leo Feist, Inc., was revealed Thurse 
|day (28) in N. Y. supreme court, 
| when the defendant sought to vacate 
|!an examination before trial of Abe 
| Olman, its general manager; J. J. 
| Robbins, vice-president, and F. H. 
| Smith, secretary. Action was actu- 
lally filed in 1939. 

The plaintiff claims to have been 
| the assignor of a song, ‘My Margarita,’ 
|from the author, Emma P. La 
| Freniere. It is asserted that in 1938 
{the defendant published a Spanish 
| song, ‘El Charro,’ under the title of 
!‘My Margarita,’ and publicized the 
!song by making records of it. An 
injunction, accounting of profits, and 
| damages is sought. 
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“THE MOUSE” 


(CHARLIE WARREN) CC A L L E; D | | ' ! See ‘VARIETY’ March (13th 


“WHEN YOU WISH UPON A STAR” 


Krom WALT DISNEY'S “PINOCCHIO” 


NUMBER ONE IN SALES @ 


| NOW WATCH °° 
ALSO “A: KILLER” & wittie 


IRVING: BERLIN. Inc. 


THE LION) 


SMITH 
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By JOHNNY BURKE 
And JIMMY VAN HEUSEN 





NUMBER ONE ON “THE HIT PARADE” 


— “IMAGINATION” 


“LULLABY. TO. AN EMPTY BANDSTAND”™ 


799 SEVENTH AVE., NEW YORK CITY CHAS. WARREN, Prof. 
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| Night Club Reviews 








CHEZ PAREE, CHI 


—_—— 


Chicago, March 30. 
Lou Holtz, Mimi Kellerman, Bev- 
erly Roberts, Georges & Jalna, Ox-' 
ford Boys (3), Adorables (Line) | 
(16), Don Orlando Orch (8), Louw! 
Breese Orch (14); $2.50 minimum, 
weekdays, $3.50 Saturday-Sundays. 





What may be the last show of the: 
season at this spot is a solid and 
well-rounded bill that is guaranteed 
entertainment and certain to attract 
money. Great value for any cus- 
tomer with a show and dinner easily 
worth the minimum, It is a value 
that has kept the Chez Paree in the 
front line of the nite club business. 


Lou Holtz is a standard name in 
the Chez and has a strong local fol- 
lowing. He doesn’t bring in many 
new jokes, but the audience regular- 
ly evidences its preference for the 
old standby yarns and keeps asking 
for repeats of their fave stories. 

Dialectic comedian handles a nite 
club audience well. He is an un- 
questioned headline name in _ this 
cafe and will be until they get tired 
of his same gags, but there is no indi- 
cation of these yarns wearing out. 


Also standard are the dancers, 
Georges and Jalna. Among the top- 
ranking ballroom teams, they con- 
tinue at a high standard and click 
off successfully their string of stand- 
ard numbers. They have appearance 
and distinction, with a wise choice of 
musical accompaniment that en- 
hances their routines. Rate as of 
real marquee value for any cafe and 
add to the appeal of any nitery. 

Firmly established in the enter- 
tainment field are the three Ox- 
ford Boys, and their musical im- 
personations of bands were clicko 
with this usually discriminating 
audience. 

' Mimi Kellerman, niece of Annette 
Kellerman, is a new type of dancer. 
and brings to this floor an outstand- | 
ing dance style and a sure technical | 
ability. On her own she is a dis- 
tinct personality who registers with 
an audience as soon aS she appears, 
and then proceeds to top that off 
with standout terps. Her dances rate 
as impressions of ragtime, tango, 
czardas, rhumba, etc., delivered in a 
modern, smart manner. She is par- 
ticularly able in executing a_ series 
of obviously difficult turns whirling 
about the floor with hér head down 
and yet executing almost perfect cir- 
cles around the floor. It’s a drama- 
tic and striking stunt that gives 


Hotel New Yorker, N. Y. 





At Donahue Orch (13) with Paula 
Kelly, Don Loper and Maxine Barrat, 
Giovanni, Peter Kent Orch (5); 75c 
and $1.50 cover. ley 





Al Donahue with a solid band of 
13 (four reeds, six brass and three 
rhythm) apparently can stay under 
wraps when occasion warrants, de- 
spite the accent on horns and slush- 
pumps. For dinner he wisely mutes 
‘em. but also manifests plenty of 
steam when necessary. From what 
was technically known as a ‘society’ 
band (Donahue wes long at t 
snooty Rainbow Room), the maestro 
wisely evidences that his billing of 
‘lowdown rhythm in a tov hat’ isn’t 
anidle caption. Succeeding the 
Dixie style of Bob Crosby, he’s a 
nice change of pace, yet maintaining 
sturdy dansapation. ; 

Supporting variety show is almost 
a cheater, at least on quantity, but 
strong on quality. Giovanni, the 
‘pickpocket’ comedian, registers with 
his dextrous extraction of wallets, 
vests, suspenders, wrist-watches, 
coins, cigarets, etc., calling on an 
audience committee of six and get- 
ting ’em to work well with him. He 
was at the Waldorf-Astoria for a 
couple of months. 7 

Don Loper and Maxine Barrat 
(New Acts) are a class ballroom 
team who've been around, but here- 
tofore not specially ‘noticed.’ Team 
was recently in ‘Very Warm for 
May,’ legit musical. 

Paula Kelly, sleek songstress, as- 
sists vocally with Donahue, latter 
also handling a pop song on occasion 
in acceptable manner. Peter Kent’s 
quintet is the relief combo. Abel. 


Brevoort Supper Club 
(NEW YORK) 





Aileen Cook, Vera Sanoff, Palomo, 
Norbert. Faconi & Sam Raye, Vir- 
ginia Morley & Livingston Gearhart, 
Julius Monk, Wally Blacker, Herbert 
Jacoby; no cover or minimum. 





Herbert Jacoby, m.c. and impre- 
sario of Le Ruban Bleu, an East 56th 
street counterpart of Le Boeuf sur 
le Toit and other such intimate Paris 
niteries, has recreated still another 
version thereof at this class Green- 
wich Village hostelry. The Brevoort, 
an historic hotel on lower 5th ave- 
nue, essays a bit of a departure in its 
long and conservative career by 
staying open late into the morning 





flash and color to an altogether fine 
turn. 


Vocalist Beverly Roberts, from 
films, has of late played vaude dates. 
Another Al Siegal protegee, she evi- 
denced ability despite apparent nerv- 
ousness. Has a good list of stand- 
ard pop tunes, mainly from musicals, 
for the basis of her act, but comes up 
with a number of special material 
tunes that are also okay. Does her 
weakest work when attempting to 
jive it but clicks on her dramatic 
musical recitations. 


As ever, Fred Evans comes 
through with a topflight series of 
production sequences with the line 
of girls. Evans has brought plenty 
of taste and distinction to the night 
club floor with his courage to do pro- 
duction numbers based on classical 
music. Execution of -these num- 
bers under the direction of Mary 
Gorgas is a high point. 

Two orchestras currently are also 
worthy of high comment. Lou 
Breese’s band plays the show and 
for dansapation excellently, being 
one of the favorites with the Chez 
Paree mob. An up-and-coming or- 
chestra is Don Orlando’s’' which 
Shares the stand with Breese. At 
present it is specializing in South 
American tempos and has done 
Plenty to popularize this type of 
dansapation in the territory. Gold. 


with a supper club, alternately 
emceed by Jacoby and Julius Monk, 
his aide-de-camp. Between the two 
they commute from uptown to the 
Village to alternately pace their in- 
timate revues. 

This, like the Ruban Bleu, is 
unique in that it’s more drawing 
room than cabaret. There’s no danc- 
ing, of course, being essentially a 
drinkery in an intime atmosphere 
| and a dandy showcase for talent. 
| For example, Frances Comstock, 
songstress in ‘Two for the Show,’ 
Broadway musical, just opened, suc- 
| ceeding Vera Sanoff. Latter was 
|caught last week. She’s a Russo- 
| Viennese chanteuse .of charming ap- 
| pearance who sings principally in 
| French and who should find plenty 
of work in the classier spots. Miss 
Comstock under new acts. 

Aileen Cook, with Wally Blacker 
accompanying at the Steinway, is a 
frankly saucy songstress with broad 
| double-entendre lyrics, but it’s rather 
| skillfully written material of its 
type. She is no mean comedienne 
with her burlesque on a stripper to 
the tune of ‘I’m in the Mood for 
Love,’ ‘A Broad at Home,’ etc. 
| Unusual in a cafe is the pianology 
|of Virginia Morley and Livingston 
Gearhart, who do their Steinway 
|} duets in concert platform manner. 
| Revertoire chiefly from the classics. 

Miss Morley is a young looker, 
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THANKS TO REPUBLIC PICTURES FOR CHOOSING 


“SOUTH OF THE BORDER” ‘3y,KENNEDY 


(HER NAME WAS ROSITA) 
FOR THEIR NEXT GENE AUTRY PICTURE 
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77 (The New British Hit 
by the Same Authors) 











A NEW RHYTHM HIT... Bigger than “Once In A While”! 





highly photogenic, and with her per- 


‘| sonable male duetist they make an 


exceptional pair on face values 
alone. In addition their pianology 
is tiptop. 

Norbert Faconi, violinist, and Sam 
Raye, pianist, just closed at the Al- 
gonquin Supper Club, likewise know 
how to sell their musical wares. 
Their forte is more in the Viennese 
and lighter folk-song manner, high- 
lighted chiefly by Faconi’s arresting 
personality. Latter is a Czech 
refugee. Palomo is a guitarist who’s 
been around. He does ballads and 
Cuban congas in showmanly man- 
ner. 

But, primarily, from a geographic 
viewpoint, when a landmark like the 
Brevoort goes even into the polite 
saloon business, that’s almost a man- 
bites-dog. Result has been, however, 
that the other class hotels near the 
Washington Arch have had to put in 


he |some specialists in their own bars 


also. Incidentally, policy is 65c a 
drink, as against 85c per consumma- 
tion at the Ruban Bleu: no minimum; 
whereas it’s $1.50 and $2 uptown. Biz 
appears extraordinarily good. Abel. 


LYNCH’S, PHILLY 


(WALTON HOTEL) 


Philadelphia, March 21. 

Romo Vincent, Gaudsmith Bros. 
(2), Capella & Beatrice. Dolly Arden, 
Paul Duke, Beth Challis, Josephine 
Smallwood Mona Reed, Herb Du- 
brow, House Line (14), Neil Fon- 
taine’s’' Orch (12), Vincent Rizzo 
rhumba trio. 








Like all local niteries, Lynch's has 
pared his nut until the end of the 
Lent season, and while the bill 
doesn’t have the usual roster of big 
names, it’s nevertheless entertaining 
stuff. Only drawback to make it en- 
tirely satisfying is the ensemble 
numbers, which have been held over 
so long that the customers know the 
songs and routines almost as well as 
the chorines, 

Opening number has the familiar 
theme of country gals on the way to 
the big city, with Romo Vincent, ro- 
tund m.c., doing the lyrics. The gals 
are plenty okay on looks and dancing 
ability, but lack zip in their delivery, 
probably because they’ve been going 
through the same motions too long. 

Dolly Arden has a classy acro rou- 
tine. A neat looker, well-gowned, 
her backbends and other contortions 
have plenty of grace and none of the 
objectionable features which some- 
times upset diners. Duke occubies 
the deuce spot with his familiar 
smokology, grabbing cigarets, cigars 
and even pipes from mid-air with 
his well-known aplomb. His entire 
act is silent, with none of the corny 
gags which some jugglers or magis 
use to fill the gaps. 

A new ballroom team in these 
parts is Capella and Beatrice. billed 
as recently arriving from Europe, 
Their best stock in trade are the 
dizzying spins and their willingness 
to give. At show caught they did 
five numbers and only exhaustion 
prevented them from continuing. The 
Gaudsmith Bros. provide comedy 
with their trained-dog act. High spot 
is their pyramid with a clever mutt 
at the peak on his hind legs, and an- 
other dog pulling the bottom 
brother’s pants down. 

Vincent takes over at this point 
with three vocals, ‘Lonesome Road,’ 
‘Blow, Gabriel, Blow’ and ‘If I Only 
Had a Brain,’ the latter with some 
clever original lyrics. Finale brings 
the line dolled up in eye-filling 
gowns, portraying the country dolls 
who make good in the big city. 

Neil ‘Sonny’ Fontaine’s crew, a 
holdover, works smoothly while ac- 
companying the acts and for dancing. 
The band has ironed out one of its 
early faults—playing too loudly for 
vocalists. 

Josephine Smallwood, a_ svelte 
brunet, is a new addition to Vincent 
Rizzo’s rhumba trio. She plays the 
maracas, wiggles and sings the lyrics 
to the Cuban tunes. Miss Challis and 
Mona Reed do their chirping in the 
cocktail lounge to the key-tickling of 
Herb Dubrow. 

Biz at this catching (Thursday, 
| dinner) was fair. Spot has abolished 
all couverts and minimums. Shal. 











| 
| TIC TOC, MONTREAL 


Montreal, March 29. 
Lola & Andre, Lagona Sextet, Ar- 
gentina Mia, Lyda Wing, Mero & 
Mara, Three Playboys, Tic Toc Girls 
(14), Cuban Serenaders Orch (6), 
Deodora, Milt Sherman Orch (9), 








La conga has finally caught up with 
Jean Baptiste and his girl friend. 
That doesn’t by any means imply 
that the rest of this preponderously 
French town has remained imper- 
vious to the rhythm of the rhumba. 
It’s just that they’re all doing it now, 
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Network Plugs, 8 A.M. to 1 A.M. 


Following is a totalization of the combined plugs of. current t 
NBC (WEAF and. WJZ) and CBS (WABC) computed for the we 
Monday through Sunday (March 25-31). Total represents accumulat 
performances on the two major networks from 8 a.m. to 1 a.m, Sean s 
denotes film song, t stage musicals, all others are pop. Parenthetic numeral 
leimen” title indicates how many weeks the song has shown up in these 
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i eg Le ee ua ee a ° come TOTAL 
When You Wish Upon a Star (1i)...*Pinocchio.... SE aieabas S 
Gaucho Serenade (13)...... rite ehens4bd0dks oeeeok .-Remick ..°)""* - & 
a Ch CaeeD OL el RRR Marks .°) 00°" 39 
How High the Moon (7)...+Two for the Show......... Chappell . - = 
It's a Blue World (13)...*Music in My Heart..... |, mo... 
SM EE UIOD C83. osc censnscisssercenvssccceces :.Shapiro |. 7° -- 
Too Romantic (5)...*Road to Singapore............ ...Paramoun: |" = 
Ooh! What You Said (11)...iThree After Three.....:: Mercer ...""" 3 


Ce MOE UE GOD, o occcccécececesceccceccsecce ...Famo 2 
Singing Hills (7)....... A ee AT Re eee . ieetty ; Fk ans z 
Darn That Dream (15)...7Swingin’ the Dream........ Ce isesscex 26 
With the Wind and the Rain in Your Hair (7)......... -Paramount .... 26 
PUSS He GOW CB)... PEPRMR. ccc ccc ccccccccccece _ Pa tee 25 
In an Old Dutch Garden (18) ..........ccccsccsecscscece -Harms ....... ; 25 
Ma! He’s Making Eyes at Me (10).................000. ates 23 
Leanin’ on the Ole Top Rail (7)................s..20., — RPeSR Re . 2 
SEED BEE SOs co V OUIIIEEs cocccsccccccdccecescesose Robbins ....... 21 
Do I Love You? (14)...+Du Barry Was a Lady......... Chappell ...... 19 
GE MR MPEENE ORD. ioc ores a p.ab sc o40'6 s ¢o0is 0iosenecosseta Harms ......... 18 
I Concentrate on You (4)...*Broadway Melody........ Crawford .. a: 16 
rs i eS sk obs bce ccs neces sseeesen Shapiro ...... 16 
Make Love with a-Gisitar (10); .<...0:.cccccccccucccece Witmark ...... 16 
ne Cigarecce fOr TWO (10) oi décc cc ccc cccccdsescaccete A eee as 16 
Angel in Disguise (1)...*It All Came True............ Witmark ...... 15 
6 on Geka ne ekede +0004 606-5 65% R%0eR Witmark ..... - 5 
Playmates (2)......... RarslerarsieGis neisve sin 00 oa eb aes wer tee eee . 
EE DS, os a neon cee bows es dbeeccene cosebe oMEIMIOE occcccecs 19 
RE CD cin FERN TIO Ss é'¢. 6 :s:5:6-09 000-09 09040 bes e000G0u «+» Robbins ...... . 14 
Ree I aro. o. gs os 051060508 6'9:4'8-S 04 9.410% 68 Soe @ 4h 0% a . 14 
Castle of Dreams (1)...*Irene..... Ricce piace POIRIER gE Tate $66 MINE a5 5. 9.6:6-9-0:0 - 14 
You Little Heartbreaker, You (5)................04. oad Star...... - 14 
All the Things You Are (21)...+Very Warm for May...Chappell ..... . “an 
From Another World (1)...+Higher and Higher...... «GURDDGI ..<... . 8 
Give a Little Whistle (7)...*Pinocchio................ 1 12 
so he eel kik wa aes k40 00s adea ee Bob Miller..... ;: 
I Walk with Music (1)...+#Three After Three.......... BERCEOE 6..5066:00 ll 
MORO DOWN AO BLAES Ol) ic. occceccccccsssesececws 6b EE SN Si sews ll 
TOMIGNt. CHOTOOIND OB) icc <cciccc0cs oo seer ORT Re MBOUTNEPN ....0 11 
Wouldst Could I But Kiss Thy Hand (2)............... I Fasi6. 56 ivees ll 
AGUS Pll IE POMCUNOCT (2). occ ccccccerveccevevescecca CoS 10 
MCU RNOE Ce os cos Ck 6015's bob 6.018% 65:5 09 8% oo hbiw oR ean OS re 10 
Sweet Potato Piper (2)...*Road to Singapore......... I .~ 
What’s the Matter with Me? (9)............ ccc cee wees WARDITO 05606 10 








with special instruction for begin-} songs, socko specialty dancing, read- 
ners offered by the club maestro. ing of the future and illustration of 
Current show produced for the Tic! and instruction in the latest terp 
Toc by Syd Tapley is distinguished | steps by the Arthur Murray dancers, 
for novelty rather than names. Billed | a mixed couple. It seldom varies its 
has ‘Night’in Havana,’ it’s a spectacu-| layout, probably for the reason that 
or paate. ~ ae So —— ) it has hit upon a success formula. 
cooling and music, that has taken! Nance music always is the main 
the town by storm. Only item miss- | consideration here heenes most of 
ing in otherwise click production is| the guests apparently have gathered 
a surefire vocalist, Argentina Mia/ fo, the principal purpose of tripping 
rating only fair in this category with | the light fantastic, other entertain- 
=, ee tat South American} ment being of secondary importance 
ay and semptation. to them. The Jimmy Joy outfit spe- 


Opening with a nifty ‘Rhumba|_..).)- ; 
Wash’ routine for the chorus, same | ae pe Bene gage og Lert 


group later comes on for a special | 





; : - -»!/ Running to strings, it seldom goes to 

number, ‘Wedding of a Cuban Miss,’| 1). 4? é 
which is plenty hot. Lyda Wing solos |S¥/n8. Rhythm meets the most ex- 
acting dancers’ demands and ar- 


hs A age ng Sah pin, gy de rangements tantalize the ears and set 


‘Machishka’ and other Latin hoofing | toes - tapping., ed mage ph 
numbers. Lola and Andre, earlier | Po owe m.c, and con wre WhO S80 
in the evening, are presented in a| "ws how to handle a clarinet. 
slick ballroom routine with the La-| Gai Moran, singing comedienne, 
gona Sextet, mixed teams, added for; puts over her goof and other num- 
effective stage dressing. | bers cleverly. The other band singer, 

Cuban Serenaders (6) beat the| Art London, is a husky six-footer, in- 
tom-toms with diabolical skill that | troduced as a former Texas football 
gets the customers in the mood./star. He impresses as an unsophisti- 
Deodora, a dusky, rangy femme, in| cated youth who relies on nice pipes 
front of the Serenaders in the next-| and an unpretentious delivery to sell 
ethan, epee heavily with | his sentimental tenor numbers. 

er version 0 e conga. - i oman, 

Topping the show are Three Play- | wane colin wun tt ce tae aa 
boys, definitely non-conga comics, /patics. For a finisher they burlesque 
who lean strongly to the old Clay-|an old-time melodrama and achieve 
oF teak tn dave ees ae rib-tickling comedy effects through 

my Se ys swen Alt) a mixture of vocalizing, footwor 

son, Bobby Starr and Joe Rollo) | and amusing business. eismet, of 
draw strong returns all the way with | course, is the forecaster. Rees. 


ae YESTERDAY'S HIT 
TODAY'S REQUEST 


doing imitation of the old Schnozzola | 
nitery act and using the latter’s 
theme song, ‘Who will be with you | 
when we're far away?’ Some of| 
comedy material comes under the 
heading of ‘old but still good,’ but for | 
the locals it’s apparently all new, to 
judge from the response. 

GEORGIA BROWN 
Recorded By 
SAMMY KAYE 
On Vocalion Record No. 4199 
and BING CROSBY 
On Vocalion Record No. 2867 


In the novelty of the conga hoof- 
ers, the intriguing rhythm of the 
voodoo drumbeat, and the Three | 

CRYIN’ FOR THE 
CAROLINES 
REMICK MUSIC CORP. 


Playboys, Tapley has assembled a} 
| combination that should hold the | 

RCA Building, New York City 

New York 
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local mob for a while. Mori. 


'MINNESOTA TERRACE. 


(HOTEL NICOLLET, MPLS.) 











, Minneapolis, March 27. 
Jimmy Joy Orch (11), Gai Moran, 
Art London, Burns & White, Arthur 
Murray Dancers (2), Kismet. 





The town’s swankiest spot, in the 
Hotel Nicollet, continues to serve up 
its usually pleasing entertainment— 




















first rate dance music, intriguing 























— Better than “I Cried For You”! 
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JIMMY, MUNDY and EDDIE -WHITE 
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‘Sister’ Union to AGVA Flaunts TA 
In Philly on Cuffo Entertainment 





Philadelphia, April 2. 
Local members of the American 
Guild of Variety Artists are burned 
at a ‘sister’ union—the Hotel and 
Restaurant Workers (A.F.L.)—for 
flaunting the Theatre Authority 
Thursday (28) with cuffo acts at the 


HRW’s annual ball at the Stephen 
Girard hotel. 

Local AGVA officials stated that 
they would bring a complaint against 
the restaurant workers at the next 
meeting of the Central Labor Union, 
with which both groups are affiliat- 
ed, for disciplinary action. Richard 
Mayo, Philly TA rep, said the union 
had bought a couple of acts, but at 
the last minute ‘forced’ a central-city 
nitery (Delmonico’s* to send over its 
entire show gratis. 

The action of the HRW came as 
a blow to the TA, which has been 
getting almost perfect cooperation 
here. On Sunday night (31) the 
auxiliary of the Variety Club, which 
jn the past has always had cuffo en- 
tertainment for its charity shindig at 
Fay’s theatre, paid $600 for its show. 


Johnny Leary, current m.c. at 
Palumbo’s Cafe, was elected presi- 
dent of the Philly AGVA local Tues- 
day (26). Ballots also showed the 
following officers chosen: William 
DiMayo, Charles Arthurs, Joseph 
Burns, Jack Herbert and Lee Trav- 
ers, vice-presidents; James Walker, 
treasurer, and Mary Ellc_ , secretary. 
Thomas E. Kelly was appointed ex- 
ecutive secretary by the national 
AGVA board. 

Members of the Philly AGVA 
local, at a special meeting Friday 
(29), voted to send money for fare 
to Jack Gregory, oldtime hoop jug- 
gler, who was stranded in Tampa, 
Fla., with a son and daughter, fol- 
lowing the sudden death of his wife, 
May Winifred Gregory, on March 24. 
Ir addition to sending train fare, 
AGVA officials made arrangements 
to bring back Mrs. Gregory’s body 
and got Gregory a two-week date 
a’ a local nitery. 


Plaza, Top Pitt Nitery, 
May Lose Booze Permit; 
Dual Violation Charged 








Stripper, Nitery Op 
Guilty of ‘Indecency’ 


Elyria, O., April 2. 
Flashlight photo of Dorothy Wald- 
ron, 24, strip-tease dancer at the Hill 
Top Tavern here, taken during her 
performance by a deputy sheriff last 
week, helped convict Charles Stern- 
berg, proprietor, and the dancer 


on charges of presenting an indecent 
exhibition. Judge Guy B. Findley 
fiued Sternberg the maximum of 
$500, while the dancer was fined 
$* . Both pleaded guilty. 

The judge did not comment when 
he sentenced the girl, but rebuked 
the nitery’s operator. 


CHI AGCY. ORG. 
EXPANDING 
PLANS 


Chicago, April 2. 

Expansion plans of the Entertain- 
ment Managers Assn. of Chicago to 
take in vaude agents as well as club 
agents was hypoed last week by a 
giant meeting which was attended by 
practically the entire roster of Chi- 
cago talent representatives. EMA 
meeting followed the proposed in- 
vasion of Chicago by the Artists 
Representatives Assn, of New York, 
with a number of local agents evi- 
dencing a preference to join the al- 
ready established EMA rather than 
go about setting up a branch of the 
ARA. 

With Dave O'Malley sitting in as 
temporary chairman, the assembly 
heard statements from the key 
agents of the territory and from local 
representatives of the national agen- 
cies. 

Following the meeting 42 vaude 
and club agents signatured for mem- 
bership, and it is indicated that the 














Pittsburgh, April 2. 

Plaza Cafe, one of Pittsburgh’s | 
topflight niteries, stands to lose its | 
booze license as result of investiga- | 
tion now being conducted by State | 
Liquor Board. Charges are selling | 
after hours and also peddling pack- | 
age goods to customers on credit, a 
double violation. 

Although booze license for Plaza 
is listed under name of Joseph Pope, 
agents claim that permit was ob- 
tained by fraud and that real owner 
of Plaza is Freda Pope Hess, whom 
they charge runs place with her 
husband, Edward Hess. «Latter two 
were formerly proprietors of the 
Long View Farms and Show. Boat, | 
now the Yacht Club, but had their 
licenses revoked for violations, mak- 
ing them ineligible to operate an- 
other establishment until three years 
after the revocation. 

Plaza’s credit book is one of the 
principal exhibits against defendants. 
In it is listed several cash notations 
‘for girls,” with Mrs. Hess claiming 


that customers often ask for hostess- | 


es to be sent to their tables and 
adding a tip for them to their tabs. 
Newspapermen were forbidden to 
inspect ‘little gray book’ on grounds 
that such an inspection might be 
displeasing to liquor board heads in 
Harrisburg. 

Hearings are to be concluded this 
week, with action expected in next 
few days. 


"WILSON MIZNER ERA’ 
AT N. Y. HORSESHOE 


The 








‘Wilson Mizner era’ (1910- 


| EMA will shortly include all Chicago 


agencies. Dues are set at $10 for the 
office or owner, plus $5 for each as- 
sociate, payable annually. | 

Current set of officers of the EMA 
will retire as of May 1 and an en- 
tirely new slate of officers will be 
elected, this being done so that the 
vaude agents and other newcomers 
will have an immediate vote in the 
controlling board of the organization. | 





Sherman Evens Score 


With Dows; Cops New’k 


Eddie Sherman last week evened 
the score with Al & Belle Dow when | 
he acquired the vaudeville booking | 
| of A. A. Adams’ Paramount, Newark, 
N. J., starting in the fall. Last week 











the Dows copped the Majestic, Pat- | 
erson, N. J., from Sherman. 
Sherman’s booking of the Adams’ | 
Par is paradoxical with the band war | 
that raged between them a little | 
| more than a year ago, Sherman then | 
| operating the Shubert with straight | 
vaude in partnership with Sam Stie- | 
fel. In the course of the name orch | 
competition, which reached its peak 
with Artie Shaw and Benny Good- | 
| man pitted against one another, both | 
| houses went plenty in the red. Sher- | 
| man and Stiefel, who first started the | 
'name orch policy, finally called it | 
'quits after 13 weeks and $20,000 in 
| red ink. 
| The competition, however, is re- | 
ported to have cost Adams around | 
$350,000, even after Sherman bowed | 
‘out of Newark. In order to forestall | 


Cuffo Booking 





Seattle, April 2. 

The Seattle office of the Wash- 
ington State Employment Serv- 
ice lays claim of being the first 
public unit of its kind to operate 
a free booking office for vaude- 
ville performers. It furnishes 
talent to clubs, theatres, civic 
festivals and conventions. Sev- 
eral top acts when they arrive 
register here first. 

Local office of the service is 
one of 19 in the state, all affil- 
jated with the U.S. Employment 
Service. 


BRANDTS TO END 
VAUDE SEASON 


The Brandts will call it a season 
for their Metropolitan New York 
vaudfilm policies the week of April 
25, following which the Flatbush, 
Brooklyn; Windsor, Bronx, and Carl- 
ton, Jamaica, will go either stock, 
straight pictures, or folderoo till the 
fall. Bill Brandt stated Monday (1) 
that he’s had several stock offers for 
the Flatbush, but thus far no deals 
have reached a defini’ state. 


The Brandts started the vaudfilm 
policies last fall in four houses, the 
fourth being the Audubon in uptown 
1. Y., v- hich lasted only six weeks, 
and went in the red for over $30,000. 
Carlton also was a weakie at first, 
but picked up and it’s reported the 
policies over-all wound up with a 
profit. 


Same type of name shows will be 
resumed around Labor’ Day. 


Pair of unruly youngsters in the 
balcony of the Flatbush un Thurs- 
day (28) were locked up on charges 
of disorderly conduct. Both were re- 
leased next day after sentences of 
30 days apiece were suspended. Both 
were hauled in at the request of: 
William Brandt, one of the owners of 
tke chain, who has threatened to deal 
in this manner with such disturbers, 
for which the house has become 
noted. 

Action was prompted when the re- 
marks of the two wouldn’t allow 
comedian Cully -Richards to go 
through his act without interruption. 











Some of the dialog that passed back . 


and forth between the balcony and 
Richards got fairly hot. 





Detroit Nabe Boasts 
About Vande’s Cure 
For Unemployment 


Detroit, April 2. 

Having done turnaway business 
over the Easter weekend with vaude- 
ville, the Harper, nabe member of 
the Wisper & Wetsman chain, is 
persisting with stage entertainment. 
For the second week the house has 
booked six acts for three shows 
on Saturday and Sunday and solos 
on Friday and Monday nights. Harry 
Lieb is conducting the orchestra. 

Admission prices remain the same 
and in addition the house puts on 
its regular double feature. 

One sidelight is that both the 
trailer and m.c. boast of how many 
people, performers, 
musicians are put to work by the 
shows. 


VICE CRUSADE CLAMPS 








ithe Ringling circus, which opens at 
stagehands and ingiing circus, ch op a 
| Madison Square Garden, N. Y., Fri- 





Sun. Name Band Plus 
Vaude Policy Widening 





Sunday afternoon and_ evening 
name band and vaude shows similar 
to those used for a while at the 
5,000-seat Westchester County Cen- 
ter, White Plains, New York, are 
widening. Soon after White Plains 
began last year the same type of 
policy was started at the Auditor- 
ium, Worcester, Mass. It’s still op- 
erating. 

Since, two similar bands and show 
ideas have been launched in Provi- 
dence, Rhode Island, and Lowell, 
Mass., latter by the operators of the 
Southland Ballroom, Boston, 


AGVA, CIRCUITS 
STILL AT 
ODDS 


Negotiations between the Amer- 
ican Guild of Variety Artists and 
representatives of the vaudeville 


circuits have ironed out most of the 
differences between the two groups, 
but have made little progress on the 
question of the 5% booking com- 
mission. Last conference between 
the two delegations took place Fri- 
day (29) and one ‘final’ confab will 
be held, probably late this week. 

All minor details have been set- 
tled, but there is still disagreement 
on the question of number of per- 
formances a week and the basic 
minimum wage. ‘However, it’s in- 
dicated that.the entire matter could 
be quickly ironed out if, the 5% 
booking fee issue could be settled. 
Figured that both sides are holding 
back on the number of perform- 
ances and weekly wage minimum so 
as to retain a bargaining edge -if 
concessions have to be made on the 
matter of the 5% fee. 

Hoyt Haddock, executive secre- 
tary, and Henry Jaffe, attorney, 
have been representing the union in 








with the various classifications of 
agents outside the Artists’ Repre- 
sentative Assn. ranks. Terms with 
the agent groups, which include 
casting bookers (who have no acts 
under contract, but book specific 
spots), club date agents (those who 
work on-a set budget from the em- 
ployer), and independent contractors 
(producers, etc., who build shows, 
units, acts, and so on and sell them 
to theatres), have been pretty well 
worked out. 

AGVA is now considering the pos- 
sibility of e tending vaude shows 
through the presentation of acts in 
connection with civic, community 
and school groups, but the matter is 
still in the theoretical stage. Union| 
| was to have begun conferences Sat- 
|urday (30) with the management of 








day night (5), but both sides an- 
nounced the confab was merely 
preliminary in nature. Union is 


also to huddle with the NBC and 
CBS artists bureaus regarding li- 
censing under the terms agreed to 





TIGHT LID ON MPLS. | 


| 
Minneapolis, April 2. | 
Because of gambling law viola- | 
tions, the licenses of 16 night clubs 
and taverns have been revoked, 
while, for the same reason, 25 other 
establishments are closed for a 
month. The infraction in all in- 
stances consisted of operating ‘14’ | 








dice games. It’s estimated that the | 
closings will throw 300 people out) 
of employment. 

Since the recent law enforcement 
league activities, town has_ been | 


| suddenly Monday 


by ARA. 


Bert Smith’s Balto 
Tab-Pix Combo Folds 


menace 
Baltimore, April 2. 

Bert Smith’s attempt at a combo 
policy of pix and tab musicals folded 
(1) at the re- 
opened Auditorium. A success here 
eight years ago at the Hippodrome, 
now occupied by Izzy Rappaport 
with vaudfilm, Smith essayed a 
comeback but ran up against a tight 





1920) will keynote the new show at a repetition, Adams bought the Shu- | closed tighter than a drum. Condi-| first run film setup and new trends 


Billy Rose’s Diamond Horseshoe, 
N. Y., when it opens early in May. 
Blanche Ring will star. The cur- 
rent frolic, running some 17 months, 
js in the Gay ’90’s motif. 

The same lineup of people moves 
Over intact to the N. Y. Fairgrounds 
for Rose’s Barbary Coast spot (on 
the old Midway Inn site) May 11, 
making room for the new show into 
the Horseshoe, 


i bert for $260,000, spent $50,000 in 
| renovations and then reopened it 
himself as a vaudfilmer. After drop- | 
| ing an additional $40,000, Adams also | 
called it quits at the former legiter. | 
/and closed it. 
Sherman last week also acquired | 
the State, Harrisburgh, Pa., full | 
| week vaudfilmer opening April ned 
| First show in this spot will be Dave 
Apollon’s unit, | 





tion is already of more than two 
months’ duration—the longest period 
within memory for the lid to be 
clamped on so tight. Moreover, in- 
dictments have been returned 
against a number of police officials, 
charging that they accepted bribes | 
for ‘protecting’ resorts. 

Previous to the vice crusade, the 
city was the widest open that it 
has been in many years. 





in present day entertainment. 

Opening last week with a revue 
featuring Ann Pennington tied to 
‘This Will Make You Whistle’ (GB) 
at 30c. and 40c., layout failed to at- 
tract after fairish Easter opening. 
Current program was musical ver- 
sion of ‘Getting Gertie’s Garter,’ plus 
‘Beasts of Berlin,’ with some im- 
provement noted in biz but evidently 
not enough to keep going. 


New York Court Delays Liquidation 
Of AFA Fund on Corelli's Affidavit 


Application of Frank E. Lynch, as 
one of the four trustees for the dis- 
solution of the death benefit fund 
of the American Federation of Ac- 
tors, for an order authorizing him 
and Ralph E. Whitehead, as exec- 
utive secretary of the AFA, to dis- 
solve the fund and, after payment 
of all expenses, to divide the re- 


maining assets pro rata among mem- 
bers, was Friday (29) postponed to 
April 30 by N. Y. supreme court 
justice John E. McGeehan. Reason 
for the postponement was an oppo- 
sition affidavit submitted by Alan 
Corelli, executive secretary of the 
Theatre Authority and member of 
the council of the defunct AFA. 

Corelli asserts among numerous 
charges that the trustees named are 
not qualified to dissolve the fund; 
that the necessary 75% vote of the 
AFA had not been obtained; that 
neither Gus Van nor Rudy Vallee, 
the other two trustees, had been 
notified. Immediately after the hear- 
ing, Whitehead released a statement 
saying, ‘Corelli’s action in delaying 
the dissolution of the death benefit 
fund is nothing more nor less than 
an attempt to gain personal glory 
at the expense of the actors of 
America. His arbitrary and spiteful 
action can only result in keeping the 
money from the actors to whom it 
belongs, and is in all probability 
dissipating a large portion of the 
funds, despite our desire for them 
to get it as quickly as possible.’ 

Corelli answered that he was 
solely interested in the members of 
the defunct AFA getting back that 
money. He wants the court to ap- 
point an impartial trustee. 

The fund was created in 1936, with 
the trustees being Lynch, Whitehead, 
Vallee, Van and Sophie Tucker, 
who resigned. Members paid $1 to 
set up the fund, and 25c thereafter 
for each death. The payments in 
case of death were not to exceed 
$300. Approximately $17,500 is re- 
maining in the fund. 








Last November it was decided to 
dissolve the ‘fund and members 
were notified. Some 10,800 letters 
were sent out, with 682 voting for 
dissolution and three against. This 
still did not make up the necessary 
75% vote to dissolve, and in Feb- 
ruary the trustees obtained an order 





the confabs with the circuits and | 





from justice Bernard L. Shientag di- 
recting Lynch to notify all others 
involved of this hearing for dissolu- 
tion, and requesting all in opposi- 
tion to appear. The only one to do 
so was Corelli. 


Skelton Extended to 6 
Wks. by N.Y. Par As 
Rest of Bill Changes 


Paramount, New York, for the first 
time since the start of its present pit 
name band policy is holding over a 
personality with a complete change 
of the rest of the show and picture. 
H.o. is Red Skelton, who will have 
already played four weeks by the 
time ‘Cyclops’ (Par) opens next 
Wednesday (10). He’ll stick for two 
more, doing an entirely new act, 
| with Lupe Velez and Mitchell Ayres’ 
| orch, Victor recording outfit, as ad- 
ditional marquee dressing. 

Deal in the making by Harry Kal- 
| cheim, Par’s booker, for Phil Harris’ 
|orch and Eddie (Rochester) Ander- 
'son to come in April 24 with Jack 
| Benny’s ‘Buck Benny Rides Again’ 
| (Par) film, fell through because of 
| Benny’s Coast broadcasting schedule. 
| Instead, Kalcheim has set Connie 
| Boswell and Gene Krupa’s orch as 
| co-pit headliners with ‘Buck Benny.’ 











MIAMI BLOWS LID OFF, 
BUT IT’S QUICKLY ON 


When FBI men quit Miami the 
wheels started spinning in the 
casinos and the game rooms figured 
on some pickings at the tag end of 
the season. However, the lid was 
| Clamped on again last week when 19 
injunctions were obtained restrain- 
ing the chance places from oper- 
ating. Included in the net is the 
Royal Palm, operated »y Art Chil- 
ers, heretofore unhampered. 

On top of that more chilly weather 
is chasing the balance of the vaca- 
tionists out of Florida. 
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South Jersey Roadhouses Spruce 
Up; Expect Nags to Bring Boom 





Philadelphia, April 2. 

Operators of South Jersey road- 
houses this week started to refurbish 
their spots and make plans for am- 
bitious floor shows in anticipation of 
crowds of customers in the wake of 
the opening of a race track at Jobs- 
town, N. J., in which Bing Crosby 
and Lin Howard, son of Seabiscuit’s 
owner, are reported to be interested. 
The sector, which was a gold-mine 


during the prohibition era, has lagged 
in recent years, but since the passage 
of the horse-racing bill things are 
beginning to perk up. 

Among the roadhouses getting In 
shape for gala reopenings for the 
spring season are Abe’s Browning 
Lane Inn, Bellmawr; Mayfair Cafe 
and Red Lion Inn, Pennsauken 
Township, and Tony's Black Horse 
Inn. The Jersey spots also expect 
to reap a harvest from weekend 
Philly nitery patrons. There are no 
Blue Laws in the Jersey area like 
the ones in Philly that force early 
closing Saturday nights and total 
shuttering on Sunday. 

Four spots will open within the 
next two weeks in the Norristown- 
Bridgeport section, 16 miles from 
Philly in the Main Line sector. The 
largest is the Colonial Inn, Bridge- 
port, to be run by Mario Villani, for- 
mer manager of the Arcadia-Inter- 
national. Villani’s opening show will 
include Curran Blythe, Jimmy Solar, 
Frank Gaines, and Marchetti’s 
Rhumba orch. 

Mike Garber, brother of band 
maestro Jan Garber, will open the 
Norbridge Cafe, Bridgeport. Also 


soon to reopen are the Top-Hat Inn, 
Norristown, and the Rainbow Gar- 


dens, Strafford. 


Acts Play Hotelmen’s 





Show As Mass Audition 





Chicago. April 2. 





Vaude Stopover for Hope 
In Chi Prior to N.Y. Airing 


Bob Hope will stop off for a one- 
week personal at the Chicago, Chi- 
cago, week of May 18, before coming 
to New York for broadcasts and con- 
ferences with his sponsor, Pepso- 
dent. 

No other stage dates have been 
lined up thus far by the William 
Morris office. 


BENNY THE BUM 
WASHES UP 
IN PHILLY 


Philadelphia, April 2. 

Benjamin (Benny-the-Bum) Fo- 
gelman yesterday (Monday) finally 
| gave up the ghost in his fight to keep 
his nitery going. The spot shut- 
tered over the weekend and will re- 
main closed for at least three weeks, 
when it will be reopened under the 
management of the Kaliner Bros., 
who operate the successful Little 
Rathskelier. 

The Kaliners have been slowly 
buying into Benny’s by advancing 











him money to meet his payroll. In 
| all they are said to have put be- 
tween $10,000 and $15,000 into the 
spot. Tentative plans call for a 
complete refurnishing of the spot 
with a change of tag. Just what it 
will be called hasn’t been decided. 


The Kaliners are looking for a 
successful operator to front for them. 
They were reported to have ap- 
proached Jack Lynch, Joe Moss and 
several others, but- so far haven’t 
signed anyone. Lynch is said to 
have turned down the proposition, 
being loath to give up his success- 


Clearance by Theatre Authority 
permitted the appearances of a num- 
ber of acts at a special show for 
the Midwest Hotel Managers Con- 
vention in the hotel Sherman last 
week. The show brought the at- 
tention of hotel men from all over 
the midwest to a number of avail- 
able acts which have not previously 
been seen by these managers. 

All agents were invited to send} 
acts to this showing, with the agents 
protected fully as to representation 





rights. Acts which showed were the 
Six Brucettes, Martingales, Allan 
Rogers, Larry Vincent, Bob Hop-| 


kins, Stadler and Rose, Finney and | 


Huntley, Martin Barnett and Maxine 
and Clayton. As a result of this ap- 
pearance, six of these acts were 
given immediate contracts by the 
hotel men. 


ful spot atop the Hotel Walton. 

The nitery, when it will reopen, 
will be run on a medium price pol- 
icy, higher than the Rathskellier, but 
not so high as Lynch’s. 





Southernaires Touring 


The Southernaires (4), sustainers 
for NBC, began a concert tour of 14 
states starting yesterday (Tuesday), 
in Birmingham, Alabama, and clos- 
ing Wheeling, West Va., in three 
weeks. 


Their appearances in theatres and 
auditoriums in 21 cities will be under 
the auspices of lodge and churches 
colored and white. Act actually 
| consists of five members, one of 
| them a pianist, with the four singers 
j}all ordained Baptist ministers. 











ATTEN 


OLD NEW ORLEANS 
The flargest village at the 
Fair ... Three separate 
and distinct musical spec- 
tacles with a cast of 300 
. . - Staged under the per- 


sonal direction of Hassard 
Short. 


HALL OF MUSIC again 


presenting Broadway hits. 


WHAT HAVE YOU? 


RKO Building, New York 





CONCESSIONAIRES 


MICHAEL TODD ATTRACTIONS at the 
New York World’s Fair this summer will 
offer the biggest entertainment value and 
will play to the greatest number of people. 


HERE THEY ARE 


WIRE, WRITE OR PHONE 
MICHAEL TODD’S WORLD’S FAIR ATTRACTIONS 


/ 


TIO Ne 





e15 YEARS AGOe 


(From Variety) 











John T. Pratt, Jr., son of the 
Standard Oil Co.’s v.p., upon reach- 
ing his 2lst birthday, was given a 
block of stock in Motion Picture 
Capital Company, which financed 
the Producers Distrib Corp. Action 
seen as move for the Pratt oil mil- 
lions to be invested in pix. 





Mme. Tetrazzini’s broadcast sev- 
eral days prior to her personal at 
Albert Hall, London, resulted in the 
latter drawing poorly. Just another 
case of radio detracting from a per- 
sonal’s b.o. 





‘Happy New Year,’ a new playlet 
for vaude by Irvin Cobb, proved a 
disappointment in its Kansas City 
tryout. Edmund Breese’s Co. (4) 
was touring with the turn. 





Four old favorites and one new 
outfit shared the billing at the 
Broadway Palace. Jim Barton, 
Charles King, Nate Leipzig and 
Juliet were the vets, while the new- 
comers who also went over big’ Wére 
Clifton Webb and Mary Hay, hoof- 
ers. Miss Hay was the wife of Rich- 
ard Barthelmess. . 





Minnie Maddern Fiske wrote the 
libretto for a one-act grand opera 
called ‘The Light of St. Agnes,’ 
which was to be produced by the 
Chicago Civic Opera Co. 





Michael Arlen’s dramatization of 
his best-selling novel, ‘The Green 
Hat,’ got off to a nifty start in its 
Detroit tryout. Katharine Cornell, 
Leslie Howard, A. P. Kaye, Ann 
Harding and Paul Guilfoyle in the 
featured parts. Guthrie McClintic 
staged and Al Woods presented. 





Suit for $23,500 filed by Jetta 
Goudal against Famous Players for, 
what the actress charges, was an in- 
discriminate dismissal by the com- 
pany. 





Saranac Lake 


By Happy Beaway 
Saranac, N. Y., April 2. 


Addresses of those ozoning in this 
Actors Colony follow: 


Will Rogers Memorial Hospital: 
John Louden, Milton Weeks, Inell 
Gillory, Cliff Heather, Karl Kern, 
Jack Edwards, Eddie Dowd, Eddie 
Vogt, Tudor Cameron, James Mee- 
han, Fred Esslinger, Max Smallen, 
Paul Dean, Samuel Putnam, Mar- 
garet Kincelli, Martha ‘Gill’ Rogaw, 
Kitty Horan, Dorothy Meachem, 
Marie Froom, Patricia Wallace, Car- 
ole Hartley, Maxine Miller, Herbert 
Elder, Earl Redding, William Chase, 
James McCullough, Charles Howard, 
Claire Beckman, Lou Betz, Robert 
Gosgrove, Richard Moore, Allen 
Crane, John O’Shea, Iris Grabrille, 
Elenore Parren, Katherine Laws, 
Harriet Emerson, Rudy Gayles, Ag- 
nes Orr, Leandra Rinzler, Helen Ar- 
lund, Isabele Rook, Marion Hirsch, 
Grace MacDonald, Helen Mann, 
Hazel Smith, Beatrice Fidler, Ann 
Comerford, Margo Block, Dorothy 
Newcomb, Myra Blake, Rose Karp, 
Marion Cannon, Bee Lee, Margaret 
Newell, Sidney Grill, Michael Co- 
john, Russell Speights, Eddie Mc- 
Donald, Ben Schaffer, Hap Ward, Jr., 
Paul Welsh, Edna Ball. 


Harry and Charlie Barrett, 301 
Broadway; Chris Hagedorn, Saranac 
Lake Club; Alice Carman, 47 Helen 
street; Russ Kelly, 19 Broadway: 
Helen O'Reilly, 44 Main street; 
George Anderson, 19 Broadway; Ar- 
thur Alverez, Station WNBZ; James 
Heagney, Santinoni street; Eddie 
Burke, 71 Bloomingdale avenue; 
Bryce Lavign, Hotel Saranac; Monty 








DANCING CAMPUS 


W orld’s largest dance floor 

in a novel setting... 

America’s Outstanding Or- 

ehestras . .. Dance Exhibi- 

tions . . . Prizes... In- 

struction... Stars and. 
shows ... Continuous en- 

tertainment. 


OP’RY HOUSE wmeller- 
drama and music with 
beer and pretzels. 


WANT SPACE? 


* Phone Circle 5-4296 


| Fisher, 2 Bloomingdale avenue: Jack 
|Clancy, 108 Main street; Benson 
| (Benny) Ressler, 19 Broadway; Wil- 
liam Headley, Hotel Alpine, and 


| Happy Benway, 10 Olive street. 


| Adolph P. Benoit, Sr., 78, father of 
| the writer of this column, recently 
died in West Warren, Mass. During 
the early 90’s he managed his own 
wagon show, touring the New Eng- 
land states. 

William Headley hopping around 
with a crutch. A misplaced piece of 
ice got him. 

Alice Carman, who pneumo- 
thoraxed for over five years, shot 
back to a strictly in-bed routine. 

Dorothy Meachem got the ‘go- 
home’ okay. 

Dan Sullivan mitting friends at 
the Rogers while visiting Ann Com- 
erford, who is doing well. 

Eddie McDonald did the trick and 
leaves for N.Y. with an O.K. 
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Evelyn Lening’s Agent 
License Revoked in Cal. 


Hollywood, April 2. 

Agency license of Evelyn Lening 
was revoked today (Tuesday) by the 
California Labor Commission for 
violating four sections of the state 
code. Action is believed to be the 
tipoff on a cleanup campaign in 
percenter ranks. 

Lening revocation was for assert- 
ediy collecting performer fees for a 
nitery booking and then paying an 
act off with a post-dated check that 
bounced. Several other agencies face 
a similar fate. License renewal 
period dates from April 1. 

State recently put investigators on 
the trail of the minor agents. 


CHI BON AIR ROADHOUSE 
REOPENING ON MAY 28 


Chicago, April 2. 

Bon Air Country Club is slated to 
open its summer roadhouse season 
May 28. Indications are that Wil- 
liam Johnson will continue to oper- 
ate despite his indictment by a 
federal grand jury here last week on 
charges of income tax fraud in con- 
nection with a gambling investi- 
gation now being conducted in this 
town. 

Bon Aijir’s golf course will be 
opened on May 1. 


Daniels, Parker Lead Off 
‘H wood Presents’ Units 


Hollywood, April 2. 


Billy Daniels and Mary Parker 
head the first of two units of ‘Hol- 
lywood Presents, t. be booked 
around the country by the William 
Morris agency. Troupe is signed for 
six weeks at the St. Regis Roof in 
New York beginning Ma) 1. 


Second unit, headed by Billy Taft 
and Polly Carver, opens at San 
Franciseo’s Sir Francis Drake hotel. 
Each unit consists of a singer and 
six: line girls in addition to the top- 
liners. 


Stagehands’ Vaude 


San Diego, April 2. 

Stagehands’ local will step out 
with two-a-day vaude at the Savoy 
April 5-7. Fifteen-act show is being 
booked through Joe Bren agency in 
Hollywood for dual purpose. Back- 
stage boys (a) hope to clear a little 
coin and (b) figure stunt may give 
somebody else an idea if it clicks. 

Will be first time town has seen 
vaude in years, aside from Major 
Bowes’ ams, 

Cliff Webster's orch, once a top- 
flight pit favorite here, will dust off 
the old seats for this event. 

















ONE RKO VAUDE 
~ WEEK THIS 
SUMMER 


RKO, following its procedure of 
the past few years, is folding vir- 
tually all of its vaudeville time be- 
fore the middle of May. Shubert, 
Cincinnati, went to straight pictures 
last week; Colonial, Dayton, drops 
vaude April 12, while the Palace, 
Cleveland, does the same the first 
or second week in May. Keith's, 
Boston, is also expected to drop its 
four-day vaude policy about the 
same time as Cleveland, 


This will leave the entire RKO cir. 
cuit with but one vaude house after 
June 1, the exception being the 
Golden Gate, Frisco. 

Unlike last year, however, RKO 
may spot occasional stage shows 
during the summer if they are of 
sufficient b.o. merit. 





Jaffe Plans Summer 
Burley in Pittsburgh 


Pittsburgh, April 2. 
As result of biggest burleycue sea- 
son in years here, George Jaffe is 
plotting a return to stock this sum- 
mer at Casino theatre, which he has 
operated since giving up the old Va- 
riety several years ago. Regular sea- 


son will close around first of May, 
and, although nothing definite has 
been set yet, repertory would get 
under way about middle of that 
month if at all. 

in past, Jaffe has closed Casino 
from that time until late in Septem- 
ber. Previously he had run stock at 
Variety, but biz conditions grew so 


| bad he dropped that in 1935 and has 


since operated only eight months a 
year. 

Understood that Pittsburgh is sue 
of few big money-making cities still 
left on wheel, with Casino reportedly 
standing to net in the neighborhood 
of $100,000 this season. 





Five Smart Boys, instrumental 
group with Dick Hartigan, organist 
featured, are now broadcasting over 
WOKO, Albany. 
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Best Coffee in England 


| QUALITY INN 


Leicester Square 
LONDON, WEST-END 
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GENERAL EXECUTIVE OFFICES 


LOEW BLDG. ANNEX 


160 WEST 46™ ST. NEW YORK 
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GENERAL MANAGER 
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JEANNE BLANCHE 


Currently CHICAGO THEATRE, Chicago 
Management: MUSIC CORP. OF AMERICA 
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Variety Bills 





THIS WEEK (March 29) 


NEXT WEEK (April 5) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 














Loew 








NEW YORK CITY 
State (4) 


Mann, Dupree & L 


Ross & Stone 
Stan Kavanagh 
Count Basie Orc 


WASHINGTON 
Capitol (5) 
Kanazawa Tr 
Marj Gainsworth 
Vilma & Bud Ebsen 
Rob Neller 
Rhythm Roeckets 








Paramount 








NEW YORK CITY 
Paramount (3) 


Tommy Dorsey Orc 


Red Skelton 


| 
| 


Winfield & Ford 
CHICAGO 
Chicago (5) 

Wayne King Orc 








RKO 








BOSTON 
Keith (4-3) 
Ambassadorettes 
2 Zephyrs 
Jimmy Shields 
Medley & Dupree 
Helene Denizon Co 


CLEVELAND 
Palace (5) 
Horace Heidt Ore 
(29) 

Faludys 

Gil Lamb 

Jimmy Fidler Co 
Helen Mack 
Olympe Hradna 
Edith Fellows 
Peter Lind Hayes 
Mary Healy 
Michael Whalen 


COLUMBUS 
Palace (29) 
Horace Heidt Ore 





DAYTON 
Celenial (5) 


Woolford Co 
J & J McKenna 
Patricia Norman 
Robbins Br & Marg 
3 Siooges 
(29) 
Ed Sullivan Co 
Marjorie Weaver 
Nan Gray 
Arthur ‘Treacher 
Bela Lugosi 
Douglas McPhail 
Betty Jaynes 
Vivian Fay 
Pegleg Bates 
SYRACUSE 
Strand (5-7) 
5 Elgins 
G & B Maison 
Radio Ramblers 
4 Franks 
Brown & Ames 











RADIO CITY 
NEW 

N 

NIR 


Via: 





MUSIC HALL 
YORK 


Ow 


SKA 


MARK J. LEDDY 




















Warner 





NEW YORK CITY 
Strand (5) 
Eddy Duchin Ore 

Gil Lamb Co 
(29) 
George Olsen Orc 
Gene Sheldon Co 
Lee & Lathrop Bros 
PITTSBURGH 
Stanley (5) 
Ed Sullivan Co 
Marjorie Weaver 
Arthur Treacher 
Bela Lugosi 
Helen Parrish 
Douglas McPhail 
Betty Jaynes 





Vivian Faye 

Fegles Bates 
READING 
Astor (5-6) 


| H'w'd Canine Mimic 


Morton Downey 
WASHINGTON 
Earle (5) 

Trixie 

5 Herzogs 

Lillian Catmen 

Sylvia & Clemence 

Gae Foster Gls 

3 Dancing Debs 
(29 

Fred Roper 

Gae Foster 


Co 
Gls 








Independent 








NEW YORK CITY 
Music Hall (4) 
Betty Bruce 
Nirska 
Nicholas Daks 
Carlos Ramirez 
Corps de Ballet 
Rockettes 
Erno Rapee Symph 
Roxy (5) 
Wells & 4 Fays 
Con Colleano 
Walter Cassel 
Raymond Wilbert 
Paul Ash Orc 
Century (5-7) 
Dixie Land Kd 
Windsor (4) 
Charlie Barnet Orc 
Frances Faye 
Cully Richards 
Elaine Arden 
Paul Duke 
4 Steps Bros 
BALTIMORE 
Hippodrome (5) 
Lathrop Bros & ‘Lee 
3 Murtah Sis 
Don Rice 
3 Swifts | 
State (7-10) 
Andrade & IaCourt 
Newman Bros 
Alexander & Santos 
(4-6) 
Jack Horner 
Ruskin & Norman 
5 Syncopators 
BROOKLYN 
Flatbush (4) 
Andrews Sis 
Henny Youngman 
Kidondlers 
Vie Schoen Ore 
Nuby Ring 
CAMDEN 
Towers (5) 
Hobby Lobby 





Large & Morgner 

Nash & Evans 
ELIZABETH 
Liberty (5-7) 

Walters & Walters 

5 Halseys 

Parker Bro & Lynn 

Monty Wolf 

(One to fill) 
FREEPORT 
Freeport (4-7) 

Van & Mahoney 

Mazzone & Aobott 


Jerry Coe & Mairi 
Janette Maye Co 
(One to fill) 


HARTFORD 
State (5-7) 
Whiteman Or 


JAMAICA 
Carlton (4-7) 
Sammy Cohen 
Sheila Burrett 
Bob Chester Ore 
Lane Bros 
Troy & Lynn 
PHILADELPHIA 
Carman (5) 
Major Bowes Co 
Fay’a (4) 
Motter & Davis 
Doris Mae 
Barr & Estes 
Valerie Parks 
Marty May 
16 Lonergan Gls 


PITMAN 
Broadway (6 only) 


Andrade & LaCourt 
Alexander & Santos 
5 Jugglirg Jewels 
(One to fill) 


Paul 


SCRANTON 

Capitol (4-6) 
John Boles 
Enoch Light Orc 


Dean ‘Murphy 
F & J Hubert 


SYRACUSE 
Empire (5) 


Bob Crosby Ore 











Cabaret Bills 


Rufe Davis 
Masters & Rollins 


Rosalind Gordon 








NEW YORK CITY 


Barney Gellant's 
Ann Palmer 
[rene Barclay 
Nellie Paley 
Carter & Bowie 


Beachcomber 


Bobby Parks Ore 
Juanita Rios 
Chavez Orc 

Bill Bertolotti's 
Don Sylvio Orc 
Angelo’s Rh’mba La 
Marion Wilkins 
Virginia Gibson 
Dorothy Blaine 
Loretta Lane 
Freda Sullivan 
Billy Cascade 
Russell & Farrar 

Bill's Gay 90's . 
Charles Strickland 
Gus Wicke 
Ethel Gilbert 
Billy Lorraine 
Dave Sorin 
Fred Bishop 
Spike Harrison 
Harold Willard 
Harry Donnelly 
Bernie Grauer 


Brown Derby 


Jack Waldron 
Count Plotski 
Ed Lord 
Mitzi Haynes 
Eddie Parks 
Arthur Behim 
Henry Fink 
Nellie Durkin 
Mabel Russell 
Eddie Furman 
Sylvan Green 
Cafe Society 
Joe Sullivan Ore 


Casa Martun 


J de Huarte Orc 
Jose Moriche 
Gypsy Romaje 
Reyes & Zina 
Piemento & Belen 
Portacuba Trio 


Club Caravan 


Peter Marconi Ore 
Perull & Perula 
Ann Bronte 
Mercedes Moreno 
Argentina Mia 
Milo Lemus 
Chiquita Venezia 
Carol Chapelle 

La Milongita 


Club 18 


Jerry Blanchard 
Jack White 
Pat Harrington 
Floria Vestoff 
Frankie Hyers 
Beale St Boys 
Jackie Gleason 
Jimmy Brewster 
Lilyan Dell 
Vincent Curran 
G Andrews Ure 
Club 47 


Buddy Freeman Or 
Jack Laurie 
Paris Green 

Club Gaucho 


Don Miguel Orc 
Marie del Carmen 
Sarita Herrera 
Mile Rolande 
Luis Rodriguez 


Cotton Club 


Louls Armstrong O 
Alan & Anise 
Bobby Evans 
Stump & Stumpy 
Rosetta Tharpe 
Princess Vanessa 
Diamond Horseshoe 
Noble Sissle Ore 
Don McGrane Orc 
Fritzi Scheff 
Frank Libuse 
Tom Patricola 
Clyde Hager 
Mangean Tr 
Lucille Johnson 
Emma Francis 
Lulu Bates 
Willie Solar 
Harry Armstrong 
Joe E Howard 

El Chico 


Hugo Mariani 
Dorina del Sol 
Belin Estrella 
Dorita & Valero 
Carlos Salazar 
El Morocco 
Dick Gasparre Orc 
De Marcos 
Sigrid Lassen 
Famous Door 


Will Bradley Orc 
Mary Burton 

52nd St. Tony's 
Spivy 
G & C Herbert 
John Sebastian 
Tony Soma 
Greenwich Village 

Casino 

Diana Del Rio 
Ruth Kidd 
Mary Jane Brown 
Linda March 
Frank McCormick 


Havana- Madrid 


O De La Rosa Ore 

Juanito Sanabria © 

Estela & Papo 

Cesar Tapia 

MacLovia Ruiz 

Lili Tossa 

Chino & Pedrito 

Lina D'’Acosta 

Tomas Rios 
Hickory House 


Ore 





Stuff Smith Orc 


DeLloyd McKay 
Hotel Algonquin 
Oscar Andre 
Greta Keller 
John Buckmaster 
Bela Loblov 
Hotel Ambassador 
(Trianon Room) 
Larry Siry Ore 
Sigmund Schatz Ore 
Rosalean & Seville 
Hotel Astor 
Dick Kuhn Ore 
H'tel Belmont-Piaza 
Basil Fomeen Orc 
Terry La Franconi 
Alberta Watkins 
Hotel Biltmore 
Sleepy Hall Orc 
Carlos Cobian Ore 


Fauste Curbelle Or 
Ann Beasley 
Danny Kaye 
Rosita Ortega 
| Larue 


Eddie Davis Ore 
; Joseph Smith Ore 
Le Coq Rouge 
Nicki Raymond Ore 
; Don Marton Ore 
Ann Francine 
| Tisdale 3 
Le Ruban Bleu 


Elsie Houston 
| Haywood & Allen 
'Rasha & Mirko 
Nora Sheridan 
Paula Laurence 
Leon & Eddie's 
Eddie Davis 
Lou Martin Ore 
Emil Colono Bd 
Jay C Flippen 
Dorothy Henry 
Dan Carthe 
Melinda De Maya 
Joan Merrill 
Carol Rhodes 
J & B Allen 
Dana Kent 
B & B Burnell 
Sen Lee 
Paul & Paulette 
Edwards & Arden 
Al Seigal 
Place Elegante 


Ernest Franz Ore 
Kill Farrell 
Vincent de Costa 
Art Tubertini 
Queen Mary 
Joe Ellis Ore 
Consuelo Flowerton 
V McNaughton 
Wynne Ralph 
Easterbr’k & Farrar 


Beverly Wilshire 


Martha Demeter 
Gus Arnheim Ore 














LOS ANGELES 





Rainbow Grill 


Barry Winton Ore 
Marlynn & Michae) 
Rainbow Room 
Eddie LeBaron Ore 
Morris King Orc 

Una Wyte 

Eugene Van Grona 
Leni Bouvier 

Gali Gali 

Russian Kretchma 
Simeon Karavaeft 
Nadia Mirova 
Nastia Poliakova 
Michel Michon 
Mischa Usdonov 
Volodia Katov Ore 


Stork Club 
Ernie Holst Ore 
Monchito Ore 
Ann Kiess 


Torch Club 
Peter Braglia Ore 
Helen Standish 
Joan Chapman 
Vince Curran 
Charles Bourne 
Rita Ellis 
Barbara Long 
Jimmy O’Brien 

Versailles 
M Bergere Orc 
Panchito Ore 
Sophie Tucker 

Village Barn 
Seger Ellis Ore 
Irene Taylor 
Una Cooper 
Harry Stockwell 
Shane & Armstrong 
Sons Purple Sage 

Whirling Top 
Geo Morris Ore 
Marcella Claire 
Arlene Thompson 
Ringo & Harris 


La Conga 
Paul Neighbors 


885 Club 


Jeanne Blanche 

Nino Rinalki Ore 
Franke’s Casino 

Mary Camp 

Diane Clifton 

Don & Lee 

hay Karrol 

Helen Fox 

Buddy Kirby 

Dick Conrad 

Bob Tinsley Ore 

Gay 90's 

Ginger Woods 

kiddie Danders 

Dolly Dolline 

Mildred H Chaplin 

Bock Sis 

Bob Danders Jr Or 
Graemere Hotel 

(Glass House Km) 

Toasty Paul Ore 

Nord Richardson 

Patricia Thomas 


Harry's New York 
Ralph Cook 
Joanne Jordan 
Dorth Dawn 
Francine 

Dorothy Johnson 
Mel Cole Ore 
Three Talents 
Hoveler Gls 


Hi Hat 


Willie Shore 
Ann Lester 
Kerdun Jitterbugs 
Kersten Gls 
Doris Dupont 
Jimmy Cassidy Ore 
Ivanhoe 
Kit Kat 4 
Al Trace Ore 
Holly Swanson 
Helen Sumner 
llway Recher 
L' Aigton 
Mary W Kilpatrick 
Kusebio Concialdl 
Don Quixote Ore 





Robert Bros Orc 


Ennio Bolognini Or 











ATTENTION 


162 W. 





... FOR THE FAIR... 


54 St., 
Circle 


Messrs. 
KALCHEIM - 


New York 


47-2090 


LEONIDOFF - ROSE - TODD - 
KAYE - MAYE 
FOR YOU 


a . Y 4 
R PRESENTATIONS... 
When you require a SINGING GROUP (from a quartette to a choir) think of 


EDDIE MILLER’ 


Featuring YOUTH-VOICE-APPEARANCE — All Six-Footers 
Management : 
WILLIAM MORRIS AGENCY 


HOWARD 
- PIERMONT 


MEN OF 
MELODY 











AR PE 





Phyllis Jeanne 
Johnny Cook 
Paul Dillon 
Ford Harrison 
Hotel Bossert 
(Brooklyn) 
Eddie Lane Ore 
Hotel Brevoort 
Norbert Faconi 
Aileen Cook 
Palomo 
Morley & Gearheart 
Sylvie St Clair 
Hotel Commodore 
Sammy Kaye Ore 
Hotel Edison 
Blue Bzrron Orc 
Hotel Essex House 
Nick D’Amico Orc 
Cole Coleman 
A Murray Dancers 
Hotel Lexington 
Lani McIntire Orch 
Honolulu Ma:ds 
Hotel Lincoln 
Jan Savitt Ore 
Hotel McAlpin 
J Messner Ore 
Jeanne D Arcy 
Hotel New Yorker 
Al Donahue Ore 
Peter Kent Ore 
Loper & Barratt 
Paula Kelly 
Giovanpi 
Hotel Park Central 
(Cocoanut Groce) 
Buddy Clarke Orc 
Sully Childs 
Mara & Marilynne 
Adams & Cora 
Hotel Park Lane 
Hal Hope Ore 
Hotel Pennsylvania 
Glenn Miller Ore 


Hotel Plaza 
Eddy Duchin Ore 
Jane Pickens 
Paul Draper 

Hotel Roosevelt 
Frankie Masters Or 
Hotel Savoy-Plaza 
Emile Petti Ore 
Dwight Fiske 
Hotel St. Moritz 


Eddie Varzos Ore 

Juan Makula Ore 

Martha Errolle 

Fawn & Jordan 

Anne Falvo 

Fred Roner 
Hotel St. Kegis 
(iridium Koom) 


Chas Baum Ore 
Dorothy Lewis 
B & J Heatley 
Marie de Forest 
Harriette Haddon 
Berniece Stewart 
Lucille Ia Marr 
Thekia Iiorn 
Norah Gale 
Hotel Taft 
Ben Bernie Orc 
Hotel Waldorf- 
Astoria 
(Empire Room) 
Everett Hoagiand O 
Mischa Borr Orc 
Russell Swann 
Gypsy Markoff 
(Sert Room) 
Mischa Borr Ore 


Kew Gardens Inn 
(Kew Gardens, L.1.) 
Harry Horton Ore 
l.ew De Fabbia 
Josef Berk 


Ta Conga 
Nano Rodrigo Ore 
Eliseo Grenet Ore 
Diora Costello 
Desi Arnaz 
Rosita Rios 
Puppy Carmpillo 
Cesar & Rosita 
Alda Alvarez 
Florence & Alvarez 


La Martinique 





Pancho Ore 


Biltmore Bowl 


Chuck Foster Ore 

Jimmy Castle 

Marion Daniels 

Joan Brandon 

Ben & B Valentine 

Ardel & Monet 

3 D's 

Alfredo Rhumba Bd 

Dorothy Brandon 
Cafe La Maze 

Annette 

Nan Blakstone 

Ben Light Orc 

Club Bali 

Lillian Randolph 

Tom Howard 

Arthur Twine 





Cocoanut Grove 
Helen Foster 
The Sextette 
Benny Goodman Or 


Earl Carroll 


Bob Bromley 

Bob Williams 

Red Dust 

Ray Parker 
Porthole 

Sterner Sis 

Bill Brady 

| Lolita & Ardo 
Zelaya 

Jean Tighe 

Ames & Arno 
Edward Aguilar Or 
Manny Strand Ore 


Florentine Garden 
NTG & H’wood Rev 
Billy McDonald's O 
Grace Hayes Lodge 
Charlie Foy 
Joe Frisco 


Sammy Wolf 
| Sugar Geise 
Eliz Talbor Martin 


| Jeffrey Gill 
Johnny Black Ore 
It Cafe 


Greeory 
Mack Ore 


Kay 
Bobby 


| Ambassador Hotel 
| (Pump Koom) 
| HoMecreery Ore 
‘on & Audrey LeM 
Bismarek Hotel 
(Walnut Room) 
Hadiey Gls 
|} Art Kassel Ore 
Marion Holmes 
Joey Reardon 
Howard Brooks 
Blackhawk 
Ozzie Nelson Ore 


| Adrienne 


i; Sis & 


| Dale 


Bud Roberts 
Helen Rogers 


Blackstone Hotel 
(Balinese Km.) 
Evans 
Pliner & Earl Ore 
Californians Ore 
Jeannette 


Brevoort Hotel 

(Crystal Room) 
Florence Schuman 
Cecile Pittman 
Hill & Freder'ck 


Broadmont 
Jack Farrell 
Joan Talbot 
Gay Byerd 
Danielle 
Herb Rudolphs Ore 


Chez Paree 
Tou Hoitz 
Oxford Boys 
Georges & Jaina 
Beverly Roberts 
Mimi Kellerman 
Lou Breese Ore 

Club Alabam 
Rio & Rita 
Sadie Moore 
Bee Haven 
Bernard & Henrle 


' Bernie Adler 


Phillip Lopez Ore 
Paris Inn 


Dorise 

Dorothy Mayo 
George & Nanette 
Domiutie 

Marg'rite & M'rtinesz 
Ken Henryson 

Eric Massey 

Henry Monet 

Helen Miller 

Chuck Henry Ore 


R’by Foo’s Vendome 
Kay Kalie Ore 
Seven Seas 
Danny Kaanna 
Hawk #haw 
Mel Peterson 
Lillian Gibson 
Al Mcintyre 
Bob Mathews 
Slapsy Maxie’s 
Harriet Lee 
Oshins & Lessy 
Maxie Rosenvivom 
Roy Sedley 
Jerry Brandow 
Moore & Lewis 
Red Stanley Ore 
Somerset House 
Harry Ringland 
Eleanor Walsh 
Lou Sailee Orc 


Swanne Inn 


4 Dreamers 
Walter Johnsen 
Topey’s 
June Brumer 
Elnor Ramer 
Lanie Truesdale 
Vivi Brown 
Leone Rice 
Bernice Farrington 
Joaquin Garay Orc 
Victor Hugo 
Pam Caverness 
Jacques Renard Ore 
Wilshire Bowl 


Don & Beverly 
Phil Harris Ore 
Ruth Robins 


CHICAGO 


Effie Burton 

Paullette La Pierre 

Dave Unell Orc 

Norothy Dale 

Ednie Roth Ore 
Club Minuet 

Patsy Mac 


Mickey Sheridan 
Jeanne Bell 
Alvira Morton 
Art Fischers Ore 
Del Estes 

Colony Club 


Joan Merril | 
Carlo & Fernando 
Bobby Ramos 
Carlos Molina 


Orc 


Colosimos 
Jack Prince 
Billy Gray 
Jerry Bergren 
Inga Borg 
Weber Sis 
Pronaeph (!s 
Club Dellsa 
Dorise Bradley 
Sam Theard 
Marion Abernattiy 
Wesley Long 
Chippie Hill 
6 Jitterbugs 
Rhythm Wille 
Charlee Isom 
Pertelic Gl 
Red Saunders Ore 
Congress Hotel 
(Glass Hat Km) 
Johnny Banga Ore 
(Peacock Km) 
Joe Vera 
Edgewater 
Hotel 
(Beach Walk) 
Fred Martin Or¢ 
Gale Sextette 
Doraine & Elli» | 
Doreen Gls 





Beach 





Herb Foote 


Hotel La Salle 
(Blue Front Room) 
Jack Chapman Ore 

Liberty Inn 


Bobbie Rue 
Tanya 
Mary Davies 
John Howard 
Georgia LeReau 
Jimmie O'Neil 
Earl Wiley Ore 
Millstones 
Jack Roland Ore 
Chick Schloss 
Marion Hale 
Carole Abott 
Edna Rilex 
Morrison Hotel 
(Boston Oyster 
House) 


Manfrea Gotthelf 


Arcadia 
Beth Calvert 
Rush Bros 
Ortez & Olga 
Billy Shannon 
Johnny Carlin Ore 


Benny the Bum 
Ross & Edwards 
Dorothy Dennis 
Charles & Celeste 
Huppy Felton 
Joe Arena 

lou Shrader 

Jose Dienno Bd 


Burgundy Koom 
Bellevue-Stratford 
Hotel 
Dick Wharton's Orc 

Fred Niedland 


Cadillac Tavern 


Eddy Thomas 
Audrey Joyce 
Hendriques & A 


Dimas & Anita 
2 Giants of Rhythm 
Carmen Du Valon 
Bonnie Stewart 
Billy Iiaves Ore 
Doris O'Shea 
Kippy Velez 
Cedarwood Cabin 
(Malaga, N. Jd.) 
Prt Procell 


Nikki Nikolal 





Betty Saxon | 


} Jerry 


Peggy 


| Vadao & Yvelle 
| Patti La 
| Jewel 
| Eddie Ramsay 


i Colonial 6 
'4 Sepias 


Betty Williams 
Frankie Scnluth 


Walt Temple Ore 
Club 15 
| 4 Notes | 


| Leonard Cook 


Lolita 
Jean 
Honey 


Van 
sreen 
Delmar Ore 
College Ina 
Shields 
Lillian Chaplin 
Joe Armstrong 
Viola Klaiss Ore 
Crescent Log Cabin 
(Gloucester Hghts, 
N. ) 
Joe Kraft Ore 
June Eldridge 
Starke & Dorne 
Beryl Walker 
Delmonico's 
Ted Oliver Ore 
Evelyn Spears 
D>) Laon & Sandrea 
Wendell Mason 
Mabel Scott 
Jackie Green 
Raymond & Lucinda 
Dutkin’s 
Rathskeller 


Frank Pont] 


tub Legs Williams 

Verne 

Ella 

Amber Dean 

Irving Brasiow Orc 
EI Chico 


Joe Quitello Ore 
Carita 





Old Heidelberg 


Old Heidelberg Co 
Murray Octett 
Raoni Kantrow 
Sally Sharrat 
Swiss Hill Billies 
Herbie Orc 
Palmer House 
Empire Room 
Hal Kemp Orc 
Smoothies 
Roy Davis 
George Taps 
Bob Allen 
Janet Biair 
Jack le Mare 
Abbott Dancers 
Phil Dooley Orc 
Sherman Hotel 
(Celtic Cafe) 
Gene Kerwin Ore 
Jaros Sis 
(Dome) 
James Hami'ton 
Empire Boys 
Jerry Glidden 
(Panther Room) 


Don & Jane Forde 
Larry Clinton Orc 
Helen Southern 
Duftins 
Jitterbugs 
Gloria Faye 
Carl Marx 

Silver Cloud 


Charlie Schuitz 
Jimmy Ames 
Cookie Seidel 
Barbara Berrie 
Ray Steiber Orc 
Elinor Daniels 
Hazel Zalus 
606 Club 

Billy Carr 
Marg:et Faber Gls 
Connie Fanslav 
Roberta Roberts 
Noel & Annette 
Don & Betty Lynne 
Sharone 
Jalita 
Boots Burns 
Dolly Sterling 
Alyse Serf 
Dagmar 
Carrie Finnelle 
Joan Wuovcds 
Sol Lake Ore 
Tripoli 3 

Stevens Hotel 
(Continental Room) 


Griff Williams Ore 
Walter King 

Bob Kirk 

Buddy Marino 


Suzie ‘Q’ 


Dick Buckley 
Sylvia Tucker 
Texas Lee 
Jerry Gerard 
Red Wilson Ore 
Swingland 
Johnny Long Orc 
George Gould 
Pops & Lurie 
Butterbeans & Sue 
Nick Brooks Gls 
Thompson's 16 Club 
Ray Revnolds 
Steve Stutland Ore 
*‘Pat Thomas 
Nick & Vicki 
Marie Claire 
Audrey Rose 
Marsh M:Curdy 


Yar 
Doriss Wittich Ore 





Janina LaBoda 
Claudia Coralll 


PHILADELPHIA 


Jack Randall 
Paula Montoys 
Embassy 
Geo Clifford 
Talia 
Ruth Clayton 
Betty Carlyle 
Sue Carlyle 
Florence Holman 
Juanita Miller 
Ginette Calle 
Lolita 
Billy Maples 
Curt Weiler Ore 
Virginia Renault 
Kay Keeny 
Stephanie Snyder 
Dorothy Murphy 
Mary Williams 
Trudy Martin 
Pedro Bianco Ore 


Evergreen Casino 


Dorothy Johnson 
Dolly Reckles 
Barbara Brent 
Earl Leach 
Josephine Leach 
Jimmy Costello 





| Hotel Ben Franklin 


|} Art Moony 
| Randy Sauls 


Vee Ames Gis 
Pat Shevlin Ore 


1523 Locust 
Retty McKee 
Beth Challis 
Evelyn Bradiey 
June Davis 
Music Hall Gis 
Helen Wilson 


Jack Lynch’s 
(H Walten Roof) 
Vincent Rizzo Ore 
Barney Zeeman 
Romo Vincent 
Josephine Smallw'd 
Beth Challis 
Harrison & Fisher 
Bob Dupont 
Buster Shaver 
Olive & George 
Toy & Wing 
Glamour Gis (12) 
Herb Dubrow 
Sally Lamarr 
Mona Reed 
Neil Fontaine Ore 
Jimmy Blake 


Jam Session 


Billy Kreshmer QO 
Charlie Hinkle 
Max Spector 

Jim Thorpe 


Hotel White Way 
(Atco, N. J.) 

Page & Cody 

Garvay 

Dottie Small 

Johnny Kraus Ore 


Latimer Club 


Michael Travis Ore 
Grace Devine 
Jean Sargent 
Beverly Fisher 
Tommy Monroe 
Barbara Bradley 


Lexington Casino 


Mike Jaffree 
Charlie Gaines Ore 
Leslie Sis 
Mitzie Chase 
Ginger Linn 
Bobby White 
Del Ray 
Cashie Costello 
Mayfair Rev 
May Manton 
Jackie Dahl 
Lex Trio 
Murray Wood 
Jeanie Le Neir 


Lido Venice 


Miss McDonald 
Ben Perry 
-_Madeleine & Rita 
Harry Wharton 
2 Joyettes 


Little Rathskeller 


Nicholas Bros, 
Jean Garrette 
Spencer & Forman 
Floria Vestoff 
Victor Hugo Oro 
Jerry & Turk 
Miss Rose Marie 
Roy Sedley 
Renee Villon 
Manoa inn 
Wayne Kenon 
Artie Brooks 
Margie 
Jack Hutchinson 
Dee Doree 
Dianne Rochell 
Allen & Parker 
Frank Cuneo Ore 
Edythe Sallade 
New Leader Cafe 


Eddie Jarvis Ore 

Joe Smythe 

Charlie Stuff Ore 

2 Joyettes 

Roy O'Day 

3 Glamour Gis 

Rose Gillen 

Pegxy LaMarr 
Open Door 

Jean O'Neil 

Andy Russell 

Marie Fitzpatrick 

Cashmere Gls 

Jimmy Paul 

Moke & Poke 

Jimmie Rossi 

Buck Calhoun 

Don Anton Ore 
Palumbo’s 

Bonnie Stewart 

Derby Wilson 

Hal Raymond 

Black birds- 

Mac Raymond 

Jerri Vance 

Francis-Allis Gls 

Howard Reynolds O 

Johnny Leary 

Philadelphia Room 


6 Frolicettes 

Billy Kenny 

June Hart 

Hayes Watson 
Geo Howard 

John Ravencroft 
Fritz Barstow 
Helaine & D'nalds’n 


Book-Cadillae Hotel 
(Book Casino) 
Frances Johnson 
Betty & Bill Wade 
Buddy Lewis 
Jack Meyers Ore 
Iceolettes 
(Motor Bar) 
£id Pritiken Ore 














Kav Laverly 
Kings of Swing Or 


Garden Terrace 
Tony Dion 
Jack Unger 
Ore 


Gay 90's 

Chic Wi!l'iams Ore 
Derby Hall 
Nackie & Sackie 
Kathryn Forbes 
Charlie Harmen 
Skippy Williams 
Vernon Guy 


Gruber’s Hof Brau 


Johny Bauer 
Mann & Videll 
Nadine 

Monva Alba 
Gruber Hof Brau O 
Marie 


Henri's 


Andre & Frances 
Kay O'Day 

Al Blank 

Ernie McGee 
Chas Verne’s Orc 


Hildebrand's 
Lesiie Sis 
Matto & Therese 
Billy Brii} 
Pete Havas 
Lydia White 
Blossom Gia 
Abe Sherr 
Meurice Belmont 
Robby Tee Ore 
Hildebrand 3 


Hotel Adelphia 
(Hawalian Koof) 


Al Vierra Ore 





Bowery 
Eddie Garr 
Roberta Costello 
George Downey 
Itonia Bradley 
Jitterbugsa (8) 
Boweryettes (12) 
Johnny King 
Chas Carlisle 
Benny Resh Ore 

Blue Lantern 
Bill Frazer 
Martell & Dawn 
I.a Comparsita 
Margie Mansell 
Glamour Gls (6) 
Temple & Marie 
lee Walters Ore 
Gene Arnold 
Commodore Club 


Geneva Ehlen 
Arlene Fabian 
Houston & Marden 
Quico & Nina 
Libby Langford 
Hark Thomas Ore 


Corktown Tavern 

Harry Jarkey 

Nella Saylor 

Eve Barton 

Jane Lewis 

6 Vesters 

Eddie Bratton Ore 

Hund’s 

Elsie Joy 

Tweedy Schwartz O 

Dick Tolentino Ore 
Club Imperial 

Elton & Rita 

Gordon Sis 

Irving Harmon 

Julie Annan 

Nub Brown Ore 


(Continued 


Betty Barr 
Jack Hilliard 
Purple Derby 
Morty Burke’s Ore 
Lee & Ardo 
Nora Lawson 
Billy Newsome 
Jean Lamarr 
Irvin 
Nan Getty & Ann 
Margie Mealy 
Betty Mealy 
Miss Gormley 
Red Lion Inn 
Day Sis 
Ed Chambers Ore 
Kitty Smith 
Jack Griffin 
Sansom House 
Milt Myers 
Ed Sianton 
Budd: Nugent 
Bill Donahue 
Rendezvous 
(Hotel Senator) 
Toppers 
Leo Watson 
Rhythm Spirits 
Spatola’s 
Nino Nani 
Jane Greer 
Hal Hoffer 
Stork Club 
Morene & Norva 
Estelle Sloun 
Grace O'Hara 
Alan Gale 
3 Peppers 
Henry Patrick Ore 
Stamp’s Cafe 
Bert Lemish Ore 
Vic Earlson 
Lindsley Sis 
Sonny Rae 
Helen Wilson 
Ben Alley 
Wilma Nowak 
Nora Williams 


Silver Lake Ion 
(Clementon) 

Alice Lucey 
M Familiant Ore 
George Reed 
Madge Dayton 
Montez &' Marla 
Jack Graf 


20th Century 


Sonny Tutts 
Ginger Lynn 
Deanne Collier 
Wharton Sis 
Ray English 
Edith English 


Venice Grille 


Joe Reilley 
Vie Nelson Ore 
Lolita 
Geofge Hamilton 
Frances Claire 
Tanya Garth 
Fay Wray 
Viking Cafe 

Jack Spangler 
Shirley Page 
Norma Faye 
Phyllis LaRue 
Billy Callahan 
Marie Lavell 
The Blossome 
Jimmy Naegra Ore 

Warwick Hotel 
Herb Hagenor Ore 


Weber’s Hof Brau 
Camden 


Jules Flacco Ore 
Bob Merrill 

Jack Smith 

3 McNallie Sis 

6 Diamonds 
Goodrich & Nelson 
Dave Peterson 
Ted & Julia 
Elmer Seltver 
Ilse Hart 

Sruders Alpine Te 
Rudy Bruder 

Syd Golden 

Pat Sullivan 


Wilson’s 


Joe Hough, m.e. 
8 Guardsmen 
Marion 
Texas ‘lommy 
Jordon & Grace 
Clayton Johnson 
Harry Johnson Ore 
Geo Bakay 

Yacht Club 
Mary Navis 
Lola Claire ? 
Peggy Bowen 
Peaches Wayne 
Teddy Forrest 


DETROIT 


London Chop House 

Tubby O'Farrell 

Don Rafael Ore 

Juanita Rios 
Mayfair 

Banjor & Andrelita 

Los Chicos Kev 

Pancho Roche 

Lolita 

Gypsy 

Phil Olsen Ore 
Morocce 

Gil Raye 

Carlos Vesta 

5 Sparklettes 

Mark Fischer Orc 

Neblolo’s 


De Leshonnes 

Di Giovanni 

Parker Bros 

Ray Carlin Ore 
Northwood Inn 

Don Hooton 

Parrish Sis 

Placida Labadie 

Jimmy Gargano Or 

Palm Beach 

Ray Styles 

Andre & Delphine 

Monnie Drake 

5 Charmettes 

Amos Jacobs 

Don Pablo Ore 

Huck’s Redford Ing 


Don Miller, Organist 
Londoniers 


Club Royale 


Nick Lucas 
Mardoni & Louise 
Karre-LeBaron Dan 
Gerrie Healy 

Chet Everhardt 
Preston Lambert 
Rovalettes 

Danny Demetry Orc 


Saks 


Tommy Jones 
Santoro & Lorraine 
June Kemp 

Joel Gonzales 








‘Happy’ Hauck Ore 
on page 54) 
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MUSIC HALL, N. Y. 





Mlle. Nirska, Hilda Eckler, Nicho- 
las Daks, Corps de Ballet, Carlos 
Ramirez Choral Ensemble, Betty 
Bruce Rockettes, Music Hall Sym- 
phony under direction of Erno} 
Rapee; ‘Rebecca’ (UA), reviewed in 
Variety, March 27. 








The tragedy of ‘Rebecca’ (UA) is 
offset by Leonidoff of the Music ; 
Hall with a stage show as gay as | 
an Easter chapeau. It’s a_ briefie, 
running but 28 minutes, but all the | 
ingenuity of the production, costum- | 
ing and lighting departments 1s. 
brought into play to make it thor- | 
oughly standout. 

It's called ‘Tropical Nights’ and is 
virtually a goodwill gesture to the 
Latin Americas, containing the rhyth- 
mic music and dancing of the 
neighbor republics. Teeoff is ‘Wings 
in the Jungle,’ featuring the expert 
dancing of Hilda Eckler and Nicholas 
Daks with the Corps de Ballet. This 


is a strikingly colorful scene, but! edition of a Rotary-Kiwanis luncheon 


Leonidoff tops it in subsequent num- 
bers. As for instance the ‘Serenade 
and ‘Fonda del Rio’ segments, first 
of which features baritone Carlos 
Ramirez singing the Argentine ‘Aye, 
Aye. Aye’ with the choral ensemble, 
while the second has Ramirez and 
the glee club lending vocal harmony 
with ‘Ritmo’ to Betty Bruce’s elo- 
quent hoofery. 


Miss Bruce has been importantly 
spotted in other spots, but it is 
doubtful whether she ever was given 
such superb production background- 
ing as she’s getting here. She has 
the talent to both live up to and 
enchance such scenic and directorial 
values. Strikingly costumed, she 
ppaerenty holds the entire stage, 

rst on a table and then on the 
apron, and her fine tapwork and 
whirls rang up a solid smash before 
a big house opening night (Thurs- 
day). 

The stage business of moving the 
symphony orch from the pit to back- 
stage, with the scenery falling in 
around it and from above to create 
an immense courtyard effect, is an 
integral part of this show and fine 
showmanship. This scene brings on 
the Rockettes for the Samba. with 
Miss Bruce soloing at the finale, and 
they are the stage show’s exhilira- 


ting peak just prior to the sombre 
*Rebecca.’ - Scho. 








EARLE, WASH. 


Washington. March 30. 
‘Big Little Show of 1940, with Gae 
Foster Girls and Fred Roper’s Lilli- 
utians, featuring Ronnie Street, 
Kiary Best, Mrs. Arthur Kaye, Edith 
ollason; ‘Road to Singapore’ (Par), 








Using Fred Roper’s 30 versatile 
midgets and regular house line, Pro- 


@uctionist Harry Anger has whipped 
up one of most novel and talked-| P@ttner. 

bout revues in several seasons here. | 
fine is used strictly to back up lit- | 


@ folk in ensemble numbers and at- 
mospheric bits. 
and even the entire emcee chore is 
done by the half-pints. At least half 


of performers, who offer everything | 


| Larry Flint House Orch; ‘Midnight 


All the specialties 


exis bring on small white picket! 
fence and put Dutch wigs and_ hats, 
on pair as travelers part on full-size | 
windmill set. Rest of line appears | 
carrying double buckets of tulips, | 
other midgets trip out as Dutch cou | 
ples, and mass hoofing and warbling | 
of ‘Old Dutch Garden’ wind up show 
to one of biggest hands accorded a 
local mass finale in months. 
Biz good. 


Craig. 


KEITH’S, BOSTON 





| 

Boston, March 28. 
The Five Elgins, Frank Conville & 
Sunny Dale, Radio Ramblers (3), 
Harry Stevens, DeVal, Merle & Lee, 


Limited’ (Mono) and ‘Little Orvie’ 


(RKO). 


—_——__— 


Current stage bill offers a surprise 
in the next-to-shut spot. Harry 
Stevens, new around here, rouses a 
cool audience to hearty participation 
in community singing. He’s a smart 


song leader with a seemingly un- 
quenchable personality, southern ac- 
cent and a banjo. 


He can plunk out some pretty hot 
stuff and gives ’em an early sample 
of ‘Anything but Love,’ then shifts 
to a cowboy medley before a long 
session of communitysing — tunes. 
Stevens clearly proves that there is 
always a percentage of willing vocal- 
ists in an audience waiting only for 
the right encouragement from the 
rostrum. He’s clean all the way and 
works in an intimate, showmanly 
way that finally gets results. Also 
m.c.s satisfactorily, but milks the 
gabby sign-off a bit too much. 


The Elgins click at the opening, 
drawing gasps and plaudits, as usual, 
as they whiz through a neat routine 
of fast hat juggiing and club tossing. 
Some of the smoothest straight ball- 
room-adagio and prattfall comedy 
viewed here this season is the reason 
why De Val, Merle and Lee have no 
trouble stopping the show in the 
closing act. Could not respond to 
an encore demand because the show 
was running overtime when caught. 
Trio come out in the approved digni- | 
fied, graceful manner and work off | 
a few nice lifts and spins until one | 
of the boys insists in pantomime that | 
his partner is wearing the wrong | 
dress jacket. After the exchange of | 
apparel, they wham into daffy skids, | 
misses, etc., adding up to hefty duke | 
din for their exit. | 

Radio Ramblers hold up the trey 
with impersonations an comedy 
singing. An impression of Henry 
Armetta is one of the good bits in a 
standard rowdy routine. Boys won 
extra bows on the opening show. 

Frankie Conville and Sunny Dale, 
deuce, work hard to light response 
| in their bluish turn. Conville dis- 
plays some good eccentric soft-shoe 
ability, but fails to rouse much en- 
| thusiasm for it. Miss Dale is an able 
| foil, and works nicely in a phoney 
dime-a-dance skit with her shorter 
Fox. 





| STRAND, SYRACUSE 


Syracuse, March 30. 
Helene Denizon, Andrew, Made- 





| Thursday). 


FLATBUSH, B’KLYN 


Charlie Barnet Orch (16) with 
Mary Ann McCall, Larry Taylor, 
Cully Richards, Step Bros. (4), 
Frances Faye, Elaine Arden, Paul 
Duke; Shorts and newsreels. 











On leave from the Lincoln Hotel, | 
New York, until May 1, when it re-, 
turns there for seven months, Char- | 
lie Barnet’s orchestra heads a more 


‘than satisfying, speedily paced hour; ers (Band Reviews), also is featured 


and a half here this week. It’s a| 


‘well rounded setup, some of which | 
‘could be sliced, that drew ropes 


into play when caught (last show 
House claimed it was 
the best teeoff in months. ; 

Barnet’s seven brass, five sax (in- 
cluding himself) and four rhythm 
are an outfit that drives with an 
abundance of power. It rarely 
reaches a too uncomfortable pitch 
here, however, and it’s the kind of 
stuff Flatbush fans demand. Only 
drawback, from Barnet’s angle, is 
that the band plays no ballads ex- 
cept behind singer Larry Taylor, 
using all hot or rhythm numbers, 
most of which band has recorded. 
With that choir of brass as a basis for 
proper ballad arrangements, the Bar- 
net band could, with the resultant 
dual style, easily become one to be 
reckoned with in high listings. Af- 
ter all, market for strictly jive crews 
is narrowing. 

Group opens with its theme, ‘Make 
Believe Ballroom,’ follows with an 
unbilled, sizzling number that leaves 
little doubt about which side of the 
sweet or swing fence the band in on, 
then spotlights Taylor in two 
smoothly likeable vocal jobs on ‘It’s 
a Blue World’ and ‘When You Wish 
Upon a Star.’ Audience could have 
taken more of his stuff. Several of 
Barnet’s recorded tunes lend them- 
selves in smart fashion for stage 
work. In that category, ‘Cherokee’ 
and ‘Comanche War Dance’ are 
more effective visually than on wax. 
As ‘Cherokee fades, band eases into 
‘Comanche’ with stage lights slowly 
blacking out to only a soft spot on 
drummer Cliff Leemans whose Af- 
rican drum banging consumes most 
of the arrangement. Rest of the 
group get off Indian yells to sustain 
the theme. It looks good. 

Other standout fare is “Tappin’ at | 
the Tappa’ and ‘Boy Meets Horn’ 
latter featuring trumpeter Bob Bur- 
nett. He doesn’t quite reach the level 
of Rex Stewart (Duke Ellington) or | 
Chris Griffin (Benny Goodman) in| 
handling: the horn gymnastics of the 
Ellington original, but his version | 
is solidly impressive nevertheless. 
Mary Ann McCall, neatly and in- 
|formally costumed, had to beg off 
| after three deliveries, using ‘Darn 
| that Dream,’ ‘Between 18th and 19th 














Step Bros. are the first of the ac- 
companying turns. They were both- 
| ered a bit at the beginning by the 
|orch’s backing, but that soon 
| smoothed iself out and the act 
| wound up to sock returns. Unison 

taps in tophat and cane dressing got 
‘over neatly, but it was the encore 
adlib challenge stuff that socked ’em 
home. In one of heir speedier num- 





lon Chestnut Street’ and ‘My Blue| ferent with the star-gazer. 
Heaven.’ | 


Chick Webb's crew, providing a kind 
of straw-man leadership while the 
deformed boss of the crew stuck to 
his traps. Oddly enough, Webb's 
former outfit, now under the leader- 
ship of Ella Fitzgerald, was at the 
Apollo during the preceding week. 
Reaction of the patrons of this 
Harlem home for super-hepcats to 
Ali's offering was deservedly mild 
when caught at final show opening 
day (Friday). 

Another combo  musical-vocal 
organization, the Harlem Highland- 


at the Apollo. It’s a seven-man 
chromo outfit arrayed in kilts and 
has played around niteries for a long 
time. It’s a disappointment more for 
what it could accomplish and doesn’t 
than for any actual shortcoming. 


Showboat theme of the opening 
number with the line of 16 is marked 
by considerable less ‘idea’ than in 
most recent shows at the house, but 
with more speed and energy, which 
is just as well. Second appearance 
of the gals is with parasols with 
four smalf lights in them. Effect of 
the spinning lights on the darkened 
stage is not half so.good as similar 
routines with luminescent paint and 
also suffers from bad production and 
lack ef coordinated work by the gals. 


Couple of sock turns are provided 
by Tommy ‘Iron Jaw’ ilson, a 
refugee from the Cotton Club, N. Y., 
and Candy and Pepper, femmes. 
They’re reviewed under New Acts. 

Spacing the other acts are Lora 
Pierre, a high-kicking hoofer, used 
maimty for production; Henri Wessels 
and tralita, vapid ballroom pair, 
also employed for general produc- 
tion effect; and: the standard house 
comics, Apus Brooks, Sandy Burns 
and George Wiltshire. Latter trio 
get in only two appearances, one 
very brief and the better for it, and 
one in a very decrepit puctey skit 
that wouldn't even be funny if new. 
Quickie blackout gets a strong laugh, 
from which the house might take a 
tip. Why not more such between the 
other acts? Herb. 


TOWER, K. C. 


Kansas City, March 30. 


Norvell, Stevens Bros. and Big 
Boy, Martin & Allen, Jack Lane, 
Eileen Hicklin, House Line, Herb; 
Six House Orch.; ‘Mutiny in Big 
House’ (Mono). 








In line topically, the week’s show 
is titled ‘April Foolies. Bit of 
change is made in the routing, with 
Norvell, astrologer, as a headliner 
who works out front to close. Pro- 
gram lines up with customary pro- 
duction here and is yet a little dif- 


Opening number by the line is off 


on as m.c. to introduce Martin and 
Allen. Pair are muscular balancers 
and okay as acrobats. Both are 
youthful and exhibit unusually de- 
veloped physiques which aid their 
act visually, 

Weekly spot for the amateur dis- 
covery is filled by Eileen Hicklin. 





bers one of Barnet’s trumpeters 
takes a hot solo behin dthe taps, a 


! 


; Paul Duke follows 


rom pop and classical vocalizing, | laine & Dewald, The Juvelys, Trado| with his standard legerdemain turn | 


patter and tap dancing to hand-to-| Twins, Ginger Harmon, 
. hand and aerial ladder turn, get by| Dupree, 


on merit while others are amply | Band; ‘Village Barn Dance’ (Rep.) 


p satisfactory in view of size. 


Pit orchestra starts setup with | 
‘Dream Medley’ overture, featuring 


Claude’ Bortelle 





cen aie : , Boles and best sock show since re- 
seronee Freddie Clarke at the sel- | opening of the house on a vaud film 
om-used organ for nice hand. Trav-| basis this week's Strand program is 
elers open on full stage as line struts | definitely on the spot Br ets b 
on atop three-size stilts in wooden | y P Be y 


soldier costumes. 


Surprisingly smart drill 


Sixteen midgets | nicely with a well-rounded offering. 
march on from other side, also in . 
soldier garb and carrying guns, for! i198 1s 


Billed on top and definitely click- 
i Helene Denizon, ballerino. 


Medley &j\ consisting of plucking lighted cig-| starts off in a specialty with Herb 
House | arets and cigars out of nowhere, one| Six’s house band to ‘18th and 19th 
after the other seemingly without; on 


| end. 
| threading the needle trick. He uses 


| strated on wood, inserting them in 
|cord. It’s a good turn and well liked 
| but his attitude could stand revision. 
Gives the impression that he’s a guy 
who knows he’s good. 


Frances Faye is back by demand, | 
workout, | Management was dubious about ap-| according to posters, and she clicks 


formation stuff with gals-on-stilts| Peal of this type of act with local| handily as the closer with her hot 
doubling comparison effect for sock | audiences but from first show she 


applause, 


Ronnie Street, tiny blond smoothie 


in tux, straw dip and with infec- 
tious English accent, takes over as 
m.c. -via dull stories which his cute 
delivery sells adequately. Curtains 


open on sixteenth Century set with| board act. 


| left no doubt as to her clicky work, 


| peated encores. 


The Juvelys, a last-minute switch, 
launch the proceedings with their 
| standard, neat balancing and teeter- 
Frank and Pete Trado 


| vocals. She gives ’em ‘Wham,’ ‘Want 
| the Waiter’ and ‘Well Allright’ along 


scoring heavily and winning re-| with other medleys, and begs off. It’s | ping of the Three Stooges school, but 


same_ stuff she uses in_ niteries. 
Comedian Cully Richards had 
trouble with balcony hoodlums when 
caught, two of whom were locked up 
| On disorderly conduct charges. He 


two linegals in hoop skirts at either | Open slowly, score with their pan-|WOTKs on and off between turns and 
side and Mary Best, bitsy prima-| tomime of two men walking into a 


donna, also in hoops, stepping down | 


dark filmery, and clinch their hold 


; uses some bright patter. His cross- 


| fire with Elaine Arden, a femme us- 


| 


to center mike to wrap a diva-size| 0n the audience with their cleverly | '"® Greek accent a la George Givot, 


soprano around ‘My Hero,’ done 
strictly in operatic manner, vocally | 
and gesticularly, for strong recep-| 


tion. | 
Street takes it in one for some | 
slightly better patter and_ then! 


there’s a ‘circus’ staged by five boys 
and four gals in white spangles. First 
routine covers simplest multiple 
acrobatics, highlighted by two largest 
men holding rest of troupe aloft. 
Second features Mrs. Arthur Kaye in 
clever gamut of swinging ladder 
stuff, her spinning by her head, done 
only three feet above stage at lowest 
point of swing, making sock finish. 
Trick bicycle riding, patterned after 
circus equestrian routine, with pas- 
sengers climbing on and off one and 
two high as riders peddle in a circle, 
makes smart splash finale for saw- 
dust mood. 

Edith Rollason, brunet in white 
Satin evening wrap, takes over next 
to warble ‘Oh Johnny’ at Street, ditty 
proving perfect for strong but oddly 
childish voice. Street joins her in 
duet of ‘Confucius Say,’ the recited 
epigrams flopping completely, but 
the singing and attempts at jitterbug 
hoofing register solidly. Two line 





| coordinated 


turn in which one 
climbs aboard the other’s shoulders 
and dons long coat to give impres- 
sion of a short-legged giant doing a 
dance routine. 

Ginger Harmon slows the pace a 
bit with a vocal medley of three 
numbers. Then come Medley and 
Dupree, two men and a woman, in 
a standard hoke act which proves an 
audience-pleaser. 


Miss Denizon works in conjunction 
with the Andrew, Dewald and Made- 
laine trio. Latter open the act with 
a neat tap number in Hawaiian 
tempo. Miss Denizon then comes on 
in a classical bubble number. Has 
grace, charm and a different routine 
which make her surefire even with 
an audience little used to this type 
of offering. 

_Trio comes back with show-stop- 
ping adagio turn and Miss Denizon 
returns with a niftily rendered bal- 
let, unusual in that she wears a sug- 
gested sports costume and uses a 
unique tennis-player routine which 
is an excellent medium for her 
dancing. 

Turnstiles clicking when ome 

off 


| could be cut. In the same category 
| is her medley of pop melodies fitted 
| with original gag lyrics. Similar 
| to Cass Daley’s, it hasn’t the same 


punch. Wood, 


APOLLO, N. Y. 


| Bardu 
| Hoyt, Candy & Pepper, Apus Brooks, 
| Sandy Burns, George Wiltshire, 
| Harlem Highlanders, Henri Wessels 
'and Estralita, Lora Pierre, Tommy 
| Wilson, House Band, House Line 
| (16); ‘Gang War’ (Million Dollar). 


Apollo production this _ session, 
staged by Leonard Harper and 
Sherman Dudley, leans too heavily 
on the musical side and not enough 
on comedy and novelty. Proportion 
of instrumental and other musical 
work is actually not much different 
from that in other weeks, but the 
outfits on which the weight is placed 














| piece for the books. | Besides, girl has looks though not 
immediately | dressed to best advantage. 


Highlight is a twist on the | specially composed lyrics and the 
| razor blades, their sharpness ane | bandman gets a brief shot and Lane 


;his mouth along with a length of tions of political figures of the day. 


Ali’s Orch with Mildred | 


Her singing of ‘L’Amour, Toujours,’ 
and ‘Charmaine’ is far above average. 


Lane comes in for an inning, and 


Chestnut Street,’ with some 


band’s own 


arrangement. Each 


winds up with trio of impersona- 
| Stevens Bros. have a knockabout 
| act which centers about Big Boy, a 
| 660-pound bear. Bruin alone is de- 
cidedly out of the ordinary, but he is 
| played for comedy, with one mem- 
| ber playing the inducer and trio tak- 
| ing turns at wrestling the furry 
| member. There is some face slap- 
| doesn’t get over as does the tussling 
| with the bear. Big Boy is the cen- 
| ter of the act and should be played 
| throughout as such. 
; An unusual number by the line in 
harem costumes serves to end first 
| stanza of the show. Norvell then 
| steps out front in tie and tails to do 
| a 15-minute solo stint. An assistant 
| in the aisle reads off queries written 
| by customers before the show, and 
Norvell answers according to astro- 
| logical signs. Prefaces his question- 
| and-answer work by a sort of cur- 
| tain speech in which he makes some 
predictions on events of the day as 
directed by the stars. Hitler, for in- 
| stance, is skedded for the River Styx 
within the year, and the European 
war sans United States, is to last for 
a year with the Allies ahead at the 
finish. 

Norvell appears on the juve side 
and has a decidedly handsome phiz 
in his favor for the fems. Intima- 
tions that his material is likely to 
be on the juve side is dispelled by a 
note of authenticity and by use of a 
good speaking voice once he begins. 

Quin. 


RESUMES MEMPHIS BOOKING 


Benny Burke resumes booking the 
Orpheum, Memphis vaudfilmer, 








are scarcely able to bear it. 
| Big event in the current billing is 
|the initial engagement of Bardu | 
| Ali's band (Band Reviews). Ali, it| 
|may be remembered, was the stick- 


'swishing front man for the late! completely renovated. 


| week stand. 


starting April 19. It will be a full- 


House, which recently underwent 
a change in ownership, has been 


in good fashion, and Jack Lane steps | 





STATE-LAKE, CHI 


—_---—- 


Chicago, March 31. 
Little Jack Little Orch (12) with 
Kathleen Quinn; Three Radke Sis- 
ters, Walton & O’Rourke, Al Bernie; 
‘Slightly Honorable’ (WB). 


Balaban & Katz has gone in for a 
whirl of band bookings in recent 
weeks, and business, in the main, has 
proven that the type of bookings is 
fairly successful. Difficulty of the 
band shows, however, is the inabil- 
ity to produce a well-rounded lay- 
out, with an orchestra occupying the 
bulk of the stage and gobbling up 
the bulk of the coin, leaving little 
money for the remainder of the bill, 
which gets only the apron on which 
to work. 


Little Jack Little orchestra was in 
town earlier this season for an ex- 
tended stay in the Hotel LaSalle, 
where he garnered a good following. 
He brings to the stage a run-of-the- 
mine type of orchestra, with only 
Little’s eccentric piano tickling as a 
distinguishing feature. Orchestra 
runs through a standard assortment 
of pop tunes, and Kathleen Quinn is 
around to warble a couple of lyrics. 
All of it is sufficiently entertaining 
when sliced up into sections and 
with three good vaude acts sand- 
wiched in for variety entertainment. 

However, Little’s orchestra fails to 
do right by the acts, giving them 
vociferous, but unsteady, musical 
support. 

Three Radke Sisters are a solid 
acrobatic act. Girls are young and 
come up with a clean-cut appear- 


‘ance which does much to get them 


over. Their hand-to-hand and tum- 
bling work is executed neatly. Girls 
are a good novelty feminine touch to 
any show. Walton and O’Rourke 
(New Acts) manipulate puppets. 

Al Bernie had to speech away 
when caught. He is one impersonator 
who evidences an ability to stick 
around for some time to come. His 
impersonations range from the good 
Edward G. Robinson and W. C. 
Fields bits to the weaker Jimmy 
Stewart and Hepburn items. Later, 
he lapses into Al Bernie and comes 
up with an indication of a brighten- 
ing comedy talent. We works hard 
and keeps an audience with him at 


all times. 
Business good last show Satur- 
day (30). Gold. 


LYRIC, INDPLS. 





Indianapolis, March 29. 
Edgar Kennedy, Three Romeos, 
Whitey & Ed Ford, Great Ballantine, 
Irene Vermillion & Hester Bailey 
Girls (10), House Orch with Kermit 
Dart, ‘Shooting High’ (20th). 





When this town goes to the show 
and lays its coin through the wicket, 
the stage fare must be very, very 
good or the word spreads around be- 
fore the evening performance and 
customers stay away in droves. A 
standard has been set here and the 
Hoosiers are close buyers. That’s 
why it looks as if the present policy 
of the Lyric is going to undergo a 
severe test if the management sticks 
to it. 

In recent months, band shows on 
the whole did not pay off, probably 
due to the fact that money was tight 
generally. The house figured that 
with cheaper acts on the stage and 
the pit band dressed up and moved 
back of the footlights, the nut could 
be cut down, and if the gross re- 
mained the same, the house could 
turn in a profit. On paper it might 
look good, but it doesn’t work out. 

This week, the presence of Edgar 
Kennedy in the cast helps the take, 
but his salary may eat up the differ- 
ence between breaking even and 
taking a loss. And his turn isn’t out- 
standing in the entertainment de- 
partment. With the help of his wife, 
he fools away 13 minutes doing a 
Romeo and Juliet scene with step- 
ladders and a bouquet of flowers, 
stretching the piece a little to get in 
his well known ‘slow burn.’ Other 
acts are in the lower brackets, with 
biggest hand given to Whitey and 
Ed Ford, a dog turn in which the 
canine simulates a drunk attired in 
topper and tails. Animal has a daugh- 
ter which takes his encore by doing 
some handstands on Ford's finger- 
tips. 

The Great Ballantine does a bur- 
lesque on the standard magician’s 
act. He attempts a great many 
sleight-of-hand tricks which never 
materialize, getting some giggles. 
Three Romeos come to the footlights 
from radio, and their harmonizing of 
‘Yodelin’Jive,’ ‘Careless’ and ‘Sugar 
Blues’ is okay, but attempts at 
comedy weak. Milk an encore with 
false whiskers and do ‘She’s Good 
Enough for Me’ in barbershop style. 

House brought up a line of 10 
girls from a dancing school in Louis- 
ville, billed as Hester Bailey Ballet. 
Girls never get together on their 
routine in two spots in which they 
appear. Irene Vermillion, wife of 
house booker, appears in both spots 
with the girls with nice acrobatic 
dancing work. Her husband, Kermit 
Dart, introes acts and waves stick 
with house orch, which works on 
stage for all acts except Kennedy. 

House tried to bolster show by 
booking in skating act from Chicago 
which arrived for third show open- 
ing day. Biz light at first _show 
Friday (29). Kiley. 
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~ OLYMPIA, MIAMI 


Miami, March 31. 
Oswald & Co., Nan Wynn, Caper- 
ton & Columbus, Arnaut Bros. Cliff 
& Clarice Anderson, Bud Sweeney, 
Rogers & Morris; ‘Man From Da- 
kota.’ 








Becoming a habit here lately for 
the b.o. name to be the dullest turn 
on the bill. Had happened twice in 
a row and this week Oswald and Co. 
make it almost a tradition by laying 
an assortment of eggs that make the 
Easter bunny look like a piker. Un- 
fortunately, the mumbling muse is 
spotted last on the bill, result being 
that the customers are liable to judge 
the show on the basis of his inanities. 

When featured on Ken Murray’s 
air show, derby-hatted comic’s long 
drawn-out gags were moderately 
amusing, but on the boards they are | 
downright tiresome. Biz of smack- 
ing lips and chewing gum, relayed 
over the public address system, 
might get a cackle in a gas-lit bur- 
ley, but customers here obviously 
didn’t go for it. Comic has single 
redeeming feature, 
tickling. 

Bud Sweeney is another who could 
have been put on ice for this bill. 
Audience is getting tired of listen- 
ing to cracks about this season’s 
weather. His single imitation of 
Charles Boyer’s Pepe Le Moko char- 
acter (‘Algiers’) is acceptable, but 
it’s getting to be a standard. 

Otherwise, diversified layout of- 
fers first rate entertainment. Nan 
Wynn, CBS thrush, is socko both in 
tonsiling and looks. Has a plaintive, 
intimate style that’s easy to take. 
Arrangement and delivery of ‘They 
Didn’t Believe Me’ are especially 
pleasing. 

Billed as the ‘Buffoons of Broad- 
way’ Rogers and Morris are a triple | 
threat combination, displaying equal | 
proficiency in mimicry, hot hoofing 
and crossfire gagging. Pair, featured 
at a beach pub all season, evidently 
had material drycleaned before 
checking in at the Olympia, but 
clean-up didn’t cramp their style. 

Arnaut Bros. turn is split in two, 
first half being devoted to toying 
with two violins, second to some 
clever bird chatter, with duo diked 
out as feathered friends and con- 
versing by whistling. Elder of 
brothers makes appearance as long- 
haired fiddler, and proceeds to knock 
off few bars of Kreisler’s ‘Caprice 
Viennois.” Other brother, working 
backstage, echoes each note through 
house mike, one running up a scale, 
other running it down etc. Windup 
has them on the stage in a duo fid- 
dle terping turn that pulls a heavy 
mitt response. They’re back in bird 
getup to launch into whistling rou- 
tine. Twittering is easily understood 
ae seems to get a bounce out 
of it. 


Judged by the hand they get, 
Caperton and Columbus should rate 
top billing. Pair are slick ball- 
roomologists, while Columbus has a 
nice voice and is able to gag between 
turns without gasping. Their caval- 
cade of the dance features hoofing 
crazes from 1923 to present. Music | 
is authentic and each routine is a 
finished piece. 

Other dance turn is ickie antics of 
Cliff and Clarice Anderson, tagged as 
1940 jitterbug champs. Stuff is dated 
now, and while pair are satisfac- 
tory, they offer nothing that would 
justify a continuance of the craze. 

House full when caught second 
show Sunday night (31). Les. 


STATE, HARTFORD 


Hartford, March 30. 
Eddy Duchin Orch (12), with June 
Robbins, Lew Sherwood, Stanley 
Worth, Johnny MacAfee, Shea & 
Raymond, Ambassadrettes (4), Sam 
Kaplan House band; ‘Son of the 
Navy’ (Mono). 











Though poorly produced, current 
layout has considerable entertain- 
ment, but trimming and shading could 
make the divertissement more ef- 
fective. At late show caught Fri- | 
day (29), injection of a 15-minute | 
band broadcast over WTHT length- 
ened the show to nearly 90 minutes 
— provided a big lag in the activi- 
ies. 

Not only is the _ piano-playing | 
Duchin a big b.o. lure but he enter- 
tains as well with his socko ivory | 
punching. Other two turns on the 
bill, Shea and Raymond, and Am- 
bassadrettes score solidly, with the 
former stopping the show. 

Band is on_ stage practically 
throughout and backs up the two} 
turns. Consists of four sax, one. 
trombone, two trumpets, bass violin, | 
guitar, drums and two pianos. 

_Bill’s kickoff is an overture by the 
Pit band after which the Duchin | 
crew themes out from behind closed | 
curtains. June Robbins’ band’s 
thrush and a looker, is out for three | 
tunes, ‘Ooh What You Said,’ ‘It’s a| 
Blue World’ and ‘Old Man Mose.’ | 
Registers. Band follows with a neat | 
arrangement of ‘Beguine,’ with) 
Duchin tickling the ivories for solid 
returns. In the next band number, | 
Careless,’ Stanley Worth steps down | 
from the bandstand to vocal effec-' 
tively that tune, encoring with ‘All | 
Things You Are.’ | 

The Ambassadrettes, femme acro 
quartet, open with varied, standard 
tumbling and then climax with some 








his accordian 


flashy work in a rope-skippin it. 
All clicks. ’ ons 

Lew Sherwood, trumpeter, with a 
comedy vocal of ‘Rancho Grande,’ 
brings some laughs. Encores with 
‘Alexander’s Ragtime Band,’ also ef- 
fective. Makes a nice spot for Shea 
and Raymond, comedy dancers. 
Elongated and pint-sized lads are 
strong applause winners in panto 
stuff, tango and jitterbug takeoffs. A 
band number, ‘Indian River,’ is then 
rushed into by the maestro to quiet 
the mob. Vocals for same are ade- 
quately handled by Johnny MacAfee 
of the band. Lad doubles with June 
Robbins for a today and a comic 25 
years hence rendition of ‘Oh Johnny.’ 

Fifteen-minute aircast for band 
over local 100-watter WTHT follows, 
after which Duchin climaxes with 
some smash pianology. Maestro is 
on deck throughout, splitting his 
time between m.c.ing and pianoing. 
Mixes former with mediocre gagging, 
but otherwise accepable. 

Eck. 


Biz good. 
F-M Hearings 


Continued from page 35 

















to operate on the ultra-high fre- 
quencies. 

Basic disagreement between RCA 
and the rest of the industry came 
out belatedly, to the exasperation of 
the regulators, who had heard al- 
most uninterrupted arguments all 
along the same line. With every- 
body else convinced that 200-kc 
bands are imperative to make the 
most of the potential advantages of 
the Armstrong theory, the industry’s 
goliath went strong at the last min- 
ute for so-called narrow band trans- 
mission (ribbons only 40 ke in width) 
as being most effective and eco- 
nomical. Suspicion immediately was 
reflected—drawing stern denials 
from RCA mouthpieces—that the 
NBC parent would have a material 
patent advantage if the stripes are 
kept to a minimum size. 

Regardless of the differing con- 
cepts, the Commish heard one 
greatly upsetting chant from both 
camps. If channels are to run only 
from 41 to 44 megacycles, i* will not be 
feasible—largely because of the eco- 
nomics of the situation—to take care 
of today’s radio deserts and to fill 
the numerous gaps in the allocation 
Picture. Recipes offered by both De- 
Mars and Lent dealt with the big 
cities and the yardstick suggested 
by each calls for spacing of trans- 
mitters on the same ribbon several 
hundred miles apart. Result is a 
rigid limitation on the number of 
outlets. 

The rival advisers also agreed that 
power should not be the chief means 
of measuring stations. Instead they 
brought out a novel term—at first it 
was ‘radiating efficiency’ but later 


it became ‘radiating index’—which | 


means the combined result of watt- 
age times antenna height times gain 
in strength from the tower design. 
Principal test should be whether the 
R. I. is ample to insure the desired 
degree and quality of service, they 
insisted. Each would have various 
classifications of stations, to do dif- 
ferent jobs. 


Anticipated Fireworks 
Did Not Materialize 


The anticipated tussle between 
educators and commercial operators 
did not materialize. After Chair- 
man Fly noted the industry had not 
argued in favor of throwing the 
pedagogs off the ribbon now ear- 
marked for their use, the only testi- 
mony about education’s place in the 
ultra-high frequencies. Dr. John W. 
Studebaker, Federal Education Di- 
rector. was content to urge the 
F.C.C. not to take away pedagogs’ 
1-275th of the berths, while S. 
Howard Evans, secretary of the Na- 
tional Committee on Education by 
Radio, suggested the wisest course is 
to give all plants in a single area 
the same amount of wattage, in order 
not to repeat the economic and com- 
petitive inequalities that now handi- 
cap standard broadcast stations. Evans 
endorsed wide-band system and sug- 
gested the educational ribbon should 
be tagged for Armstrong-type op- 
eration. 

After the rest of the gang had 
begged for the 44-50 megacycle band 
for FM use, the RCA contingent 
came back with a suggestion that 
this part of the spectrum might best 
be opened for both types of opera- 
tion so that television will not suf- 
fer. Frank Wozencraft, RCA: gen- 
eral counsel, and E. W. Engstrom, 
the research director, pointed out 
dire consequences if Channel No. 1 
is snatched, and John R. Howland 
and J. E. Brown of Zenith and Frank 
M. Kennedy of Don Lee—all spokes- 
men for licensees now using this rib- 
bon—agreed. Wozencraft’s idea was 
that the channel be reserved for 
visual service in New York, Csicago, 
and Los Angeles and used for FM 
elsewhere, providing no interference 
results. 





CHICAGO, CHI 


y Chicago, March 30. 
Orrin Tucker Orch (16) with Bon- 
nie Baker; Jeanne Blanche, Les 
Ghezzis (2); ‘Seventeen’ (Par). 








This is the second appearance of 
the Orrin Tucker band in this house, 
and the present appearance will top 
the previous b.o. showing consider- 
ably, following a terrif buildup of 
the band in the past year, par- 
ticularly on the click of the Tucker | 
revival of ‘Oh Johnny’ through the. 
Bonnie Baker vocal. 


Business is great, with extra per- 
formances needed every day to han- 
dle the mobs. For this reason it’s a 
bit tough on Tucker that he can’t 
stay on the road now, but must go 
through with his date at the Wal- 
dorf-Astoria hotel, N. Y. 


They know Tucker’s work well, 
with the audience breaking into! 
spontaneous applause for every 
Tucker-identified tune, such as 
‘Pinch Me,’ ‘I Need Lovin’ and 
especially Miss Baker’s ‘Billy,’ ‘Espe- 
cially for You’ and, of course ‘Oh 
Johnny,’ Miss Baker’s song style is 
an unquestioned rage currently, with | 
the audience rocking with her vocal | 
baby talk delivery. Fundamentally, | 
her appeal lies in her ability to — 





Mae West stuff in baby talk. 

With her unsophisticated and neat 
delivery and appearance, the routine | 
becomes a novelty that the audiences 
deem cute in spite of the strictly 
sexy imovlications of the lyrics. She 
is boxoffice and audience dynamite, 
surpassing even the Helen Kane fad 
of 10 years ago with a similar style 
of work. 

Tucker’s band itself is a solid ag- 
gregation, with a sound musical 
foundation that is certainly not jit- 
terbug. It is an interesting band and 
satisfies on the stage, though it is 
basically for dancing. Band repeats 
last year’s novelty of using colored 
lighted notes to depict certain in- 
struments while orchestra gives im- 
pressions of other name bands. 

Tucker himself is an affable m.c. 
and contributes a couple of vocals on 
his own. Handles himself well and 
keeps a breezy line of communica- 
tion between himself and the audi- 








New Acts 








DON LOPER & MAXINE BARRAT | TOMMY WILSON 


Dancers 

6 Mins. 

Hotel New Yorker, N. Y. | 
Don Loper and Maxine Barrat re- | 


cently closed in ‘Very Warm for and rates every inch of it. 
May,’ legit musical, and have been | specialty 


Novelty Dancing 

6 Mins.; Full 

Apollo, N. Y. 
Wilson bill himself as ‘Iron i 
is 


is hoofing with various 


around, in and out of vaudeville and | heavy articles of household furniture 


presentation houses. This is their |! 


first New Act review, for the records. 


Class couple, he in ‘ails and the 
blonde vis-a-vis in slick and sleek 
hair-do, make a nice appearance on 
the floor. Their terps verge on the 
ballet, and in ‘act some of their stuff 
was adagio in the past. However, 
here they utilize that training to ex- 
cellent advantage with some unusual 
holds and lifts, calling for expert 
balance and much strength on his 
part, although done with suavity and 
ease. 

Their two numbers are unusual in 
execution. ‘Night and Day’ opener, 
with a bolero arrangement, is fol- 
lowed by ‘I Know That You Know,’ 
a faster tune, likewise done with dis- 
patch and neatness. 

They fit any cafe floor show. mass 


or class. Abel. 
MISS ROSE MARIE 

Songs 

15 Mins. 


Little Rathskeller, Philly 

Miss Rose Marie is the former 
‘Baby’ Rose Marie, who was a kid 
star on the NBC network some years 
back. The moppet has grown up, 
changed her name slightly to fit her 
age (17) and is staging a comeback 
via the nitery route. 

Developed into a personable young 
lady, she hasn’t lost the ability to sell 
a song, mixing her repertoire nicely 
with ballads and swingeroo-style 
pops. At show caught, she clicked 
neatly with ‘Peachtree Street,’ 
‘Alabamy Bound,’ ‘Careless’ and 
‘Ciri Biri Bin.’ 

She does her act dressed in a 
sports dress instead of the conven- 
tional evening gown to keep the il- 
lusion that she’s still a i. 

al. 








ence. 

Two acts on the show. Jeanne} 
Blanche is a_ hard-working tap, 
dancer with a fresh appearance but | 
who needs more variety in her 
routines. Les Ghezzis are standard 
acrobats who registered solidly with 
their hand-to-hand work. Wind up 
with a big wallop on their novelty | 
hand-dancing. Suitable for any the- 
atre or nitery. 

Standout business at the last show 


on Friday (29). Gold 
EMBASSY, N. Y. 
(NEWSREELS) 





Compactness of the news clips, 
careful editing and good routining 
by the theatre distinguish this week’s 
show here. For additional draught— 
and they always draw here when 
presented once monthly--there_ is 
March of Time’s ‘Canada at War.’ 

As compared with some bills, there 
is more of the vocal from some of 
the news characters shot and less 
from offscreen commentators. An in- 
teresting item is an analysis of the 
imports blockade against Germany 
by Raymond Gram Swing. He ac- 
quits himself creditably and im- 
presses aS a camera character. Clip 
was made specially for the Embassy. 

There is, of course, much bearing 
on the war and considerable in the 
sports column, but less than usual 
trash. Comedy is confined to a few 
laughs brought by A.A.U. bouts in 
Virginia, in which some unorthodox 
ring technic occurs, and in a single 
contribution by Lew Lehr. Latter 
usually is on with two laugh-seekers. 
This time it’s with a couple of 
chimps in the guise of selecting 
Easter bonnets and eating the fruit 
off them. 

A cute clip is the one in which Al 
Smith and Col. J. C. Flippen work | 
as part of a barber shop harmony | 
quartet. It was made by News of | 
the Day (M-G). 

A. T. & T. gets a big break in the | 
clips pertaining to the recent sun | 
disturbance which interferred with | 
communications, radio, etc., A.T.&T.’s | 
long-distance board, operators in| 
action and its overseas phone setup 
were photographed in Par’s clips. 

Paramount grabbed the scooperoo 
of the Mussolini-Hitler meeting at 
the Bremer pass, beating competi- 
tion by one full day. Par made a 
dunvlicate of the film that’s usually 
shipped on the Atlantic Clipper, 
sent this print by plane to Africa, 
thence by the new Italian airline to 
South America and then to U.S. by 
usual Pan-American service. Ordi- 
narily, the newsreel editors figure 
three days as being necessary to get 
prints out of Europe at the present 
time because of the censors. Para-| 
mount executives also realized that | 
Clipper service has been delayed re- 
cently, and so took a chance on this | 
devious route and actually beat the 
Atlantie plane service. | 

Meeting of Hitler and Mussolini, | 
Welles in Europe, finale of the fight- 
ing by the Finns and vestern front | 
activities highlight the war material. | 








i In the Sun Valley winter sports shot, 


Darryl F. Zanuck and the missus get 
themselves cameraed as onlookers. 
Fox-Movietone (of couse) made this 
one Char... | 


CANDY AND PEPPER 
| Dancing 


FRANCES COMSTOCK 
Songs 

9 Mins. 

Brevoort Supper Club, N. Y. 

Frances Comstock is in ‘Two for 
the Show,’ where she handles that 
intimate revue’s top song, ‘How High 
the Moon?’, which she naturally re- 
prises in this intimate boite. She’s 
a class songstress, and working sans 
mikes in a class room she does well 
by production excerpts like ‘Do I 
Love You?’, ‘Where or When’ and 
‘Moon.’ 

The Brevoort, one of lower Fifth 
avenue’s time-hanored top spots, is 
a made-to-order environment for a 
chanteuse of her type. Her voice 
has quality and commands —* 

Abel. 


WALTON AND O’ROURKE 
Puppeteers 

10 Mins.; One 

State-Lake, Chicago 

From nite clubs come Walton and 
O’Rourke and they impress as okay. 
Two men who work with exposed 
strings on a roll-osit stage, deliver 
— puppet routines for the most 
part. 

They open with a skeleton dance 
bit and then sag with a too long and 
too slow-moving darky bit. This 
could be eliminated, or shortened. 
Brighter bits are a Gypsy Rose Lee 
and a colored pianist and warbler 
jam session. Wind up with a skat- 
ing number, using two puppets. This 
item was not anywhere near as ef- 
fective as it might be. 

In general, a playable act that is 
a popular novelty at present and fig- 
ures to make good almost —” 

old. 


THESLOF and TAYLOR 

Adagio on Skates 

7 Mins. 

Maple Leaf Gardens, Toronto 
Thrilling adagio dancers on skates | 

are Theslof and Taylor, who present | 

routines that are dangerous enough | 


gripped in his teeth and balanced 
over his head. Tees off with a com- 
paratively easy one, a_ full-sized 
chair, and graduates, with applause, 
to a yard-square table. Piece-de- 
resistance is still to come, however, 
with the encouragement of ap- 
plause. It’s the raising from the floor 
of two tables at one time each held 
in Wilson’s teeth by a tiny corner, 
after which he goes into his dance, 
Strength and agility required to do 
the stunts win plenty of response, 
but Wilson’s impish personality 
rounds out still further the approval 
of the audience. Turn, of course, is 
rather limited in variety, but the 
Negro performer is a pretty good 
terper and, by padding the act with 
regular dancing and saving the 
stunts for the blow-off, it might be 
more acceptable for a wider range of 
spots. Herb. 





Unit Review 











ED SULLIVAN UNIT 


(COLONIAL, DAYTON) 





Dayton, O., March 30. 


Ed Sullivan, Arthur Treacher, Bela 
Lugosi, Marjorie Weaver, Helen 
Parrish, Betty Jaynes, Douglas Mc- 


(M-G). 





Ed Sullivan’s seven-week vaude 
tour with a group of Hollywood 
players is breaking in currently at 
the Colonial and is marked by dandy 
crew putting on a fast-moving, high- 
ly entertaining show. There wasn’t 
a slip at the first show and few signs 
of nervousness. 

The columnist emcees the show 
and does a neat job of it, wielding a 
firm hold over the proceedings but 
not forgetting a little humor now 
and then to spice his remarks. 

The unit tees off. Treacher comes 
running down the aisle and sud- 
denly finds that he has landed on 
a theatre stage. -Treacher is an exe 
cellent farceur and handles the 
exchange of gags with Sullivan 
in snappy fashion. His opening re- 
veals that he isn’t satisfied with sev- 
eral of the film stars who do roles 
similar to his because they’re ‘a lit- 





tle too English,’ and he remarks that 
Charlie McCarthy illustrates what 
can be accomplished in Hollywood 
when one sits on the right lap. Later 
however, Helen Parrish plays 
Charlie to his Edgar Bergen singing 
of ‘If I Could Be a Dummy on Your 
Knee.’ 

Bela Lugosi’s sepulchral voice is 
heard offstage with its gruesome 
haw-haw-haw, to the accompaniment 
of flickering lights, and later he 
sneaks up behind Treacher, who, 
turning around and facing him sud- 
denly extends his hand and cracks 
‘Dr. Lugosi, I presume.’ 

Two of the troupe, Douglas Mc- 
Phail and Betty Jaynes, who were 
with Mickey Rooney and Judy Gar- 
land in ‘Babes in Arms,’ are making 
their very first stage appearance. 
They are Mr. and Mrs. in real life 
and their contribution is a selection 
from the ‘Student Prince’ and their 
‘Where and When’ song from ‘Babes 
in Arms.’ McPhail has a powerful 


| baritone with Nelson Eddy qualities 


and Miss Jaynes has a strong, sweet 
soprano. Sullivan tells the audience 
that Jeanette MacDonald and Eddy 
have elected them their successors 











(when they grow too old) in roman- 
tic film roles. 

Marjorie Weaver and Helen Par- 
rish, two exceptionally good lookers, 


in straight ballroom technique with- | team_with Miss Jaynes to sing a 


out the two being on blades. Both | 


round of verses on the forgotten 


blonde and personable, clad in white | women of Hollywood, they being the 


satin, the two go through a routine 
that is breath-taking on original 
holds, falls, and drops. In the To- | 


‘wives’ of horror men. Vivian Fay, 
beautifully costumed, whisks and 
whirls about in an especially fine toe 


ronto Skating Carnival at Maple Leaf | dance. 


Gardens duo held up the big ice 


Sullivan’s personal contribution is 


show and then had to beg off after! a short on ‘Famous Firsts,’ being 


three and four encores. 


scenes of early film and stage stars, 


This is their first season, and, on | accompanied by his rapid-fire com- 


the strength of the Toronto Ice Car- 
nival, they are definitely  clicko. | 
Theslof is visually attractive to the | 
femmes; his pert partner to the) 
males. McStay. 


7 Mins.; Full 
Apollo, N. Y. 

This is a unique turn consisting of 
a pair of colored femmes togged out 
in male clothes. They’re snappily- 
paced tapsters, show plenty of talent 
and create an amusing impression 
with their trousers. Between that 
and their hair up, it makes quite a 
guessing game for the audience as to 





whether they are boys or gals. 
Both of the femmes have strong 


personalities and a generally amus- | 
ing air about them, which combines | four weeks. 


with the quality of the terping to 
make them good material for either 
niteries or vaude. Herb. 


ment. He says it’s an easy way to 
write a column. Sullivan, Treacher 
and Lugosi combine for a short son 

session with ‘Ragtime Cowboy Joe; 
adding a few dance steps. A little 
more of this act and something in 
the way of a skit for Lugosi would 
improve the setup. 

For a finale, the m.c. has each one 
telling what he or she would like to 
be and then, assuming masks of such 
nersonages. they bring on the final 
curtain with a song. 

‘Peg-Leg Bates, the Negro one- 
legged dancer, is the only act out- 
side of Sullivan’s entourage playing 
here currently. Kany. 





Charley Spivack goes to Barney 
Rapp’s, Cincinnati, Saturday ‘6) for 
It’s his new band’s 
first date outside of replacement at 
Pennsylvania Hotel, N. Y., while 
Glenn Miller did Chesterfield airings. 


Phail, Vivian Fay; ‘Congo Maisie’ . 





> 


6 agua we I Ear Sabet 5 weit 
= far ann 
age ia 


Srert 


bob oN 





Ae eT Sa A EERE 






nail Seren salah 


nme ty Ep tin Paton a y ~ tl «i 
TE ROI ARI CBE AE SANE ON Se, ND 


pene Palast mH <h  eaR E Prete 


SES Fay te ee 

















RT SY Te 





ON Terre rer te: tn den vt: i 








“a 


VARIETY 


Wednesday, April 3, 1910 





48 LEGITIMATE 


Plays on Broadway 





Ladies in Retirement 


Melodrama, in three acts (seven scenes), 
by Edward Percy and Reginald Denham. 
Stars Flora Robson; features Estelle Win- 
wood, Isobel Elsom., Directed by Reginald 
Denham; setting by Raymond Sovey; cos- 
tumes by Helene Pons. Presented by Gil- 


bert Miller at Henry Miller's, N. Y., March 
26, '40; $3.30 top ($5.50 opening). 

Lucy Gilham...... saneewbous Evelyn Ankers 
Leonora Fiske.....- 90nteeeentn Isobel Elsom 
Ellen Creed.....sccsceeeeess++Flora Robson 
Albert Feather....eeeeee++-Patrick O’ Moore 
Louisa Creed. .ccocccosseee Estelle Winwood 
Emily Creed..........Jessamine Newcombe 
Sister Theresa..ssscseeeeees Florence Edney 





If, as the pundits have been say- 
ing, what Broadway has long needed 
was a good creepy melodrama, then 
‘Ladies in Retirement’ seems to be 
just what the spook-doctor pre- 
scribed. An Edward Percy-Reginald 
Denham thriller, it appears headed 
for juicy boxoffice returns, which 
is something of a modern miracle for 
a London import. 

Piece is shrewdly conceived and 
compactly written. It starts slowly, 
carefully setting the scene, charac- | 
ters and situation. But it never 
dawdles and, once the action is really 
underway, it steadily piles up inter- 
est to a genuinely stirring climax. 
Yarn deals with a gentle-but-de- 
termined spinster who murders the 
woman who befriended her, so as to 
ensure a home for her two deranged 
sisters. As circumstances gradually 
bring detection nearer and nearer. 
the tension increases until, by a 
carefully contrived surprise twist at 
the end, the slayer is discovered. 
Writing throughout skilfully com- 
bines situations, character and plot 
to provide enormously absorbing 
drama. 

Making her Broadway debut after 
scoring clicks on the London stage 
and in Hollywood, Flora Robson is 
starred as the spinster-killer. She 
gives a superiative performance, 
quiet and closely-reined, yet with 
range, shading, emotional depth and 
persuasive sincerity. Although she 
gives the character sympathy, she 
makes the crime believable and even 
seems to lend conviction to the other 
players. In a generally excellent 
cast, she is the standout. 

Estelle Winwood gives one of the 
best performances of her career as 
the daffier of the unbalanced sisters, 
making the character at once lauth- 
able and pitiful. She avoids ex- 
aggeration, but by voice, manner and 
appearance portrays a sort of dis- 
traught hysteria. Her scarcely-ar- 
ranged hair is a superb touch. Isobel 
Elsom, co-featured with Miss Win- 
wood, gives a deftly-shaded per- 
formance as the kindly, once-amor- 
ous murder victim, but her makeup 
seems a trifle over-red, even for the 
ex-chorine part. 

Jessamine Newcombe is proverly 
frascible as the second unhinged sis- 
ter, while Florence Edney has 
wholesome piousness as the neigh- 
boring nun. Patrick O’Moore, new 
to Broadway from the Dublin and 
London stages, is rightfully crafty 
as a prying nephew, but he over- 
plays just one bit, the moment in 
the last scene when his aunt works 
upon his terror. It would be more 

convincing at that point to let the 


played her last Broadway role be- 
fore departing for Hollywood sev- 
eral years 2go. She does much for 
‘Lady,’ which, however, hasn’t the 
laugh register of the earlier success. 

Four-scened first act is the best. 
It has Miss George as Julia, in her 
bathtub, bare back to the audience, 
with a fussy maid in attendance. It 
is a curious little bathroom in Lon- 
don diggings, jammed with phoney 
antiques and such. Creditors are 
rapping at the door, but Julia man- 
ages to sell the junk, sight unseen, 
for enough to pay the fare to Muzin, 
France, to visit her daughter, Susan, 
whom she hasn’t seen since the lass 
was a kid. . ' 

Julia was an American showgirl 
who wed an Englishman of good 
family early in the World War. They 
had been together but two weeks, 
he going to the front, where he was 
killed. Susan has been brought up 
by her paternal grandmother, while 
Julia remained in London, appear- 
ing in the music halls, retaining her 
native slang and inclined to bestow 
her affections without too much 
limitation. 2 

This she demonstrates in the bar- 
salon of the Channel steamer, which 
seems the most amusing interlude of 
the play. It is a good setting sans 
any tricks, yet the illusion of a rough 
voyage is realistically conveyed by 
the plavers as they come downstairs 
from the deck. That part of the per- 
formance attests to the skill of An- 
toinette Perry’s direction. 

On board, Julia meets some of the 
play’s key characters. Among them 
are the Flying Genocchios, and she 
goes for Fred, the turn’s top acrobat, 
letting him buy a drink and reward- 
ing him with kisses. This is after 
Julia ministers to Ma Genocchio, who 
is downed by the rough going and 
has had too much brandy. Bit in 
which the old girl gets sick is one of 
the show’s best laughs. Aboard the 
boat, too, is Sir William Warring, 
starting on a holiday. 

Julia arrives at her daughter’s 
abode, the home of Mrs. Packett, the 
grandmother, who is reserved but 
understanding. Susan is engaged to 
Bryan Relton, a lad with an amorous 
yen. Sue is pert, but upstage and 
studying at the Sorbonne. o the 
house, too, comes Sir William, Sue’s 
uncle, and then a snooty girl hanker- 
ing for the title, who was also on the 

at. 

Matters become ‘complicated when 
the acrobat drops in. He wants to 
marry Julia and arranges to come 
for her when the others have retired. 
His appearance and speech, as much 
as hers, are strange to the reserved 
Britishers. Genocchio, a teetotaler, 
turns out to be an intolerant fellow, 
and it is Sir William who gets Julia 
for what the author figures to be an 
interesting middleage union. 

Miss George’s sex-appeal does not 
measure up to that indicated in ‘Ap- 
pearance,’ but she is vivacious and 
makes Julia seem natural, though 
fussing with her hair too often. Alan 
Napier, tall Englishman making his 
American debut, furnishes another 
likable character as Sir William, wise 
enough not to be snobbish. 

Ethel Morrison, as the mother of 
the acrobats, drew the most solid 








eloquent lines tell the story. Evelyn 
Ankers is credible and pert as the 
maid, except for a couple of facial 
distortions in the first act, apparently 
intended to suggest the character’s 
stuviditv at the start. 

Co-author Denham has directed 
the performance with insight and an 
evident feeling for atmosphere and 


pace. while Rxymond Sovey’s single 


setting and Helene Pons’ costumes 
are decorative and helpful. As usual, 
Gilbert Miller has given the play a 
lavish and tasteful nroduction. Onlv 


thing that may limit the show’s 
chances is its apparently heavy (for 


a one-setter) operating expense. 


Play would make likely film mafe- 
if more sympathy could be 


rial 
created for the central character. 
Murderesses make tough 
heroines. 


LADY IN WAITING 


Comedv in three acts presented at the 
Martin Beck, N. Y., by Brock Pemberton, 
March 27, °40; written by Margery Sharp, 
based on her novel, ‘The Nutmeg Tree’; 
Gladys George starred; Alan Napier fea- 
tured; staged by Antoinette Perry; setting 
by John Root; $3.30 top. 


BRINGING oo 6 6s 0 cs 0 508 Michelette Burani 


Hobe. 


Susan Packett...... ...Carol Curtis-Brown 
Bryan Melton... oossos Stephen Ker Appleby 
Mra. Packett...cccc. «..-Lenore Chippendale 
UUM PACKER, 660 ceccese cece Gladys George 
RPPEEE IID: 00 5 05:065.000% eoeceeess--Anita Bolster 
IRS 64.00 6545000080 ecoeeee-Paul A. Foley 
SD Ses 6.0055-401006% b0eeseees Guy Spaull 
Sir William Warring. ..cc....../ Alan Napier 
Esme Bellingham...........Mary Hebherden 
Willie Genocchio..... eeeeess. Walter Moore 
Fred Genocchio..... eceseees.. Leonard Penn 
‘Ma’ Genocchio..... Ccccccecs Ethel Morrison 
Joe Genocchio....... eeccvece James Decker 
MEG SPOMOUCNIOS 66 scccece ses sc Albert Allen 





Broadway’s newest comedy was 
over-touted at out-of-town tryouts, 
and the premiere was not the best 
performance the cast could give. 
Still ‘Lady in Waiting’ is amusing 
enough to be among favored spring 
attractions. 

Quite evident that Gladys George, 
for whom Brock Pemberton patient- 
ly waited to return from Hllywood, 


was extremely nervous and she bat- | 


tled a head cold. Manager was wise 
in choosing the. blonde player, who 
dominated his ‘Personal Appearance,’ 
smash success in which Miss George 


nicture 


laughs of the show opening night, 
both on the boat and later in the 
living room scene. She drew the top 
applause score after her Cockney 
chatter in the latter part of the play. 
Leonard Penn (Miss *George’s hus- 
band) does well enough as the acro- 
bat. Leonore Chippendale, playing 
Mrs. Packett: Carol Curtis-Brown, as 
Susan, and Stephen Ker Appleby, as 
Bryan, are acceptable. Same goes 
for Anita Bolster and Michelette 
Burani, English and French maids, 
respectively, but there are times 
when they talk too much. Ibee. 


Fulton, N. Y., March 28, '40, 
Howard; written by Frank Gould; staged 
by Frank Merlin; setting by Cirker and 
Robbins; $3.30 top. 








The Scene Of The Crime 


Melodrama in three acts, presented at the 
by Harry | ‘°P.- 


being too tough, he tries the easy 
way, holds up a subway cashier and 
kills the man. , 

Action is within the living room. 
After the first hysterics, ways and 
means to defend the lad are worked 
out, but he is convicted and sent to 
the electric chair. Last-minute ap- 
peal for clemency to the governor is 
unavailing and the second act rings 
down upon the wail of the mother. 
The clock has struck and the electro- 
cution completed. ’ 

Third act is anti-climactic, but de- 
signed to further exhibit the woes of 
the family. Father is stricken; they 
have fallen into debt; pointed out by 
neighbors; the younger members 
consider ways of escape individually, 
torn with responsibility and love for 
the parents. 





The boy, David, is present as a 
symbol. He sits and listens to those 
he loved in their misery. The ghost 
hears his young wife repeat over and | 
over the expressions of remorse at | 
their last meeting in the death house. 
He cries out, but is not heard as the 
parents turn on the gas, so that the 
younger Hanleys will be freed from 
—_e"* of despair caused by his 
eed. 

There is one relief from the sor- 
rowful yarn, in the character of 
their Jewish friend, Tobias Rosen- 
feld, who sells his business to help 
the Hanleys pay defense costs. As 
played by Louis Sorin it is a change 
of pace, but he is on only early in 
the show and for a few minutes in 
the last act. Mother and father are 
well played, too, by Hallam Bos- 
worth and Kittie Cosgriff. 

The others are younger players, 
earnest in their performances and, 
although the play may not turn out 
so well for the producer, it should 
draw attention to their effective per- 
formances under Frank Merlin’s di- 
rection. They are Margaret Calla- 
han, David Wayne, Louise Latimer, 
Chester Stratton, Sheila Trent. King 
Calder and Elaine Trent. Ibee. 


Bailet Review 
BALLET RUSSE 


Sponsored by Universal Art, Inc.; Leonide 
Massine, artistic director; Efrem Kurtz, 
musical director; Franz Allers, associate 
conductor; Jean Yazvinsky, regisseur gen- 
eral. Presented by Sol Hurok, at Metro- 
politan Opera house, N. Y., March 26, °40; 
$3.30 top. 

Principals: Irina Baroneva, 
Danilova, Mia Slavenska, Nina Theilade, 
Nathalie Krassovaka, Lubov Rostova, Tati- 
ana Chamie, Eleanora Marra, Marina 
Franca, Jeannette Leuret, Leonide Massine, 
Igor Youskevitch, George Zoritch, Frederic 
Franklin, Vladimir Kostenko, Marc Plat- 
off, Andre Eglevsky, Roland Guerard, Casi- 
mir Kokitch, Simon Semenoff,. 
Ensemble: Milles, Korjinska, 
Pourmel, Filotat, Miladova, Kelepovska, 
Geleznova, Rosson, Scarpova, Hightower, 
Vallon, Lelanova, Hill, Brown, Etheridge, 
Crabovska, Lacca, Geleznova, Williams, 
Thomas, Roudenka, Orlova; Messrs. Beres- 
off, Dickson, Katcharoff, Irwin, Gibson, 
Armour, Godkin, Goudovitch, Starbuck, 
Steele, Milton, Volkeff, Spurling. 


After a tour to the Coast and back, 
the Monte Carlo Ballet Russe has 
returned for a -three-week engage- 
ment at the Metropolitan Opera 
house, N. Y., opening last Tuesday 
(26). Always a boxoffice draw, the 
troupe is again pulling good atten- 
(Continued on page 51) 


College Play 
ASSORTED NUTS 


(HARVARD) 

Musical comedy in two acts, eight scenes, 
presented and produced by the Hasty Pud- 
ding Club, Harvard University, Cambridge, 
Mass. Directed by Arthur Pierson, chore- 
ography by William R. Holbrook, book by 
Lemuel Bannister (’41), William B. D. Pute 
nam (’41) and Bancroft G. Davis (41); 
music by Sherwood Rollins (’41), Franklin 
Tyler ('41), David Burt ('40) and Philip 
Kadison ('41}; Iyrics by Sherwood Rollins, 
Robert Bacon (’42), Franklin Tyler, Bayard 
Clark (40), W. R. Bowie ('41) and Edward 
C. K. Read (’41). Musical direction and 
orch, tration, Al Zimmerman; scenery de- 
signed by Howard R, Turner ('41), Peter 
S. Black (’42) and George W. Smith (’41): 
At Repertory, Boston, March 28, °40; $3.25 
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Grantzeva, 











Cast: Franklin Tyler, Robert Bacon, 
Gardner Pierson, George Blackman, David 
Devens, Robert H. Coleman, Hal 





Thompson, ¢ y € 
a i Pee eee Hallam Bosworth | Jr,, tam ta st “— 
ee peenesaiobunned : Louis Sorin Francs G. Barnum, Jr., Benjamin G. Fer- 
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Dr. William Ho0d...e......00 King Calder| ‘Assorted Nuts’ offers the best mu- 
r . sic in years from this live amateur 
rouble stories are the most | outfit; and a good crop of raw ma- 


hazardous of straight play produc- 
tion. Here is one that may land on 
the screen in some form, but it’s 
dubious Broadway stage fare. 

Meller, which was first called ‘No 
Heaven on Earth,’ is steeped in 
tabloidism. It gripped first nighters 
as the agony was piled on, but 
whether it is diversion is another 
thing. There is a protest against 
capital punishment by one character 
and ‘The Scene of the Crime’ is a 
dramatic argument against that form 
of expiation, because of the misery 
it bequeathes to others innocent of 
wrongdoing, 

Play is a sort of case history of 
what happens to a middleclass, re- 
spectable family when the black 
sheep commits murder. The Han- 
|leys are happy in their way, grown 
;sons and daughters behaving like 
normal, lively persons except the 
eldest son, David. Finding a job 





terial provides Arthur Pierson, on 
the book, and William Holbrook, on 
the chorus routines, an opportunity 
to make this year’s show a standout 
all around. 

Book involves Ace Dugan and 
‘One-Bulb’ Hennesey, reporter and 
cameraman from a yellow sheet in 
search of Reggie de Portcullis, al- 
leged to be held in a sanitorium 
against his will. Evelyn Engine, a 
nitery torcher, tells ‘Pink Page’ Mc- 
Gurk, the publisher, that Reggie is a 
prisoner. Develops that Reggie is 
hiding in ‘Cretin’s Retreat’ only to 
escape the singer. Late in the show, 
when the newshounds finally catch 
up with Reggie, Bayard Clark de- 
livers one of the show’s highlights in 
a dizzy monolog, peppered with 
screwy irrelevant humor, followed 
by a musical saw bit. 

Another good scene is the ‘ultra- 
violent’ ward, where the real as- 








Gaither’s Miami Playhouse 
Has B’way Tryout Plans 


Gant Gaither’s $50,000 Miami 
Beach Playhouse closed its first sea- 
son Saturday (30) with ‘The Milky 
Way,’ the 12th play to hit the 
boards in as many weeks. Present 
plans are to use the Playhouse next 
year as a try out spot for the pres- 
entation of plays previous to Broad- 
way production. 

Gaither will open a New York of- 
fice in May and, with his director, 
Glenn Jordan; will read scripts and 
cover the summer circuits for 
promising plays. They hope to line 
up eight new plays. 


Play Abroad 


Les Monsters Sacres 
(‘Sacred Monsters’) 
Paris, March 19. 


Drama in three acts by Jean Cocteau; 
presented by Robert Trebor; staged by 
Andre Brumile; settings, Christian Berard, 
At the Michel, Paris; $2 top. 








SPOTTER ECCT CTT TTT Yvonne de Bray 
POORE 6c 0cccecscesses ecscccee Andre Brule 
TARE. 0.000000 eccccccce $00 0teukees Jany Holt 
Charlotte. .cccccccccecce +»-Suzanne Dantes 
Loulou... .cccssecece Reed ewes Claire Gerard 
Announcer...e.. pdt ees Kec0eees Jean Hubert 
CAG WORORs« 0.0006000-000006 Mme. Morgane 





Splendid acting, ordinary play. 

Jean Cocteau is said to have writ- 
ten it in five days. The result shows 
it; it fails to measure up to any of 
its predecessors and, unlike them, 
lacks their controversial element. 


Audience is left in a maze of con- 
fusion since the psychological devel- 
opment of the characters and the 
reason they act as they do is not 
quite clear. Acting, however, rates 
with best on the local boards this 
season, 


The title ‘Sacred Monsters’ refers 
to players who intrigue the public. 
Cocteau deals with two suck actors 
and a third unheralded thesp who 
would like to be in this group. This 
ambition drives the young actress 
to play a role in real life denied her 
on the stage. 

The ‘sacred monsters’ in this case 
are Esther and Florent, happily mar- 
ried. Like true actors, they limit 
their theatricals to the stage. This 
happiness is nearly ruined when 
young Liane breaks into Esther’s 
dressing room to confess that she is 
Florent’s mistress. Florent easily 
disproves this and Liane confesses 
that she was driven to stage a true 
life role because those she plays on 
the stage are of minor importance. 
Esther, however, is troubled. Al- 
though not betrayed, she reasons 
that she might have been. She de- 
cides to give life to the girl’s fancies, 
and adopts her as her protege and 
forces her husband to take her as his 
mistress. Remainder of the play is 
a struggle between the two women 
and the indecision of the unhappy 
husband, the victim of this feminine 
tug of war. 

Yvonne de Bray gives a superb 
interpretation of Esther, carrying off 
the most emotional scenes, of which 
there are many, with great skill and 
conviction in an unconvincing role. 
Jany Holt is tops as Liane. Andre 
Brule gives the two actresses ex- 
cellent support as the sincere, but 
weak, husband. Comedy element is 
well supplied by Suzanne Dantes as 
the indiscreet, inquisitive and gos- 
sipy Charlotte. Claire Gerard and 
Jean Hubert are also okay while 
Mme. Morgane is extraneous to the 
play. Ravo. 





sorted nuts are found. Henry R. 
Hayes, impersonating a raving South- 
ern senator, takes top honors here. 
Special mention also goes to David 
S. Burt for his playing of a swell 
blues number, ‘Gloom,’ on an accor- 
dion. Burt is still green on stage 
presence, but he shapes up as a good 
candidate for professional pop-tune 
work. Lad plays a smooth accor- 
dion and his arrangement of ‘Gloom,’ 
which he also composed, makes the 
band orchestrations for the general 
score seem pale in comparison. 

Other numbers that listen best in 
one audition are ‘I Want to Be In- 
vestigated’ (Rollins-Read), ‘Who's 
Who in Your Heart’ (Rollins-Clark), 
Un Chico Vivo’ (Rollins-Bacon), ‘I 
Want to Be a Lone Wolf’ (Rollins) 
and ‘Someday in Spring’ (Rollins). 
Nifty lyrics are heard in ‘Gentlemen 
of the Press’ (Rollins-Bowie) and 
Beside Manner’ (Rollins-Read). 

The ‘Chico’ number closes the first 
act and is one of those Mexiconga 
productions, with a smart burley 
fillip by Robert Bacon. This is 
Bacon’s best scene in the show and 
a very bright spot which saves the 
first act. With two more years to 
g0, Bacon shapes up as the backbone 
of the "41-42 Hasty Pudding teams. 

Arthur Pierson and William Hol- 
brook both come through with excel- 
lent jobs in their respective depart- 
ments, injecting more of the real b.o, 
element in ‘Assorted Nuts’ than is ex- 
pected in a production designed prin- 
cipally for club members, friends and 
relatives. 

Playing against the new Lunt- 
Fontanne show in Providence (30), 
‘Nuts’ moves on The Homestead, Hot 
Springs, for April 2; Vassar, April 5; 
and _ Waldorf-Astoria, New York, 
April 6. 





Play Out of Town 
There Shall Be No Night 


Providence, March 29. 


Drama in three acts, seven scenes, write 
ten by Robert E. Sherwood; presenied by 
The Playwrights’ Co. and the Theatre 
Guild; stars Alfred Lunt and Lynn Fone. 
tanne; staged by, Lunt; settings by Richard 











Whorf. At Playhouse, Providence, March 
20, °40; $3.30 top. 

Dr. Kaarlo Valkonen.......... Alfred Lunt 
Miranda Valkonen.......... Lynn Fontanne 


Dave Corween......ee..-...Richard Whort 
Uncle Waldemar........Sidney Greenstreet 


Gus Shuman. Peewee ee eressees Brooks West 
Erik Valkonen......+e+...Montgomery Clift 
Kaatri Alfquist...... eeee-- Elizabeth Fraser 
Dr. Ziemssen...... eeeee+Maurice Colbourne 
Major Rutkowski.....-«..Edward Raquello 
Joe Burnett....... ineebewes Charles Ansley 


Ben Gichner...... cone ekco cure Thomas Gomez 
Frank Olmstead.......William Le Massena 


Sergeant Gosden.......++.+-- Claude Horton 
Lempi eeeeseee e0cceeeesocvecck mum Thaxter 
0 a 0660600060se0es0RNns Chester 
Photographer. ...cccsseseseeses Ralph Nelson 
Photographer... ccseceeses Robert Downing 





Robert Sherwood’s ‘There Shall Be 
No Night’ is a deeply moving ana- 
lytical dissertation of the vagaries of 
mankind backgrounded by the re- 
cent Finnish war. As a social docu- 
ment epitomizing the problems of 
people of Europé’s smaller nations, 
the piece, as played by Alfred Lunt 
and Lynn Fontanne and their excel- 
lent supporting cast, is outstanding. 
As entertainment, however, its ap- 
peal will be limited, since its slow- 
moving, talky and at times highly 
involved intellectual theme demands 
constant close attention to dialog. 


Sherwood’s entire theme decries 
the necessity for war, but sees a ray 

hope in the revelation that man- 
kind no longer talks of the glory of 
war but recognizes its grim poten- 
tialities and resignedly accepts the 
task as one that must be done. Anti- 
Nazi in thought and in the spoken 
word, the play lays Finland’s inva- 
sion by the Soviet directly to behind- 
the-scenes phenagling by Germany, 
and presents a Nobel prize-winning 
neurologist’s family and the manner 
in which the Soviet’s invasion af- 
fected them. 


The play opens in the compara- 
tively peaceful month of October, 
1938, in Helsinki, where Nobel prize 
winner Dr. Kaarlo Valkonen (Lunt) 
is about to broadcast to America on 
the subject of neurology. Following 
the broadcast, the middle-aged neu- 
rologist, his New Bedford-born wife, 
Miranda (Fontanne), Uncle Walde- 
mar (Sidney Greenstreet), church 
organist and pessimist, and Dave 
Corween (Richard Whorf), American 
radio commentator, express their 
various views concerning events 
which are transpiring in neighboring 
countries and of the possible reper- 
cussions they might have on their 
own peaceful country. Pessimistic 
Greenstreet is about the only one 
who is sure that Finland will be at- 
tacked eventually. Lunt feels he 
knows the Russian people too well 
and that they don’t like to fight, 
while Erik (Montgomery Clift), his 
son, has faith in the hitherto un- 
proven Mannerheim Line. 


A year later, however, all is 
changed. Finland is invaded and the 
son joins the ski patrol in the Man- 
nerheim Line and is eventually 
killed. The neurologist, who had re- 
fused to leave the country at the ur- 
gent request of his friends, meets his 
death a short time later near Viipurl 
Bay. The play closes with his wife 
and uncle preparing to burn their 
—— and defend their lives to the 

eath. 


One of the most dramatic scenes, 
third in the last act, pictures a class- 
room in a school house near Viipuri 
Bay shortly before the players 
march out to what they know to be 
certain death. Packed with dramatic 
punch and faster moving than most 
of the other scenes, the thoughts of 
men about to die fighting are eluci- 
dated with conviction by Edward 
Raquello, Claude Horton, Brooks 
West, Charles Ansley, Thomas Gomez 
and William Le Massena. 

Besides turning in an outstanding 
performance as Corween, Whorf 
doubled up on his assignments by 
turning out some excellent sets. Eye- 
catching are the living room scene 
at the Valkonen home and the small 
improvised bedroom broadcast sta- 
tion. As for the Lunts, they breathe 
life into every line. 

The average playgoer will experi- 
ence difficulty in following the dia- 
log, as it ascends into the higher 
branches of _ intellectualism and 
shadows the primary interest engen- 
dered in the play by its timeliness. 
Sherwood pays tribute to Finland 
through one of his characters, who 
remarks that the Finns are more in- 
telligent than the Czechs in that the 
Finns had no allies to betray them. 
Possible American participation in 
any European conflict is also consid- 
ered remote, as one of the phrases 
aptly points out that ‘we are learn- 
ing to mind our own shrinking busi- 
ness.’ Cleverly written. Malo. 


Engagements 


Ruth Weston, ‘Out from Under.’ 

Emmett Kelly, Sid Walker, ‘Keep 
off the Grass.’ 

Paula Bauersmith, George’ Cotton, 
Thomas Jordan, Hugh Rennie, Dora 
Merande, Pass Le Noir, ‘Love’s Old 
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Mitchell Bill, Fixing Premiums 
At 73c, Adds to Ticket Agcys. 
Woes; No Reply to ATTA Threat 


Todd Closing ‘Mikado’ 
Despite Continued B. 0. 


Though he says the show is still 
making a profit, Mike Todd is closing 
‘The Hot Mikado’s’ road tour follow- 
ing its current two-week stay at the 
Shubert. Boston. Colored show, 
starring Bill Robinson, opened in the 
Hub Monday (1). 

Todd, with three concessions set 
for the New York World’s Fair says 
that he now has ‘too many other in- 
terests’ to be further concerned with 
‘Mikado.’ 

‘Mikado’ originally opened in N. Y., 
at the Broadhurst, N. Y., in opposi- 
tion to the Federal Theatre Project’s 
‘Swing Mikado.’ Todd show got a 
good press, but not an even break 
at the b.o. Moved to the Hall of 
Music at the World’s Fair, and con- 
densed to grind at 99c. top, ‘Mikado’ 








A lively week so far as the ticket 
situation is concerned was climaxed 
Saturday (30 when the Mitchell bill, 
which fixes the maximum premium 
on tickets at 75c over box office 
price and transfers the licensing 
power from the state to Commis- 
sioner Paul Moss of New York City, 
passed the legislature and now 
awaits action by Governor Lehman. 
Executive is away for a short rest 
and his signature or veto will await 
his return to Albany. 


New measure, which is believed 
would supplement the ticket code, 
which has the same resak maximum, 
takes in tickets for all types of at- 
tractions and sports events, whereas 
the code is limited to legit. Agencies 
adhering to the code have had an 
out in handling tickets for opera and 
major sporting events. A bill sim- 
ilar in the price aspect to the Mit- 
chell bill was adopted by New York’s 
a pe Me Pg gg Bi is reported to have shown a final 
that it was probably not constitu- | 2¢t Profit in N. Y. of over $70,000. 
tional. : 


There is a precedent on ticket : > 
limitations, U. S. Supreme Court 3 ele alr 
having ruled that such legislation 

Still Apart On 
‘Jubilee’ Show 


was price-fixing and therefore legal. 

Decision goes back a number of 
years, however, and opinion in some 
quarters is that, because the highest 
tribunal has almost entirely different 
justices, there may be a reversal of 

Equity has conceded a seven-day 

week in connection with ‘American 

Jubilee,’ but added stipulations and 

the dispute with the World’s Fair 

management are still unsettled. More 

meetings on the situation were held, 


the earlier ruling. 
It is almost certain that the Mit- 
chell bill will be tested, in the 
event that the governor signatures 
latest being Monday (1). At that 
time the Fair end was dissatisfied 
with the new pay scale proposed by 
Equity. Latter’s committee there- 


it. Gustav Gerber, counsel for in- 

dependent ticket brokers, telegraphed 
upon withdrew, scheduled to appear 
before council to discern whether 


Albany asking for a hearing prior 
concessions are to be made along 


to final disposal of the measure. 

With a flock of bills awaiting Gov. 

Lehman’s disposition, he may or may 

not listen to the attorney, whose 

successful argument to Mayor La- 
Guardia was on constitutional lines. 

the lines sought by the Fair people. 

Equity bunch at first said it would 

not deviate from the original salary 

requirements, which called for time 

and one-half on Sundays. That meant 

$62.50 minimum for principals and 

over $49 for chorus, extra being set 

for $25 plus Sunday overtime. Lat- 

est proposal from Equity was that, 

(Continued on page 51) 











Gerber Unanswered 


Gerber’s letter to individual man- 
agers to the effect that brokers be- 
longing to the Associated Theatre 
Ticket Agencies would not sell 
tickets for a three-week period, un- 
less the ‘sentences’ of three ATTA- 
ers are suspended, await responses 
from the showmen. Prior to the re- 
ceipt of the letter the enforcement 
authority or board declared it 
would not withdraw the suspensions. 
Board people regard their action in 
setting down the agencies for lim- 








ited periods as lenient treatment. ‘ 
Explained that the reason the board Comedies 
withdrew its fine against one agency | 

(Newman’s) previously was to have Continued irem page 3 





it on the record in the event of court 
action, which is anticipated. 


Board of the League of New York 
Theatres Friday (29) took the same 
stand as the enforcement board. Fig- 
ures set forth by ATTA were ques- 
tioned. Brokers in the indie group 
claimed 30% of the total tickets dis- 
tributed by all brokers. League 
countered by saying that this is a 
small percentage of the total number 
sold by agencies and box offices. 


In his letter Gerber asks the man- 
agers whether all the brokers in 
ATTA are to receive their regular 
allotments and whether they will 
ask the enforcement board ‘to stay 
their hands and not commit their 
announced violence upon ticket dis- 
tribution and that they will refrain 
from their pronounced acts of dis- 
location (otherwise) it will become 
necessary for all of the members 
to quit selling theatre tickets dur- 
ing the period of extraordinary 
danger to their individual standings. 
Latter is the intended strike from 
April 8 to April 27 against the en- 
forcement board. Estimated by 
ATTA that, during the period in 
question, possibly 25,000 tickets 
would be involved. 

League’s board appointed Vinton 
Freedley to succeed the late L. Law- 
rence Weber. 


London. ‘Key Largo,’ another seri- 
ous work, rated as a moderate suc- 
cess. 

To date the list of drama casual- 
ties includes such shows as ‘Christ- 
mas Eve, ‘Kindred,’ ‘The Uncon- 
quered,’ ‘The Woman Brown,’ ‘Night 
Music,’ ‘Sea Dogs,’ ‘Goodbye in the 
Night,’ ‘A Passenger to Bali,’ ‘Gene- 
va,’ ‘The Man Who Killed Lincoln,’ 
‘The World We Make,’ ‘Farm of 
Three Echoes,’ ‘Leave Her to Heaven,’ 
‘Thunder Rock,’ ‘Another Sun,’ ‘Sum- 
mer Night.’ More serious plays are 
on the way, but it is doubtful that 
any in sight will vie with such 
comedy successes as ‘Life With 
Father,’ ‘The Man Who Came to 
Dinner,’ ‘The Male Animal,’ ‘Sky- 
lark,’ or even some of the other 
lighter shows which are faring fairly 
well, 

Productively the season is still be- 
hind last year in the number of 
shows presented, but the spring pe- 
riod is unusually active. Incoming 
list is highlighted by musicals, first 
of which, ‘Higher and Higher,’ ar- 
rives at the Broadhurst Thursday 
(4). Currently in rehearsal are ‘Keep 
Off the Grass’ and ‘Louisiana Pur- 
chase.’ 


H’wood Alliance Setup 


Hollywood, April 2. 











rently presenting the stage revue, 
‘Meet the People,’ adopted a new 


Jean Inness as ‘Ramona’ 


Hemet, Cal., April 2. 

Title role in ‘Ramona,’ historic 
outdoor drama of early California, 
gces to Jean Inness for the sixth 
Successive season. In addition to the /¢y, Francis Faragoh, Jay Gorney, 
leading part, she will have charge | Charles Leonard, Henry Myers, Mor- 
of direction for the third year. timer Offner, Robert Rossen, Frances 
The 1940 production opens! Sage, Elliott Sullivan, Dorothy Tree 
April 20. and Bernard Vaus. 


tive board. 
Board consists of Henry Blankfort, 





Hollywood Theatre Alliance, cur- | 


Protecting ‘Life’ 


What is described as a protective 
closing notice was posted Monday (1) 
at the Guild, N. Y., where ‘Time of 
Your Life’ is playing. Stated, how- 
ever, that the play would probably 
continue. Notice is in connection 
with a realty deal which has to do 
with extending the lease on the thea- 
tre, with the matter expected to be 
straightened out during the week. 

Guild building is owned by a 
group of. bondholders, 


GOVT SUPPORT 
FOR LEGIT IS 
REMOTE 


Chances of securing Federal sup- 
port for establishing a subsidized, or 
relief theatre, are not regarded as 
strong according to show people 
who have been watching Washing- 
ton developments. Early this week 
it was announced that several hun- 
dred thousand would be dropped 
from WPA because of the further 
reduction in the appropriation for 
work relief projects. 

Lloyd Gough, who recently pre- 
sided at a meeting to consider ways 
of obtaining federal or state funds, 
appeared before Equity’s council 
last week to outline expressions of 
opinion in the matter. He said that 
while he inspired the meeting, he 
frankly expected to turn the prob- 
lem over to Equity. During the WPA 
Federal Theatre Project, the relief 
theatre was a constant headache to 
the association’s personnel. The 
situation among members without 
jobs is acute and the matter was 
turned over to a committee. 

Government support for subsidiz- 
ing the theatre drew the criticism 
of Louis Schaffer, executive director 
for Labor Stage (‘Pins and Needles’). 
He is due to appear before council 
to explain his views, claiming that 
the Theatre Arts Committee which is 
agitating for a subsidized theatre, 
is ‘a front for the Communist Party.’ 
Schaffer contends that any move- 
ment to win financial support for the 
theatre should be initiated by recog- 
nized unions, not a political ‘off- 
shoot’ such as TAC, 

Gough is a member of TAC, but 
refutes reports that the organization 
is sponsoring the subsidization idea. 
Schaffer has been fussing with TAC 
since it protested benefit perfor- 
mance for the Finland sufferers 
fund. He charges that a number of 
well knowns of the theatre are listed 
on TAC’s committee, but that few 
if any are aware of its recent activi- 
ties, and some are reported having 
disassociated themselves from the 
radical organization. 








Gilmore, Who Was 


In Former 


Losing Venture, Proposes Equity 
Produce Plays to Aid Members 





Add: St. Louis Locals 
Making Good on Stage 


St. Louis, April 2. 

Five natives, grads of the St. Louis 
Little Theatre, are currently clicking 
in legit and the flickers, and they 
bring to eight the number from here 
who are scoring in big time stints. 
Mary Wickes has a role in ‘The Man 
Who Came to Dinner,’ current suc- 
cess. Bernard Phillips and Julie 
Stevens are making their mark in 
the flickers. Maury Tuckerman and 
Jackson Perkins were members of 
Maurice Evans’ ‘Hamlet’ cast when 
piece was presented here at the 
American during the current season. 

Others who received their initial 
training here in the past several 
years are Sarah Selby, screen ac- 
tress; Kathryn Cravens, radio com- 
mentator and columnist in New 
York; James Gillis, Fred Hunter, 
Ellen Andrews and Robert Earle, the 
latter trio being members of Orson 
Welles’ Mercury Theatre cast. All 
were tutored by Harold Bassage and 
Gordon Carter, 


Lytell Agrees 
To Go on Slate 
For Equity Prez 


Bert Lytell has reconsidered about 
continuing as Equity’s head and will 
run as candidate for the presidency. 
It took persuasion by Equity lead- 
ers, for Lyteil had stated early last 
week that he felt he’d devoted 
enough time and effort to the asso- 
ciation. When the nominating com- 
mittee met Monday (1) it was a 
foregone conclusion that he would 
be named, although no formal an- 
nouncement was made concerning 
the regular ticket. 

Lytell, in conceding his change of 
sentiment, commented that while 
there is a certain amount of honor 
associated with the post, it is a 
thankless task. Therefore, he added, 
his acceptance was made reluctantly. 
There are certain Equity policies 
which he does not subscribe to, be- 
queathed by former administrations 
and changes are therefore expected 
to be considered, 

One of the moves which Lytell 
strongly advocates is the ‘one big 














(Continued on page 51) 





Sunday Legit Show Issue Revived 
As Best Solution of Unemployment 


| 
| 





way, virtually barred by Equity’s 
double pay requirements and New 
York’s state law regulations, are due 
for reconsideration in legit circles, 
probably as an important factor in| 
aiding the unemployment situation. 
Prolonging of engagements is a mat- 
ter of high interest in actor ranks | 
j;and there are economic contentions | 
lon the managerial side. 

Latest suggestion for Sabbath | 
| shows is that matinees only be given 
on that day, starting around three, 
o’clock. Proponents of this idea | 
point out that thousands of persons, 
generally accompanied by young- 
sters, invade Broadway Sunday 











argued that they would patronize | 
| plays, especially if reasonably priced. | 
| Claimed that the weekly influx is_ 
especially heavy during the April to | 


for Sunday mats. 
State law provides for one day | 
rest if Sundays are played, but only | 
applies to the legit. Clearly shown | 
that a majority of stage players have | 
plenty of time to rest, many being | 
unoccupied six months or more dur- 
ing the year. Law does not apply to 
any other form of theatre perform- 
ance, nor ball games and other} 
sports. Nor is it made applicable at! 
the World’s Fair. It may be neces- 
sary to have that restriction re- 
moved from the statutes, regarded 
as inequitable, but the state legisla- 
ture adjourned Saturday (30). 
Although Equity has voted against 





thumbed down the Sabbath, but ap- | 
pear in vaudfilm houses and radio | 
without compunction. Leaders in | 
the association have voiced  the| 


Equity’s quarterly meeting at 
the Astor hotel, N. Y., Friday (27), 
was an orderly proceeding, but a 
surprise proposal was _ introduced 
which is not expected to receive 
more than scant consideration. 
Frank Gillmore, former head of the 
association, suggested that Equity 
take $25,000 or $50,000 from its 
treasury and produce shows, as a 
way to help the unemployment 
situation. 
Observers expressed the opinion 
that Gillmore has a short memory, 
forgetting the failure of the Actors 
Theatre, which operated at the 48th 
Street, now the Windsor. The final 
count disclosed that the venture 
went into the red for more than 
$200,000. Most of the coin was lost 
by patrons, but Equity was in back 
of the enterprise, although that was 
never admitted by its officers. 
Gillmore, recently returned from 
a cruise, himself subscribed and to 
raise the amount of donation is said 
to have hypothecated his insurance 
policy. His appearance at the 
Equity meeting was not expected 
and his proposal was privately chal- 
lenged because he is the head of the 
Associated Actors and Artistes of 
America and is supposed to rep- 
resent all affiliated actor-artist 
unions, of which Equity is only one. 
Actors Theatre listed any number 
of patrons who pledged themselves 
to invest from $5,000 to $10,000. 
Many never put up the cash, not an- 
ticipating that they would be called 
upon. ; 
Brady Blames Dramatists 

William A. Brady, one of the few 
manager-members in Equity, also 
spoke on unemployment among ac- 
tors. Veteran showman said that 
Equity could not materially help 
the situation alone. He placed the 
blame principally upon the drama- 
tists, whom he alleged are not writ- 
ing enough material. He pointed out 
that playwrights are not represented 
at any meetings on the _ subject. 
Brady also averred that raising 
money to produce plays is a com- 
paratively easy matter. Manager 
also suggested that Equity ease up 
on some of its restrictions. 

The problem of the experimental 
theatre again arose and was turned 
over toa committee. That idea’s prin- 
cipal proponent is Margaret Web- 
ster, English director. She was not 
present, but a letter from her proe 
testing the plan to raise minimum 
salaries from $40 to $50, was read. 
Miss Webster fears that the pro- 
posed boost would result in elimi- 
nating small parts and a reduc- 
tion of pay to actors of the $75 and 
$100 brackets. Jack Blunkall, who 
fathered the move, countered, say- 
ing such contentions were out of line 
and should not hinder the increase. 
Matter will again come up at the an- 
nual meeting next month and, if 
okayed, would be voted on by 
referendum. 

Another proposal was the forma- 
j tion of a central casting agency 
which would handle players getting 
$100 or less weekly. Commission of 
5% would be payable as at pres- 
ent, but 2% would go to the Actors 
Fund. Agency is a variation of the 





Sunday performances on Broad-| Wednesday afternoon scale be used | Hollywood system, but Equity here- 


tofore has veered away from casting 
activities because of the liability of 
favoritism charges. 





Propose Revival Of 


‘Passenger to Bali’ 


It is proposed to resuscitate ‘A 
Passenger to Bali,’ melodrama star- 
ring Walter Huston, which disap- 
peared after four performances at 
the Barrymore, N. Y., recently. It’s 
questionable, however, that Mont- 
gomery Ford, who dropped plenty in 
the venture, would be actively inter- 
ested again. Revised figures show 


afternoons from the neighborhoods | Sundays more than once, the time! that ‘Bali’ was in the red for $54,000 
and outlying communities, a material! is deemed ripe for reshaping the) before the curtain rose on Broad- 
percentage wandering aimlessly. It’s | ideas of actors, not a few of whom way, $45,000 of which had been paid 


off. A good part of the loss was 
sustained out of town. 

Ford went to extreme lengths to 
finance the show. Understood that 


October daylight saving time period | opinion that Sunday performances} he hypothecated an inheritance in 


| ture-minded on such days. As sub- 
| stantiation for the Sunday afternoon 


|pointed to. During the 17 Sunday | 
afternoons played by ‘Jumbo,’ the: 
Hippodrome virtually sold out every 


such performance. As for admis- 
ision prices, it is proposed that the 


have been tabled. ; 
Latest legiter to play Sunday is| 


the Forrest, N. Y., 
this week (31). Monday night was! 
dropped. ‘See My Lawyer’ played 
the previous Sunday night and may 
repeat the trick. 


the first day of | 


constitution and set up a new execu- and that many persons are not pic-| should be tried, yet such proposals} order to raise coin. Showman, who 


is around 28, was bequeathed a size- 
able sum by his father, the money 


J. Edward Bromberg, Edward Elis- | performance plan, past records are ‘Tobacco Road,’ which went on at| to be turned over to him when he 


reaches the age of 30. 

A leading showman is quoted as 
believing ‘Bali’ could be successfully 
returned to the boards. Play drew 
a mostly doubtful, or uncertain press. 
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Again Talking Cut 


$3 Top Detrimental to Some Shows 


in Legit Scale; 








Retention of $3 top, plus tax, for 
straight shows is being questioned 
in show circles, consideration of the 
matter stemming from the number 
of attractions which lowered scales 
to pop prices more or less recently. 
That the $3 charge has been a detri- 
ment to some shows, which might 
have operated successfully at a 
lower level, is partly explained by 
a managerial quirk, comment being 
that ‘producers are natural gam- 
blers; they want all or nothing.’ 

This, however, does not fully ex- 
plain the three dollar vogue. For- 
merly legit was alluded to by show- 
men as the ‘two-dollar-theatre,’ 
which was the top price for all 
shows in New York. During the war 
the rate was generally advanced to 
$2.50. Imposition of admissions taxes 
later increased the cost to the pub- 
lic. At first the 10% levy applied to 
shows priced more than $3, the law 
then being revised to include all 
admissions of more than 40c. A 

The boost to $3, however, origin- 
ated when cut rates were an import- 
ant feature on Broadway, more than 
double the number of shows being 
on the boards then than currently. 
Shuberts were the first to establish 
the price and in so doing got 25c 
more for each ticket sold at the bar- 
gain agency counters. Because of the 
great number of tickets sold at cut 
prices, that meant a sizeable revenue 
item. 

Various proposals have been made 
to lower prices on Broadway, but 
managers have never acted in con- 
cert and only individual showmen 
have dropped the scales. One argu- 
ment against reduction is the in- 
creased cost of operation because of 
union requirements and other fac- 
tors. 

In addition to those shows with 
announced pop scales, there are 
others on the list where inserts are 
used. Double set of tickets are on 
hand, with the lower priced paste- 
boards, calling for rear locations, 
used at the discretion of the box- 
office. One of the leading musicals, 
which had a $4.40 top, sold the back 
of the house for $2.20 soon after the 
opening, when the higher priced 
tickets could not be disposed of. 
Other shows with a $3.30 top have 
been doing the same thing. 

Price scale for ‘Liliom;’ 44th 
Street, is unusual. First 10 rows are 
$2.75 top, with the balance of the 
lower floor priced at $2.20, while the 
balcony is $1.65 top, including the 
mezzanine. Theatre has a _ large 
capacity for a straight show, reason 
for the pop scales. House manage- 
ment, aiming for greater convenience 
to patrons, is removing all side 
chairs which do not provide a full 
view of the performance. Two rows 
of seats in back of the 10th row will 
also come out, purpose being to make 
it easier for patrons to exit during 
intermissions and at the finale. 


[EDDIE | 
GARR 


America’s Distinctive Entertainer 











Now Playing 
CHEZ PAREE 


CHICAGO 


Mgt.: WM. KENT 
1776 B’way, New York 





‘Liliom’s’ Cut-Boxes 





Ticket scale for the revival of 
‘Liliom, 44th Street, N. Y., is 
$2.75 top, which applies for rows 
down front. Box seats are $2.20, 
it being the first time that such 
tickets are less than the highest 
price on the orchestra floor. 

Boxes are not easy to dispose 
of and treasurers sometimes 
chop the tickets but heretofore 
the lower rate has not appeared 
on the regular price list. 


AUDIENCE ORGANIZING 
FUTURE NOW IN DOUBT 


Whether the idea of ‘organizing 
audiences’ in the suburbs shall be 
dropped or tried further, will likely 
be decided this week. To date the 
‘drive’ has been anything but en- 
couraging. Meetings in Westchester 
did not result in enough responses 
to warrant similar gatherings in 
New Jersey and Long Island. In- 
stead letters were sent to persons 
on selected lists in those sections, 
suggesting the several plans to ob- 
tain tickets for Broadway shows. 
About 3% of favorable answers were 
received. Claimed that is normal 
for such a campaign. 

Scheme was made part of the 
setup when the ticket code was ex- 

















Ibsen N.G. 5G in StL 


St. Louis, April 2. 

‘Hedda Gabler’ and “The Master 
Builder,’ Ibsen pieces, flopped here 
last week and even presence of Eva 
LaGallienne at the American could 
not harvest more than an estimated 
$5,000. It was the poorest b.o. of the 
current season. 

‘Suspect,’ with Pauline Lord in top 
role, began week stand last night 
(Monday). 


ELOISE STREAM, ‘B’WAY’ 
PLAYER, DEAD AT 38 


Death of Eloise Stream in New 


Yok Thursday (29) recalls her strik- 
ing performance in the original 
‘Broadway,’ which opened at the 
Broadhurst in 1926. She played the 
part of Pearl, one of the night club 
hoofers of the play, who killed the 
gangster Steve with a gun equipped 
with a Maxim silencer in retaliation 
for the murder of her :weetheart. 
Part of Steve was played by Robert 
Gleckler, also deceased. She was 
about 38. 

Miss Stream’s life after ‘Broad- 
way’ is described as tragic and she 
made no stage appearances following 
the melodramatic smash save in out- 
of-town stock. After the ‘Broadway’ 
run, she wed, but was divorced some 
years ago. A regulation obituary no- 
tice appeared in the press Sunday 
announcing the funeral at Campbell’s 
Monday (1). Her maiden name was 
used, though there was mention of a 
daughter, Sally Fitzpatrick, in addi- 
tion to other survivors. 

Conflicting stories followed Miss 
Stream’s passing, one keing that she 
was a cancer victim. 

















same one-third of the gross deal. 

Figured likely that there will be a 
number of intimate revues given 
strawhat tryouts this summer. ‘One 
for the Money,’ which was first done 
|at Suffern, N. Y., two seasons ago, 
| was a Click there, although it failed 
to show a profit on Broadway later. 
But the present ‘Two for the Show,’ 
at the Booth, N. Y., sequel to 
| ‘Money,’ has proved that such small 
; musicals may clean up. As result, a 
‘number of cowbarn operators are re- 
ported trying to line up such shows. 
The Shuberts’ ‘Strawhat Revue’ this 
season is a direct offshoot from the 
cowbarn circuit. 


In general, however, there may be 
fewer new plays tried out in straw- 
hats than in former seasons. Over 
the last few summers the rural man- 
agements have learned that guest 
star revivals are better draws than 
untried new plays. 

.Among the strawhats which will 
probably be operated this summer by 
new managements are the Ann Ar- 
bor (Mich.) drama festival, former- 
ly directed by Helen Arthur, who 
died this winter; Clinton, Conn., 
which Alexander Kirkland is to 
manage; New Hope, Pa., taken over 
b Kenyon Nicholson and Theron 
Bamberger; Suffern, N. Y., which 
Robert Cutler will again operate 
a‘ter an inactive summer. Cape the- 
atre will be managed this summer by 
Richard Aldrich, of the Broadway 





Strawhats Woo Pix Stars 


Continued from page 1 








firm of Aldrich & Myers. He for- 
merly was associated in the opera. 
tion of the spot with the late Ray. 
mond Moore. Alexander Dean, who 
managed the Cohasset, Mass., spot 
for many years, died during the win- 
ter, and his widow is reported plan- 
ning to operate the theatre with Fred 
Burleigh. Warren P. Munsell, Jr., 
will have the McCarter theatre, 
Princeton; Hope Newcombe will run 
the spot at Marblehead, Mass.; and 
Arthur Hanna will operate Locust 
Valley, L. I. 

Among the leading spots whose 
management is apparently uncertain 
are Olney, Md., which Steve Coch- 
ran ran last summer; Great Neck, 
L. L, operated last summer L_ Leon- 
ard Sillman and others; Guilford, 
Conn., which Louise Platt and Nate 
Beers had last season; Paper Mill 
Playhouse, Millburn, N. J., which 
Alexander Kirkland managed last 
year, and Surry, Me., which Sam 
Roser. and Shepperd Strudwick ran 
in 1938 and 1939. Strudwick is in 
Hollywood at present, however, 
and Rosen hasn’t announced any 
plans. 


In the accompanying tentative list 
of strawhats, only the spots that nor- 
mally operate under Equity rules are 
included. Others are amateur or lit- 
tl theatre outfits and Equity pro- 
hibits its members from appearing 
in them. Therefore, they are of lit- 





tle interest to the trade. 





This Summer's Strawhats 


























+ LOU CLAYTON 








ATTENTION, LEILA ROYCE! 


Formerly with Shuberts in Philadel- 
phia. Get in touch with John Me- 
Cormick, 1007 Mt. Vernon Street, 
Philadelphia. Matter of importance. 











tended by the managers and Equity. 
Latter stipulated the League of New 
York Theatres finance the drive, de- 
voting $2,500 to the work. Most of 
that money is reported having been 
used. Idea emanates from Frank 
Gillmore and Paul Turner as mem- 
bers of the American Theatre Coun- 





Shows in Rehearsal 





‘Out from Under’—Brock Pem- 





: berton. 
cil, which has hardly functioned as : . 
such for more than a year. ‘ — Off the Grass’—Lee Shu- 
ert. 
‘Louisiana Purchase’ — Buddy 
Equity OKs MCA De Sylva. 


‘Return of the Vagabond’— 


(Tues-| George M. Cohan. 


Equity council yesterday 


day) ruled that Music Corp. of ‘Grey Barn’ (“‘Thumbs’)—Irv- 
America may be licensed for legit} jing Cooper. 

representation if the agency con- ‘Love’s Old Sweet Song’—The- 
forms to the regulations. Prelimin-| atre Guild. 

ary okay had previously been given ‘Morning Star’—George Kon- 
MCA, but the other legit agents had| golf. 

protested. ‘Medicine Man’— Wharton, 

Martin Jurow and Charles Miller, Gable. 


MCA’s legit reps, appeared before 


‘Romeo and Juliet’ (on Coast) 
the council. 


—Warners (Barney Klawans), 


Inside Stuff—Legit 


Repeat date of ‘Mamba’s Daughters,’ Broadway, N. Y¥. (formerly B. S. 
Moss), will conclude Saturday (6) after two weeks and one night. En- 
gagement’s first week was disappointing and takings in the 1,900-seater 


were slightly more than $6,000, not enough for an even break. Pep scale 
of $1.65 applies. 


Report was that the closing notice was occasioned because the attraction 
was rated a roadshow by the stagehands’ union, requiring too much back- 
stage expense. Four production men were in the crew when the drama 
played New York (Empire) originally, and the eight men carried on tour 
are retained at the union’s insistence. That, however, is but a contributing 
cause to the withdrawal. Entire crew numbers 23. 














A more or less press agent novelty was pulled by Reuben Rabinowitch, 
flack for Clifford C. Fischer's ‘Folies Bergere,’ during its engagement in 
Philadelphia. Rabinowich asked Dr. Harold E. Edgerton, of the Massa- 
chusetts Institute of Technology, to take pictures of the show during its 
recent stay in Boston, Edgerton using the ‘new-type high speed lamp he 
invented. With the pictures, Edgerton wrote a by-line article describing 
the lamp, which takes super-special action photos. Rabinowitch took the 
whole works and sold it to International News Service. On April 21 more 


Every picture used to illustrate the article will be that of the ‘Folies 
Bergere’. Show closed this week, going to the Frisco Fair. 





‘The Scene of the Crime,’ first called ‘No Heaven on Earth,’ at the 
Fulton, N. Y., is the first legit presentation by Harry Howard former 
vaudeville comic. Previously he produced vaude units and two years ago 
amplified the ‘Hollywood Hotel Revue’ for an Australian tour. Latter 
attraction starred Willie and Eugene Howard, but show did not make coin 
at first, manager averring the comedy team’s percentage of the gross was 
too high. After the brothers were replaced by a pair of burlesque comics, 
‘Hollywood’ turned a fair profit. 

Howard sued Warners over the title, which was used for a film, case 
being settled out of court. 





Although ‘Liliom’ was made into a picture some years ago by William 





Fox, the stage rights still belong to Paramount, which draws a royalty for 


| the current revival at the 44th Street, N. Y. Par took over United Plays, 


which imported scripts, when it bought the Charles Frohman office, used 
as a stage production arm for some time, but long inactive. Standard 
minimum royalties go to Ferenc Molnar, the original author, who is in this 


Following is a tentative list of summer stock spots listed alphabetically 
by towns. Name of managements is included where known. Only straw- 
hats normally operating under Equity regulations and sanction are ine 
cluded. Official list will be printed as managements secure Equity ap- 


than 50 newspapers all over the U. S. will use the story by Edgerton. |" 


proval. 


Bailey’s Cross Roads, Va. 
Braddock Heights, Md. 


Central City, Col. 
Chatham, Mass. 
Clinton, Conn. 
Cohasset, Mass. 
Cragsmoor, N. Y. Hugh Neville. 
Dennis, Mass. 


(Players theatre.) 


Drums, Pa. 
Ellicott City, Md. 
Fitchburg, Mass. 

Gloucester, Mass. 
Great Neck, L. I. 
Greenwich, Conn. 
Guilford, Conn. 
Harrison, Me. 

Ivoryton, Conn., playhouse. 
Keene, N. H. Freeman Hammond. 
Lake Pleasant, N. Y. 
Litchfield, Conn., theatre. 
Locust Valley, L. I. 


Guy Palmerton. 


Memphis, Tenn. 
planning operetta season. 
Milford, Conn. 
Millburn, N. J. 
Mt. Kisco, N. Y. 

solo this season. 
Nantucket, Mass. 
borough. 
New Hope, Pa. 
Theron Bamberger. 
Newport, R. IL, casino. 
N. Tarrytown, N. Y. 
Nuangola, Pa. Royal Stout. 
Oak Bluffs, Mass. 
Oconomowoc, Wis. 
Ogunquit, Me., playhouse. 
Olney, Md., playhouse. 
Parsippany, N. J. 
Pawling, N. Y. 
Peterborough, N. H. 
Princeton, N. J. 
Provincetown, Mass. 
Ridgefield, Conn. 
operate. 
Roanoke Island, N. C. 
Rye Beach, N. H. 
St. Louis, Mo. 
Saratoga, N. ‘Y. 


Walter 


Coburn. 


Skowhegan, Me. 


Spring Lake, N. J., playhouse. 
Jennings. 


Stockbridge, Mass. 


Suffern, N. Y. 
spot this summer. 
Suffield, Conn. 


Surry, Me., players. 
nounced plans. 


Westport, Conn. 


rector. 





country, and Benjamin F. Glazer, who made the adaptation. 


Play was originally produced by the Theatre Guild, which has no interest | 
in the revival. | 


Whitefield, N. H. 
worth. 
Woodstock, N. Y., players. 


(Tamarack playhouse.) 


(Bucks County playhouse.) 


(Forty-Niners, Chase Barn playhouse.) 


Abingdon, Va. (Barter theatre.) Robert Porterfield. 

Ann Arbor, Mich. Five-week season opening May 13. 
(Cross Roads theatre.) 

(Mountain theatre.) 

Cape May, N. J. (Cape theatre.) T. C. Upham. 

Richard Aldrich. 

(Monomoy theatre.) 


Alexander Ktrkland. 


Fred Burleigh and Mrs. Alexander Dean. 


(Cape playhouse.) Richard Aldrich. 

Denver, Col. (Elitch’s Gardens.) Al Gertler. 

(Green Gables theatre.) Reported new management. 
(Hill Top theatre.) Probable Equity sanction. 


(Bass Rocks theatre.) Management reported not set. 

(Chapel playhouse.) 

(Temple playhouse.) Management reported not set. 
(Chapel playhouse.) Management uncertain. 
(Deertrees theatre.) Bela Blau and Mare Connelly. 
Milton Stiefel. 


House reported still available. 


Malcolm Atterbury. 


Management uncertain. 

(Red Barn theatre.) Arthur Hanna. 
Marblehead, Mass. (North Shore players.) Hope Newcombe. 
Matunuck, R. I. ( Theatre-by-the-Sea.) Alice Jayne Tyler. 
(Open Air theatre.) 


Charles L. Glasscock reported 


(Connecticut players.) Marcus Merwin. 
(Paper Mill playhouse.) House reported available. 
(Westchester playhouse.) Richard Skinner operating 


(Nantucket players.) Morgan Farley, Bertram Yar- 


Kenyon Nicholson and 


(Rockwood Hall theatre.) Ann Seranne. 


(Vineyard players.) Phidela Rice. 
(Coach House players.) Thoda Crocroft. 


Hartwig. 


House reported available. 


(Morris County playhouse.) Management uncertain. 
(Starlight theatre.) Maryverne Jones. 


(McCarter theatre.) Warren P. Munsell, Jr. 
(Wharf theatre.) 
(New England playhouse.) 


Mrs. Neil McFee Skinner. 
Philip Carr may again 


(Waterside theatre.) Annual ‘Lost Colony’ show. 
(Farragut players.) 
(Muny opera season.) Richard Berger. 
(Spa theatre.) Hope Lawder. 
Schenectady, N. Y. (Mohawk Drama festival, Union college.) Charles 


Skaneateles, N. Y. Walter Davis and Virginia Franke. 
(Lakewood theatre.) Melville Burke. 
Watson Barratt and Victor Payne- 


(Berkshire playhouse.) William B. Miles. 
Stony Creek, Conn., theatre. Management uncertain. 


(County theatre.) Robert Cutler will probably relight 


(Band Box players.) 
Sam Rosen and Shepperd Strudwick haven't an- 


Tamworth, N. H., theatre. Francis Cleveland. 
‘ (Country playhouse.) John Haggott and John Cornell 
will return, with Lawrence Langer associated in the management. 

White Plains, N. Y. (Ridgeway theatre.) Felix Jacoves returns as di- 


Carl Allens- 


Robert Elwyn. 
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FATHER’ $18,000 


Wednesday, April 3, 1940 


VARIETY 





TOPPER IN 
CHICAGO 


Chicago, April 2. 

Three shows ducked town Satur- 
day (30). ‘Ladies and Gentlemen,’ 
the Helen Hayes show, was a foldee 
for the season, quitting the Erlanger 
after three good weeks. Last of 
the engagement showed additional 
draught. 

two shows out were ‘Abe 
Lincoln in Hlinois,’ which scrammed 
the Grand after 12 weeks, and 
Cornelia Otis Skinner’s monodramas, 
which cleared out of the Selwyn 
after its single regularly scheduled 
week. 

Replacing in the Selwyn last night 
(Monday) was Paul Muni in ‘Key 
Largo,’ while the Grand relights to- 
night (Tuesday) with Katharine 
Cornell in ‘No Time for Comedy.’ 
This is a repeat showing this season 
for the Cornell show, following a 
short but smash stay in the Harris a 
few months ago. Shows continuing 
are ‘Man Who Came to Dinner,’ con- 
siderably off capacity, and ‘Life with 
Father,’ which claimed a new house 
record of over $18,000 at the off-the- 
beaten-path Blackstone. 

Estimates for: Last Week 

‘Abe Lincoln im Illinois,’ Grand 
(12th-final week) (1,300; $2.75). 
Finished strong stay Saturday (30) 
for tour of west. Upped to $17,500 
for finale. 

Cornelia Otis Skinner, rep, Selwyn 
(one week) oy tg Had quickie 
stay getting but $2,500. 

‘Ladies and Gentlemen,’ Erlanger 
(3d-final week) (1,200; $3.30). Wound 
up season Saturday (30). Finished to 
$16,000. 

‘Life with Father,’ Blackstone (6th 
week) (1,200; $2.75). Jammed to ca- 
pacity last week and topped $18,000. 
Easily doing the best business in the 
town. 

‘Man Who Came to Dinner,’ Harris 
(14th week) (1,000; $2.75). Ducats 
now selling four weeks in advance. 
Again held to $12,600. 


GARFIELD’S ‘EXPRESS’ 
SLOW $11,000 IN WASH. 


Washington, April 2. 

Hefty buildup on John Garfield, 
Harry Carey and Aline MacMahon 
started ‘Heavenly Express’ off with 
a bang, but agreement of all four 
critics that playwright Albert Bein 
had an idea, but no play, hurt bal- 
ance of week plenty. Almost daily 
reports of surgery being performed 
On show kept interest alive, but it 
wound up with only estimated $11,- 
000 at $2.75 top. 

Current is return of ‘Margin for 
Error,’ road edition of hit which 
premiered here last fall, playing at 
$1.50 top. 


‘Mikado’s’ $10,500 Take 

















Half of Ist Pitt Date 


Pittsburgh, April 2. | 

Playing return engagement last | 
week at Nixon, Bill Robinson’s ‘Hot 
Mikado’ did about half its original 
gross. Got approximately $10,500 at 
$2.75 top as against $21,000 in Decem- 
ber, but played Christmas week then, 
which was a big help. Understood 
there was no money lost last week, 
but considered disappointing any- 
way. 

Local opinion is that there’ve been 
too many musical shows this season. 
Last year, town had only three al- 
together. So far in 1939-40, Nixon 
has had seven. 


‘Million’, Only $2,000 In 
Baltimore, Folds Quickly 


Baltimore, April 2. 
‘The Philadelphia Story’ is cur- 
rent at Ford’s with ‘Margin For 
Error’ and ‘There Shall Be No 
Night,’ starring the Lunts, scheduled 
to follow in order, April 8 and 15. 
Last week, ‘Worth A Million,’ with 
Charley Chase and Taylor Holmes 
heading cast for the Shuberts, tried 
out at Ford’s and folded after a criti- 
cal lambasting and less than $2,000 in 
the till at $2.22. 


Lunts Fair 636 in Prov. 


Providence, April 2. 
Robert Sherwood’s new play, 
‘There Shall Be No Night,’ starring 
Alfred Lunt and Lynn Fontanne, 
8rossed fair $6,500 in two evenings 
and a matinee here. 

















Scale had $3.30 top. 


‘KEY LARGO,’ $15,000, 
UPSETS DET. CRITICS 


Detroit, April 2. 
Interest im Paul Muni, helped 
boost ‘Key Largo’ to a good week at 
the Cass despite rather unfavorable 
reviews. In eight performances at 
$3.30 top, bettered the $15,000 mark. 
‘Streets of Paris’ opened Sunday 
(31) and is scheduled for two weeks. 


RICHARD I’ FINE 
$15,400 IN HUB 


Boston, April 2. 

Post-Easter biz was good here, 
with “Higher and Higher’ again tak- 
ing first coin. Maurice Evans’ ‘King 
Richard IT’ pulled in a very pleasing 
take for one week. Second week 
of ‘International Incident,’ starring 
Ethel Barrymore, was unimpressive. 

‘There Shall Be No Night,’ star- 
ring Lunts, new Robert Sherwood 
play, opened here Monday (1) for 
two-week tryout. ‘Hot Mikado,’ with 
Bill Robinson, also came in for a re- 
turn engagement. 

Estimates fer Last Week 

‘Higher and Higher,’ Shubert (3d 
wk) (1,590 $3.30)—Proved to be a 
real hit during tryout here, garner- 
4 spiffy ,000 for final frame. 
Slight alterations made after open- 
ing, but show figured generally set 
for Broadway. 

‘King Richard II,’ Colonial (one 
week) (1,643; $3.30). — Received a 
wave of raves from press, in- 
cluding a blank verse review by 
Elinor Hughes (Herald). Big $15,400 
tallied for single stanza. 

‘Internatienal Incident,’ Wilbur 
(2d wk) (1,227; $2.75).—Perked up 
to around $6,500 for second week. 
Left Saturday (30). 


Lytell to Run 


Centinued on page 49 


union’ for actor-artists. It is a prob- 
lem that has stumped those who 
have been working on the idea, but 


























he believes that petty differences be- 
tween leaders of the affiliate unions 
is the principal handicap. 

Six nominators named at Friday’s 
(29) membership meeting are of the | 
conservative element. Votes showed 
that only among the alternates were 
members identified with the so- 
called militant group, which evi- 
dently was ‘not shooting.’ More than 
500 attended but only 200 in good 
standing participated in the ballot- | 
ing. 

Committe is: Selena Royale, 
Elliott Nugent, Tom Powers, William 
Harrigan, Erin O’Brien-Moore and 
Philip Tonge. Three previously 
named by the council are Maida | 
Reade, Dudley Digges and Glenn | 
Anders. 

Lytell did not preside, being occu- 
pied with a radio program rehearsal 
(Kate Smith hour), Walter Greaza, | 
assistant executive secretary, was in | 
the chair. 








Play on B'way 
BALLET RUSSE 











(Continued from page 48) 


dance, but not capacity. Reason isn‘ | 
evident, as business at the Broadway | 
legit and film houses last week was | 
well above normal. _ Ballet drew | 
consistent super-capacity houses dur- 
ing its run at the Metropolitan last 
fall, so the drop-off is mystifying. | 

Irina Baronova, featured ballerina | 
in Metro’s forthcoming ‘Florian, | 
joined the troupe last week after a} 


few days’ rehearsal. She had pre- | 
viously been with the rival Russian | 
ballet, the Covent Garden troupe, 
now touring Australia, but was with 
the present outfit before it split up 
several seasons ago, part going with | 
de Basil and the remainder staying | 
with Hurok, who’s presenting this! 
troupe. | 
Possibly due to lack of rehearsals | 
with this company, or maybe be-| 
cause she has gotten out of practice | 
during her Hollywood stay, Miss_ 
Baronova seems to lack the superla- | 
tive grace and sparkle that once | 
made her an oumenent ballerina. 
She appears heavier and less assured 
—definitely not the Baronova of sev- 
eral seasons ago. d 
Otherwise, the company is much 
the same, though plainly (and natur- 
ally) weary from the long trek back 
and forth across the country, with 
many weeks of one-nighters and the 
constant rehearsals. But tired as it) 
obviously is, the Monte Carlo is still , 
the standard ballet organization and | 
the only one that has consistently | 
been able to draw sizable grosses | 
over a full season, cross-country | 
tour. Even at its current second-best | 
it still puts on a spectacular show, | 
and it has been shrewdly —- 
obe. 


| 
| 
| 


Current Road Shows 


(Week of April 1) 


‘Abe Lincoln in Illinois’ (Raymond 
Massey)—Parkway, Madison (2); 
Shrine Auditorium, Des Moines (3); 
Paramount, Omaha (4); Municipal 
Auditorium, Kansas City (5-6). 

‘Folies Bergere’—Forrest, Phila- 
delphia. 

‘Heavenly Express’ (Jules Garfield, 
Aline MacMahon) — Nixon, Pitts- 
burgh. 

‘Hot Mikado’ 
Shubert, Boston. 

‘Key Largo’ (Paul Muni)—Selwyn 
Chicago. 

‘Life with Father’ (Lillian Gish)— 
Blackstone, Chicago. 

‘Little Foxes’ (Tallulah Bankhead) 
—Bleeker Hall, Albany (1); Masonic 
Auditorium, Rochester, N. Y. (2); 
os” Erie (3); Erlanger, Buffalo 

‘Man Who Came to Dinner’ (Clif- 
ton Webb)—Harris, Chicago. 

‘Man Who Came to Dinner’ (Alex- 
ander Woollcott) — Curran, San 
Francisco, 





(Bill! Robinson)— 


‘Margin fer Error’ — National, 
Washington. : 
‘Margin fer Error’—El Capitan, 


Hollywood. 

‘Meet the 
Hollywood. 

‘Ne Time fer Comedy’ (Katharine 
Cornell-Francis Lederer )—Granada, 
South Bend (1), Grand Opera House, 
Chicago (2-6). 

‘Philadelphia Story’ (Katharine 
Hepburn)—-Ford’s, Baltimore. 

‘Seandals’ (Willie & Eugene 
Howard }—Biltimore, Los Angeies. 

‘Springtime fer Henry’ (Edward 
Everett Horton)—Auditorium, Hot 
Springs, Ark. (31); Highschool au- 
ditorium, Little Rock (1); Shrine 
Auditorium, Oklahoma City (3); 
Convention Hall, Tulsa (4); Melba, 
Dallas (5-6). 

‘Streets of Paris’—Cass, Detroit. 

‘Suspeet’ (Pauline Lord)—Ameri- 
can, St. Louis. 

‘There Shall Be Ne Night’ (Alfred 
Lunt, Lynn Fontanne) — Colonial, 
Bosion. 

‘Tobacco Read’ (John Barton)— 
State, Cambridge, O. (1); Lyric, Lan- 
caster, O. (2); Memorial Hal?, Day- 
ton (3); Palace, Ashtabula, O. (4); 


Peeple’ — Playhouse, 


| Colonial, Akron (5); Park, Youngs- 


town (6). 





Equity-Fair 


Continued om page 49 








while no extra pay for Sundays 
would apply, the minimum for play- 
ers be raised from $50 to $60, chorus 
being upped from $40 to $45 and 
walk-ons to get $30. 

Fair people said the concession was 
too trivial to be considered. Under- 
stood that the change in the original 
plan by Equity was partly brought 
about by members of the chorus 


| branch, said to have stated they 


would be satisfied with $40 weekly, 
which is more than paid by most 
theatres in town. 

Emphatically denied was the re- 


| port that the American Guild of Va- 


riety Artists might take over juris- 
diction at the Fair. Equity leaders 
stated such an attempt would start a 
‘civil war,’ since Equityites would 
have to take out cards in AGVA, 
payi additional dues. Equity de- 
clare: it would not relinquish juris- 
diction of the several shows at the 
Fair, any more than it would permit 
Broadway attractions to veer to an- 
other Four A’s affiliate. 





‘Vanities’ No Dice 
In Frisco at $8,000 


San Francisco, April 2. 
Alexander Woollcott in ‘The Man 
Who Came to Dinner,’ at Curran, is 





still doing turnaway business. Last | 
week got approximately $20,500 at | 


$2.50 top, which is plenty good for 
this house. Steady boxoffice de- 
mand looks like show will click well 
into April. 

The Geary, dark most of the time, 
turned on the lights last week for 
a return one-week engagement 
of Earl Carroll’s Vanities. House 
claimed around $8,000, hardly fair. 


| Plays Due on B’way 


‘A Case of Youth’ (‘Not for Chil- 
dren’) was abruptly taken off at the 
National last midweek. Played five 
performances. ‘The Weak Link’ 
closed at the Golden, after three and 
one-half weeks. Carded to open next 
week are: 

‘Suspect,’ Playhouse. 

‘Morning Star,’ Longacre. 

‘Medicine Show,’ New Yorker. 











‘Ladies Retirement, 
Like B way Hit; Lady Waiting, Okay, 
106, ‘Liliom, $16,000, ‘Hellz,’ 306 


"$11,600, Looks 





Estimates for Last Week 


Key: C (comedy), D (drama), R 
(revue), M (musical), F (farce), 
O (operetta). 


‘A Case of Youth,’ National. Taken 
off last Wednesday (24) after playing 
five performances. 


‘An International Incident,’ Barry- 
more (C-1,104; $3.30). Presented by 
Guthrie McClintic; written by Vin- 
cent Sheehan; more was expected at 
Boston try-out; opened Tuesday (2). 


‘DeBarry Was a Lady,’ 46th St. 
(17th week) (M-1,375; $3.30). Had 
another excellent week; Easter bene- 
fited pace by $2,000 and the gross 
was around $31,000. 


‘Hellzapoppin, Winter Garden 
(80th week) (R-1,671; $3.30). Played 
extra Easter matinee and with that 
strong start spurted to better than 
$30,000; up $6,000. 

‘Higher and Higher, Shubert (M- 
1,367; $4.40). Presented by Dwight 
Deere Wiman; score by Rogers and 
Hart; book by Gladys Hurlbut and 
Joshua Logan; rated a sure thing out 
of town; opens Thursday (4). 

‘Ladies in Retirement,’ Miller (1st 
week) (D-940; $3.30). Drew favor- 
able press and business for English 
melodrama first seven performances 
indicate distinctly favorable chances; 
$11,600. 

‘Lady in Waiting,’ Beck (Ist week) 
(C-1,100; $3.30). Drew somewhat 
divided press, but business promising 
in first five performances; approxi- 
mately $10,000. 

‘Life with Father,” Empire (21st 
week) (C-1,095; $3.30). Has banked 
$100,000 in advance sales; ticket sale 
extends to. June 22; standee draw 
over $19,000 every week. 

‘Man Who Came toe Dinner,’ Music 
Box (24th week) (C-1,012; $3.30). 
Also high up in chips; with ‘Father,’ 
will be favorite with World’s Fair 
visitors; played extra matinee and 
lofted to $22,600. 

‘Margin fer Error,’ Plymouth (22d 
week) (C-1,012; $3.30). Has been 
easing off for some time, but another 
month or more anticipated; paced 
around $8,000. 

‘My Dear Children,’ Belasco (8th 
week) (C-1,077; $3.30). One of the 
better draws during Easter week, 
when the gross went to around 
$15,006. 

‘See My Lawyer,’ Adelphi (27th 
week) (C-1,434; $1.10). Helped to 
strong start Sunday night (ast 
week), takings went to better than 
$6,000. 

‘Separate Reems,’ Elliot (1st week) 
(C-931; $3.30). Entrant from Coast 
had mild first week; will be plugged 
by radio and other exploitation; 
rated under $4,000. 

‘Skylark, Morosco (23d week) (C- 
961; $3.30). Latter part of week 
under expectations along the line, 
but run comedy approached $14,000 


level. 
‘The Fifth Column,’ Alvin (4th 
week) (D-1,375; $3.30). Commands 


substantial business and expected to 


last into warm weather; paced 
around $16,000. 
‘The Male Animal,’ Cort (12th 


week) (C-1,964; $3.30). Among lead- 
ing laugh shows, with virtual ca- 
pacity gait held; around the $17,000 
level again. 

‘The Weak Link,’ Golden. Closed 
last Saturday after playing three and 
one-half weeks to slender takings; 
$3,000 average. 

‘Scene of the Crime,’ Fulton (1st 
week) (D-931; $1.10). Opened late 
pop price scale installed this week. | 

‘Time of Your Life,” Guild (22d | 
week) (CD-956; $3.30). Moderate 
business for the past month or so, 
with the gross around $7,000, or 





slightly more; provisional notice 
posted. 

‘Tobacco Road,’ Forrest (329th | 
week) (C-1,107; $1.65). Played Sun- 


day (31) night as experiment; around | 
the $4,000 level, which turns small | 
profit. 

‘Toe Many Girls,’ Imperial (24th 
week) (M-1,468; $4.40). Went up- 
ward last week with the help of an 
extra Easter matinee; quoted at 
$25,000. | 

‘Two for the Show,’ Booth (8th 
week) (R-704; $4.40). More than | 
held pace, with gross well over, 
$15,000; very good for intimate musi- 
cal in small house. ' 

‘Two on an Island,’ Hudson (10th | 
week) (CD-1,094; $3.30). Improved , 
somewhat, too, though affected late, 
in week like most others; pace close | 
to $9,000. 

‘When We Are Married,’ Lyceum } 
(14th week) (C-1,005; $2.75). “cost, | 





by virtue of low operating cost, 
which goes for both house and show; | 
around $3,500. | 


ADDED 
‘Richard 11,’ St. James (D-1,520;, 
$3.30). Return date for Shakespear- | 
ean work; opened limited engage- 
ment Monday (1); advance sale! 

strong rave press again. 
‘Liliom,’ 44th Street (lst week) 
(CD-1,328; $2.75). Revival started 





with boxoffice promise; takings for | 


last week drawing doubtful notices; | 


initial week $16,000; plenty of pop- 
priced tickets a feature. 

‘Mamba’s Daughters,’ Broadway 
(Ist week) (D-1,900; $1.65). Drew 
less than $6,500 and will clese at end 
of this week; a repeater; played here 
last season and did well on tour. 

in New Yerk,’ Little (6th 
week) (R-532; $2.75). Up somewhat, 
with takings around $4,500; refugee 
revue on week-to-week basis. 

‘Pins and N * Windsor (122d 
pa aed Hone «Typ a 

ined p ace rig ; 
ron week up, wilh gross bettering 

‘Juno and the Paycock,’ Mansfield 
(12th week) (D-1,014; $3.30). One 
more week to go; closing because 
one lead (Barry Fitzgerald) goes to 
Holly wood; over $6,000 to profit. 

‘Theatre of the Piccoli,’ Majestic; 
life-sized marionettes; business under 
expectations. 

‘Suzari Marionettes, Waldorf; 
‘Pinocchio’ with puppets plus Uncle 


‘SCANDALS FAIR 
$20,000 IN L.A. 





Los Angeles, April 3. 
George White’s ‘Seandals’ eon- 


tinues at the Biltmore, with fair 
grosses for this musical in sight. 
Opening week was somewhat dis- 
appointing, but with around $20,000 
in the till for first seven days house 
made money and show will not bse. 
‘Margin for Error’ is ecm mildly 
at El Capitan, in Hollywood, while 
‘Meet the People,’ satire, continues t 
attract near-capacity crowds, with 1 
weeks already out of the way for the 


opus. 
Estimates for Last Week 
‘Seandals,’ Biltmore (1,656; $3.30) 
(ist week). Started slowly but built 
as week advanced and first seven 
days grossed fair $20,006. Possibility 
of holding for a third week. 
: fer Error,’ El Capitan, 
Hollywood (1,560; $2.20) (1st week). 
Hollywood mob not manifesting 
much interest in this anti-Nazi play 
and, with word spreading of medi- 
ocre performances by most of cast, 
take on first week held own to trifle 
over $7,000. 
the People,’ Playhouse, 
Hollywood (1,130; $1.65) (13th week). 
Revue continues to draw and last 
week added another $8400, big. 


‘Fokes’ Fairly Okay In 
Philly With $18,200 


Philadelphia, Apri! 2. 

The end of the Lenten season did 
not bring the expected comeback 
for Philly’s legit houses. 

‘Night at the Folies Bergere,’ des- 
pite a great ballyhoo of its nudity 
and ‘Frenchy’ atmosphere, didn’t do 
what was hoped in first week at 
the Forrest. 

‘Margin for Error,’ in its third and 
final week at the Locust, got ng. 


Estimates for Last Week 
‘Night at the Felies Bergere,’ For- 
rest (1,800; $2.85) Ist week. Ten per- 
formances (4 matinees), but disap- 
pointing $18,200 despite nudity bally- 
hoo and critical praise. 

‘Margin for Error,’ Locust (1,500; 
$2.20) 3rd week. No dice; $5,500 in 
week that was added in last-minute 
decision. 














‘Paris’ Fine $17,800 in 
Toronto Despite Opposish 


Toronto, April 2. 

Despite such counter-attractions 
as the Federal election, the final 
Toronto Symphony concert of the 
season, which jampacked Massey 
Hal}, and a hockey play-off between 
Detroit and Toronto, which packed 
Maple Leaf Garden, ‘Streets of Paris’ 
crashed through to approximately 
$17,800 at the Royal Alexandra here 
at $3 top. 

Show got rave reviews. 


Weak 2G, Memph 


Memphis, April 2. 

Edward Everett Horton grossed a 
scant $2,000 in three performances of 
‘Springtime for Henry’ at Ellis Audie 
torium here Friday (29) and Satur- 
day '30). 

Show grabbed enthusiastic reviews 
from both local sheets, but crowds 
simply weren't, though there was 
some improvement Saturday night 
on strength of crix cheers. 





Horton 


seerni 


SR nlc 


erate : 


<p oa noting 


on a eeratareites 


aa 


pee Pate Sa ein maar saree eae a 


¢ 
: 
i 
hj 
- 
+ 
i, 
f\ 
f 
# 
” 
ef 
i 
+ 
“ 
t 
‘ 


a} 


eae 





a -naieonine eRE 







— 


Faroe 


AOR IO NT 


GR PE eer eect eeranpeagt sertee t 








° 2 Sh See a 








peer) Oe eae WSS moa; hae? ¢ 
; 


Sb eggs, 
ERG 


. me ies 
at Mt oe sewers oer at 


sgn ae 


i 


52 LITERATI 


VARIETY 


Wednesday, April 3, 1940 





Fill Top Jebs on PM 


Top editorial positions for the 
forthcoming New York evening tab 
paper, PM, are practically al! filled, 
with selections now to be made for 
th> general editorial staff, to number 
avound 50. 

Exec staff as constituted to date 
couprises George Lyon, managing 
ecliitor; John P. Lewis, assistant man- 
acing editor: Wesley Price, city 
editor; William McCleery, photo 
editor, and John T. McManus, radio 
ecitor. Status of the two last-named 
will be more important than usual 
for their titles since the new daily 
will give a great deal of space to 
both pictures and radio. Cecelia 
Ager, film editor and critic, will have 
two aides, as yet unselected. The 
press of her duties on the new daily 
will determine Miss Ager’s con- 
tinuance on Variety coincidentally. 

PM begins publication June 1, and 
is to sell for . nickel. Ralph McA. 
Ingersoll is the publisher. 

Though Ingersoll has taken several 
people from Time, he and Henry R. 
Luce are still on amicable relations. 


Variety’ Slanguage Analyzed 





§$. Stephenson Smith, educational 


Austin, April 2. 
counselor for the American Society 


of Composers, Authors and Publishers, when here for a series of lec- 
tures, also made arrangements for a fellowship for campus creative 


writers and composers 
group of American universities and 


The University of Texas is only one of the 


colleges thus far contacted. 


In his lecture, ‘The American Language, Words and Music,’ he main- 
tained that popular speech and language is material for the crucible 
from which emerges the growth of the language and the evolution of 


culture. 
In his study of American slangu 


iage he pointed out his finds from 


Vaniery, radio, films and popular music. Stated that ‘Variety exempli- 
fles perfectly the undignified, abbreviated form of words and verbs in 


bob-tailed form.’ Giving examples, 


he showed how Vanriery uses biz for 


business, exec for executive, confab for conference, and mag for maga- 


zine. He said that Vartety would 
rep, you rep, he reps.’ 


conjugate the verb to represent, ‘I 


‘Varirery’s development of another language is not all a desire to ab- 


breviate. 
budgeteer.’ 


An economy wave is budgetitis and an economist is a 


In the same manner Smith brought out the various forms of speech 
used in radio and in the film industry. + 


Closing his talk he stated that ‘ 


it is a great mistake to encourage 


students to write or speak a strict, academic language in simple ex- 








ositions.’ 
The two are said to have an — P 
ment whereby Ingersoll first speaks | 
to Luce should he want a Time|Coe. Dem primary is skedded for 


staffer. 





Furman’s New Pub Venture 


Lee Furman, a founder and for 30 
years head of Macaulay Co., pub- 
lishers, is now operating ; Sheridan 
House, previously a subsid of Lee 
Furman, Inc., which in turn was 
subsid of Macaulay. Lee Furman, 
Inc., and Macauley are now com- 
bined. Sheridan House has taken 
over some of the books formerly 
published under the Furman, Inc., 
imprint, in addition to those which 
were already under the Sheridan 
label. Furman recently resigned 
from Macaulay. 

Furman declared the new outfit 
will publish only about 15 books a 
year, all high cost, instead of ‘pub- 
lishing them wholesale in hopes that | 
one of them may turn out to be an- 
other ‘Gone With the Wind’. Tom 
Davin, former editor of Sheridan, 
continues in that capacity. 





Another Long Pillar Crumbles 


The late Huey P. Long’s American 
Progress, which once claimed the 
biggest newspaper circulation in 
Louisiana, has, like his political 
dynasty, gone to oblivion. The) 
Progress, fattened by ‘forced’ sub- 
scriptions of state employees, was| 
founded. by the ‘Kingfish’ in 1928, | 
and continued during his lifetime | 
and by his political heirs thereafter. 

On March 21, the stockholders | 
gathered 





| ’ $ 
in Hammond, La., near|Art’s material. 


May 7. 

Macfadden’s_ political ambitions 
are comparatively recent, but those 
of Coe, generally known as ‘The 
Socker,’ go back some time. The 
Socker practically halted his scrib- 
bling career a few years ago, after 
touching tops in that profesh, to 
practice law. He is said to have 
told friends some months ago he was 
thinking of resuming writing, but 
his action in filing for the Florida 
senatorial contest indicates a change 
of mind. 

Mag publication of The Socker’s 
stories have been in the Satevepost. 
Macfadden publishes Liberty. 





in Jackson, Mich. A founder and 
editor of the Jackson Saturday 
Evening Star, he also edited the 
Jackson Daily Courier. 

Earl Griffith, 52, Mt. Gilead. O., 
publisher, and Ohio secretary of 
state, died March 30 in Columbus 
of a heart attack. He was owner 
of the Morrow County Sentinel, 
newspaper established at Mt. Gilead 
by his grandfather in 1851. 

John J. Ashenhurst, 91, former 
publisher of the old Hayesville (O.) 
Chronicle, The Ohio Valley News at 
Martins Ferry, Freeport (O.) Press. 
The Wayne County Herald at 
Wooster and the old Canton Leader, 
died March 24. He was a former 
Prohibition Party candidate for gov- 





Ballet Book Suit 


N. Y. supreme court Justice, 
Aaron J. Levy’s order that Universal | 
Art, Inc., furnish a bill of particu- 
lars to Gerald Goode and Robert | 
Simon (doing business as Crown 
Publishers), has revealed Universal 


for plagiarism. 


ernor of Ohio. 

Harry C. Adler, 74, chairman of 
the board of directors and former 
general manager of the Chattanooga 
(Tenn.) Times, died March 27 in 
that city. He joined the paper’s staff 
in 1890, and a year later married a 


publisher of the Chattanooga Times 


Art’s action against the oem ub of the late Adolph S. Ochs, 


The plaintiff claims that the de- 
fendant Goode was in the employ of 
Hurok Attractions, Inc., which 
handled the Ballet Russe de Monte 
Carlo. Goode, as press agent, re- 
ceived many photographs and stories 
from Universal for publicity pur- 
poses. On Nov. 7. 1939, it is charged, 
Goode published, through Crown, 
‘The Book of Ballets, Classic and 
Modern,’ using much of Universal 
An injunction, ac- 


New Orleans, and voted for dissolu- — of profits and damages are 
tion of the company. Thus the lusty | SOUsnt. 


publication, once an eagerly read 


journal, folded two months before | 
the Earl Long (Huey’s brother) re-| 


gime bows out officially in May. 





Cashing in on Adler Book 


Simon & Schuster’s 
bestseller, ‘How To Read a Book,’ by 
Mortimer J. Adler, is based on the 
100 basic textbooks required at St. 
John’s College (Annapolis), where- 
upon Random House decided to 
bring out the entire 100 about which 
the S&S publication discourses. Ran- 
dom House or its affiliated Modern 
Library already published 52 of 
these, and 11 which are not known in 
English, or are only published in 
costly editions, will follow. Of these 
11, four are being rushed out, and 
the rest will follow. 

It’s a unique case of one publisher 
eashing in on a rival’s buildup work. 





Broadway Lowdown 


New York Lowdown, new maga- 
zine to be published by Joseph R. 


Gibson and George A. Rogers, is! 


being readied for issue late this 
month. It’s aimed to give the inside 
dope on the Broadway entertainment 
scene and will be published monthly. | 
Tentative price is 15c. 

Asserted first issue will contain 
48 pages, and it will be regulation | 
mag size, with slick paper. Gibson 
and Rogers formerly, published the 
Night Club Reporter. 





New English Daily in San Juan 

New and only English daily in San 
Juan, P. R., the Puerto Rico World- 
Journal, is being published by 
Amundo, the leading Spanish daily. 
There are five other papers in the 
latter tongue on the island. 

Carl Hartman, American p.a., has 
sailed to join the staff under Wil- 
liam Dorvillier, editor, also Ameri- 
can, 





‘Macfadden, Coe Go Politico 


| against 


| 





‘Screen Travelers’ Libel Suit 


William La Varre has filed suit 
in N. Y. supreme court against 
William Preston Rambo 


damages of $25,000 for libel. The 


ag “odie of aad b-aerreigg asserts he is an author and 


writer known as ‘The Screen Trav- 
eler.’ 


co-author of ‘Dry Guillotine’ and 
‘Southward Ho,’ in conjunction with | 
Rene Belhenoit, who is an es- 
caped prisoner from Devil’s Island. 
La Varre asserts the defendant hurt 
his reputation by implying that he, 
Rambo, was co-author. ' 








Surrey’s N. Y. Curb 
A permanent restraining order | 
Surrey House, Ltd. New | 
York book-publishing house, and 
Percy H. Phillips, its prez, barring | 
them from further dealing in securi- | 
ties in the state, has been handed 
{down in New York State Supreme 
Court. 

The complaint against Phillips was 
that he had sold at least $600 worth | 
|of stock to the public by misrepre- 
| sentation. 








LITERATI OBITUARIES 

Ben F. McKey, 62, former pub- 
lisher of the Lebanon (Ind.) Pio- 
neer until 1924, died March 27. 

Noah Mayhill, 65, former co-pub- 
lisher of the Delphi (Ind.) Journal, 
died in San _ Bernardino, Cal., 
March 28. 

Jacob F. Blankenhorn, 62, former 
publisher of the Englewood (N. J.) 
Times, died March 27 in that city of 
a heart attack. 

Arthur Howard Crowell, 49, man- 


seeking | 


| and of the N. Y. Times. A son, Col. 
i Julius Ochs Adler, is prez and pub- 
| lisher of the Chattanooga Times and 
_V.p. and general manager of the 
| N. Y. Times. 





CHATTER 





Erskine Johnson started columning 
on the Los Angeles Daily News 
April 1. 

Harold Lamb finished his novel, 
‘March of the Barbarians,’ for publi- 
cation by Doubleday-Doran. 

Harold Montagne, who created the 
‘Billy Barnes Flier’ series for Street 
& Smith aiming now at the slicks. 

William G. Wilson getting a new 
publishing venture under way in 
N. Y. tagged the Works Publishing 
0: 





cmon 











submitted by the Government to the 
defendants and the court, for con- 
sideration in the pre-trial confer- 
ences. 

One of the purposes of the meet- 
ing was to secure a pre-trial con- 


ference date. Thacher, as the first 
speaker, tried to show how little 
could be stipulated to. He empha- 
sized the fact that he will not stipu- 
late to generalities. In reviewing 
some of the Government's proposals 
he said that Paramount is willing to 
agree to the history of the industry 
prior to 1912. It will not agree after 
that, and will show on the trial 
where the Government is wrong, he 
added, 


Terms ‘Not Fair Subject’ 


Terms are also not a fair subject 
for stipulation, as they have different 
meanings to many persons, he said. 
To prove his point, he argued with 
Paul Williams, U. S. prosecutor, on 
the meaning of metropolitan de luxe 
theatre. Neither Williams nor 
Thacher was able to agree. 


Thacher also denied there is any 
classification of theatres, and that the 
defendants produce the finest type 
picture. He declared that circum- 
stances will decide whether an 
exhibitor needs the defendant's 
product to operate successfully. 
Louis Frohlich, representing Colum- 
bia, also backed Thacher’s stand, and 
interposed a note of comedy by de- 
claring that he believed that- a 
proper subject for stipulation would 
be Columbia’s answers to the Gov- 
ernment complaint, which consists of 
a denial of charges, and which, if 
stipulated to, would mean an im- 
mediate dismissal of the action as 
against Columbia. 


Williams, in defending his stand, 
declared that the three phases of 
the industry, production, distribution 
and exhibition, are so integrated, 
that the five producer-exhibitor de- 
fendants by monopolizing the field, 
have brought about an inequality 
which violates the Sherman act, in 
that it fails to previde for open 





| 
Long Argument Held 
Ruby Black, the Washington news- 


competition. It was finally decided 
that counter-proposals by the majors 
would be the easiest way of settling 
the controversy, and they will be 
served soon, 


The hearing was called on another 
matter, which had been considered 
of more importance. This consisted 
of deciding whether or not the Gov- 
ernment had complied with its 
stipulation of agreement with the 
defendants in answering interroga- 
tories, and had answered all 
questions sufficiently. The majors, | 
protesting vehemently, claimed that | 
in 21 instances the U. S. had not. 





Details ‘Distress Methods’ 


Continued from page 8 








Long argument was held, and'§ 








swers last week to the U. S. inter. 
rogatories. They were given the 
Government a month ago, and the 


majority are still deemed confiden. 
tial. 

Loew's stock structure is listed 
with 4,000,000 shares of common au- 
thorized and 1,665,713 outstanding, 


and 300,000 of $6.50 cumulative pre. 
ferred listed, and 136,722 outstanding. 

The fixed indebtedness is $16,- 
081,000 made up of 2%% notes ma- 
turing in 1944, payable at $375,000 
semi-annually beginning February, 
1940, or a total of $3,750,000. Also 
342°% sinking fund debentures, ma- 
turing 1944, with a semi-annual sink. 
ing fund of $375,000 for the purchase 
or redemption of these debentures, 
the total being $12,331,000. The com- 
pany has no outstanding loans. 


There are 12,281 persons on 
Loew's payroll, made up of 4,881 in 
production, 2,283 in distribution, and 
5,117 in exhibition. 

The company also lists in its his- 
tory 29 sound stages, loans of pro- 
ducers, directors, technicians, stars 
and the same for borrowing. 


It declares that it distributed 84 
shorts and 104 newsreels in 1936-37. 


The examination before trial of 
William F. Rogers’ concluded 
Wednesday morning (27) in N. Y. 
federal court. In finishing his testi- 
mony, the Loew’s sales manager de- 
clared that he prefers group selling, 
because it becomes good business, 
reducing the sales effort. The only 
individually sold picture was ‘Gone 
With the Wind,’ and this only be- 
cause David O. Selznick insisted on 
it. Metro divides its films into 
classification brackets, with four in 
the top group, 10 in the next two 
groups, 12 in the next, and the bal- 
ance of the program in the last 
group. The most important factor 
in the grouping is the cost of the 
film. Rogers defended the lower 
cost films by pointing out the devel- 
opment of personalities developed by 
these films, citing Mickey Rooney as 
an example. 


Neil F. Agnew, general sales man- 
ager of Paramount, who followed, 
declared that he has no access to 
theatre records, and said that the 
only records he secures are on 
grosses of all pictures, so that he can 
determine how those grosses com- 
pare with Paramount's. 


The terms of contracts are con f- 
dential, and Agnew declared that if 
he was a Par-affiliated exhibitor he 
would be resentful if the terms of 
his contract were passed around. 

He declared that he does not dis- 
cuss. distribution problems with 
other sales managers, and that in his 
yearly visit to the Hays office he also 
does not discuss these problems. 


paper woman, is at work on a biog | Judge Goddard, after listening to|4$"¢w was asked which sales man- 
La Verre states that he is the} of Mrs. F. D. R. for Duell, Sloan & | several readings of questions and |@S¢r he had last seen. He declared, 


Pearce. 

Robert Spiers Benjamin has quit 
his publicity post with Prentice-Hall, 
th. book publishers, to join the Alli- 
ance Book Corp. as promotion di- 
rector and associate editor. 

George White, former sports ed- 
itor of The Dallas News, named 
sports editor of The Dallas Journal, 
succeeding Red Webster, who be- 
comes promotion manager of that 
sheet. 

In reprinting ‘Microbe Hunters,’ 
Pocket Books has retitled it ‘Dr. 
Ehrlich’s Magic Bullet, and The Dis- 
coveries of 11 Other Microbe Hun- 
ters,’ to tie in with the new Warner 
film. 

Gordon W. Fawcett stepped out as 


| western manager of Fawcett Publi- | 


cations, Inc., to take over manage- 
ment of his late father’s Minnesota 
estate. Edward J. Smithson assumes 
the western post. 

A new weekly paper, The Women’s 


News, owned and edited by femmes, | 


makes its bow in New York May 5. 
Democratic in politics, weekly is 
designed for the New York metro- 
politan area at the start. 

Ogden Nash, Eve Curie and Major 
George Fielding Eliot talk at the 
next Book and Author Luncheon at 
the Hotel Astor, N. Y., on April 9. 
Sterling North, book crick of the 





aging editor of the Woonsocket | 


| (R. I.) Call for the past 20 years, died 


March 27 in that city. 

James P. Bole, 71, editor of Boze- | 
man (Montana) Chronicle for 30, 
years, died March 25 in Hollywood | 
while visiting his daughters. 

Harry Edgar Rice, 68, retired Ohio 





U. S. Senate seat now occupied by 
Charles Q Andrews, Democrat, of | 


individuals prominently identified | 
with writing and publishing—Ber-| 


newspaper publisher, died March 29 has taken an option for filming on|the next week to discuss these 
on a train near San Bernardino, Cal.| all the whodunits by Darwin and_| interrogatories and clear them off 
Florida, is to be contested by two | Until his retirement in 1936, he was Hildegarde Teilhet written around | the schedule. 


part owner of the Xenia (O.) Herald. 
Henry L. Hunt, 83, vet newspaper | 


Chicago Daily News, will preside. 
Harlan Logan, editor and publish- 
er of Scribner’s Magazine, and who 
joined the staff of Look when Scrib- 
ner’s folded, elevated to general 
manager of the pic mag. A. H. Bur- 
tis named business manager of Look. 
William Sistrom, the pic director, 


the character of Baron von Kaz. Ar- 
ranged through Willis Kingsley 


narr Macfadden and Charles Francis | editor and publisher, died March 26. Wing. 


answers, told Williams that in his| M'- Rogers, who I saw on the steps 
opinion the Government should pro- | of your beautiful courthouse. I did 
vide more facts. Williams, battling | °t talk to him because he got away 
desperately against a losing cause,|f"om me.’ He declared that occa- 
told the court that the letter of the | S!omally he sees Gradwell Sears of 


law did not require him to furnish | 
what his witnesses will testify on to 
the defendants, only who they are, 
and about what subject they will | 
testify. Williams again repeated that 
his testimony was hearsay, and that | 
he could not swear to the truth of | 
what the witnesses would say. 


The prosecutor then offered to 
prove his point by turning over to 
the defendants the entire records of | 
the Department of Justice, to see if | 
they could get any more out of it 
| than he had furnished. This seemed 








| to be an acceptable suggestion for a} 
| While, until it was brought up that 
the records in writing, that the de- 
partment had, might not prove any 
more illuminating than the ones al- 
ready presented. 


That the judge agreed with the 
majors is shown in a statement to 
Williams when he declared, ‘To put 
it bluntly you have failed to give 
them the information required by the 
stipulation you signed.’ Goddard 
softened his remarks by grinning as 
he handed back the 300-page docu- 
ment which consists of the Govern- 
ment’s answer, saying, ‘But you did 
give them plenty.’ 

The other matter disposed of was 
the objection by Columbia of the 
Government’s interrogatories. It was 
decided that Louis Frohlich and 
William Farnsworth (representing 
the U. S. in N. Y.) will meet during 





' Adolph Zukor will be examined 
~~ trial Friday (5). 





Loew’s, Inc., finally filed its an- 


Warners on the street, and ‘I brag 
about my pictures, and he lies a 
little bit about his.’ 

High Cost Pic in Low Bracket 

Agnew pointed out ‘Rulers of the 
Sea,’ as an example of a film with a 
high cost, but a low bracket. The 
cost of the film was ‘terrific, too 
much,’ declared Agnew and the pic- 
ture was a decided failure. It was 
forced into a lower bracket because 
of its lack of drawing power. Agnew 
was asked if this case was an excep- 


| tion. ‘I hope so,’ the Paramount sales 


manager replied explosively. Agnew 
declared that there was not as much 
difference in rural and city likes, as 
one might be led to believe. The 
differences were mostly sectional, 
with an example being Bob Burns’ 
‘Mountain Music,’ which was terrible 
in New England, and a sensation in 
the south. 


A 20% cancellation clause is 
granted to all exhibitors paying $100 
for a picture, 15% cancellation on all 
paying between $100-$250, and 10% 
to any above. This is to give the 
smaller theatres a break. 

Agnew said that 86% of all thea- 
tres in the U. S. pay less than $100 a 
picture. Double features are a bad 
practice, Agnew insisted, for both 
production and exhibitor. He de- 
clared that Sidney Kent agrees with 
him here, but that no one pays any 


attention to his protests against 
double features. 
Today (Wed.) Bill Kupper and 


Bill Sussman, eastern and western 
sales managers of 20th-Fox. will be 
on the stand, and tomorrow Abe 
Montague of Columbia will testify. 
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Broadway 


Abe Blank in town. 


Margaret Bourke-White in from 
Europe. 

Al Rosen now in fine physical 
condition. 

Pat Kettler operated on-for ap- 
pendicitis. 


Brock Pemberton to Florida to 
recuperate. 

T. H. Cooke of the BBC arrived 
from England. 

Victor Kiraly managing ‘Lady in 
Waiting,’ Beck. 

Jimmy Gillespie 
RKO in Washington. 

Louis J. Alleman has 
from RKO publicity. 

Hy Daab now domesticating at his 
Westport, Conn., home. 

Cary Grant into New York on a 
holiday; came by boat. 

Lode Vroom. back with ‘Ladies in 
Retirement,’ Miller, N. Y. 

Bert Lahr took house in Great 
Neck and also bought a boat. 

John McGrail, in from the Coast 
Saturday (30), is writing a play. 

The George D. Lottmans have gone 
to Miami Beach to settle down there. 

Gracie Fields and Monty Banks 
sailed on honeymoon trip to Eng- 
land, 

Monroe Greenthal gets back today 
(Wed.) from a quick trip to Cleve- 
land. 

John P. O’Donne!) and wife, Doris 
Fleeson, arrived in New York from 
Italy, 

Benny Piermont and Eddie Witt- 
mer opening restaurant on East 49th 
street. 

Rutgers Nielson. chief of the RKO 
flackery, out last week with the 
grippe. 

Tommy Dorsey had some candy 
made up with garlic in it as an April 
fool gag. 

Damon Runyon, recuperating in 
Florida, has resumed his column in 
the Mirror. 

J. J. Rubens of Illinois has gone to 
Miami to try to take off some weight, 
an annual ritual. 

Joy Freeman, formerly on World- 


exploiting for 


resigned 


Telegram, added to United Artists 
exploitation staff. 
Agent Bill Liebling and wife, 


Audrey Wood, on a vacash-business 
jaunt to the Coast. 

Eddie Darling, retired Keith 
booker, back from winter spent at 
Ft. Lauderdale, Fla. 

Harry Royster left Saturday (30) 
by car for Atlanta and Miami, to be 
gone about two weeks. 

Clifford C. Fischer to the Coast 
preparatory to opening ‘Folies Ber- 
gere’ at the Frisco Fair. 

Stanton Griffis got in some fishing 
with E. V. Richards before returning 
to N. Y. over the weekend. 

G. S. Eyssell returned to town 
Monday with his mother after an 
auto tour through the south. 

John J. Fried] and L. J. Ludwig, 
operators of Par’s northwestern 
theatres, in town for h.o. huddles. 

Phyllis Perlman, chief of the 
George Abbott press department, 
bedded with the grippe last week. 

‘March of Time’ took interior shots 
at the Stork Club for use in its forth- 
coming issue on ‘Youth in America.’ 

Lester Jacob (VariETY) confined to 


Roosevelt hospital with broken 
shoulder sustained in fall on icy 
pave. 

Joe Weil, for years with Universal, 
now in special publicity-exploita- | 
tion, has invented a new type of 
whiskbroom. 


Eddie Cantor in town setting a 
new radio deal via Jimmy Saphier, 
and also prepping his production of 
a Negro musical. 


Harry H. Buxbaum, 20th-Fox ex- | 


change head. was awarded a medal 
for continued Y.M.C.A. activity at 
the West Side branch. 

Russell Holman. Paramount’s east- 
ern studio rep, returned to his desk 
Monday (1) from short golfing va- 
cash in Pinehurst. N. C. 

Joe Bernhard is returning from 
Florida tomorrow (‘(Thurs.), accord- 
ing to the Warner h.o., anxious to 
get back in the saddle again. 

Bob Considine, Mirror sports 
writer, has stories on Bill Klem and 
Clark Griffith in next week’s Col- 
liers and Satevepost, respec. 

William Hornbeck, film editor for 
Alexander Korda, planed to_ the 
Coast Sunday. 
from London on Thursday (28). 

After 15 years, Lester Rose 
(Variety) and Mrs Rose 


their first baby in a month or so. 


N. L. Nathanson, head of Famous | 


Players-Canadian, stopping off in 
N. Y. on his way up from a winter 
In Miami. has gone on to Toronto. 

Edward F. Lomba, 20th-Fox branch 
manager for Venezuela, sailed Friday 
(29) for his home port after home- 
office huddles with W. J. Hutchin- 
son. 

Now that Winchell has followed 
Danton Walker into the congaing 
columnists’ field, there’s an epidemic 
of hoofery among the other scrive- 
ners, 

Par’s realty Napoleon. W. H. Law- 
rence, donated a pint of blood for a 
friend, William O'‘Leary, Jr., 
failed to survive from attack of leu- 
cemia. 


Elizabeth Kain, formerly of the 


Arrived in New York | 


(former | 
Babe Clarke in vaudeville) expect | 


who | 


Group Theatre, now secretary to Joe 
Heidt, p.a. for the Theatre Guild. 
Replaces Henrietta Miller, recently 
married. 


tion and maintenance matters, 
Charlie Burton (Par) has travelled 
20,000 miles since Jan. 1. 
with a cold. 


coined by the N. Y. World-Telegram, 
may become a film title if the Hays 
office does not chill it. 


the total-abstainer’s club of New 
York publicists, which now includes 
Ed Wiener and Gene Murphy. 

Dinty Doyle, ex-Hearst radio edi- 
tor, with Michae] Mok and Hy Garda- 
ner, is the third topflight newshound 
to join Billy Rose’s press forces. 
Doyle will handle the Frisco Expo 
Aquacade. 


liams trained for the Coast Friday 
(29), stopping off in Chicago en 
route to see the ‘Life with Father’ 
company there, representing the 
authors, 

‘Anyone Can Take Good Pictures,’ 
by De Ward Jones, of the Music Hall 
er ig staff, being brought out by 

avid Kemp & Co., illustrated by 


from the viewpoint of the artist. 


Constance Bennett planed to the 
Coast Saturday to consult with writ- 
ers and wardrobe designers on ‘Ac- 
cidental Father,’ Nat Ross’ eastern- 
made in which she will star. She'll 
be back in about six weeks 


Musie Strike 


LC Continued from page 1 














front of the building on Broadway 
where Red Star has its offices. 


The strike was called after months 
of dickering for a union contract 
with M. K. Frank, Red Star’s owner. 
Most of the exchanges between 
Frank and the union have been 
acrimonious. Frank has threatened 
in these exchanges to bring restraint 
of trade and monopoly proceedings 
against the union. According to the 
union, it had no alternative but to 
call a strike. Red Star was the only 
firm employing a professional staff 
which had refused to sign a contract 
with the union, and other publishers, 
according to union officials, were de- 
manding to know why an exception 
was being made of this company. 

When the strike was called Red 


New York (Ralph Smitman and Paul 
Case), one in Chicago (Tom Sher- 
man) and one in Hollywood (Nat 
Freyer). All these are members of 
the union. 
regional director in Philadelphia to 
advise whether Red Star also em- 
ploys a contactman in that city. 


After approving the strike the un- 
| ion’s executive board voted to set up 
| an emergency fund for the four men 
jon strike by assessing all working 
;members 1% of their weekly earn- 
lings. This money will be collected 
| by the professional manager in each 
| firm. 

| Letter to band leaders also men- 
tioned the Fred Fisher firm, which 


| likewise has not 








Educ’l Hoax 


Continued from page 1 








| 
| 


trical Bureau Exchange. 
As soon as the station explained 


was about it was revealed that the 
whole thing started when William 
A. A. Castellini, press agent of the 
Institute, listened in to the Jack 
Benny program earlier and heard 
the comedian hold an _ imaginary 
telephone conversation with Orson 
Welles in which the end of the world 
was discussed. Castellini then got 
the idea to send the telegram an- 
nouncing the world’s end to Benny 
in care of KYW, to get publicity for 
the show. Instead of referring it to 
Benny, Lang read it as part of his 
regular newscast. 








Song Titles 


Continued from page 1 








‘cent Gene Autry mustanger, 
‘also has ‘Gaucho’s 
| work on the same theory. 


Serenade’ in 
Warners’ 


| ‘Till We Meet Again’ likewise is ai 


ititular curtsy to Tin Pan Alley 
| prestige. Titles fetch from $2,500 to 
' $5,000 usually, including a musical 
}excerpt. 

Case of U's ‘If I Had My Wavy’ 
'for Crosby is further unique in that 
|David Butler, director and co-au- 
'thor, was smitten with the singer’s 
recording and etherizing of the old 
pop ballad, and decided to build a 
| compleie motion picture film 
j}around the tag. 





| 


Hitting the trail hard on construc- | 


Now down | 


‘Murder, Inc,’ newspaper headline, | 


Jimmy Boyle, of RKO, has joined | 


Literary agent Annie Laurie Wil- | 


author and covering photography 


publications of this firm. Union is | 
arranging to install a picket line in | 


Star had two professional men in} 


The latter has asked its | 


signed with the | 
union, but has no professional staff. | 


lice stations and the Municipal Elec- | 


to the cops and newspapers what it! 


and | 


Paris 


By Joseph D. Ravottio 





Forty American pics showing in 
| Paris. 
| Harry Pilcer unshuttered L’Aiglon 
' nitery. 
Serge Lifar back in Paris after 
| long tour, 
| Marjal, cabaret singer of pre-war 
' fame, is dead. 


, in his next pict. 

| Janine Darcey off to London for 
| spot in British film. 

| Opera company off to Liege to 
; give ‘Romeo et Juliette.’ 
| Ballad singer Jean 
| father of baby daughter. 
| Solange Schwartz named premiere 
| danseuse of Opera ballet. 

Perennial Cecile Sorel off to Lau- 


Tranchant 


i sanne to act in classical play. 


| 
| Annual Louis Delluc pic prize 
; won't be awarded this spring. 

Dutch femme swimmer, Willy den 
| Ouden, signed to do French pict. 

Jean Kolb and George Sandry fin- 
ished four-act whodunit, ‘Enigmus.’ 
| “When Rains Came’ (20th) preemed 
; at gala ambulance affair at Le Paris. 
Pierre d@’Ennery, French legit 
_actor, 12 years in the states, returned. 

Edmond Brocard, director of five 
nabe showcases, died after long ill- 
neéss. 


in sticks, 
Frances Day,- Anglo-American 

actress, in Paris for one day to act 

| in B.E.F. center. 

| Pierre Benoit said to be nreparing 

/ a scenario for Viviane Romance and 

| Georges Flamant. 

Alex Small, on Paris staff of Chi- 

| cago Tribune for years, transferred 

to Madrid bureau. 

' Raymond _Lussiez, 





president 


| French Syndicat of cinema directors, 


‘ called back to colors. 


and will make re-entry at 
Comique in ‘Werther.’ 


with Mistinguett revue. 

Emma Calve, 81, noted Carmen, of 
to Hollywood on Clipper late in 
April to make screen debut. 

C.1LC.C. to finish ‘Sixieme FEteze’ 
| (Sixth Floor’) and ‘Le Due:’ (‘The 
| Duel’), started before the war. 

Richard Strauss said to be prepar- 
ing a symphony dedicated to Jap’s 
2,600th anniversary of its empire. 

Sammy Siritzky announced open- 
ing of smartest and most modern 
' showcase in France, Le Francais. 
| Lucien Baroux, French pic star, 
| cleared 60.000 franes ($1,500) for sol- 
| dier’s fund doing provincial stages. 
| Philippe Gaubert, conductor of 
| Opera orchestra. off to Bucharest to 
}conduct local Philharmonic Socicty. 

Invited to produce in _ Italian 
studios, Jack Forrester considering 
the offers. He’s planning U. S. trip. 

British pic director Denis Fersson 
will come to France to turn ‘La Baie 
des Trepasses’ (‘The Bay of the 
Dead’). 





Rene Clair to do pic with Michele , 


Morgan and Raimu, with scenario by 

Charles Spaak, before Hollywood- 
| warding. 

Rumored new pic to be produced 
in France with scenario by Italian 
Air Marshal Italo Balbo, Governor 
of Libya. 

‘Fasicule Noir,’ by Louis Verneuil, 
with Gaby Morlay and Victor Fran- 
cen, hit 90th performance at legiter 
Bouffes-Parisiens. 

After Sacha Guitry’s ‘They Were 
Bachelors’ comes “They Were 12 
| Women,’ with stenar#o and direction 
by Yves Mirande. 

Mary Guy, one of 


Guy. married to W. R. Johnstone, 
| Australian jockey. 

Les Ambassadeurs shuttered one 
night so entire cast could go to front 
to give Henry Bernstein's ‘Elvire,’ 
with Elvire Popesco. 

Victor Boucher, who has been rest- 
ing since he fainted on stage in Oc- 
tober, made comeback ‘somewhere 
in France’ in monolog. 

Louis Jouvet reopened the Athenee 
with Jean Giraudoux’s ‘Ondine.’ with 
himself, Madeleine Ozeray, Auguste 
3overio, Felix Oudart. 

Signs of the times: deluxer Mar- 
beuf cinema being heated with char- 
coal burners. which used to heat 
cafe terraces in winter. 

Claire Luce, back from _ front, 
where she entertained Tommies, to 
Capri for rest. Later returning to 
London for Shakespearean role. 

Sereenster Jean Pierre Aumont 
now in tank corps, and punsters who 
kidded him for being orderly at 
Hotel] Continental now apologizing. 
| Lucienne Delforge, French pianist 
|and wife of American newsman Bob 
| Stern (ex-Vaniery Paris correspond- 
'ent) gave piano recita] over Radio- 
Cite. 

Henri Decoin preparing scenario 
for Danielle Darrieux (Mr:. Decoin) 
in which she iceskates and_ skis. 
Andre Luguet will carry the male 
lead. 

3ernard Deschamps to pilot 
new picts: ‘Marins du Ciel’ «Sky 
Sailors’) and second unnamed pict 
with scenario by J. Redon and J. 
Ro}lot. 

Mistinguett to Brussels to. start 
tour which will take her to Holland, 
Switzerland. North Africa and Italy. 


two 


Doing comedy role in ‘Ecole des 
Cocottes.’ 

yer Grande Lecon’ (The Important 
Lesson’) has been started by Robert 
i Feguy, with Alerme, Claude May, | 


Sacha Guitry to have role of priest | 


‘Pieges’ (‘Snares’), Maurice Cheva- | 
| lier’s latest pict, setting new records | 


Opera | 


Line Docea in from South America 
after tour of Argentine and Brazil 


three-sister 
dancing team headed by Edmonde |! getermine 


Roger Treville and Suzanne Dantes 
in film’s cast. 

Marcel Pagnol to do ‘La Fille du 
Puisatier’ (The Well  Digger’s 
| Daughter’) with Raimu and Josette 
| Day, who teamed together in ‘Mon- 
| sieur Brotonneau.’ 
| Joe Bouillon, French jazz king, has 
| organized new military swing band. 
; Got together 19 men, five of them 
pros and others amateurs, including 
a barber, a farmer and a miller. 


St. lake 


By Sam X. Hurst 








Arthur Kent, Met opera winner, 
sang in Muny opera chorus last 
, season. 

Clarence D. Hill, 
tures manager, has shaken 
and back at work. 

Alex Pappand, part owner of a 
syndicate owning chain of nabes, in 
St. Mary’s hospital for heart ailment. 

‘Gone With The Wind’ showing at 
Esquire and Empress, second-run 
M-G houses. Price scale unchanged. 

Bill Baird, native, returned to lo- 
cal heath as a sleight-of-hand artist 
in floor show at Club Continental, 
Hotel Jefferson. 

Chief of Police Michael J. 
|O’Rourke, East St. Louis, formerly 
|in vaude, collapsed at desk and is 
'in St. Mary’s hospital. 

‘Let Freedom Ring, local ILGWU 
musical revue based on current poli- 
| tical and social issues, presented at 
|two extra performances because of 


i b.o. rush. 


Columbia Pic- 
oft flu 





| Les Kimris’ aerial act. Walter 
;Guyce’s acro troupe, Betty snd 


| Benny Fox and Terrell and Dolly 
Jacobs inked for annual police circus 

ito open in the Arena April 10. 

| Richard Crooks, Josef and Rosina 


Lhevinne, Robert Virovai, the Liitle- | _ wes F 
of field Ballet and the Philharmonic | CUStody of his two children, now in 
lsymph orch inked for forthcoming 


{season of Civic Music League. 


Singer Jose Luccioni demobilized _ Bill Robinson made a full-fledged 
deputy sheriff, with gold badge, ete., 
i by Sheriff Filzsimmons in recogni- 
| tion for numerous culfo charitable 
} p.a.’s while here with ‘Hot Mikado’ art. 


| cast. 
The Wings Over Jordan. 


swell biz. 


| “The Queen Was in The Parlour’ | 
| current at Little Theatre with Len- 
| ore Griffith, Robert Pastene, Julian 
Eula 
and Elsie 
Gordon Car- 


|Luckeit, Brute MacFarlane. 
| Morgan, Doris Disbirow 

| Yehling in lead roles. 
| ter designed sets and produced. 

| Manager Harold D. ‘Chick’ Evans, 
| Treasurer Chester Vickery and 
_ Assistant Treasurer Frank X. Reller, 
| abt., fiven week’s vacash with pay for 
| laboring on successful six weeks run 
of ‘Gone With The Wind’ at Loew’s 
Additionally, they received a bonus. 








Cash Come-ons 


Continued from page 31 


get a card with the songs listed that 
are broadcast, must listen to the pro- 
| gram broadcast, and must fill out or 
check the correct names of the 
songs or musical selections broadcast, 
and must be the first to telephone the 
answer to the radio station.’ 

Virtually the same rules apply to 


the ‘Song’ program, broadcast by 
| WIP, the Commish pointed out, 


| which employs ‘cards furnish by the 
Nevins Drug Co., Philadelphia.’ 

In the ‘Especially for You’ pro- 
gram (WFIL), a wheel is spun to 
from Philadelphia and 
| Suburban directories the individual 
| who is to be given a chance to win 
'a Farnsworth radio. ‘If the party se- 
lected has a telephone he is called. 
If he answers the phone and answers 
two questions satisfactorily he re- 
ceives a radio. 
spond correctly, he is 


Ziven two 


tickets to ‘Mystery History,’ a net- 
work show.’ 

‘Sears’ Grab Bay’ (WISE) brings 
into play a box of numbered slips 
placed in front the Sears’ store at 
Asheville. “The advertising manager 


of the store selects the numbers. If 
the holders of the numbers are in the 
broadcast audience they receive 
prizes. If they are not listening in 
the nearest numbers get the prizes.’ 

‘Dixie Treasure Chest’ ‘(KRLD) 
uses the telephone directory to ask 
the lucky winnah ‘what is the color 
of the border of the Dixie Margerine 
package?’ If this is answered cor- 
rectly, $50 bucks is forthcoming. 

Commish (‘slightly miffed by the 
Justice Department's refusal to com- 
ment upon ‘Pot 0’ Gold’ and Mead’s 
Bakery programs, after several 
weeks of study) consider the five 
new lotteries of even greater im- 
‘portance and more flagrant viola- 
tions of the lottery laws. 


Complaints assert that ‘such gifts | 


by chance, and public announce- 
ments of them, violate Sec. 316 of the 
Communications Act which bans 
broadcast of ‘any advertisement’ or 
information concerning any lottery, 
gift enterprise, or similar scheme.’ 
Remains to be seen what the 
G-men will do about Tums and othe! 
suspected lottery programs. 


Negro | 
| choir that sings on a national radio | 
| hookup weekly personaled in Muni- 
|eipal Auditorium under sponsorship 
| Of Nezro Business Men's Assn. Drew 


If he does not re- | 


Hollywood 


Louis Bromfield off for his 
farm. 

William Perlberg on vacation in 
Honolulu. 

Henry Blanke on the jeb after 106 
days of flu. 

Penny Singleton in hospital after 
a motor crash. 

William Wyler back from an eight- 
week vacation. 

John P. Miles joined Frank Liova’s 
publicity staff. 

Frank W. Lovejoy paused on his 
way to Honolulu. 

Frank McGlynn back from 
month stage tour. 

Fred Astaire back 
two-month vacation. 

Sol Lessers celebrated their 27th 
wedding anniversary. 

Ziggy Elman of Benny Goodman's 
band sued for divorce. 

Irene Colman filed suit for divorce 
against Dr. Edwin B. Glass. 

Roderick Cox changed his 
name to Roderick Cameron. 

Hairy Brand back from a freighter 
cruise to the Panama Canal. 

Harlan Hobbs ramed publicity 
director of Voco Productions. 

Florine McKinney filed suit for 
| divorce against Barry Trivers. 

Dalies Franz checked in at Metro 
‘after concert tour of 30 cities. 
| Lee Tracy passed up a Broadway 
ishow to go into RKO's ‘Millionaires 
iin Prison.’ 
' Erik Wieder, 





Ohio 





six- 


in town afier 


film 





Australian picture 
producer, here, after two-year world 
tour, to wise up on American 


} 
' 


| 


;. Charles P. Skouras announced that 


‘his daughter, Margaret, had been 
|secretly married to Giorgio Curti 
‘since last July. 


| King Vidor won court fight for 


France with his divorced’ wife, 
Eleanor Boardman. 
Karl Schlichter joined the staff 


the Hollywood Bureau of Paris-Soir, 
Pour Vous, ‘Match and associated 
publications, of Paris. Will act as 
staff photographer, in charge of ell 





Pittsburgh 


By Hal Cohen 

Kay Monahan, Press drama critic, 
and the missus to New York to see 
some shows. 

Charlie Jim, former exhib, run- 
ning for state legislature from West- 
moreland county. 

Catholic Theatre Guild’s next pro- 
duction will be ‘The Far-Off Hills’ 
by Sean O’Casey. 

Gray Carpenter, son of Braddock 
exhib, home from New England tour 
in ‘Sign of the Cross.’ 
| Joe Falvos back to New York with 
| their two sons after spending some 
| time here with relatives. 

Jackie Heller liked his South 
American cruise so well he left on 
another almost immediately. 

Home-towner Peter Higgins back 
|for a return engagement within the 
|} month at Old Shav Gardens. 
| Aline MacMahon house-guesting 

|this week with her uncle, A. 1. 
| Simon, of Morewood Gardens. 

‘Gone’ will play first nabe date 
| April 12, when it opens road-show 
run at Regent in East Liberty. 

Carnegie Tech drama grad Paula 
|Bauersmith signed for William 
| Saroyan’s ‘Love’s Old Sweet Song.’ 
| George Tyson pulls out for Atlan- 
| tic City, May 15, to take charge 
' again of annual Showmen’s Jubilee. 

Lige Brien, manager of Prince 
theatre in Ambridge, and Evelyn 
Wolk have announced their engage- 
ment. 
| George Shafer, operator of old Pitt 
here, has the lease on Hollywood 
Playhouse, where hit‘ Meet the Peo- 
ple is running. 

Variety Club has postponed its 
first annual Movie Costume Ball, 
April 7, On account of date’s prox- 
imity to national confab. 

Harry Feinstein back from a Flo- 
rida vacation. Ditto the John 
Maloneys, Harry Hendel, Ben Am- 
dur, C. J. Latta and Dinty Moore, 





Former Sun-Tele newshawk and 
ex-secretary to Penna. Governor 
Earle, Ted Pendergast has a musical 


libretto in Producer Eddie Dowliny’s 
hands. 


Minneapolis 
By Les Rees 


‘Birth of Nation’ underlined for 
Esquire. 

Moe Levy, 20th-Fox district man- 
ager, visiting Omaha branch. 

L. E. Goldhammer, RKO district 
manager, in New York on biz. 

Don Swartz, Warner booker, 
spending honeymoon in Chicago. 

Ada Leonard guest star with 
Harry Hirsch’s stock burlesque at 
Gayety. 

John J. Friedl, Minnesota 
Co. general manager, in New 
to make product deals. 

Fay Dressell, RKO branch man- 
ager, a proud daddy—it’s a seven and 
'a half pound daughter—his first. 

Local Warner branch in second 
place in its district in Sears’ sales 
drive, with Earle Perkins leading the 
salesmen, 

‘Murder in Old Red Barn’ out of 
West hotel Moorish room after 17 
performances because building }: 
; being razed. 


Amus., 
York 
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JAMES R. COWAN 


James R. Cowan, 51, v.p. of the) 
Leland Hayward agency and former 
film and stage executive, died un- 
expectedly of a heart attack in his 
Beverly Hills home March 26. He 
had been in California three years, 
coming from New York, where he 
had joined the agency after a long 
career in show business. 

Beginning more than 30 years ago 
with Klaw & Erlanger in vaude- 
ville, Cowan later became a booker 
with William Morris and handled 
tours for Harry Lauder, Annette 
Kellerman and other stars of that 
era. He was associated with Eliza- 
beth Marbury and Walter Wanger 
in several legit productions and had 
a short experience as a stock pro- 
ducer in Boston. 

Moving into the Paramount thea- 
tre organization, he took over the 
buying of short subjects for the 
company’s theatres in the Chicago 
territory and was subsequently ap- 
pointed director of unit production 
in the outfit’s deluxe houses. His 
next shift was to Long Island as 
head of shorts production in the 
Paramount studio, from which he 
was upped to general manager of 
the plant in 1929. Three years later 
he joined Jesse Lasky Productions, 
and in 1935 became v.p. and general 
manager of Walter Wanger Produc- 
tions. His connection with Leland 





In memory of my dear wife and 
life-long pal, 


MAUDIE MALLIA 


whe passed away April 9th, 1937.8! 
Rest in peace, dear girl. \ 


HENRY MALLIA | 


eS 
Hayward began in New York and 


shifted to the Coast. 
Mother and a brother survive. 








LIDA McMILLAN 


Mrs. Lida McMillan Snow, 71, an 
actress for 49 years, whose last ap- 
pearance was in the Federal The- 
atre’s production of ‘Prologue to 
Glory,’ produced at the Maxine El- 
liott theatre, N. Y., in 1938, died 
March 29 in a Bronx hospital. Pro- 
fessionally, she used the name of 
McMillan. : 

Born in Cincinnati, she made her 





debut in Chicago in 1889 in Leonard |! 


Grover’s ‘Lost in New York’ and 
later performed in that city with 
the Dearborn Stock Co. Other plays 
in which she was seen included ‘She 
Stoops to Conquer,’ with Stuart Rob- 
son; ‘Elmer the Great’ with Walter 
Huston; ‘The Tavern’ with George 
M. Cohan and ‘Fluffy Ruffles’ with 
Hattie Williams. 

Mrs. Snow, who in 1912 had toured 


OBITUARIES 


lot was in ‘Gone With the Wind.’ At 
the time of his death he was on loan- 
out to Warners for ‘Torrid Zone.’ 





CAPT. JOHN MATHESON 


Captain John Matheson, 59, owner 
and operator of WHDH, Boston, who 
near the turn of the century con- 
structed the first wireless tower on 
this side of the Atlantic, near St. 
John’s, N. F., for the late Guglielmo 
Marconi, died March 27 in Glouces- 
ter, Mass. ; 

Formerly a Gloucester fishing skip- 
per who participated in many inter- 
national fishermen’s races, he left the 
ser in 1929 to organize Boston’s first 
radio station, which specialized in 
furnishing information of interest to 
fishermen. Broadcasting until sun- 
set on 830 kilocycles, it airs weather 
reports, fish quotations and nautical 
news. 





ALBON J. STAFFORD 


Albon J. Stafford, musical director 
at Proctor’s theatre, Troy, N. Y., 
some years ago, and later leader of 
the pit orchestra at the Playhouse, 
Hudson, N. Y., until the advent of 
talking pictures, died at his home in 
Hudson March 27. For the past sev- 


eral years he had conducted a grill in 


Hudson. 

Survived by widow, son and three 
brothers, one of them Right Rev. 
Monsignor J. Gordon Stafford, vicar 
general of the Seattle Catholic Dio- 


| cese. 





WALTER C. MILLER 


Walter C. Miller, 47, pioneer film 
actor, died in Hollywood March 30 
after collapsing on the Republic 
Pictures set. He complained of 
pains in his side after falling in prop 
fight for cameras several days ago, 
so an autopsy was orded. 

Deceased switched from stage to 
screen in days of early thrillers and 
appeared in many Pathe serials. 
Picture parts in last few years were 
confined to heavy roles in westerns. 
Widow, Eileen Schofield, dancer, sur- 
vives. Burial in Chicago. 





CALEB PORTER 


Caleb Porter, 72, legit actor-pro- 
ducer, died in London, March 13. 
Originally planning to be a medico, 
he studied acting under Sarah 
Thorne at Margate, toured Aus- 
tralia and South Africa, and played 
in many West End shows. 

He was associated with John Hare, 
Mrs. Patrick Campbell, Wilson Bar- 
rett and Oscar Asche. Survived by 
widow, Kitty de Legh, an actress, 
and Neil Porter, a son by a former 
marriage. 








vaudeville in a sketch called, ‘The 
Late Mr. Allen,’ was a member of 
the original cast of George Ade’s 
comedy, ‘The College Widow.’ 

She 
Snow, a vaude performer. Funeral 
services were held yesterday (Tues- 
day) in N. Y. under the auspices of 
the Actors Fund. 





. EMILIE A. MARIUS 


Emilie A. Marius, 87, former con- 

ort singer, who was the first Ameri- 
can woman to be elected to the 
French Academy, died March 26 at 
her home in Boston. Born in France, 
she made her debut as a concert 
singer in Sydney, Australia. Her 
election to the Academy in 1899 was 
the result of her efforts in popular- 


izing the works of French composers, | 


such as Debussy, Chausson and 
Duparc, in the United States. More 
recently she had been a teacher of 
voice. 

Her husband, James Alexander, an 
employe of the Cunard Line, died in 
Australia 55 years ago. Mme. Marius 
first came to Boston in 1868 when 


Alexander was sent there by the) 


company to survey possibilities of 
increasing the line’s revenue at that 
port. 





MONTE WESTMORE 


Monte Westmore, 39, of the film 
makeup brothers, died March 30 in a 
Hollywood hospital of a heart condi- 
tion following an operation for ton- 
silitis. Survived by his widow, three 
sons and five brothers. 

Deceased was the oldest of six 
brothers, five of whom, including 
Monte, were in the makeup business. 
Ferc is head of that department at 
Warners and Hamilton is at the same 
studio. Ern is at 20th-Fox an Wally 
at Paramount. There is a younger 
brother, Frank, 17. 

Under contract to Selznick-Inter- 
r-tional, Westmore’s last job on that 


FRANK ROBINSON LITTLER 


Frank Robinson Littler, 60, thea- 
trical manager, died at his home 


| 


IN MEMORIAM 


| 

| ° 

| HERMAN: WHITMAN 
if From His Philadelphia Friends 
DIED APRIL 4, 1938 


|}actor, and Prince and Emile Littler, | 
| theatrical producers. Builder of the 
| Ambassadors theatre, London, in as- | 
'sociation with Herbert Jay, he had | 
; been living in retirement for some | 
| years. 


MORGAN WALSH 


| Morgan Walsh, 46, co-partner with 
.George Mann in Associate Theatres 
| Enterprises, Inc., of San Francisco, 
operating a chain of California pix 
houses, died suddenly Sunday night 
(31) of a heart attack in the bay 
city. 

Walsh was a former Warner man- 
ager in Frisco. 








MURRAY HORTON 


Murray Horton, 45, assistant to the | 
president of the Cincinnati local of | 
the American Federation of Musi- 
cians, ended his life with poison 
Monday (1). 

Further details in music section. 





GEORGE F. HARRIS 
George F. Harris, pioneer in the | 
ilippine picture industry, died | 
March 28 in Manila from injuries 





He was the father of Blanche Lit- | 8. 
| tler, wife of George Robey, British | 


| there earlier in the week. Driver of 
‘other auto was charged with crimi- 
| nal negligence. 





THOMAS MALONE 
Thomas Malone, 63, former oper- 
ator of stage dog acts, died March 
27 of carbon monoxide poisoning in 
the garage of his home at East Line, 
N. Y. Coroner called it suicide. Ma- 
lone had been in ill health. 
Survivors include a daughter and 
two sons. 





COSTICA FLORESQUE 
Costica Floresque, 35, aerialist, 
died March 26 in Minneapolis, fol- 
lowing a fall at the Auditorium 
there. 
Details in Outdoor section, 





ELOISE STREAM 
Eloise Stream, about 38, who at- 
tracted attention in ‘Broadway,’ 
died March 29 in New York. 
Details in Legit section. 





E. E. MOONEYHAM 
Ernest E. Mooneyham, 48, operator 
of the Westown theatre, Detroit 
filmery, died there suddenly last 
week. 
Widow and daughter survive. 





LOUISE DUNLAP 
Mrs. Louise Dunlap, 80, early 
musical comedy and vaude singer, 
died in Hollywood, March 31. 
Leaves son, Scott Dunlap, Mono- 
gram production head. 





JULIUS LEVY 
Julius Levy, pioneer Texas theatre 


owner, died in Brady, Texas, 
March 26 





Father, 75, of Charles E. Kurtz- 
man, manager of Loew’s Penn, 
Pittsburgh, and former Fox theatre 
exec., died suddenly at his home in 
San Francisco March 28. He op- 
e. ated a bookshop there. 





Mrs. Alice H. Clare, mother of 
Gladys George, legit and film player, 
died at her home in Beverly Hills, 
Cal., April 1. Mrs. Clare was the 
widow of Sir Arthur E. Clare, British 
stage and picture actor. 








Father of C. L. Oswald, Paramount 
theatre department executive at the 
home office, died at Chehalis, Wash., 
Friday (28). Widow, two sons anda 
daughter survive. 





Sister of Al Rosecan, owner of the 
Princess, St. Louis, and Eddie Rose- 


nibal, Mo., killed in an auto acci- 
dent in California. 





Menard J. ‘Buns’ Derby who, at 
various times, represented various 
| Picture distributors, died from heart 
disease in St. Louis. 








MARRIAGES 


leaves her husband, Bert | in Bognor Regis, England, March 13, | Maida Heatter to David Leven, in 


| Manassas, Va., March 31. Bride is 
| Gaughter of Gabriel Heatter, radio 
commentator; he’s non-pro. 


Maxine Jones to Noah Beery, Jr.. 


is daughter of Buck Jones, horse 
opera star; he’s a film actor and son 
of Noah Beery. 
Adelaide Moffett to 
Buckner, Jr., in Danville, Va., Feb. 
Bride is nitery singer; groom 
started a two-year prison term at 
Lewisburg, Pa., Federal Penitentiary 





yesterday (Tuesday) for using mails | 


to defraud. 


June Lang to John Roselli 
Yuma, Ariz., April 1. 
actress. 

Martha Tilton to Leonard Vanner- 
son in Glendale, Cal., April 1. Bride’s 
a radio singer, formerly with Benny 
Goodman’s band; he is Goodman's 
business manager. 


in 
Bride is film 





BIRTHS 


Mr. and Mrs. Lewis Rachmil, 
daughter, in Los Angeles, March 27. 
Father is art director for Harry 
Sherman Productions. 


Mr. and Mrs. Manning O’Connor, 
son, in Los Angeles, March 27. 
Father is production aide at 20th- 
Fox. 

Mr. and Mrs. Bob Mallon, daugh- 
ter, in Bakersfield, Cal., March 23. 
Father is theatre manager there. 

Mr. and Mrs. Hank Fisher, daugh- 
ter, in Tuscola, Ill., March 17. Father 
is program director of WDZ, Tuscola. 

Mr. and Mrs. Robert 


Father’s manager of Paramount the- 








suffered in an automobile collision 


atre, Braddock, Pa. 











possibly other radio-disliking forces 
as natural allies. 

A new move toward formulating a 
plan of attack was made Saturday 
(30) at a hush-hush parley of a spe- 
cial committee set up some months 
ago by the International Allied 
Printing Trades Association. Hud- 
dlers were Edward Volz of the Pho- 
to Engravers, Maj. George Berry of 
th: Pressmen, and Johr B. Haggerty 
of the Bookbinders. Nobody present 
from the Typos, because they still 
are under suspension for refusing to 
ante with a special assessment, and 
the Lithographers were unrepresent- 
ed because of their fighting with 
other printing trades. 


Preliminary Meeting 


Meeting in the Willard Hotel was 
a preliminary affair, with the strat- 
egists agreeing to recommend to 
their directors a comprehensive 
study of the economic handicaps the 
printing trades suffer from radio. Di- 
version of business to broadcasting 
stations, resulting in curtailed out- 
lay for printing, is the chief worry. 
With the radio revenue zooming and 
rival mediums showing tk> effect of 
advertisers’ fondness for verbal bal- 
lyhoo, the unions figure they must 
mobilize. 

So far, no specific moves have been 
made to bring newspaper publishers 
into the alliance, but both are follow- 
ing parallel paths. During contract 
negotiations with newspaper proprie- 
tors and magazine owners, the print- 
ing groups have been speading the 
idea that limitation of radio adver- 
tising would be mutually beneficial. 
Self-defense impulse will bring the 
bosses and hired hands together, and 
already a number of publishers have 
displayed sympathy. Union negotia- 
tors report a growing teeling among 
the press brass-hats that radi: is one 
of the chief reasons for the recent 
high mortality rate in the newspaper 
business. 

Musicians Union likewise is re- 
ported to concur in idea tha* radio 
has destroyed more jobs than it ever 





can, who operates the Rialto, Han- | 


in Van Nuys, Cal., March 31. Bride | 


William P. | 


Leiber, | 
daughter, in Pittsburgh, March 21. | 


can be forced to create. Rank and 
file do not share the ideas of Joseph 
I’ Weber that the union will succeed 
jiu applying force to broadcasters and 
receive a fatter cut of the take. The 
Justice Department’s attitude toward 
union demands for employment be- 
yoad reasonable limits has prompted 
a good many more thoughtful lead- 
ers to give serious consideration to 
new strategy. 

The musician’s idea is that vaude- 
ville might be rejuvenated if mi- 
crophone menus were less attrac- 
tive. Sharp limitation of advertis- 
ing unquestionably would result in 
reduced expenditures for the costly 
variety shows and big name pro- 
grams, with the public losing en- 
thusiasm for listening. 
| Opposes Government Radio 
| The printing trades have gone on 
record as opposing government own- 
ership but they have come out for 
advertising restrictions and favor 
giving facilities only to local pro- 
prietors. Undesirability of absentee 
landlordism is one theme they will 
harp-on more in the future. 

To what extent the press can be 
mobilized is doubtful, but the print- 
ing trade leaders are confident a 
good portion of the publishers will 
join hands. Even those who own 
or have some affiliation with sta- 
| tions. Logic is that the press still 








|; doesn’t like this ‘new-fangled 
| gadget’ and a good many news- 
| paper proprietors went into radio 


with great reluctance and solely 
from a self-preservation motive. As 
many as 75% of the press stations 
| would be unloaded if the publisher- 
;owners felt certain advertising 
| would be cut and competition mini- 
mized. After all, radio remains an 
alien activity to the lords of the edi- 
torial rooms, having a wholly. differ- 
ent technique, a point of view which 
still is hard for the publishers to 
grasp, and taking the edge off the 
press’s chief stock in trade, news. 
Publishers’ investment in radio is 
microscopic compared with the value 
of their press properties and the 
| stake involved in keeping papers 
|going. A good many rags have 
reached the conclusion that the 
| prestige value of a station has worn 
| Off materially, so the unionists an- 
j ticipate a high percentage of the 
publishers would be happy to liqui- 
date once they were assured a rival 
sheet wouldn’t grab the plant. Pos- 
sibly the unions will revive the idea 
that Congress should write into the 
statute a clause prohibiting any af- 
filiation between radio and news- 
papers, though it is admitted the 
legal angles may be hard to get 
around in view of the Constitution. 
A sideline maneuver is the mu- 
sicians’ union drive to outlaw re- 








Anti-Radio Strategy 


Continued from page 25 








cordings. Not satisfied with pres. 
ent rules and outraged by the FCC 
willingness to make incidental 
changes in the phraseology—which 
are far less than broadcasters con- 
tend is equitable—the tooters and 
fiddlers are weighing the chances of 
a legislative ban against platters 
of all kinds. Locals in Los An- 
geles and Chicago have taken the bit 
in their teeth, with the West Coast- 
ers going so far as to mention the 
name of an ex-congressman who 
might be hired to lobby a bill 





through the capitol. 











San Diego 
Bogash & Bardine 
Marsh Sis 
Teddy Dawa 
George 
Earl Beaudrie 
George Presnell 
Al Alexander Ore 

Hotel Statler 

(Terrace Room) 
Xavier Cugat 
Carmen 


Bills Next Week 


Continued from page 45__ 





R. & E. Reyes 


Verne’s 
Harvey Stone 
Paul Marakoff 
Cherry & Phillips 
Rave Burke 
Geo Alfano Ore 

Whittier Hotel 
(Gold Cup Koom) 
Mac McGraw Trio 


PITTSBURGH 


Anchorage 
Hughie Morton Ore 
Maynard Deane 
Nita Norman 

Arlington Lodge 
June Gardner Ore 

Balconades 
Ernie Nelson Ore 

Bill Green’s 
Charlie Agnew Orc 
Jean Carroll 

Club Belmont 
Eddie Schaeffer Orc 
Marty Miller 
Jean Martin 
Edith Morgan 
Jack Lecke 

Club Petite 
Piccolo Pete Ore 


Jack Morgan 
Lillian Parker 
Ted Blake 


Flo Parker 
Eddie Morris 
Bernie Lambert 
Cork and Bottle 
Jack Davis 
Harlem Casino 
Ie Roy Brown Ore 
Honey Boy 
Detroit Red 
Lois Deppe 
4 Hots 
Lillian Young 
Moore & Moore 
4 Ropesters 
Rilly Cutlanda 
Little Bits Turner 
Hotel Henry 
(Silver Grill) 
Billy Merle Ore 
june Collins 
(Gay 90's) 
Dorothy Nesbitt 
Hotel Roosevelt 
Idlers 
Hotel Schenley 
Charlie Klug Ore 
Peggy Neenan 
Hotel Wm. Pena 
(Chatterbox) 
ang Thompson Or 
Peggy Nolan 
Foo Martin 
Chuck Eaton 


New Pena 
Ralph Allen Ore 
Jos Morocco 
Bob Liedtke 
Armida Wardell 
Ginny Tee 
Ruth Stevens 
Beity Bradford 
Honey Harlowe 


Nixon Cafe 


Al Marsico Ore 
Bob Carter 
Clem LDillings 
sloe Tio 


Latasha & Lawr'ce 
6 Manhattans 
Angelo Di Palma 


Nut House 


Jim Buchanon 
Harry Nosokoft 
Bishop Bros 
Jack Pershing 
Joa Klein 

Alice Brooks Ore 
Old Shay Gardens 
Etzi Covato Ore 
Peter Higgins 
Retty Nylander 
Bill Douglas 
Dean Sayre 

Dick Smith 


Orchara 


Jimmy Gamble Ore 
day Loring 
Chuck Miller 
Pines 
Ray Englert Ore 
Plaza Cate 
Jimmy Peyton Ore 
Dewey Moon 
Bonnie Boyle 
Thompson Sis 
Silver Cyclones 
Ray Curran 
Riviera 
Billy Miller Ore 
Yacht Clab 
H Middleman Ore 
T.ee Bartell 
Danny White 
Rousiliands 
Sophisticated 6 
Sky-Vue 
Marty Gregor Ore 
Helen Young 
Union Grill 





(Continental Bar) | Art Yagello 
Billy Catizonea Krank Natale 
Harry Martin Mike Sandreitto 
Johnny Fritz Webster Hall 
Al DiLernia Michele Bertoia 
SYRACUSE 


Andy's 

Ken Green Ore 
Marre & A Marie 
Jack Terry 
Irv Jacobs 
Abel Barbuto 

Club Candee 
Leon Royky Ore 
H’wood Blondes (6) 
P P Gifford 
F & E Horrigan 
Babette 
P & E Carlton 
Adams Sis 
Greenwich Village 
Dottie Villard 
Sylvia Brown 





Kenmore Hotel 
Paddy Palmer 
Millie Wayne 
Joan Edwards 
Donna Lee 
Arlene Sarmon 

Renna’s 
Maservy Ore 
Joe Verrone 
Sparkletts (3) 
Helen Foster 
Kitty King 
Jackie Lord 
Joan LaTouec 
Danny Boone 

Hotel Syracuse 
Dick Stabile Orc 


Kay Costello Shirley Gaye 
Claire Dunne Globe Trotters (4) 
Anton Cotton Ore Ralph Fay 
CLEVELAND 
Alpine Village Evelyn Diets 


Otto Thurn Ore 
Karolis Tr 

LeBlanc & DuCh'’me 
Pedro & Iauis 
Mildred Smith 
Myron Ryan 
Margaret Aemmer 
Herman Pirchner 


Avalon 
Capt Kidd's Orc 
Jess Rogers 
Airway Club 
Troy Singer Ure 
Judy Black 
Cedar Gardens 
Duke Melvin Orc 
L.ethis Hill 
Sparkplug George 
Nan Show 
Billie & Millie 
College tun 
Norman Brill Ore 
Hy Barron 
Daffy & Lenny Club 
Lasky Sis 
Chic Chaiken Orc 
Freddie's Cafe 
Ann Bowen 
Ireddie Carlona Or 
Barry, Prince, Clark 
Jean Lee 
Alfredo & Dolores 
Yvonettes 
Eddie Barnes 
Clifford & Jackson 
Irene Cornell 
Gourmet Club 
E Robinson Orc 
Bill Lockman 





Hanna Grille 
Joy Robinson 
Lenny Colyer 


Pete Zuma 
Hotel Allertoa 
Jeanne Lysle 


|} Joa Rose 


Hotel Cleveland 
Herbie Kay 
Jean Webb 
King Harvey 
Fuzzy Combs 
Hotel Sterling 
Marty Lake Ore 
Hotel Hollenden 
Sammy Watkins Or 
Paul Winchell 
Kdna Sedgewick 
3 Musical Moods 
Fred Heikell 
Hotel Statler 
Frank Gagen Ore 
Frank Ovanin 
Jack & Kaddie’s 
Lillian Robertson 
Bette Evans 
Joan Dal 
Ann Stare 
Sammy Lippman 
Arlene Rice Ore 
Lindsay’s Sky-Club 
Poison Gardner 
Rita White 
Harold Simpson 
Monaco’s Cafe 
Ted, Mary 
Betty Allen 
Mirian Vinay 
Jules Duke Ore 
Southern Taver: 
Emil Velazco 
Fawous Door 
Virginia Feren 
Jack Elliott 
Heebe Sherma” 
Major Abel 


Taft 
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WHAT THEY. THINK 





Endorses ‘It Ain’t Kosher’ 


Jersey City. | 


Editor, VARIETY: 

Your editorial in today’s issue, 
(March 2"), entitled, ‘It Ain’t Kosher,’ 
js a very well-taken position, 

As one of the kosher boys and 
an operator of this station, I am 
thoroughly’ in accord with your 
views. 

Joseph Lang. 

WHOM, N. J. B’dcasting Corp. 





Also, Nix On Dialect Humor 
: New York. 


Editor, VARIETY: 
Congratulations for the 


Kosher’ editorial, and with it goes, 


my complete agreement. I have not 


had an opportunity of taking this | 


| 


| 





| 


up with the SPA Council, and there- | 


fore can speak only for myself. I do 
feel, however, that I represent the 


majority opinion, 


! 


| 


Your thought might very well be! 


carried one step further. I am un- 
alterably opposed to Jewish dialect 
humor at this particular time. When 





we were little boys, in a more peace- | 


ful day, and heard Joe Welsh and | 


Ben Welsh and Julian Rose, et al, in | 


the Dewey theatre or Keith’s 14th_ 
Street, (N.Y.), that type of humor | 


could do no harm and, as a matter of | 


fact, had a folksy, intimate, neigh- 
borly quality. Today, with all too! 
many bigoted, moronic, intolerant | 
and well-organized forces loose in 
the world, the similarity of all 


Americans should be emphasized, | 


Irving Caesar, 


not their ethnological differences. | 


President, Songwriters Protective 
Assn. 


In re: Alan Dale, Jr. 


New York. | 
Editor, VARIETY: 
I have been wondering if a story 
has reached you that has been go- | 
ing the rounds of Broadway. It 
seems that there is some man who 
claims to be the son of the late Alan 
Dale, famous dramatic critic, and as 
a press agent has landed himself a! 
job at El Morocco. I happen to be 
Alan Dale’s daughter and, of course, 
there is no such person as Alan 
Dale’s son. Ironically he uses the 
name of Alan Dale,-Jr., which is the 
name I use myself, both in news- | 
paper work and on the air. 
Anyway, the Alan Dale, Jr., asso- 
ciated with El Morocco certainly is 
not the son of the famous critic. 
Marjorie Dale Knilling. 


ITOA Approves 


New York. | 
| phia, back in the summer of 1932. 


Editor, Variety: 

Just finished reading your editorial 
‘Dollars for Pennies’ in last week’s 
VaRiery, 

I believe you have struck at the 
basic evil of the industry and that 
this intelligent campaign should be 
followed through. Pictures playing | 
frst run in the City of New York, 
on a double feature basis at the low- 
€st admission price in the U. S., can- 
not at any time give back to this 
industry that which it needs in a | 
financial way to carry itself. 

You have dug deep into the evil 
that is gnawing at the very vitals 
of the industry. Keep it up and 
Possibly something might happen. 
Independent Theatre Owners Ass’n, 

Tne. 


By Harry Brandt, Pres. 


Prierity on Thefting Grouche 
Chicago. 
Editor, Variety: 

We read your amusing article in 
the March 13 issue about the alleged 
feud between the two Groucho Marx 
imitators currently performing on 
the networks. As authors of the 
‘Slaphappy Grandpappy’ Cliff Ar- 
quette program we wish to correct 
& few aspects. If there is any credit 
for stealing the character away from 
Groucho Marx we claim the coveted 
honor of being bigger thieves than 
the authors of the Tommy Riggs | 
show since we stole the Groucho, 
character and put it on the air first. 
As far back as January, 1937, on the | 
CBS Special Events Program ‘Fore- 
Casting 1937’ we used the character | 
Imitating Groucho. In October, 1938. | 
On the ‘Inside Story’ program we 
#ain used the Groucho character. | 
Furthermore, we claim priority rights 
tu the character of Chico, which we 
also stole from the Marx Bros. to use 
on the above mentioned programs. In 
addition, we are putting in our bid, 
now for full rights to steal the char- 
acter of Harpo when television comes 
in. We feel that we are entitled to) 
this as we have been thinking about 
Stealing the character for some time. | 

Now we don’t wish to suggest that 
the authors of the Tommy Riggs! 
Show stole the idea of a Groucho 


suggesting that, what are we sug- 
gesting? 
We think we detect about the 


whole thing the faint aroma of a. 


press agent’s dream. So, if it’s pub- 
licity they're seeking, we are not 
above or below cooperating. We 
suggest a Groucho contest among the 
various Groucho imitators (the origi- 
nal Groucho imitator and the fellow 
who does it on the Tommy Riggs 
program) to see who does Groucho 
best. Groucho Marx could be judge, 
or possibly a participant. The win- 


ner of the contest gets a half in-| 
‘It Ain't terest. in Zeppo, and the 


Grouchos must either stay off the air 


or find somebody else’s character to. 


steal. 

We have justifiable confidence in 
our Groucho imitator and are willing 
to go so far as to make a little wager 
on the outcome of the contest. We 
will bet our gag files from ‘drunk 
gags’ through ‘frog’s legs jokes’ 


against any old issue of Whiz Bang: 


that the authors of that certain other 
show care to put up. 

Just one other correction on the 
article you published. In justice to 
the authors of the Tommy Riggs 
show we feel that you should have 
gotten their names right. They are 
Mort Garson and Hank Lewis. 

Bud Pearson and Les White. 

P.S.—We forgot to mention that 
we have given credit on our pro- 


‘grams to Groucho Marx for using 


his character: 


P. A. Gag 
Detroit. 


| Editor, VARIETY: 
| If you don’t print this box, it’s | 


| just too dammed good for you. Get 


it while it’s hot. 

Detroit is laughing at a young ad- 
vance agent, who while knowing his 
press stuff, has plenty to learn about 
billing and 24-sheets. He wired his 
New York office: 

Rush Detroit 50 stands—20 lighted 
and the rest unlighted. 

Joe Flynn 
Agent, ‘The Streets of Paris.’ 

P.S.—I even explain them. A 
stand is a 24-sheet, as every show- 
man knows. The illumination, of 
course, is local. Ho hum! 


Bein’s Play an Oldie 
Philadelphia. 
Editor, VARIETY: 
I notice in your review of ‘Heav- 


/enly Express’ (from Princeton) you 
| do not mention that this is at least 
| an eight-year-old play of Beins. It 


was done by the Hedgerow Players 
at Rose Valley, south of Philadel- 


In the cast of that production were | 


Van Heflin in the part now played 


by John Garfield; Catherine Rieser 


'in Aline MacMahon’s present role, 


and Carl Reukauff as the old en- 
gineer now being done by Harry 


; Carey. 


The present producers make no 
mention of this. 
Robert Sensenderfer. 
Drama Editor, Eve. Bulletin. 


The ‘Wrong’ Jee Martin 
New York. 


| Editor, VARIETY: 


It seems a few weeks ago a Joe 
Martin received a very bad writeup 


|from you at the Century theatre 
| CR. LP s 


Well anyway, I am Joe Martin, the 
tenor, and it seems to have gone 
around it was me, and I have been 
razzed for it. 

It was not me, and I hope you 
can do something about it, as the 
other Martin is an alleged m.c. and 
strictly so. 

It hurts for future dates as I am 
supposed to be the only Joe Martin 
of radio fame. 

Joe Martin. 


History of a B’way Landmark 
New York. 
Editor, VARIETY: 

The Cadillac hotel, at the northeast 
corner of Broadway and 43d street, 
has been part-and-parcel of Times 
Square since long before the Times 
moved up from Park Row, and the 
section was called Longacre Square. 
And now the Cadillae is to be torn 
down. this May, making way for a 
taxpayer! The property is owned by 
the present Duke of Roxburghe, who 
inherited it from his mother, the late 
Duchess, who was May Goelet, of 
New York. she having inherited it 
from her parents, the late Mr. and 
Mrs. Ogden Goelet. The Goelet es- 
tate controls millions of dollars 
worth of New York City real estate, 
held in the family for generations. 

To trace the history of the hote] in 


question, we must go back to the 


Barrett Bros., who came to New York | weeks. 





losing ; 


from Broadalbin, N. Y. The _ late 
Hooper and William C. Barrett first 
| managed the long-forgotten Hotel 
| Brighton, on Seventh avenue, be- 
| tween 4lst and 42d streets. They de- 


jimitator from us, but if we're not) cided to build a hotel of their own, 


|and in 1883 opened the eight-story 
| Barrett House, which many years 
| later became known as the Cadillac. 
The popular hotels in 1883 were 
| around Union Square and up as far 
| as Madison Square, and the Barrett 
House was considered ‘far uptown.’ 
|There was also a question as to 
; whether or not it could possibly be 
|‘safe to live in a building so tall!’ 
jew even though the theatres were 
also around Union Square and Madi- 
'son Square (some well-known the- 
,atres and hotels were below 14th 
street), many well-known stage stars 
stopped at the fine new hotel ‘up- 
| town.’ 
Mr. and Mrs. James O’Neill lived 
| there, he starring for many years in 
| ‘Monte Cristo,’ and it was at the Bar- 
| rett House his son was born, des- 
, tined for fame as a playwright, Eu- 
; gene O'Neill. 
Across from 
was a row of rundown brownstone 
houses nicknamed ‘Soubrette Row,’ 
standing on Astor-owned property. 
| Years later the Astors built the Astor 
‘hotel. having hitherto been asso- 
| ciated with a famous landmark, the 
| old Astor House, on Broadway, be- 
|low City Hall. The Muschenheim 
_ brothers, Frederick and William, had 
| met with success with a restaurant in 
_ the lower 30s, just east of Broadway, 
, known as Muschenheim’s Arena, the 
| walls decorated with boxing gloves, 
, fencing foils, etc. They managed the 
new Astor hotel for the Astor estate. 
Before 1909 Charles E. Rector had 
met with great success with his res- 
; taurant at the southeast corner of 
| Broadway and 44th street, where 
‘Diamond Jim’ Brady, Jesse Lewi- 
sohn, Lillian Russell, Aimee Crocker 
Gouraud and many other theatrical 
| and sporting characters supped after 
| attending opening nights, with lob- 
| ster and champagne the favorite fare. 
_And in 1909 Rector opened a showy 
| hotel, on the site of his restaurant. 
| This hotel later became known. as the 
Claridge. Charles’ son, George W. 
Rector, bought out Churchill’s res- 
taurant, which had been successfully 
established by former Police Capt. 
| James Churchill, at Broadway and 
46th street, but two years later 
| George disposed of that property and 
| rejoined his father. 

The 12-story Cadillac was built 
| next door to the old Barrett House, 
| on 43d street, and, in 1900, the man- 
| agers of the Cadillac acquired the 
| Barrett House, and the two buildings 
| were united as the Cadillac. In 1910 
‘the Wallick brothers secured the 
| Cadillac, and called it the Wallick 
| hotel, but they gave it up in 1915, and 
' it again became the Cadillac. 


After selling the Barrett House, 
| Hooper Barrett retired and lived at 
| his country home at Saratoga Springs, 
N.Y. 
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$500,000 Outdoor Amus. 
Center Started in Philly 


Philadelphia, April 2. 
An outdoor amusement center, 
built along the lines of Westwood 
Village, near Los Angeles, is being 
built on the site of the old Phillies 


Whitehead Says 
AA's Disclaimed 





baseball park by a syndicate headed 
by Aurelio (Ray) Fabiani, Philly | 
wrestling promoter. 

The project, to cost approximately | 
$500,000, is expected to be completed | 
by the middle of June. Ground be- | 
ing broken today (Tuesday) by Gov. | 
Arthur H. James and Mayor Robert | 
E. Lamberton. | 

Chief feature will be a ‘sun-proof’ 
ice rink for year-round skating; 30 
bowling alleys and a_ track for | 
midget auto racing. The plant will, 
also be used for outdoor boxing and 
wrestling matches. Also there will 
be an administration building, con- 
cessions,etc. 








KILLED BY MPLS. FALL 


Minneapolis, April 2. 

Because he was determined that 
‘the show must go on.’ Costica Flo- 
resque, iron-jawed aerialist, died in 
a local hospital Friday (26) fol- 
lowing a 65-foot plunge when he lost 
his teeth grip on a mouthpiece at- 
tached to the rope from which he 
was performing at the Sportsmen’s 
show at the Auditorium. He was 
around 35. 

Although Floresque had_ several 
teeth extracted in consequence of in- 
juries suffered when he pulled a 
truck by his teeth in Chicago as a 
publicity stunt, and although his 
gums were sore, he insisted on do- 
ing his act at the Auditorium. As he 
fell from near the ceiling to the 
floor below, he spread-eagled in the 
air and finally crashed into a corner 
of a booth. Rushed to the hospital 
in an ambulance, he was found to 
have a broken leg and internal in- 
juries. 


during his career and recovered each 
time. 





Filmusical 


Continued from page 1 








other producers are forced to juggle 
their starting dates to wait for male 


names. One case is that of Wesley 
Ruggles, who had sought Gary 
Cooper, James Stewart and Joel 


McCrea for the male lead in ‘Ari- 
zona’ and wound up with William 
Holden. 

20th-Fox reached out to Broad- 
way to sign Dean Jagger for the top 


spot in its high-budget picture, 
‘Brigham Young.’ Frank Capra’s 


picture, ‘The Life of John Doe,’ is 
holding back until Cecil B. de Mille 
releases Gary Cooper from ‘North- 
west Mounted Police.’ Charles B. 
Rogers, with three pictures on the 
Columbia schedule, and John M. 
Stahl are scanning the records for 





New York. | 


Your issue of March 13 lists all of | 


ith phonograph 
| turers in the business. 


We note that you are keeping from 
|; your readers the fact that Musicraft 


| Records, Inc., has for the last four | 


years been supplying an eager music 
world with musical materpieces dis- 
dained by some of the major com- 
panies. 
tion we are enclosing a copy of our 
catalog hoping that you will be good 
enough to acknowledge our exist- 
ence, 

Just so that we can check up on 
you in the future, will you please 
enter our subscription for your 
paper. 

Paul Puner, 
V. P., Musicraft Records, Ince. 


‘St. of Paris’ 


Continued from page 1} 





other comic and singer, latter pos- | 
sibly being Imogene Coca or Lupe 
Velez. 

Both the Shuberts and Todd are 
mum on the deal. Former feel that 
announcement of the show’s Fair top 
of 99c will hurt the revue on the, 
road. It’s currently at the Cass, De- 
troit, with a Chicago date to follow. | 

Todd will cut ‘Paris’ down to 70 
minutes, condensing it in much the | 
same manner that he did ‘The Hot 
Mikado’ at the Fair last year fol- 


lowing its run at the Broadhurst, 
N. Y. 

The ‘Paris’ buy obviously elimi- 
nates Todd's plans for name variety 
shows at the Hall of Music, with 
changes of headliners every four 


| 
| 
{ 


| 


| 


| 


For your general edifica- | 


| police, on 
| throughout Micnigan and now cops 


| never been as wide as it is right now 


| tertainment spots the tourists have 
- absorbed much of the Latin-Ameri- 


young men with marquee names. 
Sol Lesser and Ernst Lubitsch are 
bidding for male leads, and Tay Gar- 


record manufac- | nett is delaying his ‘World Cruise’ 


for lack of a male topper. 





Singing Cops 


Continued from page 1____}} 











group by the National Safety Coun- | 
cil was attributed to the tuneful | 
cop’s campaign among youngsters, 
chiefly with catchy lyrics strung on 
tunes they know. 


The police tunesmith sings in a 
church choir Sundays and _ three 
years ago started his safety work 


Swinging into the songs a year ago. 
He now is preparing a book of such 
songs for use in other cities. 

Kelly conferred with Dr. Eugene 
B. Elliott, state superintendent of 
public instruction, and commission- 
er Oscar G. Olander, of the state 
spreading the method 


everywhere 
pipes. 


U.S.A. Latin 


Continued from page 1 
the past two years, general accept- 
ance of the tropical rhythm has 


digging up pitch- 


are 








| particularly among the younger 
terpsy crowd. With the tourist 
trade shut off from Europe, the) 


heavy travel has been down through 
the lower half of this continent. In 
making the rounds of the native en- 


can preferences and they come back | 
with a yen to put into practice what 
they had witnessed on these native 


} dance floors. } 


Floresque had fallen twice before | 


| York’s 
| the night before, went into the finals 
| with Toronto, games being Tuesday 


| rating 


Outdoors Field 


Ralph Whitehead, international 
president of the Circus, Carnival, 
Fairs & Rodeo Internationa] Union, 
newly chartered by the American 
Federation of Labor, is flashing writ- 
ten proof that the Associated Actors 
and Artistes of America relinquished 
all claim of jurisdiction over out- 
door workers, excepting performers, 
as far back as Jan. 18. This would 
tend to dissipate the threat of a 


| jurisdictional battle between White- 


head’s union and the American 


on he 
FLORESQUE, AERIALIST, | sittat‘in ine outdoor neta.” ** 


Whitehead bases his claim on sole 
jurisdiction of outdoor workers on 
a letter written by Frank Gillmore, 
Four A’s prexy, to William Green, 
president of the AFL. A copy of 
the letter was given Whitehead to 
substantiate his claim of outdoor- 
| worker jurisdiction, and it reads: 
| ‘My International Board has in- 
' structed me to inform you that the 
| Associated Actors and Artistes of 
| America has no intention of organ- 
| izing workers in the circus and car- 
'nival fields other than performers, 
| and that it hereby relinouishes any 
| claim of jurisdiction which it may 
| have had over workers in these 
fields other than performers.’ 
| Three weeks ago AGVA signed 
_deals with the managements of 10 
| carnivals which gave the variety 
union jurisdiction over the workers 
as well as the actors with ‘these 
shows. 


LOUIS ‘LUCKY, BUT 
NOT THE CUSTOMERS 


By JACK PULASKI 

Ringling Bros. circus comes to the 

| rescue of boxing so far as Madison 
Square Garden is concerned, for 
| there will be no bouts there until 
'May 10. That was the opinion ex- 
| pressed after the disgraceful exhibie 
| tion last Friday (28), when some- 
| body from Des Moines called John- 
i!ny Paychek quakingly faced. Joe 
| Louis in what was supposed to be a 
' fight for the heavyweight champion- 
ship. It lasted less than two rounds. 
‘I had another lucky night,’ said 
Louis over the radio. That is his 
stock remark after bouts, but it was 
the only humorous thing about the 
affair and the fans present didn't 
hear :t. They paid over $62,000 at 
$16.50 top and certainly didn't get 
their money’s worth, so it will take 
time for them to forget the trimming 

they got. a 

It has been said before that most 
opponents are afraid of the champ 
| before they enter the ring. In Pay- 
chek’s case, he was terrorized. He 
| is supposed to pack a punch, but 
| never attempted to land one blow. 
| The only good feature to the ‘show’ 
| was that Finland’s relief fund was 








| benefited to the extent of over $9,- 


000. 

Louis would have disposed of the 
phoney contender in the first round 
but for the bell. The baldish Pay- 
chek went horizontal three times in 
that session. He was knocked flat 
in the second by a straight right to 
the button and there was no need to 
glance at the ring any longer. The 
frightened fighter was lugged to his 


corner after referee Donovan re- 
moved his rubber mouth piece. 
Some sports commentators mes- 


merized themselves into figuring that 
Paychek had a chance, basing that 
strictly on his record, for he never 
appeared around New York. Benny 
Leonard was his trainer for the oc- 
casion, 

Circus which rolled into town 
Sunday ran into difficulties because 
of the ice hockey playoffs. New 
Rangers, in beating Boston 


and Wednesday this week. That 
means the circus can’t get posses- 
sion of the Garden until Thursday 


‘morning, too late for a dress re- 
hearsal, show’s opening being Fri- 
, day (5) night. 

Some of the top sports writers 


came back from the south to see the 
Louis-Paychek match. They didn't 
pull their punches about the affair, 
it the worst matchmaking 
within memory. Joe Williams in the 
World-Telegram put it: ‘A vyvokel 
from the midlands came to the big 
town and made suckers out of the 
Broadway trade.’ 
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“As Winchell might put u, the Blue gives us... 


Lotions of Listeners 
at Lowest Cost!” 


SaYS B OB BEUCUS re in charge of Advertising, Andrew Jergens Co. 
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Blue Network helps Jergens attain overwhelming 
leadership in hand lotion field! Hooper study re- 
veals 40% use of Jergens by Winchell tuner-inners! 
Moral: You don’t need a million dollars to do a bang 
up sales job on the Blue! Here is “Money Market,” 

coverage at lowest national cost! 


E HAD LUNCH the other day with Bob Orr, v.p. of potent 

Lennen & Mitchell. He told us a story we know you'll 
be interested in hearing. A story about Jergens Lotion—and 
how the Blue Network has helped it go places! Bob said 
Jergens ranked third in hand lotion sales before Walter Win- 
chell said “Hello Mr. and Mrs. America”’ on the Blue. Today 
Jergens is so far out front “there isn’t any second.” 

Last week, along came the results of an amazing survey. It 
was made by C. E. Hooper who calls it “the strongest sales 
story for any medium ever compiled.” Of the 2356 people 
studied six out of ten proved to be Winchell-Blue listeners. 
And 40% of the regular tuner-inners are Jergens customers! 
While only 10% of the non-listeners use Jergens, 

All of which is very significant, and in the words of Jergens 
v.p. Beucus, is “confirmed by our sales figures.” It proves the 
Blue’s ability to produce big sales—at the lowest national 
cost of any medium! 

This low cost, the result of the famous Blue Network Dis- 
count Plan, is one reason why the Blue is now being used by 
America’s smartest advertisers. They also consider it 1940's 
best advertising buy because it provides concentrated coverage 
of America’s “Money Markets,” where 72% of the country’s 
effective buying power is located. 

70% of the Blue’s 1938 advertisers renewed in ’39. 17 new 
clients joined up. Because they know that sales begin where 
the Blue begins—at all-time low costs! We'll be mighty glad to 
show you how this network can help you “‘up” your sales for 
less than $5000* per nighttime half hour, coast to coast! With 
lotions of love we remain your nationwide sales maker .. . 
National Broadcasting Company. A Radio Corporation of 
America Service. 


Meet Mr. Broadway and his girl. . 

eyes in daylight ... and blinks at unaccustomed Miami sunshine . . . 
and dishes out dough to this damsel, he’s Colyumer Winchell—and 
she’s his daughter Walda, here putting the bite on papa. It might be 
cheaper, Walter, to sponsor a Blue program—only 5 G's weekly for 
a nighttime half hour! 








Manhattan Mural... 1n the window of this druggery hard by Radio City 
stood a Jergens sign. In went two NBC researchers. Said druggist: 
“For my money Winchell and the Blue Network are tops. Jergens 
Hand Lotion profits have soared ever since Walter began those *Mr. 
and Mrs. America’ Blue Broadcasts!” 














